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A cinematic crossover of Hong Kong, Macao, Shenzhen
& Guangzhou, with screening, seminar and workshop.

23.11.2024 - 19.1.2025

EETTCENESER | FEAFENRLESE
Cinema, Hong Kong Film Archive | Theatre & Recital Hall, Hong Kong City Hall
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The programme is also one of the activities in the Chinese Culture Promotion Series. The LCSD has all along promoted Fllm Programmes Offlce BYBETLERS LcsD . r, [
Chinese history and culture through organising an array of programmes and activities to enable the public learn more about i Leisure and Cultural edutalnment ﬁJ BXHE 1}]2$E
broad and profound Chinese culture. For more information, please visit www.lcsd.gov.hk/en/ccpo/index.html. WWW.Icsd.gOV. hk/fp Presented by @’ Services Department CHANNEL B XX & % %4538 Film Programmes Office
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he Greater Bay Area today was traditionally

known as Lingnan Cultural Region. Although
regarded as a primitive area in history, it had
the first opportunity to get in touch with the
outside world. Lingnan was the waterfront
where Chinese explored and got in touch with
the world. Meanwhile, it also served as the
steppingstone for foreign cultures to enter the
Mainland China. Traditional and modern ideas,
as well as the Mainland and overseas cultures
gathered and stirred up waves at Lingnan where
freshwater and seawater met. Since then, Hong
Kong - Guangzhou is always the core of the film
industry, from silent film to sound film. After
developing for more than 100 years, the films in
this region are now recognised internationally
and become popular among Chinese in

Southeast Asia, Americas and other continents.

The number of films made in various
locations of Lingnan keeps increasing at the turn
of the millennium. Besides those industrialised
and professional productions, there are also
a lot of localised creations and expressions
which illustrate the development, innovations
and mutual influences of these cities during
the journey of modernisation. Complementing
the Fourth Guangdong - Hong Kong - Macao
Greater Bay Area Culture and Arts Festival, we
have organised a film festival under the theme
of ‘Lingnan Images’ to examine the social, living,
geographic and historical situations of Lingnan
Cultural Region through the films with the same
cultural background - made in Lingnan. Seminars
will also be held to foster the interactions
among the film cultures of Hong Kong, Macao,

Guangzhou and Shenzhen.

The programme is divided into two parts.

The first one covers the period from the reform
and opening-up to the millennium. At that
time, Hong Kong and Macao were facing the
return to the motherland, while Shenzhen and
Guangzhou were on the road to urbanisation
and modernisation after the reform and opening-
up. From Ah Ying and Now You See Love...
Now You Don’t, we can find the clashes and
convergence in culture of local versus foreign
and grassroot versus elite in Hong Kong. On
the other hand, Little Cheung shows us the life
attitudes of two generations of ordinary citizens,
how they mix with immigrants and their hopes
for the return. Without the foundation of film
industry, there were only very few mature
feature films made in Macao during that period.
However, various parties had helped grooming
new talents in video production. In Shenzhen
and Guangzhou, rapid urbanisation gave rise to
films like Swan Song and Sun and Rain, which
explore the issues in social ethics brought by
modernisation. Through portraying the decline
of Cantonese operatic songs, these films also

discuss how traditional cultures can be revitalised.

The period from the millennium to the digital
age forms the second part of the programme.
Many Hong Kong veteran filmmakers went
to work in the Mainland since 2000, leaving
opportunities for the new generation to
make more mid-to-low-budget productions
that can reflect local culture vividly. With the
popularisation of digital production, there are
more characteristic films in various Lingnan cities.
Some films in this programme, like Knitting and Ip
Man - The Final Fight, though different in genre,
all reflect in detail immigrants’ adaptation to their

new lives and the complexity of the grassroot

society. The former depicts the struggles that
migrant workers have to face in Guangzhou,
while the latter displays the difficult journey of
a martial artist, who comes to Hong Kong from
Guangzhou, self-transcends himself to a Wing
Chun master. Meanwhile, Dot 2 Dot, a non-
mainstream production, traces and illustrates the
city memories of the Hong Kong of today and
yesterday, with a subtle portrait of the emotional
link between Hong Kong people and Mainlanders.
In comparison with it, San Yuan Li and Cop
Shop Il describe Gunagzhou'’s city landscape and
changes in human relationships through vision
and sound respectively. Moreover, the following
characters in these films contrast with each
other: a student at boys’ school who moved to
Shenzhen to escape the pressure from his family
in Glamourous Youth (made in Hong Kong);
some distressed and confused young workers
in Damp Season (made in Shenzhen); and those
ordinary folks who got lost because they could
not stand the economic and social pressures in
Eight Diagrams (made in Guangzhou). They also
seemed to be responding to those Guangzhou
educated youths who wandered the city in
Something in Blue - all of them were longing for
illusory love and rebellious, but to no avail. These
four are great independent productions with
unique characteristics, but rarely get screened.
Coming into the digital age, young filmmakers in
Macao team up on their own to have collective
works with the sponsorship of the government.
They make films full of social consciousness
and humanistic concern in a handicraft style.
Macau Stories 2: Love in the City is arguably a
typical work with six directors telling six stories,

whereas Passing Rain can be considered as an

exception as all six stories in the film are told by

one director.

In addition, we have also compiled seven
entries from many shorts into two collections to
demonstrate that shorts play a part in the passing
down and creation of Lingnan film culture. The
selected shorts vary in style significantly: Miasma,
Plants, Export Paintings and Fonting the City
examine some core subjects of Lingnan history
and culture; Sons of the Land and 74 Paintings
give discourses to social and cultural phenomena;
discussing social and cultural issues, Real Talk and
An Asian Ghost Story use dramatic styles, while
Fear and Trembling employs a more obscure

approach.

There will also be a series of exchange
activities during the festival. Filmmakers from the
four cities are invited to gather in Hong Kong
to have dialogues with peers or Q & A sessions
with film critics and audience. Some guests will
give thematic speeches and show excerpts of
their latest works in seminars. Workshops for
new blood in film industry and special screenings

for secondary students are organised too.

Through the screenings and exchanges,
we aim to arouse people’s interest to further
understand the cultural landscape of Lingnan. It
is also our wish that the festival can promote the
circulation of films in the Greater Bay Area and
the collaboration of the filmmakers in the area.
This year’s event is only the beginning. Let’s hope
it can continue and help pass down and further

develop the film culture of Lingnan!

Co-curators
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Opening Film

EEAEERIR
Theatre, Hong Kong City Hall

* PR | BREER
Post-screening talk in Cantonese

WE MRS ST
Speakers: Hui So-ying, Sze Yeung-ping
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BHETF (F2A) (1983) - 18R HIREHIBEHRABIRM
Allen Fong, Ah Ying (1983), Photo: Courtesy of Sil-Metropole Organisation Ltd.

8% Director
458 Screenwriters

7B Allen Fong
5 Sze Yeung-ping
FIEJ Peter Wang
| Cinematographer BRZ4E Chan Lok-yee
7B Cast FFZ% Hui So-ying
FIEJ Peter Wang

1983 | ¥ Colour | 110'| DCP

BEHA > PENFE
In Cantonese with Chinese and English subtitles

1984 EFBEXEHRRREBR - REGERRERE
Best Film, Best Director and Best Film Editing,
Hong Kong Film Awards

BEXARRITNEMMN 'Rk FE
BERIM7REN TR R ~ ERNVE % fEmiEA 7
ZFENBHRL > ESTHRBEERRE
RAZEERE BB BAEHRIRSR o

A disabled film director, returning home
from overseas, became a mentor and a
friend of a fish-selling girl after they got
acquainted in a drama workshop. Through
mutual encouragement, both of them had
their spiritual statuses improved. During the
process, the fiction and the reality interacted
to elevate the film from a realistic melodrama
to a fusion of drama and real life.
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From late 1970s to early 1980s, many local culture buffs and experts
returning from overseas embarked on a reform in the film and television
industries in Hong Kong, thus creating the New Wave. Hong Kong
Film Culture Centre (FCC), established by some enthusiasts during
that period, promoted the film culture through organising courses and
screenings, providing hands-on production experiences for youngsters
and forging communication channels among Hong Kong, Taiwan and the
Mainland film industries. Ah Ying was adapted from the real-life story
of Hui So-ying (the fish-selling girl) who studied performing in FCC and
had a close relationship with her instructor Koh Wu. The film depicts
the bittersweet of studying and the cultural impacts on the cross-Strait
and three places. Such interactions bring warmth to the hearts of their
relatives, friends and film audience.

Before working in the TV Division of Radio Television Hong Kong,
Allen Fong studied broadcasting, film and television in the United
States in early 1970s. One of the founders of FCC, he joined the local
film industry in 1979. To search for inventiveness and sense of reality,
all Fong’s creations/productions employ an explorative, experimental
and inducive approach. Eventually, this becomes his unique style in
directing. Ah Ying, his second directorial work, is no exception. Fong
retires from directing after making five feature films and several TV
programmes. Residing in Canada since 2000, he becomes a devoted
Buddhist and now lives a secluded life.



il

Knitting
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The huge influx of outsiders into Guangzhou to earn a living after
the reform and opening-up made a profound impact on the long-
standing Lingnan culture. Knitting, directed by northerner Yin
Lichuan, has a unique representativeness in the films that showcase
the new Guangzhou culture - a mixture of the north and the south.

30/117

11am
EEELANEEYR

Cinema, Hong Kong Film Archive

&i& Director FREJI|Yin Lichuan
#RBI Screenwriters FREJI|Yin Lichuan
fa[E Amei
%2 Cinematographer 2|85 Liu Yonghong
E284 Production Supervisors  #B&F5 Heng Xiaoyang
/43 Jiang Yixiang
7&H Cast = E2 Lu Yulai
EERZE Yan Bingyan
58— ZhangYi

2008 | ¥ Colour | 100' | EiiE4%2E Digital File

TEEH R > REXTFE
In Putonghua with Chinese and English subtitles
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B itEREOOEZ NBRERIERSK > fBMLE LR o
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AERBFIBETLRES > BREEXRHEEX - ORE
RBSEBRER - MERARALRERER

Chen Jin, a southern guy, and Li Daping, a northern lady,
lived together and ran a mini-bus business. An accident
caused Daping a miscarriage. When she was resting at
home, Haili, a Sichuan woman suddenly came and got an
upper hand in the relationships among the three. But Jin
and Haili got into trouble as they had manufactured fake
vinegar. After the latter disappeared, Jin and Daping got
back together. He also fled after trying to break the law to
raise fund for their wedding. Disappointed Daping went for
abortion and found Haili in front of her...

3% ® Exchange Session

A& Speakers
FHE 53R
Yin Lichuan Joyce Yang

(FepmiL) ER
Director of Knitting

30/11 (75 Sat) 12:45pm
EREREHESRR

Cinema, Hong Kong Film Archive
BiEsEEE - REAS

In Putonghua - Free Admission

BTN
Film Critic

FE) FR - BENRE - BEREE > 2ERIER
AREFAFBESXEFR  EE ESEC ER 21X 2006 F
HEBAS—HRA (RE) > AB% 26 EFEEFR
SHRREGEBELZE 2008 F&R (FHBZ) AE
B 6l ERRTRERERET

Graduated from Beijing University, Yin Lichuan has
published several volumes of novel, essay and poem before
moving to film writing and directing. Her first film Garden
was nominated for Best Director at the 26th Golden
Rooster Award. Knitting was shown in the Director’s
Fortnights at the 61th Cannes Film Festival and other
international film festivals.

EER SRS TIHE2CEE - SIS BREBER
¥ﬁbﬂt§2lﬁ”%$ﬁ§ﬁ&$ﬁM%}Eﬁﬁﬁﬁﬁlfﬁ%%&)\ﬂﬁ“
BRARETE o

Joyce Yang is a film critic and a member of the Hong Kong
Film Critics Society. She has served as a jury member for
FIPRESCI Prizes of HKIFF, Singapore International Film
Festival and Berlinale Panorama section, etc.



Now You
See Love...
Now You
AiN Don’t

30/117

2:30pm

FRETENEER
Cinema, Hong Kong Film Archive

* PR | BREER
Post-screening talk in Cantonese

BE | RGIE
Speaker: Mabel Cheung

8

8% Director
458 Screenwriters

ZERRER Alex Law
ZEELER Alex Law
3R{ELE Mabel Cheung
% Cinematographer ;&84 Poon Hang-seng
E=8 Producers ABRRE Linda Kuk

BRI Terence Chang
B8 Cast FE;8% Chow Yun-fat
Ep#A%% Carol 'Do Do' Cheng
E5%55 Teresa Mo
=4 Anthony Wong

1992 | ¥£& Colour | 97" | 35mm

BEHRA > PENFE
In Cantonese with Chinese and English subtitles

SEHMEREGFNERN RE[IES
W BEXRARERNES > BREY
[EEREIE S L E R AR IR RNGTHRR
ke ENEEERNEESRNERER
K@ -

After Hong Kong underwent urbanisation,
the remaining Weitou villagers (aka Punti
people), who had to leave the village for their
livelihood, could not get rid of their own
traditions. A lot of farcical gags were created
because of such conflicts in relationships. The
re-enactment of Weitou customs and festive
traditions becomes a major characteristic of
the film.

BEENNRESRAT —FIREITINERKZR
WSNEZRIFS AR ER AL IS B LUE R » R R BRAM A E5E
HARBAANERFABEAFE > BERMAENE
RERE - ENNXERBRNAER BIEES -
FNEMN—EMBNESER > URBEOEMAS
ERBRIERNEM - BRBHEILERESFEL
T BRERTAMTERSR  BUREHAE > MXHF
EREEPFHTER -

BRH REBE-—ANUSESER
XER R Hh (RRWEE)
(1987) ~ (RRE#) (1997) ~ (3%
A#fE) (2010) #EZAD < &R
A—RIER > 2ERABERR B
el RA 2 IR S LRI R B -
RENERNBEEREHE  BRS
BREHERERE o AEEREN
MERRT (B+ARNR) (2022)
Protoby o he 5 RBHIHTHTT G T AT °

The village chief of Weitou found his girlfriend, who came
back from the UK after working there for three years,
became too westernised. Alex Law made a typical Chinese
New Year comedy by exaggerating the clash between their
lifestyles and thoughts. Various cultural landscapes and
outmoded customs of Weitou, together with the village’s
own dialect, all became gag materials in this high-frequency
comedy. Many local film stars, each had his / her own vivid
image, made guest appearances in the film.

Alex Law and Mabel Cheung were renowned for their
collaboration in making high quality art films like An
Autumn’s Tale (1987), The Soong Sisters (1997) and Echoes
of the Rainbow (2010). Contrasting to their usual style, Now
You See Love... Now You Don't is a relentless comedy. But
they still did creative experiments in it: using the adaptation
of Weitou villagers as the theme and paying special attention
to aesthetics in those hilarious scenes. It is a shame that
this great partnership had to part after they made To My
Nineteen-Year-Old Self (2022) as Law passed away.
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Eight
Diagrams

14/12

ERETCENEERR

Cinema, Hong Kong Film Archive

10

REAEZERMPRBIFTME > ERGHW
PSR ENER -  ERNEE > BEFHEE
ar FEMAL AR hR > BESE
FEY  RHXEE -

Fu Xinhua, who lives in urban villages for a long
time, is the best director to tell the stories
of urban villages. These absurd but realistic
stories can only be told by ‘New Guangzhou
People’ who cannot speak Cantonese, in a
vulgar yet interesting way.

TR | R RFHEE Fu Xinhua
Director / Screenwriter
##% Cinematographers #F#72E Fu Xinhua
MEER Lin Weidong
7#8 Cast RFLH Yuan Kongbin
ZZ1ZH8 Luo Yunmei
F%fZ Chen De
FP9F Yu Siping

2009 | ¥ Colour | 91' | #HE#E=E Digital File

BB 0 PRXTE
In Putonghua with Chinese and English subtitles

EEFETAGY » EHBERRHNS FHREMNEE £
FRREFANZRREE ; MEERE > PERLBER
Zoutzs > BE—EEEEENTFEBA Bt
—HEPZRRIBEIRIE > WL T —(EEE ; X8k mB
REITERER > RERWPNBE - ZBRAIREEX
LTINS > —EIIRNBEEGRNRETTHTA ©

On Chinese New Year’s Eve, a dazed man was wandering
the streets of Guangzhou and waiting for his girlfriend
of yesteryear; in the old district of the city, a woman
was begging with her girl before they met a middle-aged
man who invited them to have a barbecue and made a
suggestion; two security guards in a hospital decided to
visit sex workers in an urban village as they had won some
money playing mahjong...This dark comedy, consisting of
three impossible stories that actually happen, does indulge
in desire and sentimentality.

ZHE Exchange Session

8% Speakers
FHiEE B
Fu Xinhua Fruit Chan
[VAC: D5 (HmERFE) TR
Director of Director of
Eight Diagrams Little Cheung

14/12 (75 Sat) 3:35pm
EEEREHEERR

Cinema, Hong Kong Film Archive
BEREEETHE - RBAL

In Cantonese and Putonghua - Free Admission

FME BB FTENSNRER - TRRESHMBE
£ FEBRERE > MURXER TR > T2ERT
&> REEETHERHE > SR T > B -BARRRAIER -
AR —REBERAHE ) TESERAER » BRI

B o

Fu Xinhua does not follow the industry practice when
making films. He saves up the money for film production by
taking up other jobs. His films, however, never get released
in cinema and suffer huge losses. Therefore, he has to stop
making films and save up money again. Filmmaking resumes
when he has the budget. His works, obviously feature films,
are like documentaries that are realistic and make you
scared. On the other hand, they are absurd in a loyal and
faithful way, as he still believes in love.

1



Little Cheung

14/12

5:30pm
ERERRHEEER

Cinema, Hong Kong Film Archive
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TR | RRE FRE Fruit Chan
Director / Screenwriter

% Cinematographer  #Z 2% Lam Wah-chuen
B8 Executive Producers #4288 Doris Yang
_EFHfE Makoto Ueda
&8 Cast #k A BB Yiu Yuet-ming
Z B2 Mak Wai-fan

1999 | ¥, Colour | 117' | DCP

BEHH > PEXFE
In Cantonese with Chinese and English subtitles

1999 BEBBXTRBGAEESY
Film of Merit, Hong Kong Film Critics
Society Awards

2000 ImtTE-FHERZREIEIR
Silver Leopard, Locarno International Film
Festival, Switzerland

2000 EERSZEFEZBHFRRENES
Best Original Screenplay and Best New
Performer, Golden Horse Awards

BZENBABINNtRIBEEHNER
£iE FAHEHEXTRES > MBHEE
RICEERNEATER - BIFEEEMAR
BEERZERETEAEMER > —MEHEH
ARBEFRFIHEZOMBE o

A child’s perspective on the daily life of
common people in an old district during the
1997 transition may be ordinary and trivial,
yet it has a lot of messages. The creative
team of Little Cheung discovered innocence
and fun in life among the messy alleys, just
like they found love and hope in chaotic
interpersonal relationships.

NE AR EMSEZIENREZ  FEMHB
HE BORARGEREETNEAEERE > tFRE
B E R T AR —RERINE R T ) BT 8T
ke ERBEENMBRNEEEEHE  BR
HATERAR—ERERNERIOE | T
AETEHEREBVKINE ; thARAORAREFH

TEZRERNEE - BMEFSEAEN/NEEDEL
FRIZENAFE - THFRESEERRNB -
AtET o]

RR t+ERBRMEBEESE
NTERVSREFE > {0
TEIFE - RE ~ B ABHB o
BHE 1997 FRAMEMRARAET
(EBNE) T —8BET &
e (EEZEERERZ)Y (1998) &EMM
Tht=% BEZ1E HENZHBIEREBR
ﬁ%%%ﬁ@&ﬁ?%’ﬂ%*%ﬁﬁM§u
AEEUBREF ZEZAEBREY » EEHE
BREENEIFSHEGNERRARE -

Little Cheung, 8, lived in an old district of Mong Kok with his
parents, grandmother and a Filipino maid. He befriended Fan, an
illegal worker, after they went out to play while doing delivery
service. Through the funny and trivial matters in the kids" daily lives,
the film shows the lifestyles and states of mind of some ordinary
folks: they were busy earning a living and then had fun by talking
nonsense, whereas they also cared more about the whereabouts
of their relatives and friends than the changing time. Only the
innocent child found peace and hope in the chaotic environment.
‘Time went by without surprises. It's now 1997

Migrating from the Mainland to Hong Kong in the 1970s, Fruit
Chan joined the local film industry in the early 1980s. He had
taken up the posts of production assistant, assistant director,
screenwriter and line producer before getting instant success
in 1997 with his low-budget feature Made in Hong Kong. Little
Cheung is the final episode of his ‘1997 Trilogy’, after The Longest
Summer (1998). Chan’s later works still show his complex about
China and his reflection on Hong Kong with a unique style that
is both close to life and highly imaginative by giving surrealistic
treatment to his realistic grassroot stories.

13
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Damp Season

14

MEEX] A2EMEEERNRA > EZAENHRERE
ANERXBEAIRM o SERVIFPRNIT IR » KBEEHE
SENBHTERBEMMANS—E TREX) -

The ‘damp’ feel is a common weather phenomenon during spring
in southern China. The wet and mouldy environment makes people
upset and helpless. For the working class living in the urban villages
of Shenzhen, the economic and mental stresses that they have to
face are another kind of ‘damp season’.

21/127

ERETENEERR

Cinema, Hong Kong Film Archive

E Director B8 Gao Ming
#RBI Screenwriters =P8 Gao Ming
2| Liu Bing

%82 Cinematographer AIREEA Ryuji Otsuka

B84 Executive Producers  EI57 B Pema Tseden
BkE Geng Jun

&8 Cast =FHE Huang Yucong

EF Chen Xuanyu
225E Liang Long
#FE8 Phoebe Lin

2020 | % Colour | 106' | DCP

BEEREEHA  PENTE
In Putonghua and Cantonese with
Chinese and English subtitles

2020 EMERECHERGERLR
Grand Prize, International Competition,
Jeonju International Film Festival

MR ERAKZSENRE > RERF LR > B
HEE o) (BEX) #df > mEFERERENR
Il o EEBLNRAHBREHE - XEBESEBIR -
MEFBFEIRRRIRE - REFARXBANEEM - 1A
ETERARNE - BIFSEAHBEEH » BEZHER
B> E8EAXERIEN  HEUINAZ LESES
RENNE -

‘You can't tell the feeling of being wrapped up by steam,
but it's pretty painful.” Damp Season took place at
Shenzhen during the time between spring and summer.
Young couple Xiaodong and Dujuan were in an alienated
relationship and each had his / her own affairs. Meanwhile,
teacher Long, who lived in an environment with constant
temperature and humidity but sunshine, suffered from a
kind of unbearable lightness. Every character in the film
longed for freedom, love and being loved. Yet they were
all alone and hoped to find the strengths that they did not
possess from other people

ZifH® Exchange Session
:8%& Speakers

- =5
_ vy | Gao Ming
p (EIRR) &R
/e Director of
Damp Season

21/12 (75 Sat) 3:50pm
EEEREHEER R

Cinema, Hong Kong Film Archive
BEREEETE - REAS

In Cantonese and Putonghua - Free Admission

Philip Yung
(BRIERFL) SR
Director of
Glamorous Youth

THEHRAESNER > 2005 FRET LA (B
) » TEERR\BAIER (EEX) @ EEMESE
HApWRNNERERE > AR BN ATEZH
B FERKRE - RREBIIKEGFT > TEES 44
EERBEREXHARNSAE -

Gao Ming, originally a graphic designer, made documentary
Paigu in 2005. 15 years later; he finally sourced the funding
for his debut feature film and made Damp Season. In
the film, Gao continued to express his observations and
thoughts about Shenzhen, where he lived, through a subtle,
wet and cold style. His close-range shooting approach
could make audience uncomfortable. Receiving great critical
acclaim, the film was also nominated for the Young Cinema
Award in the 44th Hong Kong International Film Festival.
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Glamorous
Youth

21/127

5:30pm
ERERREEEER

Cinema, Hong Kong Film Archive

16

B[ RE £ Philip Yung
Director / Screenwriter

1% Cinematographer  Z#8%E Harry Lee
BZ3 Producer 5K%2 Chang Wen
#E8 Cast X fR Tai Bo

A

FZET Nelson Yung
FI#EE Louise Wong
Z=F# Sherry Lee
LR Joey Leung
FF&% Hui So-ying

2009 | ¥ Colour | 133' | DCP

BEKEEZER > PENFR
In Cantonese and Putonghua with
Chinese and English subtitles

2009 BFARABRTARPGARMEBEEY
Film of Merit, Hong Kong Film Critics
Society Awards

BEMERENMACANRERAZRE > €
HEE S RMEAR R - UFBM A
Eaw » (EELUBSH SHZIRIRGE > 1
HARAE X NmiiBENE SRRA °

The film highlights the adolescent depression
and rebellion (in vain) through the love and
relationships between the two generations in
two families. The author makes a confession
that shows his dissatisfaction about the
reality and his own past, with an honest and
passionate approach.

BEREBMARINZE —FERNBEENHE -

RELRNREMTE > ZFHRERLR ill
ERBEBEMNRENME - RO KM
BB RN BIINRARE TS HER
HE o BRIEHBEEMPFRZKE > FIEEL
AR - ER > RIFIEEHREMELR
HENEE SELEAYTERHRBMETIES
BRREE M5B EREELNEER !

SFNX LERERER > R
BRI R RR > 1998 FK
BRRRIE > FFENH
REIEGESHELZXIE -
(PRIER L) RIBAAKEIE
B thABETEERREEERHEN
BUR o R ETENEEIRR T 15 @8 - BRg
BIBHRE - RREBEIRE S 29 EE BRI
BEE > 2015 FF (BMSiE) ESH 35
EEBEGESHCERIE LR FmRRR
i e

This was a story took place in Hong Kong and Shenzhen within one
year. The father often went to the latter for illegal dealings, while the
son, Chan Kin-hong, also went there to escape from his family and
lover. Both his girlfriend and mother were in a state of depression,
seeking spiritual outlets. Chan got some inspiration about life
from a schoolteacher who sadly passed away. Although he found a
cohabitant in Shenzhen, he was still trapped in his routine life. All
these characters had missed or had not treasured their youths. Now
they were longing for the return of the ‘glamorous youth'!

Born in Huiyang of Guangdong Province, Philip Yung participated in
film and television production in 1998 after graduating from a directing
course. Meanwhile, he also helped promoting film culture through
writing film reviews and making independent videos. Yung admitted
that Glamorous Youth, adapted from the true story of a friend, has
the element of his own reflection on his adolescence. He kept on
revising the script and casting during the 15-month production period.
The film got a nomination in the ‘Best New Director Award’ of the
29th Hong Kong Film Awards for him. Some years later, another
Yung’s work, Port of Call, swept seven awards in the 35th Hong Kong
Film Awards. He has become much more prolific since then.
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Something
in Blue

26/ 12"

é%ﬁé%ﬁ*ﬂﬁﬁﬁé%lﬁ
Cinema, Hong Kong Film Archive

—ERRAISEMNRVE RS > (BUILH
Jtti’mf‘tﬁ (NZ) EHNEHPNER S
—tt R BEEOSE [SRERT
ElJ c HHEEKRURE KFEKRE

s FRABEERBIENHFERT
—Fr%a*'zi’@ » BEF HE THZE) o

Something in Blue is another film about
Guangzhou, but the time and location
it takes place, even the Cantonese
accent, are quite different from the
urban village in Eight Diagrams. Since
the society had developed and the
order had established, youths needed
to work hard and ‘have a successful
dad’ to fight for a place in a world that
all seats were taken.

538 Director ZE Li Yunbo

4581 Screenwriters T3 Li Yunbo
TEmACBI(EAR SIB Group
@=; Cinematographers ZEr Yun Zhong
338 Xin Li
3R1&#8 Zhang Junhui

BZ8Y Executive Producers  ZE&JJR Luo Yunyuan
1475 Zeng Yiging
ZEF Li Yunbo

&8 Cast 5REEEB Zhang Xingchao
4171 Ye Ruihong
%= Zhou Jiaheng
=g Li Hui

2016 | ®& Colour | 106' | DCP

BiEERBEHE  PEXTFRE
In Putonghua and Cantonese with
Chinese and English subtitles

TMESE > OEHSE > —EHh > 2HEEER > 8%
BUSEZR o | IEARFEIE « FEEREMARF » EilE
ERE - BLIFER AHNAERER - 1TT1TRERFH
£ OETEFUALER) » AINEHE TEMNBEN
BERE - KRB OESTEAERHRIOR  HIE
BRFHMARME  BREAETAXEL  BERFK
BBV BERE ©

‘Four youths. The cycle of four seasons. One city. Love
and ideals. At a loss with a relaxed feeling. A half-
improvisational and half-documentative low-budget
production, the film puts emphasis on the feel, rather than
the story. It may look amateurish, but does possess a sense
of realism. Although the characters failed to get jobs or
date girls, the processes were interesting and inspirational.
Through showing them wandering around with nothing
really happened and keeping on talking nonsense without
a theme, the film may serve as a travelogue in the city by
reflecting the daily lives of Guangzhou youths today.

3% ® Exchange Session

;8% Speakers
FEH HAR
Li Yunbo Amos WHY
(PRIRIER) E&E (REERE) B
Director of Director of
Something in Blue Dot 2 Dot
26/12 (9 Thu) 3:50pm
EREREHEERMR

Cinema, Hong Kong Film Archive

?ﬂl:l Lﬂiiﬂﬁ ﬁgAj‘ﬁ
In Cantonese and Putonghua - Free Admission

TAAHENFER > B TEERSTIFER - —10F
BRAHEBERTEXZNESERHIE  RELBESR
B r%%lt,\ﬂf‘%ﬁﬁj HERIF (FAFREBNER [E
R REZEHARYRESHENERNEENSE
BB o

With experiences as a film critic and working in the
television industry, Li Yunbo insists on making low-budget
films about the city and recruits companions who do not
care about fees for collaboration. As a senior outsider
in Guangzhou, who does not speak Cantonese, he can
showcase trips in the city and youth portraits in his films
with the most colloquial flavour in Cantonese dialogue.
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Dot 2 Dot

26/12"™

5:30pm
EHEYENREYR

Cinema, Hong Kong Film Archive

20

TR | RRE =558 Amos WHY
Director / Screenwriter

1% Cinematographers EBXf77&iE Zachery Au Yeung

HER Angus Tai
B8 Producers =S8 Amos WHY
&R Teresa Kwong
Z&1& Heidi Ng
&8 Cast BR= Moses Chan

X=H MengTingyi
#FE2 Lam Tze-chung
3RE A+ Candy Cheung
BR{#T David Siu
ARE & Susan Shaw

2014 | ¥ Colour | 89' | DCP

BEREEEHR » PEXFE
In Cantonese and Putonghua with
Chinese and English subtitles

2014 FARABT TP EAIGEEEY
Film of Merit, Hong Kong Film Critics
Society Awards

gl ,‘\SLET#E?JEJ%B'\JW?* ’ ﬁqiﬂﬁ‘i
MBRBEZEREETRS P BRER
7EI$D3‘£EIE’J*/% T__EJFEZ)%/,\J i Hﬁ‘ (]
BRAZESHSE -

Inspired by a traditional game which
outlining a figure by joining the dots, a
Mainland Chinese lady and a returned
overseas man were each searching the ‘dots’
in the city on his/her own. While guessing
the identity of each other and sending out
love messages, they also shared the fun
of exploring the Hong Kong of today and
yesterday with the audience.

BINER SR B T HRA] Pt KB RV NSRBI A BT
¥ QAREMEEY; BNELREEKNEGSR
YD HAENET o MAMER B BLEE
REFENME > EHTMASKHOERE : FEE
ERERNE » BRAUERKER ﬁ%%?i’
Iz et > FR R REBETEM - 535
EEE - MATH T RMBERABE > KRERE
IS S EREREERT °

RERGEERCRESMED

. iRE LEREBHEXRA

XERE TBRAEBELE

RER 4R E i + % BB S F BRI BY B

Micizh - FE—ERFEA
MERMZHR > 2012 £ 2014 FRTH/A T & 26
RR (MHE) > BRIBBEXZGEMSE
He HEA (BGRWER) (2022) & (2@
HREALEEFE) (2023) > WA FEMIS
WG RS M AR B AYER - HAKRR
FRIBERMHELRE -

Suet-chung, an overseas returnee, and Xiaoxue, a lady from
the Mainland, both loved wandering the city. The former was
reminiscing the old streets, whereas the latter was trying to know
more about Hong Kong. Both of them found strange sketches with
dots at various Mass Transit Railway stations. Intriguing figures,
like a flame or an elephant, would appear by joining the dots.
Through solving the puzzles, they guided the audience to revisit
old landmarks and relive historical events. After completing the
‘dot-to-dot’ conjecture, Suet-chung and Xiaoxue eventually met at
Kennedy Town Praya under the sunset.

Amos WHY, a former member of the Hong Kong hockey
team, worked as a production assistant and news editor in the
sports division of a television network, before making more than
a dozen outsourced drama episodes and documentaries for the
TV Division of Radio Television Hong Kong. With the support
of some filmmakers and experts, in 2012-2014 he finished his
debut feature film Dot 2 Dot, which got him nominated for
the ‘Best New Director Award’ of the 35th Hong Kong Film
Awards. All his works display his clever illustrations of local
sceneries and characters, as well as his unique observations
about interpersonal relationships.
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Macau Stories 2: Love In the City

AIDRFIER » RMEAREBEE © 1999 F > MR IIARAEEE
WE > RE-NEXBHFESIZNREER - thERM (EQD
WE) R ZELESE-HEBBETHRFIFEA > FR
BIRORFIECHESR o

Albert Chu lao lan plays an important role in Macao cinema.
He founded Associagio Audio-Visual CUT in 1999 to share and
produce films with fellow film lovers. Several young local talents

who studied film have been spotted by Chu and teamed up to make
films about Macao in the Macau Stories Series, produced by him.

4/17

1pm
EHERENE

A0

Cinema, Hong Kong
Film Archive

22

2008F#E - MPIBR LFEEE (EOWE) EXR
BE® - —ZF%& > FEEHNUESRZ - ANDRFPIAMER
BRREHIE > MEENL ~ BKE— - MEARMEER
FERAEFAFRICRPER - CHREBRHHAM
E HTAERREBIRE -

(BFEAR) @ BBEE—EENNNG > BREE—
FEHREMNBERET ; (June) I XHHBBELHBIA
ENEEA  MREART > hEmmEBREB OB ;

(SaFa) :ih¥HERENE-—RBER > MUEI
AR —LRMBRNAE ; (BH) 1 ER > REE
IZEIHRINER > RETEROBEEEEPHSMHERN
iR 5 (BBE) : FMIBEE > WIRERITARRINR
o L AOBAINELEER ; CKREHR) | OEe
AR MABCHEENAR  EFBESMIAER

Some Macao filmmakers launched the Macau Stories
campaign in 2008 for local cinema preservation. Three
years later, local new talents, including Jordan Cheng,
Fernando Eloy, Mike Ao leong, Tou Kin-hong, Elisabela
Larrea and Wong Teng-teng, emerged on the scene
through the second part of the campaign, under the theme
of ‘love’. To record the people and tales of the city, they
collaborated with world-class filmmakers like Liao Ching-
sung, Koichi Shimizu, Kwan Pun Leung and Yip Shiu Kei on
the streets of Macao and created six stories about love.

A Book to Remember: a book that had been gathering
dust in a library hid a love seed, awaiting her; June: a female
tailor was listening to her own heartbeat when she met
a young man who was searching for the past under the
blue moon; Safa: she fell in love with the old sofa at the
first sight, while what he saw was a pair of hot and fat lips;
Cake: a security guard had a piece of mysterious cake and
then began to search for the source of sweetness in life;
Shocking: when you fell in love, you always suspected that
your lover was a seductive and untouchable alien; Frozen
World: first love made lovers brave, even risking their
own lives to participate in this world...

* BBk | BaEEE
Post-screening talk in Cantonese

wE L REA > BIEE
Speakers: Albert Chu, Wong Teng-teng

ERfE R E2
Mike Ao leong

#BIK

Fernando Eloy

WA
Jordan Cheng

L
\\
AR RER =EE
Tou Kin-hong Elisabela Larrea Wong Teng-teng

% Directors ERE N Jordan Cheng
%k Fernando Eloy
EXP57K 88 Mike Ao leong
5 Tou Kin-hong
Z2# = Elisabela Larrea
EI=4E Wong Teng-teng
ZE N Jordan Cheng
Edgar Medina
ERPZ7KE% Mike Ao leong
Javis Lee
1125Z Tou Kin-hong
214% lan Leung
Z2%E Elisabela Larrea
2= Wong Teng-teng
&% Cinematographers  F%3& Chan Chor-keung
B4R Yip Siuki
3R5E Zhang Ying
B£8Y Executive Producers 2R{H A Albert Chu
H#58 Mathew Tang
iR1G% Cheong Pak-leng
2F @ Leong Chi-lon
EEE Anna Yip
=B Lawrence Wong
/\AB Terence Tsui
REZR Julianne
2% CaiYun
T1&% Dinh Thi Ngoc
fA;Z 2 Trevor Ho
Daniela Guerreiro
215 Leung Tsz-ho
BR&F= Chan Sze-wai
Soler

455l Screenwriters

;&8 Cast

2011 | ¥ Colour | 103' | DCP

BEKREERER 0 PEXTRE
In Cantonese and Putonghua with
Chinese and English subtitles

2012 HEFNEREREZHERRRFNRS
Special Mention, AVANCA International
Film Festival, Portugal
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(=8) BBXFAEEEEARBRRS ;
BRBMEBBIFEESNEMNEZ ; Z2H™
EESHEBLEEABRERAREZNERS - 1€
EHREXHRE > THHN BMSEZNAR
RERBTR o

San Yuan Li is a sign to show cinema, as a power of
discourse, comes to ordinary folk: it is a pioneering
project made in a non-professional way; it is
the first opportunity for city life participants to
become observants and speakers. Starting from
this film, ‘urban village’ is no longer a concept, but
a concrete image on the screen.

LR TEEMNBEROR - BNNRBEZERE > HEX
B 1999 FAIM - AR B ELEREEHEFRENNA
F > BEEEOMERIFMMR ° = TREEMT G
BEIMNETONMAEE > LURTHESENEE » RYELZE
RACRFEEFREREXCNERERN - BHNHNTER
HZNMAXRE > REBEHER—RRBEZENTG -

BRE BEEREMK « RRAMER - HF
EEHARES N EEX R « 217« JlH
M3 BRNEREE - KIEBHAK 5
ERMAEERE -

BL EMR o tVRE - ZLEBEERMA
2T MITER > 2TBESETHENERL
SHEM IR HCERESENRE

BIERRSHE
BRARTFE KRE
BUARAE ©

24

San Yuan Li

#7E Directors BXZE Ou Ning
H2E Cao Fei
% Cinematographers EXZ Ou Ning
ﬁ%’% Cao Fei
#x8 U-theque
& Sound Recording —y—tID— Li Ruyi
51§ Editor E2E Cao Fei

2003 | 28 B&W | 40' | BEE$2E Digital File
BEKREEEHA > PEXFE

In Cantonese and Putonghua with
Chinese and English subtitles

Founded by Ou Ning in 1999, U-theque was a
civic film group active in Shenzhen and Guangzhou
around the millennium. He and Cao Fei were
invited by the Venice Biennale to make this film as
a commissioned work. The directors, assisted by
U-theque core members, conduct an analytical
study on Guangzhou with San Yuan Li, an urban
village, as the starting point. As roamers in the
city, the authors explore the debt of history, the
conflicts and reconciliations of modernisation and
the settlement-based culture in Lingnan, as well as
the strange architecture and cultural landscape of
urban villages. Eventually, it becomes a visual poem
without narration.

Ou Ning is a cross-disciplinary artist, curator
and writer. His activities in various stages cover
the areas of literature, arts, urban studies, rural
construction practices, utopian studies and local
soundscape research.

Cao Fei is an artist whose video productions,
multi-media installations and online works
merge social criticism and pop aesthetics into
documentary shooting, also with a reference to
surrealism. These works reflect the status of the
urbanisation process of Chinese society is rapid
and chaotic.

2 i8I

Cop Shop I

3% Director 3% Zhou Hao

@2 Cinematographers =1 Yuan Zhe

f&7& Zhou Hao

& Sound Recording Fﬂ*}% Zhou Hao
513 Editor SEfEHE Tan Jiaying

8K Producer JE?,E Shen Hao

2011 | ¥ Colour | 70' | #E514=E Digital File

EiEENE ) RRENTRE
In Putonghua with Chinese and English subtitles

2010 & > @AM HEA (ZE) @ EEB_FNE
B TERCHEAE) BRERMEDE 2011 F5EHH
8 MEIZIEMN K E L RIKHFTRE GEE 1)
BEEBI0RER  FERANBUBREX_+TEA
Ko DERPESECHNEILZ—  EHIKEPINE
o B Gt TERBIRER) HAf > BHIERER
KOEH R —ETIAR ©

In 2010, Zhou finished the documentary Cop Shop,
which won the runner-up prize in the Shorts Group of
Chinese Documentary Festival in Hong Kong next year.
He returned to the police station at Yuexiu District of
the Guangzhou Railway Station to shoot Cop Shop /I
during the Chinese New Year in 2011. It was one of the
busiest stations in China, with 200,000 people arrived or
left the Station each day and 300 cops were on duty at
that period. Those who went into the police station were
people with various types of difficulties. This could be a
good starting point to observe Chinese society.

11/17

2pm
ESERRREETR

Cinema, Hong Kong Film Archive

HAHIGPRSEERRE > BMEILESE
HENEEERPHNEESE (motif) o
*D rEREx) NLRERZEHAR - F'ﬁ‘&ﬁ’\]

RET R ZENRERE » FEIAERE
;JEZTEHEH%X}ML @

A concern for public places or organisatons
is always an important motif in the works
of Zhou Hao, a former journalist. Unlike the
sober observation approach of the Direct
Cinema, Zhou’s camera remains sober yet
warm. He also interacts with shooting targets
through it.

37 ® Exchange Session

:8%& Speakers
A& filig, o
Zhou Hao Herman Yau
(EEB 1) BiE CEERS - ARIE—BE) SR
Director of Director of Ip Man -
Cop Shop Il The Final Fight
11/1 (75 Sat) 3:50pm
EARETENEETR

Cinema, Hong Kong Film Archive
BERZIEETE - REAS
In Cantonese and Putonghua - Free Admission

B B8R TRE—EASEB5  ERNERER
HBNERLABHNIEESIAZE - HESEASGH
R RRBEFA KN -1 BESERERE
B BE - TERPEREENCHAEEZ—

‘| have colour vision deficiency. In my world, yellow flowers
are more conspicuous than red flowers, admitted Zhou. ‘In
fact, people have different feelings when they look at the
world” Winning a lot of awards in the Chinese-speaking
world, he is undoubtedly one of the most important
documentary directors of China in these two decades.
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Ip Man -

II_ The Final

— Fight

11/17

5:30pm
EHEYENEEY

Cinema, Hong Kong Film Archive

26

3EiE Director FB#2;E Herman Yau

4R 5 Screenwriter =8 Erica Li

% Cinematographer [REE Joe Chan

B3 Producers 5EEIA Checkley Sin
FFt1E Albert Lee

#E8 Cast =M EE Anthony Wong
##fiX4A Gillian Chung
f&/)\& Jordan Chan

B & 1& Eric Tsang
BEZF Marvel Chow

2013 | ¥ Colour | 101' | DCP

BEHA > PENFE
In Cantonese with Chinese and English subtitles

2013 FARABRTARPGARMBEY
Film of Merit, Hong Kong Film Critics
Society Awards

2013 RPIEREXHSTECRESTARRELRA
Best Leading Actor and Best Supporting Actress,
The Golden-Lotus Awards,
Macau International Movie Festival

LILENF EZRREMNER - fHEPEE
EE’Jﬁﬁtﬁmua HF1 EAKIFIEE £
BE > AFRENBHEE > BEERA A
R4 > YNBER HMRA— KRR R ESS
S HYBEE o

The film uses a plain and simple approach to
restore the true image of kung fu master Ip
Man. Fleeing to Hong Kong after having a lot
of setbacks in life, Ip became a man of the
world and was willing to solve problems for
others. The film depicts in detail the difficult
journey that leads him to finally be regarded
as a true master.

BEARENE BRI ER AR BRE
EBNRERIREXAHRREE — &
MBERPAEEENIEMNF  WAEEN
MEREBE T ARTERABAHIL - B0
BHERERREROMA > MU - B
MEFE LEREZARTAERMNC » AIFHK
fEBRE - ERBECHAREBHHNEE

HREMNERRNSHERE - & hH BEMH
BABRASANBE > XBTRTEBERMX
ERERE > ERTANTEANELALR -

BR1EE B\ TERERKM

ENEZR EEESELE

B ESERBEE &

ReE B o [AZEFR MUK

XEMPERB EEEE
Ko AT ERES - TR AR MBI EE
SHEEBAYMNERET # > EifEREiEA
ik~ ®EE -~ FFIE - ARESNELEMN
IR © 2000 FREBEF HEREIER » thERE
MRIDEET £~ DURITH R M ©

Ip, middle-aged and suffered from stomach trouble, came from the
Mainland to earn a living in Hong Kong by teaching Wing Chun at
the premises of a labour union. Among his students, there were
active unionists, as well as policemen who suppressed labour strikes.
Trying to resolve their conflicts, Ip asked them to act according to
their conscience. But the students did not understand him when
he got acquainted with a sex worker in his later years. Although he
sometimes would make friends with his enemies, he was not afraid
to have a duel with a thug for justice. Besides restoring Ip as a true
human being with flesh and blood, the film also showcases the moral
of Lingnan martial arts and the cityscape of Hong Kong from 1950s
to 1960s.

Herman Yau has worked as a director, screenwriter and
cinematographer since 1980s. Renowned for being highly efficient
and prolific, he has participated in the production of over 100 films
of various genres. His works have won numerous awards, with
polarised responses in box office. Film critics give high regard for his
understanding and sympathy of the underclass and marginalised people
as he can realistically portray the lives and thoughts of sex workers,
drug addicts, criminals and undercover cops. Yau becomes even more
proactive to overcome challenges and break new ground after Hong
Kong cinema has gone downturn since 2000.
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iR B ARIER B FRIRREL AR (IR R &) » &
SRZENSITH BRBVILIR Z 1F o CRERMAYATSE > AFIE
P75 XACERZRIG E ks » BRINFT AR EE » i
TR - BIERERERR » —HEESZBAE - KR
EEEEHRRACEENR S » BaitiEE AR ZH
MERHEE > S ERARANFIREZNREHBLZ

— ©

Adapted from the award-winning novel You Can’t Change
Me by Shenzhen writer Liu Xihong, Sun and Rain is Zhang
Zeming's best ‘city film’. Situated at the fore-front of the
reform and opening-up, the characters in the film panicked
when the Western culture invaded. They were embracing
the new, but did not know how to remove the old. Under
the package of a love story, the depiction of temporary
loss is the essence of the film which continues Zhang's
examination on modernisation. lllustrating the alienation
and love in human relationship in a way ahead of its time,
it remains one the most important cinematic narrations
about Shenzhen now.

18/17

2pm
EREVENEEY

Cinema, Hong Kong Film Archive

8% Director 5RZ0S Zhang Zeming
#REI Screenwriters 21785 Liu Xihong
3R/ZMS Zhang Zeming
%8 Cinematographers #k77 Yao Li
[EEE Pang Lei
B8 Cast B&BE5E Yan Xiaopin
#i2Z Sun Chun
FRRRAR Yi Xinxin
5RIZ Zhang Ling
SREERE Zhang Yanli

1987 | ¥ Colour | 90' | #iEE#&2E Digital File
BEEN R > REXTE
In Putonghua with Chinese and English subtitles

EEEEES Y DBANERE SRR AL IR
RIEBERE - RILNAT » HBRH S THBRRN
e —H > ROARARAZIESERBES HMNROER
BRT BRREE > BASTR Z—8BFH B
ERILCHBRBAZHNEE > REASRRERIE
ETR - EAERE—CHEBTREZFE - RUIBRE
T BEREHMEBERMEL] o

Librarian Liu Yaxi and advertising designer Liu Yidong
had a turbulent relationship. The former often felt lonely
as her boyfriend was busy at work. One day, Yidong'’s
ex-girlfriend came to tell Yaxi that she wanted to win
him back. Meanwhile, Kong Lingkai, Yaxi’s good friend,
became a fashion model and had an affair with Yidong.
While all characters were obsessed with their own life
attitudes, their relationships also kept on evolving as
circumstances changed.

32 ® Exchange Session

:8%& Speakers

REE Bk B
Zhang Zeming Law Kar Feng Yu
(XFEm) &8 BEEE RS HEE B RE
Director of Sun and Rain Co-curator Co-curator

18/1 (75 Sat) 3:30pm
EREVEEETKR

Cinema, Hong Kong Film Archive
BEXE - REAS

In Cantonese - Free Admission

SREIS MO RIAEN R~ FEMGHRN (R

(1985) > (XfBM) (1987) > (AKBAREH) (1995)
M (AmEfm) (1996) > +EEMBERERHR
A ERBREN -t FERAR—IRBCT BT - BHER
BERHREREANRRRES

Zhang Zeming went from Lingnan to the world in around
10 years with Swan Song (1985), Sun and Rain (1987), A
Date in Portland Street (1995) and Foreign Moon (1996)
which took place in Guangzhou, Shenzhen, Hong Kong and
London respectively. He paints a special picture of Chinese
language cinema facing the world by tracing the difficult
track from the reform and opening-up to the return to the
motherland in 1997.
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19/1 7"

ERETENEERR

Cinema, Hong Kong Film Archive

* PR | BREER
Post-screening talk in Cantonese

EE MR
Speaker: Chan Ka-keong

30

HiE B REE
Director / Producer /
Screenwriter

#&%; Cinematographer ZHEEE Meng Xiaoging
78 Cast BR#E1E Doug Chan
& £38 Dicky Tsang
F5¥ Wang Ping
& Candice Lam
ZHBIS Kayden Lei

1= LiDe

BREa58 Chan Ka-keong

2017 | ¥& Colour | 92'| DCP

BEREEFEHNA > PEXTE
In Cantonese and Putonghua with
Chinese and English subtitles

RERAENEFERRERFITAR
MERERZENFES] » EF 2RI - 2H
LRI ERRBIRRZ > BARMRES
RRFIR—E/NRF o

Chan Ka-keong already showcased his abilities
to create an order in a chaotic narrative and
to handle the time element in his directorial
debut. The story, with intertwining plotlines
and several development directions, is told in
an interesting way and can serve as a mirror
of today’s Macao.

RENEAMBEERS BRPIF/NEE B
whik SRR R IR AN B R B AR 136
Y RTEERERRENEREK ; ME
AKESNE TMaR) BIRBBA ; BEHE
ERMR Y E DX HIRMFTETHERME
B UhE  BERECREAKMRENE
ZIRBRRTBRETKER AL AT RUAER o
—WRBFT o HEMFERR - &R RF
BEBKRARR  BRIRABT —HKME - —
BIZIF o

PRER EAth 4 ~ JBPT
M FEWREFHEKRM
RBEM > WERSGRRE
B> HFMZRELE - thiE
MPIIER 2013 BERR
REZESTE) BRMALR 5 EEER -
B ERITEH—MF HSESZEEAN
AARIER  EF—HERTHRSHRENZ
MBI BRERRFIANIHNES °

The film tells the stories of six characters in Macao today: a sex
worker who travelled to the city and wanted to make some easy
money, but always got cheated; a chauffeur of a rich family who was
in dire straits because of a huge debt; a coward man who betrayed
his wife; a young girl who had a crush on her piano teacher; a ‘clown’
who followed his lover with strange actions; and a naive child who
imagined himself flying to the moon. The plotlines are intertwined
and narrated in an unconventional yet comprehensible way. As the
title suggests, things change like passing rain. Meticulously produced,
the film keeps a pleasant tone and lets the audience leave a smile
and a sigh after watching.

Born in the Mainland and grown up in Macao, Chan Ka-keong is a
graphic designer, visual artist and design school lecturer by profession.
Besides winning several awards, he received financial support from the
2013 Support Programme for the Production of Feature Films’ of the
Cultural Affairs Bureau of Macao to make this film and served as the
producer, screenwriter, director and actor in it. He aims to search in
the city for its core values and explore the identity and meaning of
being Macao people through his works, while injecting some contingent
elements into them.
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gy

Shorts |

NaERESE

An Asian Ghost Story

iE7E | 458 | B94Z Director [ Screenwriter / Editor
F1# Wang Bo

@, Cinematographer Yavuz Selim Isler

#%% Sound Recording Franco van der Lidne
B3 Producer #k%&3% Ruoyao Jane Yao

2023 | §& Colour | 38'| BXEE#E3E Digital File
B BREREIEREA 0 RENTE

In Cantonese, English and Putonghua with
Chinese and English subtitles

2023 FEFARIRERLERR ZRMIRER
New:Vision Award, CPH:DOX, Denmark
2023 {EEZFLLHLH R EEERRE R
Golden Dove Award, DOK Leipzig, Germany

BIBRHERZARAR - 5| RRMEREBFARPERRE
EEFONES - RRZEMIEFUBYNZTHERR—+
HACLUREEZ RN A  SEBNRERE - DIRMEBEEE -

Following the narration of a ghost who donated her hair, we can
revisit the glorious days of Hong Kong - as the production centre
of wigs in Southeast Asia. Wang Bo, who researches visual art, tells
the hair’s relations with the War of Resistance against Japanese
Aggression, the Cold War and Hong Kong since the 20th Century
through exquisite sound and visual.

Fi8 EMR  5E - REMBHEH -

Woang Bo, is an artist and film director, now lives
in Amsterdam.

2

R 1
Sons of the Land

33 [ 455 | BI3E Director / Screenwriter / Editor

¥ Elisabela Larrea
#a; Cinematographer 5:7k7& Fong Weng-hou

2007 | §& Colour | 38' | BiFE442E Digital File

BGE - H5E s AT EORM L E LSRR 0 PEXFR
In Cantonese, English, Portuguese and Patua with
Chinese and English subtitles

AEAERMAEENBR—RBMRLEERA (Macanese) o[
FzRITERART TVEERE  REEECHNEEAR &
= MERTSENER - AFELENRERAAIET IEEE
RIVH IR » BIERRNER AR N RII AR ©

RER XEMEE « 58 - RS0 - RERFHESLE
BAANZMRE - BEMBEZIMIBRET - (FRE (8P -
1B (2010) A (EOME 2 BIBEW) (2012) # (FEE) -

The generations born and raised in Macao by Portuguese people
are called Macanese. Although becoming an ‘ethnic minority’ after
Macao’s return to the motherland, they still maintain their own
lifestyle and language, as well as keeping a somewhat detached
attitude towards the mainstream society. Elisabela Larrea, a
Macanese herself, did some concise interviews and shootings on
this topic and made a serious yet light-hearted film.

With a PhD in communications, Elisabela Larrea is a cultural
researcher and director who promotes Macanese arts
conservation. Besides writing academic essays, she also makes
films, including Macau Hometown (2010) and Shocking in Macau
Stories 2: Love in the City (2012).

25/127"

1:30pm
EREVENE

Cinema, Hong Kong Film Archive

Z IR

Fonting the City

&% [ 513% Director / Editor

FRF#5 Wallace Chan Chi-ieong

BS8Y [ #% Producer [ Cinematographer
25 Marble Leong Ka-kun

2015 | %8 Colour | 40" | #4EE#E3E Digital File
BEHE > PENTE

In Cantonese with Chinese and English subtitles

BARDEERBERMNEE EMEEETFSERTRE » A —
BRAR - RAMRFHEHEFHERAREEMNEERRNF
HREMFEAER - BENEAGNEHE2ENEERRE > E8
HXERIE - DAFAFRESEETRBNER -

BRFiE BERF TREERAE FRB (RET)
(2010) 0 (IEE4ESLY (2014) © 2014 = 2015 FEHHRBHE L
TWESHFE ) —NEERRNFEFEETHE  ME
SR o AR ERFIREINZEBHE LI 0 AREFT o

There are still many stunning Chinese handwritings on the
signboards, walls and pillars of some Macao old shops. Designer
Wallace Chan pays a huge effort in collecting and shooting these
Chinese characters remained on product packages and streets
with his friends. He also traces their cultural origins to create a
film that interprets Chinese characters and the city landscape.

Wallace Chan is a webpage designer who also makes shorts,
including Anachronic (2010) and Beyond the Walls (2014). He did a
lot of interviews and shooting on the handwritten Chinese characters
for commercial purposes on the streets of Macao and Hong Kong, ‘the
forgotten fonts’, from 2014 to 2015. The film receives great critical
acclaims in many Macao and overseas film festivals.

5/1 HSun

3:45pm

Bk ERAGERZE

Recital Hall, Hong Kong City Hall

3 Exchange Session

8% Speakers
¥ RER
Wallace Chan Elisabela Larrea

(FAEHR) 28
Director of Fonting the City

Z§5 Host ZE-k Law Kar

5/1 (H Sun) 5:45pm
ERAGERZE

Recital Hall, Hong Kong City Hall
BIETE - REAR

In Cantonese - Free Admission

(R - 1) B8

Director of Sons ofthe Land

&



mhRE

B o fEl o JhEHE

Miasma, Plants, Export Paintings

8 | XF Directors [ Screenwriters

F 18 Bo Wang > ;&7 Pan Lu

ma [ B3#% Cinematographer / Editor E1{# Bo Wang
#%% Sound Recording ZEE Luo Wei

SR Producer FEFRA Andrew Lone

2017 | #& Colour | 28' | #xREHESE Digital File

BiBsEREERE » PEXFE

In Putonghua and English with Chinese and English subtitles

2018 HAEBHREBEFEH REBREY) REETERR
Award for Excellence, East Asian Experimental
Competition, Image Forum Festival, Japan

TARLRTHERERFBRENER  IRIGEBRHHEER -
FEEYENEIR &S & HEBBASHEY M B AR H#E
5 o AENRE T IMNEEERONRIRTT - R SBRSEE—E
RTRARXIEHEERZRAIRT -

i 2R  BE > REABHE - B SBETAENE
ESERXICERBIHER - hRFRHNRBAMBGEMNSK - WA
BIFFER T ZERNBY - R ERREGREBLHESE -

The miasma theory, popular in the 19th Century, links plagues
with air, environment and ethnicity. Hong Kong Botanical Garden
was founded with the task to collate the knowledge about local
botany and nature for the UK, but it indirectly promoted the
popularity of export paintings in Europe. The film tries to explore
the exchange patterns of culture and trade between the east and
the west under this framework.

Wang Bo, is an artist and film director, now lives in Amsterdam.
Pan Lu, Associate Professor of Department of Chinese History
and Culture, Hong Kong Polytechnic University, is also an active
curator and visual artist. Wang and Pan collaborate to make
several essay films.
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25/127"

4:30pm
S h (@) rt S I I ESEREHEEYR

Cinema, Hong Kong Film Archive

12/17"

3:45pm
ERAGL RSN

EEIE

14 Paintings

7% Director PRER## Chen Dongnan

@, Cinematographer #&i# Xiao Xiao

B13% Editors 157 Yang Xiao > FRE R Chen Sisi
%= Sound Recording &8 Pandy Peng

BZ3Y Executive Producers

2 EE Wu Yujian » 251 Wu Yuhang

2023 | §21& Colour | 24' | B{EE4E5E Digital File

HiEFERSEHA  PEXFE

In Putonghua and dialects with Chinese and English subtitles
TERAZ HENE MER) BR TREL 2B KRHE+T
BE(EET T —HHTHEE - RREM > ARt EREZEE
BHEEHNREFR - MBEEMARELRE RN KK DN
& HEEEABARMENFRIEE—ISRE -

PRI ZRE AT > BENEBOKRE - EFER (BZHERE)
(2012) HEXERBRS - iLixRA (BREFRE) (2021) AERE
BREREXHESETR - ok G2 RABHEAERCHE
REEFE] ~ A% First BEXBRNERRTERE -

While the products of Dafen Oil Painting Village are changing from
copycats to originals, the film conducts a field study to explore
the interrelationship among arts, commodities and social reality.
The camera stares at those most common yet most easily ignored
paintings to curate an exhibition for these works that cannot enter
museums.

Chen Dongnan, who comes from Xian, is a graduate of New
York University. Her debut short, Sound of Vision (2012) won a
nomination for The Emmy Awards. Recently, International Film
Festival Rotterdam and some other festivals selected Chen’s
feature length documentary Singing in the Wilderness (2021)
for screening, whereas this film is invited to the International
Documentary Film Festival Amsterdam, FIRST International Film
Festival at Xining and Sundance Film Festival.

Recital Hall, Hong Kong City Hall

Y Exchange Session
8% Speakers

FRER 1 =& B
Chen Dongnan Huang Weikai Pan Lu

(EEmME) 8 (FHpzE) T8
Director of 14 Paintings Director of Real Talk

o e BA BRI

& N ==\

Fear and Trembling

58 | #5Bl Director [ Screenwriter H/\_ Gan Xiao’er
#%% Cinematographer EE# Wang Guowei

B84 F1F Executive Producer Z#E Li Hui

7EE Cast ZIFE LiuRuiling » 3Rt4S Zhang Shiting

2009 | & Colour | 35' | #iE5#2E Digital File
#EEH No dialogue

—EEEREFANNERZ > BET 5 Coser> EA—H#E
HMOATTE  {0/NE3 WENREE  HFE - HFH 2
RbE « BEIMEE HESR > BOHEK > £5E— L&
BERMANEE - thPIEH—EEAN+FER -

HhZ 85 RS ERMBEARBLRAIEARROEIME - &

B EREABTRIGEEITFE - BHE (WEKSE) (2002)
(BEEL) (2007) ~ (EEAGZH) (2012) ~ (PFAESKED
(2024) LZMEMBEHUE ~ MHD FRHRHNEBER o

A little boy with goat horns on his head assembled a group of
cosers, each carrying a carpenter's tool. They gathered together
after walking past a tuck shop, an old catholic chapel, the city gate
tower, the forest, some cottages, an electronic mahjong game
centre and a castle. Then they made a huge cross with some
clumsy labour work.

Gan Xiao’er is a director and screenwriter who also holds the
posts of Director and Professor of Film Creation Research Centre,
South China Normal University and Vice Chairman of Guangdong
Film Association. He has directed many films relating to Christian
culture and the spirit of intellectuals, including The Only Sons
(2002), Raised from Dust (2007), Waiting for God (2012) and
Scholars Under Fire (2024).

(R - 1By, ShNHE) BR

Director of Miasma, Plants, Export Paintings

F#F Host /B Feng Yu
12/1 (H Sun) 5:30pm

EEAEEERE
Recital Hall, Hong Kong City Hall

BiEEER - REAL

In Putonghua - Free Admission

FikilE

Real Talk

% [ 8% Director [ Cinematographer

=28 Huang Weikai

4R 5 Screenwriters

=124 Huang Weikai > EH8 Wang Feng

B3 Producers

227238 Li Jiuchu » 527 Peng Lan » & 28] Huang Weikai
7EE Cast FEBE Wang Xutong > &2 Huang Weikai

2024 | ¥ Colour | 15' | BEE#ESR Digital File
EHiEa R BENE » PEXTRE
In Putonghua and Cantonese with Chinese and English subtitles

ZIEHRE - EREEERBENPEER » RAZI—EES

BRI EE - RREEB(Z2Z) BAERUTR
Cinéfondation #k#¥5t &l ° 2014 F4ctRk R (RERBEMR
) A (TIME OUT) #sS-TEAELURFEAE—FH =

B -

During the pandemic, a middle-aged director in turmoil received a
call from a stranger who claimed to commit suicide...

Huang Weikai is a director. His feature film Now Is the Future of
the Past was selected in the Cinéfondation Section of the Cannes
Film Festival. In 2014, Time Out Magazine listed Disorder, his
documentary, as one of the best 100 Mainland Chinese films.

5



PESXHNBR 1

Seminar Screening 1

BIEERASGRAERIREIRIE » WU ERTEE o
Filmmakers talk on their work and
environment as illustrated by their recent films.

All st 73 F =5 = 04 ifia 14

The Spirit of Films about Intellectuals

28/12™

2:30pm-5:30pm

ERBRENEERKR
Cinema, Hong Kong Film Archive

ERBRETHNED FEXEETH > (FFA%E) A8t
RERM—ED © 2024 FRPUIKRBREK 100 BE > 2025
FRMEBF 80 BE > ZRBESRNARBHIRDE 80
FRINABHER > HEROE MEREBRIBE > BT
KIMARR) BIREBER > HERZUAIR B RH D FRIREH
HE - BRTEMBEFAMEAE > TEIMRESHE -

SRE=BR/HERRBURMIERE > TANEBEES
EREEK B BRI ©

HhZ 88 RE - REERMMBARS
BXRIFMEROEMSE IR > BERE
BEEXGERIERE -

Bk BRBEXEIEE > REHR
TRRE  BRREE NERPXKXE
MEBREZERBAREXELREXE
BEM c BEEREXENEMES -
EFERBZEBEHE > TR (M
EMEBEEH—MRRETELE L
) F-
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:##%& Speaker H/Z= Gan Xiao'er

5E Guest #I3% Lau Yam

@5 R B:E ¥ 55 In Putonghua and Cantonese
§2 R R ERi%B Screening film excerpt
(FERKE) Scholars Under Fire (2024)

There are few Chinese language films talking about
intellectuals, Scholars Under Fire probably being the latest
one. 2024 marks the 100th anniversary of Sun Yat-sen
University, while we shall celebrate the 80th anniversary
of the victory of the War of Resistance against Japanese
Aggression in 2025. The film, made by a professor of
today, tells the story of one of his counterparts 80 years
ago. Showcasing the strong spiritual power of intellectuals,
it brings the audience back to the War days, when people
were in high spirits despite the difficulties. The director
shows his care for the current education situation while
studying the glamour of a master of yesteryear.

Gan Xiao’er is a director and screenwriter who also
holds the posts of Director and Professor of Film Creation
Research Centre, South China Normal University and Vice
Chairman of Guangdong Film Association.

Lau Yam, experienced film researcher and curator.
Former researcher at the Hong Kong Film Archive. He
teaches film history and directing styles in CUHK and
HKAPA.

PESXHNAR 2

Seminar Screening 2

i< ikt
A

Lingnan’s Secret
Thoughts in Minds

29/127

3:45pm-5:45pm

EERGERZE
Recital Hall, Hong Kong City Hall

i##& Speaker #3FiE Yang Pingdao
=% Guest PEFUE Robert Loh
EE3 3% In Cantonese

52k R E&EBE Screening film excerpts
(BBR\IE®RE) E Huang Mountain (2013)
(4F&) My Dear Friend (2018)

(3437 A Yang Pingdao Film (2020)
(GRIBMERE) A Romantic Fragment (2023)
(EABUL) (BIEPR) Work in Progress (WIP)

BRENE BERRRR > ARNBRRIEILSER -
OEENARE XU > FER=D - BRERHEFIE
W ARGFREAMES » BERAILER > TR WA
R—RESKAER > FTREATRBEZNLS >
MEELEAADIAL > BBRRERE - 2208
BERZANEERRES - BRXRE =91 EFA >
ERAA/ER T EBRHEE - IBE —EERRERT
HF—EEHR > EEEZLFE- R =91 NER >
Wi T BRI R o

BFE ERA > SE - RE C FR
NECRBEEABRERT SN
BY BEPIEXHEE F@
WE R RAB U -

BERE B FERAEREEMAFE
BREBERR - BEXM -BE - H
BEMSHEERRRERE - BN
REBTFEEENEME - 2018 F
FEBFERN (FK) »2020F8
BiRRUESEFCRNERTR (BER LORE) -

Message from Yang Pingdao Lingnan has a humid and hot
climate, so the people there have a higher sense of personal
boundaries than northerners. They hold back their words
even though they are anxious. But the weather and silent
mountains in Lingnan films can express the characters’
thoughts instead. When | choose shooting locations, | have
a sense to experience the sorrows and joys of human beings
through the nature. Films become more moving if they only
show 30% of what can be expressed, because they admit
the dilemma of the soul. Such films embrace a wider world.

Yang Pingdao a Guangdong native, director, screenwriter
and writer. Some of his films take place at Yangchun, his
home city. Yang is highly recognised in China and overseas
as his works win a lot of awards in film festivals and are
collected by universities and arts organisations.

Robert Loh’s creative career starts at a young age and
covers various areas, including fashion design, film arts,
painting, dance and multi-media performance. He also
curated some arts exhibitions with different themes in China
and overseas. After appearing in Yang's My Dear Friend
in 2018, Loh made and appeared in a half-documentative
experimental work, Stories on a Cruise Liner, in 2020
through self-financing.
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8% Speakers
K16 Albert Chu > HiF4% Wong Teng-teng

(EO#%E) &I Macau Stories Series
(I=4EY Crash (2016)

(HE) Mui (2021)

(EiZR) Revisit (2024)

% etc.

BMPIEF FEERIRREBUTRIKE T4 S EIER - K
BEABERN (EORE) RIIBKITZE  SREESH
MBS AR R RFNEEREEURSEENRA
BRBHRMIBXER LNBEBNRE » L UREEH
F (ZER) MEM R ERRE o

(F) RRERFIXERMPEBTFEXHKEFFENE
By REEEFRH > BHNEEMARERENONS -
ZRELRMITABMANE > LSEBYLRREE
MSFF R

KEAN TREMMNASISELEE
1999 £ BEHHT (TF7T > 1999
F£128208) > BERIMRAKRRKRE
47 E - £ R B R EH SRR
g RE -HERI > UEKEBEN

Fht » ESTER o

REF FEREXERTEEERD
BUBFER—FHES - B2 4
HEEE (BERBT) (2010) ~ (1L
mEEAEE) (2013) K (EOK
E) RIR - X (BEOHEB) (2024) ERF 2017
BEERBERXAGRERREG REEXHEEKRE -

WiE (FER) RS FETR °
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The Current Situation
of Macao Cinema

4/1

4pm-5:30pm

With the support of the government, the Macao film
industry began to develop after the city’s return to the
motherland. The Macau Stories series, produced by Albert
Chu, are pioneering works. He and director Wong Teng-
teng, who keeps on participating in the production of
the series, are invited to share their opinions on the
prospect and issues of Macao cinema with their first-hand
experiences and long-term observations. Wong’s latest
work, Revisit, and excerpts of some other films will be
shown as examples.

With the sponsorships from Macao Cultural Affairs
Bureau and CFDG Young Director Support Programme,
it takes some years for Revisit to finish. The cast of this
intertwining story about arts and relationships include
many new cinema and drama talents of Macao, together
with Hong Kong actresses Cherry Ngan and Mary Jean
Reimer.

Albert Chu returns to Macao after getting his master’s
degree from University of Southern California. In 1999, he
self-financed his work Not To Forget 1999/12/20 before
founding Associagdo Audio-Visual CUT the next year.
Besides productions, he also organises film shows, festivals
and courses, as well as running an art house.

When Wong Teng-teng was majoring in directing and
editing in Beijing Film Academy, she received a scholarship
for her distinction result. She had participated in the
productions of Love in Disguise, Finding Mr. Right and the
Macau Stories series, before her work, My Dreamer Daddy,
won the “Film Project—Grand Award” in Guangdong-
Hong Kong-Macao Film Production Investment and Trade
Fair. Revisit, her latest film, is finished by the end of 2024.

& &
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Presented by

B 2R 32 bR P

The Ministry of Culture and Tourism of the People’s Republic of China

BEREARBA

The People’s Government of Guangdong Province

THE 4TH GUANGDONG-HONG KONG-MACAD
GREATER BAY AREA CULTURE AND ARTS FESTIVAL

13.10-24.11.2024

B R FE
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The Government of the Hong Kong Special Administrative Region
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The Government of the Macao Special Administrative Region

The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China
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9-10/1

Brainstorming Workshop

#R %% B #A Registration Period

25.11-20.12.2024 HEESEERDEREREE

BR
FEE Quota : 30 For details, please visit lcsd.gov.hk/fp
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MEET Y RABRRAREMESZ— >
SERERNAMNEXEFENMBERE —
2 fEEATRE TR R > ESMEET
FEHEE -

HABEBRREELNIRSHE » BRIEET
EEEREMAMNE BE2SABEZRE
BISNAREN ~ 4018 ~ B ~ B XME - BEEA
BCEANKIE  HIENEGHBNER - B
EEBEMEAERARTERNES - BE8KE
KERREFAERERNEZANEE  #E
IS WBNE - EMBZERBERLR -

TR RAM—ERMK > BRWER > SR/
HUER - DB RER WY - BRARESR
EE BER #HTZF

BRESER B LFE > AIRHB S S -
WaEF NTEARBSEEBELZRE-
BEER . (G T72/0E) ~ (+28EE) &
BEREQBRLEER (EAERRIZTATT)
F o MFRTEN  BIFEEXEBRIIFE -

Brainstorming Workshop plays a major part in the film festival.
It provides an opportunity for new talents from Hong Kong,
Macao and the Mainland to meet with film professionals.

This workshop is open to film students and those who have
been involved in film productions. Participants may further
develop their careers after having a better understanding
about the industry through discussions with and receiving
guidance from the professionals. Heavyweight and experienced
filmmakers will be invited to serve as lecturers to discuss with
participants. Stay tuned for the lecturers’ list which will be
announced in appropriate time.

The 2-day workshop consists of 4 sessions in total with 3
hours each and two sessions will be held each day. Topics like
screenwriting, directing, cinematography, post-production, fund
sourcing, producing and distribution will be covered.

Chan Wing-chiu is a filmmaker,
creative education teacher and web programme host. He has
directed films that include 3 Days of a Blind Girl, A Decade
of Love and the RTHK documentary Four Writers of the
Outstanding Chinese Writers series after joining in the local film
industry in the training of young professional filmmakers.
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BB EE Screening Schedule

E#A Date BFf Time 3t Venue
23/11 Asat  T7:30pm TH BRER . FiBA
Opening Film: Ah Ying
RIRER | BE TRE T | BEEE
Post-screening talk in Cantonese | Speakers Hui So-ying, Sze Yeung-ping
30/11 Asat  1lam  FA FEpaL
Knitting
12:45pm FA RRE | BB BRI > BB | BiEEER
Exchange Session in Putonghua
Speakers Yin Lichuan, Joyce Yang
2:30pm  FA KERSE
Now You See Love:-- Now You Don'’t
ERBRIBEK | FAE SRIUT | BEXA
Post-screening talk in Cantonese | Speaker Mabel Cheung
14/12 sat 2pm FA NEP
Eight Diagrams
3:35pm  FA RN | BE THE > PR | B R EiEE TS
Exchange Session in Cantonese and Putonghua
Speakers Fu Xinhua, Fruit Chan
5:30pm FA AHRETF
Little Cheung
21/12  sat 2pm FA E[EPS
Damp Season
3:50pm FA RnE | EE SR 0 K | BEEREIEEEE
Exchange Session in Cantonese and Putonghua
Speakers Gao Ming, Philip Yung
5:30pm FA BRYERF
Glamorous Youth
25/12 =Wed 1:30pm FA %8R| Shorts|
(PH) NBERAEE | 8 - £ | FA2IHRT
An Asian Ghost Story | Sons of the Land | Fonting the City
4:30pm FA ¥ER £ 1l Shorts|i
fER 0 181 0 SMHE | BENE | RIBREIR | FRIE
Miasma, Plants, Export Paintings | 14 Paintings | Fear and Trembling | Real Talk
26/12 Thu 2pm  FA REIRIE
(PH) Something in Blue
3:50pm FA RnE | EE FTER > AR | Bl REiEE TS
Exchange Session in Cantonese and Putonghua
Speakers Li Yunbo, Amos WHY
5:30pm FA BhEIEL
Dot 2 Dot
28/12 sat  2:30pm  FA PERXHRBE 1 © FNi 3 FER AR
BEHNC | BE 2%k | TREF | BEEREETH
Seminar Screening 1: The Spirit of Films about Intellectuals
Speaker Gan Xiao’er | Guest Lau Yam | Host FengYu |
In Putonghua and Cantonese
42

TH FB KB EZRIPE Theatre, Hong Kong City Hall FPIBE TREESAS 5 Edinburgh Place, Central, Hong Kong
RH FHEAEEEZHEE Recital Hall, Hong Kong City Hall THIBE TRES TS 848 8/F, High Block, 5 Edinburgh Place, Central, Hong Kong
FA HHEFERIEER Cinema, Hong Kong Film Archive  &87S5#28i8 50 9% 50 Lei King Road, Sai Wan Ho, Hong Kong

E#A Date BFf Time  #ti®% Venue
29/12 Hsun 3:45pm RH FEXABR 2 © PERBRYSER O
BEGTE | B8 EE | TN | B5EE
Seminar Screening 2: Lingnan’s Secret Thoughts in Mind
Speaker Yang Pingdao | Guest Robert Loh | Host Law Kar | In Cantonese
4/1 75 Sat 1pm FA EOWE 2 . S5
Macau Stories 2: Love in the City
RBRBEK | BE KIEA 0 HEE | B
Post—screenlng talk in Cantonese | Speakers Albert Chu, Wong Teng-teng
4pm FA [ERARER 3 : f-E%;E'Jé’fEﬂk,R
BE KB ﬁ&?&? | BsEE
Seminar Screening 3: The Current Situation of Macao Cinema
Speakers Albert Chu, Wong Teng-teng | In Cantonese
5/1 HSun 3:45pm RH FERE | Shorts|

NBERES | R - L | FEEH

An Asian Ghost Story | Sons of the Land | Fonting the City
5:45pm RH Y | BE RG> BER | TS EF | BiEEE

Exchange Session in Cantonese

Speakers Wallace Chan, Elisabela Larrea | Host Law Kar

=B+ EE

San Yuan Li + Cop Shop Il

FA RTNE | BE AL hieE | TEEREEEE
Exchange Session In Putonghua and Cantonese
Speakers Zhou Hao, Herman Yau

5:30pm  FA B — 1B —B

Ip Man - The Final Fight

11/1 7% Sat 2pm FA

3:50pm

12/1 Hsun 345pm RH 53R £ 1l Shorts I

ER O EY 0 SMEE | BENE | BIEHEEIE | FRNE

Miasma, Plants, Export Paintings | 14 Paintings | Fear and Trembling | Real Talk
5:30pm RH e | BE PR > =EE 0 BR | TN BT | EiEEEE

Exchange Session in Putonghua

Speakers Chen Dongnan, Huang Weikai, Pan Lu | Host Feng Yu

18/1 75 Sat 2pm FA b NI
Sun and Rain
3:30pm FA RN |BE RER > BR T | BiEXiE
Exchange Session in Cantonese
Speakers Zhang Zeming, Law Kar, Feng Yu

19/1 HSun  2pm FA BEFR
Passing Rain
SRR I BE e I BIEFE

Post-screening talk in Cantonese | Speaker Chan Ka-keong

FRERRRHPHEXFHE Allfilms are subtitled in Chinese and English RfE 18 AU EALEE For Persons Aged 18 or above Only

BRE R IREEMAIR - FRRER / IR T B HRPIRNRRBTALE - HEREISEI5E « BRI BRES / SORE AR 15 DI EBRISHPISN SR AL
Limited seats available for post-screening talks and exchange sessions. Ticket holders of screenings with post-screening talks / exchange sessions will be admitted with priority. Remaining seats
will be open on a first-come, first-served basis. Audiences are welcome to queue up outside the screening venues 15 minutes before the post-screening talks / exchange sessions begin.
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Ticketing Information

FIZER 10 B 23 BB E Tickets available at URBTIX from 23 Oct onwards
#iE &4 Programme Enquiries 27342900 | www.lcsd.gov.hk/fp

$70 EATVVENEERR | FEATEHIRRRERE
Cinema, Hong Kong Film Archive | Theatre & Recital Hall, Hong Kong City Hall

E:EHEE Telephone Booking 3166 1288
#8_ERSEE Internet Booking www.urbtix.hk
SRENFEZFEMFZ Mobile App URBTIX

EHEHREFIRIE Ticketing Enquiries and Customer Service 3166 1100

{E=E 0 Discounts

o BRANFIESRR ( SFEREK )
2HEBI2E s ATRIULSRALT - BEALR
E%%A&#ﬁ%é%i@ﬁ%ﬂﬁ%ﬁﬂ%%Aiﬂ%ﬂﬁa@

HRESBATERZEHERR ) LELT B

zﬁﬂﬂﬂ: BEZRAATABE » XBAHRAUE
SR RER B BEEH ©

o EAMRFRABEER ( SIEERRM )
BEBESETI
(2024 £ 10 A 23 H L 10 B¥BARE
2024 £ 10 H 31 HEE E 11 BF 59 43)
EZEE
BREETRABHBANIEBMZE > AfZ U MMEE ©
25BN 3ESIHBINIR; 6 BIU LR o
EREREER
SREE 4F IREBMZE > \FEE -
FREE 10 RYMU EFEEFZE > £FHEE -

For all screenings (including seminar screenings)

Half-price tickets are available for full-time students, senior citizens aged 60 or above,
people with disabilities and the minder and Comprehensive Social Security Assistance
(CSSA) recipients. Tickets for CSSA recipients are available on a first-come-first-served
basis. Concessionary ticket holders must produce evidence of their identity or age
upon admission.

For all screenings (including seminar screenings)

Early Bird Discount - up to 30% off

(23 October 2024 10am till 31 October 2024 11:59pm)

Package Booking Discount

For each purchase of standard tickets for different screenings, the following concession

applies: 10% discount for 2 screenings; 20% discount for 3-5 screenings; 30%
discount for 6 or more screenings.

Group Booking Discount
20% discount for each purchase of 4-9 full-price tickets.

30% discount for each purchase of 10 or more full-price tickets.

2024 £ 11 B 1 B4 % 0 B5EAt4

EEEE

FSREEFRABHIBANIEBMAZ > JZ U TEE
3ESHAR; 6 /I ENIF -

EREEES

SREE 4 E IREBAZ > WiFER -

SREE 10 RILLEEBEFPE > NIFEE -

From 1 November 2024 00:00 midnight

Package Booking Discount

For each purchase of standard tickets for different screenings, the following concession
applies: 10% discount for 3-5 screenings; 20% discount for 6 or more screenings.
Group Booking Discount

10% discount for each purchase of 4-9 full-price tickets.

20% discount for each purchase of 10 or more full-price tickets.

{#3% Special Notes

o UERML  BEXABEREAEAER > FEES
BIRPIZBE 9T (FEBEBFRLBRER) -

o BESRMR > RZAHEP—EBEREE - BREF
HEANERERBNEBFAS -

o BARRPTXFERAMAEEPX

o FNBFAENE > BAER MALER  KRTIEMRE
EMERRE  RRUWEZARDEBE=RE - KXW
TNERFHRATERR -

s ERABRENEERERHBERENEEEBYHE
PIRMARTS - EIEARRBHNERTINEANBEER
PSRRI o

o EHBEMBAT=/E > AXAEL/\RIUALZHETR
RESERINBEERESET > ABEMESERD
REN  ZEE—RFECH - FRATZEAHE www.
lesd.gov.hk/fp T f#5%1E ©

o IEFHIENR 0 TIHRERE ENE B MHEE LT o

Using internet, telephone booking or mobile app service to purchase tickets, there is a
service fee of HKS9 per ticket purchased (no limit set per transaction and is non-refundable).

Upon each purchase of ticket, patrons can enjoy one of the ticket discounts. Please notify
the ticketing staff at the time of purchase.

Chinese subtitles of some films are in Simplified Chinese.

At the time this booklet goes to print, some of the films have not been reviewed by the Office
for Film, Newspaper and Article Administration. In the event that a film is subsequently
classified as Category ll, refunds will be made to ticket holders under 18 years old.

The box office of the HK Film Archive provides counter sales and ticket collection services
for film programmes. Patrons can collect tickets at the self-service ticketing kiosk in the
Archive.

Programmes will normally be cancelled when Tropical Cyclone Warning Signal No. 8 or
above or the Black Rainstorm Warning is issued or remains in effect 3 hours before the
screening starts. Ticket holders are advised to visit www.lcsd.gov.hk/fp for details.

The presenter reserves the right to change the programme and speakers should unavoidable
circumstances make it necessary.

FEEABTL A RIRFELEXCEHEENER -

The content of the programme does not represent the views of the Leisure and Cultural Services Department.
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‘M o N

7:30pm (£ H#]H Sun) 2:30pm

i AL D K 8 e

Grand Theatre, Hong Kong Cultural Centre

MEJIRARTEEHEE -
Tickets NOW available at URBTIX.

2 H AR 60 R BT - BORALRBEEAN - S @ REERE AN L TR (R AL B WA R -

SEFIAS - BUMHIIL) o

Yin Dawei
4 fi7 5 B Starring

FiY & FKR

Li Shuqin Law Ka-ying

Yin Dawei

2/11/2024 3/11/2024

27 Sat) 9pm (2 H H Sun) 4pm

% kP b K Bl Bi Grand Theatre, Hong Kong Cultural Centre
REBRTRLSH it °

Patrons can participate out registration after film screening.

i H w1 &
(28
Programme
Details &
Movie Trailer

Half-price tickets are available for full-time students, senior citizens aged 60 or above, people with disabilities and the minder and Comprehensive
Social Security Assistance (CSSA) recipients (limited tickets for CSSA recipients available on a first- come-first-served basis).

i H % & Programme Enquiries 2734 2960 | 3 %5 # & Ticketing Enquiries 3166 1100
% 3 % & Telephone Booking 3166 1288 | # L 1§ 5 Internet Booking www.urbtix.hk

4 # Co-presented by

RERXILEHE
Leisure and Cultural
@’ 5ervices Department
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