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FOREWORD

There is something fundamentally humanistic about popular culture. Produced with the
purpose of being consumed by the masses, it cannot help but be connected to the people. And
cinema, at once an art form, a communication medium and an industry, is a human endeavor
that engages the heart, the mind, sometimes even the body of people.

Hong Kong cinema is a unique confluence of East and West, North and South. While we in
Hong Kong often eagerly celebrate the longitudinal integration in our culture, the latitudinal
dimension is sometimes neglected, taking for granted the rich heritage of Chinese culture.
Film was invented in the West at a time when it was enjoying overwhelming and worldwide
dominance, spreading quickly and profusely to the rest of the world. As such, every non-
Western cinema is an arena of negotiation between Western influence and local culture. Hong
Kong, located at the southern periphery of China, its culture an arena of ongoing integration
with traditional tenets to begin with, developed a distinctive cinema, a fertile mosaic of cultural
inspirations.

Part of that mosaic is a humanism that profoundly informs most Hong Kong films. A notion
at once simple and complicated, Chinese humanism (ren wen zhu yi) has a long and vibrantly
evolving history in Chinese thinking, cultivating values that became deeply rooted in our
culture, shaping our thoughts, our behaviors and our expressions.

Crystallised from centuries of development, Chinese humanism is a synthesis of different
schools of thought through different eras of history, preached by scholars and practiced by
elites and ordinary folks alike. Anchored by Confucianism, it champions personal virtue and
societal harmony. Striving for an ideal balance between the part and the whole, it is concerned
with the moral interaction between the individual and the collective, on how a person interacts
with family, nation and nature.

Chinese humanism also has a universal dimension, sharing common affinities with other
cultures, Greek philosopher Aristotle’s Virtue Ethics a ready example. This is not unlike
cinema’s capacity for culture crossing.

“Observe ren wen (human culture) to educate the world” is an early manifestation of Chinese
humanism, found in The Book of Changes. Such a notion resonates with the Confucian belief
of wen yi zai dao, meaning “the text carries the moral teaching”. Chinese films, Hong Kong
entries included, are texts of human expression, based on observations of human activities,
distilled by human creativity and inevitably carrying moral teachings. “Art for art’s sake” is a
Western idea that remains essentially foreign to our cinema.

Film was introduced to China at a time of dramatic changes, when vigorous negotiations took
place between the traditional and the modern. The Chinese people adjusted to the changes with
various degrees of difficulties, resulting in a spirited evolution of values. Many aspects of that
process have been captured by our cinema, in the stories about the people, told by the people

and watched by the people. This programme is an exploration of how Chinese humanism
informs the stories told by Hong Kong filmmakers and consumed by the people of Hong
Kong and elsewhere.

The exploration will be taken from four different perspectives: the interplay of moral
values involving family and nation, the role of the educated sector known as literati, the
development of gender relationship and the legal dimension. Three films will be screened
in each category, two of them Hong Kong productions from different eras and one a
foreign film serving as reference. A seminar will be conducted for each category to provide
opportunities for exchanging ideas while a post-screening talk will be given after each Hong
Kong film.

Chinese humanism will continue to evolve with time, as will Hong Kong cinema. And
stories of the people, for the people and by the people (including those generated by Al) will
continue to be told. See you at the movies!

Co-curators
Sam Ho
Joyce Yang




ETHOS OF FAMILY AND STATE

"The foundation of the world is in the nation, the foundation of the nation is in the family, the

foundation of the family is in the individual," said the Confucian master Mencius. The ideal of
Chinese humanism is a virtuous harmony between the person, the family, the country, the world and,
by inference, the universe. A principle as simple as it is profound, it signifies how the Chinése people
regard the relationship between human beings and their lives, their environment.

The Chinese nation had gone through dramatic and often traumatic changes during the time film
became one of the most important forms of popular culture in the world. So had the Chinese
family. And stories about the family are often intricately related to the fortunes and misfortunes of
the country. While the family drama is a major genre in Hong Kong cinema, the manifestation of
surrogate family in the brotherhood between men is a significant dramatic device in many films,
especially action flicks.

It Was a Cold Winter Night, a 1950s work adapted from literature of May Fourth spirit, and
The Warlords, a production of the new millennium based on a real-life court case of the mid-19"
century, are morality tales that examine family and state ethos with passion and complexity. And the
Japanese film The Wife's Confession is a story about changes in family values during pivotal moments
in history. '
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A masterpiece directed and written by Lee Sun-fung, one of Cantonese cinema's bests. It Was a
Cold Winter Night is the story of a man, his wife and his mother during and after World War II,
the difficulties of their relationship coalesced from the weight of traditions, the burden of national
crisis and the clash of personalities. An educated man whose ideal has been crushed by forces
beyond his control — the war, the resulting economy and the decaying societal practices — he is torn
between a mother holding stubbornly onto traditional values and a wife who embraces modern

beliefs with delicate but steadfast resolve.

The conflict between mother and daughter-in-law is a recurring plot in 1950s Hong Kong
cinema, an archetypal situation at once reality based and powerfully metaphoric. Here, the vivid
characterisations and heart-wrenching emotions of the drama hauntingly address the nuanced
but profound difficulties of the Chinese people adjusting to modernity. Based on the novel Wintry
Night, written by influential writer Ba Jin in 1946 and adapted on screen almost a decade later in
Hong Kong, the film has an ending that also serves as an evocative testimony to how things had

changed in those dramatic post-war years.

Lee's effective use of the family melodrama's genre conventions and evocative mise-en-scéne are
complemented by superb performances by stars Ng Cho-fan, Pak Yin and Wong Man-lei. The film
is widely and deservedly recognised as an emblem of Cantonese cinema's 1950s Golden Age and is

one of the oo Must-see Hong Kong Movies listed by the Hong Kong Film Archive.
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The Warlords is a profound examination of moral complexity in personal, national and humanistic
terms. Set against a backdrop of the turbulent Taiping Rebellion during the late Qing Dynasty,
it is the story of three men who, after enduring hardships of politics or livelihood, become blood
brothers, sworn to loyalty to each other. They are then drawn into an intricate web of military and
political happenings, resulting in a series of challenges to their fidelity to the pledged vows. Making
things even more troubling is a romantic conflict, when two of the brothers are in love with the

same woman...

Loyalty between blood brothers is a storied theme of Hong Kong cinema, especially in gangster
films and wuxia flicks, often animations of the difficulties faced by the Chinese people in times
of drastic cultural and historical changes. Adapted from the "Ma's Assassination" legend, one of
the "Four Strange Cases of Late Qing," The Warlords adds complexity — at once moral, cultural
and historical - to a tale that had been staged in film, opera and television multiple times. The
moral ambiguity of allegiances between the brothers and the woman is not just dramatic but
thought-provoking, raising poignant questions on complicated issues with no easy answers. The
films' complexity is a vivid illustration of the increasing sophistication of Chinese humanism's

development in modern times.
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tension between a woman's sexuality and the institution of marriage. At the end of the trial, the

confession becomes an indictment.
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What is being confessed in The Wife's Confession? This astounding work by the maverick director S j: ZL
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The titled spouse is played by Wakao Ayako, who went on to become one of Japan's biggest

stars. She confronts the camera with a nuanced and calibrated performance, conveying the
innocence, desires and contradictions of a woman caught in the repressive culture of the nuclear : ! (% /7 9

uede[ ‘spremy odun( ewaury ‘ssaIdy 1sag

family. Masumura and scriptwriter Ide Masato powerfully capture the complexities of her
dilemma, exploring gender politics and societal practices in the early 1960s, a time of dramatic P Gt i

reshuffling of beliefs and values, in Japan specifically and worldwide in general. EREY g\ R

Cinema, Hong Kong Film Archive
Masumura paints the cultural and cinematic landscape of the time with expressive mise-en-

scene, animating noir imageries and genre conventions of the melodrama to tell the story. The
result is a provocative challenge to traditional family values and the subtly overpowering rule of
the patriarchy.

© KADOKAWA CORPORATION 1961




SPIRIT OF THE LITERATI

Scholars are key figures in Chinese civilisation, with essential contributions to art, culture and

governance. It is safe to say that a Chinese history without scholars will be a vastly different one. Yet
films about the literati — in China as in Hong Kong — are few and far between, largely because the
scholar figure does not fit readily into the narrative patterns of commercial films, unless spiced up by
romance or action.

Scholars can actually be compelling screen heroes. Their knowledge and wisdom, their dedication
to using their knowledge to serve the country and the people, their courage to stand up for their
beliefs, their endurance when their ideals or careers are obstructed or sabotaged, their transference
of frustrations into artistic expressions such as poetry, their tragic fates when destroyed by powerful
opponents... all these can translate to powerful drama.

This programme presents three portraits of the literati, a 1977 Hong Kong film set in the Warring
States Era, another Hong Kong production but made in 2014 and set in the 1930s and 1940s and a
2021 Korean film set in the Joseon era during the 19" century.
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A patriotic poet and statesman — this is how the title character of Chu Yuan is described at the
film's very beginning. Qu Yuan (Chu Yuan in the film's onscreen title) is a renowned figure in
Chinese history, known just as well for his artistry in literature as for his suicide, a patriotic act that
gave rise to the Dragon Boat Festival practiced up to this date.

The film chronicles Qu's futile effort for much-needed reform in the state of Chu, exposing the
corrupted governmental system and the crafty interstate politics of the Warring States era. Qu is a
personification of Chinese meritocracy, a scholar and artist who becomes a government official,
driven by loyalty to the state and an urgent desire to foster better livelihood for fellow compatriots,
setting an example for future generations of literati who entered government service through the
exam system, serving the people with patriotic dedication. Such an idealistic tradition was however
littered with violations, often ending up in tragedies of different dimensions. Qu's persistence with
the ideal, the failure of his efforts and the tragic but noble end of his life went on to become legend.

And a celebration of the literati spirit.

SN RAE > A H IR A S0 o 4

The quality of the image and \'()und of the screened version is short of ideal, and only a portion of the lyrics

lacks English subtitles. We appreciate your understanding.
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Ann Hui is a Hong Kong director who embodies the spirit of the literati, her entire career devoted
to the art of film and her own artistic pursuit. The Golden Era is the story of writer Xiao Hong,
known fondly as one of the Four Gifted Female Literati of the Republican Era, who devotes her
life to literature and her own artistic and personal pursuit during a historical time at once free
and restricted, deprived and abundant, traumatic and rewarding. A Golden Era in many senses of

the term.

Xiao's life is as short as it is eventful, by turns adventurous, agonising, productive, individualistic
and fueled by invigorating collective power. Her creative experience is spiced with love and
heartbreak, as artistic expressions intertwine with emotional upheavals, all the while reacting to

drastic changing times.

The film also offers an intimate portrait of the literati culture of the 1920s through the 1940s, a
fruitful period as writers exercise their artistry with patriotic fervor and humanistic passion, driven
by the May Fourth spirit and responding to China's national crisis. It is nostalgia for a bygone era,

an era at once simple and complicated.
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The Book of Fish is a story about human beings. Set in the Joseon era during the early 19"

century, this is the tale of a Confucian scholar who is exiled because of his belief in Catholicism,
at a time when Korea was going through the difficult integration of traditional values with newly-
introduced Western ones. The film presents the historical, cultural and political complexities
with simple storytelling, unfolded through the relationship developing between the scholar and a
young fisherman.

Director Lee Joon-ik poignantly essays the nuances of changing times through portraits of daily
routines in a fishing village, where profound conversations are taken between the scholar and
those talking to him. It is a time when Western thoughts are arriving as a government operating on
Confucian principles has been greatly corrupted.

The major conflict of the story is a philosophical as well as practical one. It is between the
scholar and the fisherman. The former, persecuted for trying to reconcile Neo-Confucianism
with Catholicism, finds purpose through learning about living beings, discovering wonders of
the environment and contemplating the nature of human co-existence, practiced according to the
Confucian principle of "studying things to gain knowledge" to pursue the ideal of "heaven and
human as one". The latter, having studied with the scholar, becomes a scholar himself and decides
to pursue a government career. The former is a return to the essence of Confucian humanism
and the latter a venture in Confucianism corrupted. The Book of Fish is a book on the spirit of
the literati.
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THE SHINE OF BEING WOMAN

SR

Women of China had been striving in earnest for gender equality since the late 19" century, e El@ % | H i =4 % 2 % T E Es £
continuing up to this day through different periods of history. And Chinese cinema, including that of [E]D?] 5‘] o % f& % % 2 iﬁ EO‘ % = 1:% H T
Hong Kong, has never stopped telling compelling stories about women and creating enduring women S — = 7 e H iTg iL z
i T > H =] ﬁ 'fFPH {E] s 0 H 3% j\lﬁ

characters, realised under various shades of the persistent patriarchal order. T O oS Mo M H % Mo & VAN /S
BT M oa A R RN 7 Lo
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ender issues remain important in our cinema, calling for in-depth examination and contemplation. B i B ooy R o g B
In this programme, we are presenting two Hong Kong films from two different eras, offering portraits Bl mao Zm | Eg A 1 EI//‘J Bl Jig %}?
of women striving for their dignity in different times of history. It So Happens to a Woman is Ié R & O g5 > ;E( {H ?E fl% P ?/E by f% .
from the 1950s, when ways of life and family dynamics were going through big changes. Set in the i E%JS ~ % t*gl‘ % o E i % }EIJ 5 % I;”—"ii ‘§
1990s, Sisters of the World Unite is an anthem of bonding and solidarity, a testimony to the fruitful @ 2 2{ s % w %\[\ i3 R %E 4 j\ i
strides taken by women. Serving as reference and hailing from Korea is Bound by Chastity Rule, a % #H A I TR ) . 3 @ f& B 1o
gripping 1960s film on how women suffered under a corrupted form of Confucianism. ﬁ o i @ LG ) b7 5l K E A
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Working women striving to balance between family and career, not an uncommon problem today,
was even more of a problem in the 1950s. In It So Happens to a Woman, a mother of three faces
the unjust possibility of forced divorce because she wants to continue working, partly driven by a
desire to contribute to society. That her unsupportive husband had written in his youth a book on

gender equality is ironic but also realistic.

The film offers a poignant but gentle critique of gender inequality, at the same time providing a
vivid portrait of the changing times, informed by the spirit of Chinese humanism. While the wife is
a woman caught between tradition and modernity, the husband is a man exemplifying the schism
between belief and practice. At the end, coming to the rescue is the husband's mother, who offers
much-needed advice from a woman's perspective, her effort espousing a balance between gender

equality and family harmony.

"T am a Woman" is the film's Chinese title, exemplifying the notion of New Woman in China's
modern development. And it came almost 20 years before Helen Reddy's influential 1970s hit

I am Woman.
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The quality of the image and sound of the screened version is short of ideal. We appreciate your understanding.
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This is a Hong Kong "sistory" long ahead of its time and, being a story about two sisters, a sistory
in more ways than one! Sylvia Chang acts in, co-writes and produces Sisters of the World Unite,
a light comedy and urban drama about the pair's ventures to find balance between romance,
marriage, age, work, parenthood and their environment. In other words, the life of a woman. Or

life in general.

The film follows the sisters as they negotiate their respective man problems, which have been
avoided or neglected. The drama is complemented with otherwise bypassed but actually interesting
details of everyday life. The director and co-writers formulate the seemingly mundane complexity
in smooth storytelling, punctuated with sometimes comical, sometimes lyrical moments and

sometimes profound dialogue.

It is interesting to note that the Chinese title of the film directly translates as "Sasa and Gaga
Stand Up" but the characters are named Sally and Sylvia in the English subtitles, using the lead
actresses' real names, hinting at the reality that contributes to the chemistry between the actresses.
Also noteworthy: there are more women in the creative team of the production than most films of

its time.
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Bound by Chastity Rule is another Asian film about women forced to endure the suffocating
morality of feudal orders. Released eight years before the Hong Kong masterpiece The Arch (1970),
the film, also titled The Memorial Gate for Virtuous Women, is the poignant story of a young
woman forced to marry a much younger husband and when widowed, forced to remain chaste for
the rest of her life, especially because her mother-in-law has endured the same fate and has been
honoured with the Arch of Chastity. Conflicts develop between the individual, the family and
society at large, all the while contending with issues of class and tradition as well as the force of

nature, intersecting with the human penchant for love and sexuality.

"A man serves not two kings. A woman serves not two husbands." A sermonising couplet
hangs prominently in the house of the husband's family, calligraphed in orthodox Chinese. It is
an emblem of Confucianism corrupted, of idealistic values becoming antiquated and degraded,
resulting in human sufferings. But the film is set in the era of transitioning to modernity, when
those values are facing contentious challenges. Not unlike the cries of "Demolish the Confucian
Shop" during China's May Fourth Movement, this lyrical melodrama exudes an urgency for Korea
to cancel archaic and damaging cultural practices. The film concludes with a happy ending which
at once provides hope for the future and reminds us of thousands of cases — perhaps even millions
— of unhappiness that date back centuries.

Fostered by the husband-and-wife team of director Shin Sang-ok and actress Choi Eun-hee with a
stellar cast and crew, the film is a testament to the capacity of popular entertainment to capture the
spirit of its time.

I UNTES & VI G S F YNGR G103
The quality of the image, sound and Chinese subtitle of the screened version is short of ideal. We appreciate

your understanding.
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THE LEGAL DIMENSION

Chinese humanism is an amalgam of different thoughts. The notion "Confucianism on the outside,

Legalism on the inside" (wai ru nei fa), that idealistic Confucianism is complemented by practical
Legalist principles, is one aspect of that synergy, which was shaped significantly in the Han Dynasty
and continued to develop throughout history. As such, the Chinese justice system was characterised
by a pursuit for balance between upholding of laws and maintaining social harmony.

Courtroom dramas had historically been staged in Chinese regional operas, the Song Dynasty official
Bao Gong being one favorite subject. In Hong Kong cinema, the 1948 The Judge Goes to Pieces,
an adaption of Cantonese opera, is a cherished classic, spawning the cherished remake Justice, My
Foot (1992), directed by Johnny To and starring Stephen Chow. Interest in the genre continues today,
as the recent A Guilty Conscience (2023) became a surprise megahit.

The Adulteress, by renowned director Li Han-hsiang, is at once a courtroom drama and a "strange
case" (qi an) film featuring a notorious historical incident, made with touches of musical opera.
Lawyer Lawyer, with the master comedian Stephen Chow, is an absurdist, tongue-in-cheek
rendering of the legal process, poking provocative fun at the justice system. And the Hollywood
production Anatomy of a Murder is a textbook presentation of courtroom mechanism.
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This film's Chinese title can be literally translates as "Yang Naiwu and Little Cabbage," one of
the "Four Strange Cases of Late Qing" and likely the best known and best loved among them.
Its popularity resulted from an organic, people-driven interaction of history with popular culture,
with embellishment of story details made throughout the years, capturing public fascination of

different generations.

Formally "Death of Zhejiang Person Ge Pinlian," this is the story of Yang Naiwu, a respected
scholar, and Xiao Bai Cai (Little Cabbage), an ordinary but beautiful housewife, who were wrongly
accused of committing adultery and murdering her husband. This landmark case is a notorious
indictment of the Qing Dynasty judiciary, flawed in its system and further corroded by a culture
of corruption. The eventual upholding of justice in the story is an exception that proves the rule,
which nonetheless provides popular satisfaction, leading to repeated staging in opera, literature

and film.

Director Li Han-hsiang and Ho Meng-hua spice up the film with huang mei diao, an opera
format enjoying a popular craze in the 1950s and 60s. Sung in standard Putonghua with melodic
renditions adapted to popular music of the time, the huang mei songs, together with the operatic
rhythm of the film's staging, add touches of lyricism to the storytelling, generating special

dramatic effects.
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The quality of the image and sound of the screened version is short of ideal. We appreciate your understanding.

12,130

HSun | 11 Am

7V TR J;ﬁﬂﬁh{m B
Cinema, Hong Kong Film Archive

JL”}%’%;K | & Tuf’}
Post-screening talk in Cantonese
e BIE Speaker: Lau Shing-hon

© Licensed by Celestial Pictures Limited. All rights reserved.

FCHE P R W A7 RN B A B A

¢ i

i

SopauIqns YsISug pue 9SaUIYD) YIIm eny3uoIng uj

T BB ms

LY [N g | 0TI | MoP) M | 2961

A<

SSaLalmpy/ a4 |

LT =8 H SN

v
™y

%




XWX E A X w
HMOEOE B o ' oo X -
;;7;: 9 E %ﬁ @ Qg F WY
g 502 8 2 2
5 ® ® 2 s = <
ZEQD @ 2 =
3 0 = G
~ =< = 55
= 9 5 =
3 g B
o

JIIIMUIDIOG / JOIDII(

AR > RERBUEM B B R R . KBS > il [
JEEE | BERIEU > (A BT AR 2 AF - (SER) DAMTE [t BR
TEBEA > BEARIR-EHEERRERE - EATUHEGEAR R BLi B A -

BT EMERA (BT E] 28> RA IS SRR 2R > RO ESEE T
J o HAEMTECE HE 8157 - B ARNGER - BREEIE > BREE A L B R AT 98
LR EEIERE - DARMIIRAN A1 > DREA Az i Ik 2 1 o) B2 Bk e e e -

AR FEIRR A A > F2 [EES] FRITRETIE [ ] > AT mH 25
B RO RS R4 R AT — R RIS o Y I A A R [ B Ak A R A
BB RG  UORIE > TSR > BRI MERERUE & o SR SR T 2 IR % B
NAEFEZ BT o BEREARIRME ~ SR B AL - RAENS SIS > ARB L HERIE A8
RIBABERABRLEE BRI « HRBTZERRZT - IR/ RGBSR REERE
Bl RESR B R BE TN > EA TR - BEIER OB ERES

Nothing is better to provoke contemplation on the justice system than the 720 lei tau (wu li tou
in Putonghua) comedies of Stephen Chow. While his Justice My Foot (1992) is cherished by
fans, Lawyer Lawyer is often neglected, sometimes even dismissed. Perhaps the situation can be
described as "Justice? My foot!"

Set in the late Qing Dynasty, featuring the famous Guangdong "zong si" (zbuang shi in Putonghua,
roughly equivalent to a lawyer today) Chan Mong-gut (Chen Mengji in Putonghua), the story
moves from China to Hong Kong, resulting in a clash between the Chinese legal system and the
British one. By turns legendary and notorious, Chan was 70 lei tau long before mo lei tau was
cool, portrayed in folksy retellings as someone who excels in humorously absurd tactics in court,
making mockery of the legal system and the authoritative figures operating in it.

One reason the absurdist, nonsensical practice of 710 lei tau is so popular and endearing is that it
is a passive-aggressive tool to stand up to the injustice brought by the powerful. Chan's exploits in
Cantonese folk tales and Stephen Chow's antics in Hong Kong comedies are at once outrageous
and subversive, using clever wordplays spiced with irrelevance and mischievous pranks marked
by inconsequence to challenge social conventions and established norms. And in Lawyer Lawyer,
Chan and Chow merge as one to effectively highlight the ethical complexities of the legal process

with nonsense!
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Anatomy of a Murder can just as well be an anatomy of a trial. The film presents the workings of a
justice system like a play, introducing characters as they conduct research and plan strategies, going
through processes like witness interviewing, suspect arraignment and court arguments, changing
courses throughout to adjust. They implement skillful but subtle grandstanding and dramatic
employ of morality as legal tools to make their cases, demonstrating that acting is an integral part
of courtroom proceedings. At the end, while important aspects of the murder remain ambiguous,
more is known about the trial.

Anatomy of a Murder is considered a touchstone in Hollywood's golden age of courtroom dramas
that stretched from the mid-1950s to early 60s. Based on the novel of the same title, in turn based
on a real trial and written by the defense lawyer in the case, the film is rated by the American
Bar Association as one of the best trial films of all time and is often screened in law schools as

teaching tool.

Director Otto Preminger, who studied law in Vienna, applies his mise-en-scéne of objective,
distanced observation to the drama, capturing the meeting of bar-room and courtroom cultures
in small-town America, shrewdly animating the complex politics of gender and sexuality. This
complexity is projected polemically by the defense lawyer played by star James Stewart, who argues
his case with downhome language and easygoing demeanor, highlighting the thin line between right

and wrong.
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N Eﬂ Cinema, Hong Kong Film Archive

BV I BT S0 5%

S CREENING S CHEDU LE 50 Lei King Road, Sai Wan Ho, Hong Kong

AC2 FBHLH OATBORME UM 3 AC2
Function Room AC2, Level 4,

Administration Building, Hong Kong Cultural Centre
JUBE AR VDU AR L LA 5%
10 Salisbury Road, Tsim Sha Tsui, Kowloon, Hong Kong

21/9 I PM FA FEW [t Was a Cold Winter Night ®
o 5 PM FA BBk The Warlords e

27/9 2 PM FA FEZHH The Wife's Confession
e 3:35 PM FA BRI A K Seminar »

i PRELKF{X The Times They are a-Changin’

28/9 IT AM FA JEJE Chu Yuan e
fisun 3 PM FA B E&W The Golden Era
3/10 7:30 PM AC2 B IALAFK R Seminar =
fiFri XNk BARM S EE Character, Virtue and the Literati
i/SIO 2 PM FA # 1 fask The Book of Fish
5 PM FA T E—MWL N It So Happens to a Woman @
10/10 7:30 PM AC2 BE LA K#ME Seminar m
Jukri A LRt €#® Changing the Gaze
11/10 2 PM FA WA  Sisters of the World Unite ®
s 5:30 PM FA B ™ Bound by Chastity Rule
12/10 IT AM FA WA E/NASE The Adulteress ®
Hsun 3 PM FA HWIWH  Lawyer Lawyer ®
25/10 2 PM FA PSR Anatomy of a Murder
s 4:45 PM FA TR AL A K Seminar ®

e A& H1EEX Court of Law or Court of Justice?

B ek ~ Je30 A All films are subtitled in Chinese and English

@ WifE ek (BEEAHE )  Post-screening talks in Cantonese
WA R RO A PR > RRBRAR R T O M SR B R SE A » BRI 5B 2 545 o LA TR BUAZBR BRI LA T 15 48 35 1" S5 AR AR ©
Limited seats available for post-screening talks. Ticket holders of screenings with post-screening talks will be admitted with priority.
Remaining seats will be open on a first-come, first-served basis. Audiences are welcome to queue up at 1/F, HK Film Archive 15
minutes before the post-screening talks begin.

W GEEFE 258 38 H Please refer to p.38 for details

EH- B E P T30 o e g

SEMINARS

(FEZEH) A

After the screening of The Wife's Confession

%3 BLFF X, The Times They are a-Changin'

AW SR HEHHZ Prof Man Kit-wah, Eva

Guest Speaker T AR & KB A SO G R B A SCER i R R
Chair Professor of Humanities in the School of Arts and Social Sciences
at the Hong Kong Metropolitan University

55355 In Cantonese

LG > BARR) B 8 Character, Virtue and the Literati

W HRRE S Hd%Z Prof Cheng Pei-kai
Guest Speaker B vt R T R B o B A rh b Al i AT
B LR R AL s 2 g
Professor and Founding Director of the Chinese Civilisation Centre
at the City University of Hong Kong and Former Chairman
of the ICH Advisory Committee

456 47 In Putonghua

$R%F b HE P 2 Changing the Gaze

FEE Bt/ Oliver Chan
Guest Speakers wEE GREN) - GEFEAR)
Director of Still Human and Montages of a Modern Motherhood

{8 B IER Actress Rachel Leung

185535 In Cantonese

(HEEIMER) AR

After the screening of Anatomy of a Murder

8B A 5 # F B Court of Law or Court of Justice?

A M Jeffrey Lam
Guest Speakers T Rz 5y E

Director of Valley of the Shadow of Death

18 5 #fEFE Actress Louisa So

1855 5 In Cantonese
GBS . EAATIR . SERIETS o BURATAAE BRAA T 15 S-SR A R RORMIT 1 MR A / il SUE A DATBOR MU B B 2 AC2 PSMEIRAJEE o
JATE U TR CORMF 8 T I A 7 e > AT H TR B S 8L W] 2 5E A © Free Admission. Limited seats available on a first-come, first-served basis.

Audiences are welcome to queue up at 1/E, HK Film Archive/Entrance of Function Room AC2, Hong Kong Cultural Centre 15 minutes before the seminar begin.
The two seminars held at the Hong Kong Film Archive will grant priority seating to ticket holders for the film screening on the respective days.
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P RLACEES RTHK RADIO PROGRAMME:

CHINESE HumaNism AND HoNG KoNG CINEMA
GBS E R PR IRAS) 8 B 28I T FEfmEL ~ SCNEE ~ L2t Ad
T U {8 £ A AL A e BEL AR 5 > RS AE 1 25 B TR Y Fh Ak ASCETRR A A B A B e T AR
5 HERAE R B UL IR S > R B FERE ARG R A M BB O o RO ES B RO A AR >

Z A T Bl - T T BRI SCRRRE - DL B 6 E SR e B 28 R 3t
NEMAFEEECBAHA OCtBASD) h——iK -

The screening programme "Integrating the Modern and the Traditional: Chinese Humanism and Hong Kong
Cinema" is presented in four different categories: Ethos of Family and State, Spirit of the Literati, The Shine of
Being Woman and The Legal Dimension. It is our hope that discussions and more understanding of Chinese
humanism will be enhanced through watching, enjoying and contemplating the films of our past as well as those
of our present. Co-curators Sam Ho and Joyce Yang will engage in discussions of the radio programme " Chinese
Humanism and Hong Kong Cinema" and the many related cultural issues in eight episodes on RTHK.

EF - =R TR - BEE

Hosts: Dorothy Lee, Sam Ho, Joyce Yang

B8 H 23 AL B/ (EREWANK L 8K 30 0% o FNHBEALE — A/ -

Starting from 23 August, it will be broadcast every Saturday for eight consecutive

W EEK weeks from 8:30pm to 9pm on RTHK Radio 1.
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23.8 (7 San) FE It Was a Cold Winter Night
N Ethos of Family and State TS
30.8 (73 Sat) The Warlords
| . N IR
9 | 2 6 "" O 2 3| e ST Chu Yuan
? . e LT ’ a : o 8- Spirit of the Literati TS
gz - SUNRIRTEE B
rEigE E%’E'L‘ = Lﬂéiﬁﬂﬂ%ﬁiﬁﬂ ! ' | N . (TR {i e A
E‘Emlmi‘txh“ ! E 4 f ; 5 20.9 (7 Sat) 9 L S It So Happens to a Woman
‘ i i s n“‘. llllth : 5 ; y The Shine of Being Woman R,
1] K” deh“ts in ot ' { - . PP FEFE A
“Hn“g Kn“g ee ammes 6 27.9 (/3 Sat) Sisters of the World Unite
o - - ' i b4 4
14 captivating pROans and artistic synergy- 4 ' B BT RBUNA3E)
= l B“ﬂhange - : 7 4.10 (7N Sat) s
L hl‘at‘ng c“"tura N The Adulteress
ceLe The Legal Dimension Gy
RAEFAM ' _ HiER¥E 8 IT.T0 (7N Sat) Law;/;r Lawyer
Follow Us ) Programme Details
@:%ﬁqﬁ . HHFIERE Supporting Media
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BESSIS oo Gl

Tickets are NOW available at URBTIX

EE Zi# Programme Enquiries 2734 2900 | E#& 3 Ticketing Enquiries 3166 1100
EFEMWE Telephone Booking 3166 1288 | ¥§_E#3ZE Internet Booking www.urbtix.com

&M Jointly prasented by %M In assoclation with

(Fasmm)

BR{85% Post-Screening Talks
(E#EXE# in Cantonese)

HEEEEEBEEN?

i85 Speaker : £EIE M+ Dr. Jin Mengyao
CREITE=FREXRTBEEN)

13.9 (7% Sat) 3:00pm

EE7IEANE - EEERPEA?

% Speaker : {7]#¢ Keith Ho

(EhmA - LEREER)

18.10 (7% Sat) 7:30pm

EEER R RREE
Programme Details and Discounts

FIHHM Supported by

EE 22 % TICKETING INFORMATION

FIZEH 8 H 21 HORFES T 5 A 3

Tickets available at URBTIX from 21 August onmwards

SE

Tickets

$75

TEHEHESE Telephone Booking

# EWESE Internet Booking

B S E 258 Mobile Ticketing App

A % PR Ticketing Enquiries and Customer Service
i H & 5f) Programme Enquiries

B HE T30 DiscOuNTs

© WA 5K

2 H IR A AT R R AL B AL KR
HEN B R T DR 4R B 32 BN R B o A
BRI\ - B SO AT L - SRS - O IE o
B8 SRR AT A A - 5Bt T DA 51 0 B4
BRI A o

« BRI
U U R 5 U IE AR Y5 > W7 3D A
3 F s B 5 6 B EARE -

VR 22 A A
BRMTL 4 % o WIERMTE > JLHTHER -
UL To R L IERIPIE - AP -

fiik

T A S SRR S S R S - P R T 9
76 (FHEAR ERBIRHK) ©

Wi AR 5 o U S ) e S AR o S N I i 1
BUBRIEBEANL -

A/ BN - 843 5 TR AT ~ T B i Y B AR A
AN B R B SR =2 ARl B SRR 5

A i O B ORI 5 S 0 £ SRR TR 1 A R o g
AR R 9 R T R P Y Bl 1 SR B P R o

5 0 H B AR BT = /MR > RICH B8 )\ SR sk DL b =2 Sl S o o £ 9% - %
650 T A R TR ] S5 DB AR A2 > A H — TR o
FEANFBAME www.lesd.gov.hk/fp TFFENG ©

R L K i P S T U A QR IR T (S 7 A
S 5 KA D sk S A0 ) sl o A A o S o R B S B
DR B i Sl o ] o < R d A DR

TR DL > SR O B SO A A o

.

A H SIS SR RESE B SO S5 B R
The content of the programme does not represent the views of the Leisure
and Cultural Services Department.

3166 1288

www.urbtix.hk

URBTIX

3166 1100

2734 2900 | www.lcsd.gov.hk/fp

For all screenings

Half-price tickets are available for full-time
students, senior citizens aged 6o or above,
people with disabilities and the minder and
Comprehensive Social Security Assistance (CSSA)
recipients. Tickets for CSSA recipients are available
on a first-come-first-served basis. Concessionary
ticket holders must produce evidence of their
identity or age upon admission.

Package Booking Discount

For each purchase of full-price tickets for different
screenings, the following concession applies:

10% discount for 3-5 screenings; 20% discount
for 6 or more screenings

Group Booking Discount

10% discount for each purchase of 4-9 full-price tickets.
20% discount for each purchase of ro or more full-price
tickets

Special Notes

Using internet, telephone booking or mobile app service to purchase
tickets, there is a service fee of HK$9 per ticket purchased (no limit set
per transaction and is non-refundable).

Upon each purchase of ticket, patrons can enjoy one of the ticket
discounts. Please notify the ticketing staff at the time of purchase.

At the time this booklet goes to print, some of the films have not
been reviewed by the Office for Film, Newspaper and Article
Administration. In the event that a film is subsequently classified as
Category III, refunds will be made to ticket holders under 18 years old.
The box office of the HK Film Archive provides counter sales and
ticket collection services for film programmes. Patrons can collect
tickets at the self-service ticketing kiosk in the Archive.

Programmes will normally be cancelled when Tropical Cyclone
Warning Signal No. 8 or above, the Black Rainstorm Warning, or
"Extreme Condition" is issued or remains in effect 3 hours before the
screening starts. Ticket holders are advised to visit www.lcsd.gov.hk/fp
for details.

The price of each discount ticket will be rounded up to the nearest dollar.
In the event of any dispute regarding these Terms and Conditions or
any other matters relating to the discount scheme, the interpretation
and decision of the Leisure and Cultural Services Department shall be
final and conclusive.

The presenter reserves the right to change the programme and
speakers should unavoidable circumstances make it necessary.

eﬁ; - ﬁ:ﬁ:}'i’ﬁtﬂ_/}.f% : MGRREELD ¢ sttt 7 & i b oand ’5 fff_m_e_g_.ﬂ' %
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