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rowing up is an undulating
Gjourney. In our lives, childhood
and adolescence are both vital phases of
human development. Not only our values
and core beliefs are being formed, but
every detail of our personality, behaviours,
and interpersonal relationships will
begin to take shape. Our hope and joy of
becoming an adult, as well as our feelings
of uncertainty, loss and surprises, will
accompany us as we go through the rite
of passage to explore the unknown world,
humanity and future. Family, school,
friendship, love and relationship, matters of
life and death — these are unique obstacles
designed to test each one of us. Whether
we choose to take the bull by the horns or
withhold our steps out of fear, it is all part of
the process and allow us to grow up rapidly,

preparing us for the adult world.

I would like to thank the Film
Programmes Office of the Leisure
and Cultural Services Department for
organising and inviting me to curate
this programme about “Coming of Age”.
Through showcasing works of the silver
screen, the ‘Coming of Age Fest’ invites the
audience to experience stories of struggles
and breakthroughs from the perspectives

of children and youngsters, relive and

|

reflect on the important phases in our lives,
and once again discover, explore and heal
ourselves. Whether it’s full of joy or sadness,
sweetness or sorrow, hope or fear and loss,
these feelings will always accompany us
through our journey of growing up, inspire
us, give us the power to carry on, and enable
us to bravely embrace the unknown future.
Just as the key visual design of the festival,
the child on the poster is jumping across
the storm and thunder, and soaring in the

limitless blue sky.

The film festival is showcasing a
selection of 12 films from the world
cinema. The films are presented under four

sub-themes:

Pipping the Shell —

In Where is the Friend’s House?,
Orz Boyz!, and Tomboy, the children
go through all sorts of experiences in
their daily lives, which are all too subtle
and delicate to describe, but give them
profound lessons in life. Their core values
of good and bad, beautiful and ugly,
friendship and relationship, life and death,
and even their concepts of sexuality are
vaguely formed amidst the rapid growth of
both their bodies and minds.

Tripping through Growth -

The children and youngsters in Cinema
Paradiso, Autumn Moon, and I Wish are all
embarking on different journeys. Whether
they are a soon-to-be migrant or a lone
traveller; a child who simply longs for their
divorced parents to reunite or be inspired
by a May-December friendship, these are
all beautiful experiences that allow them to
explore, struggle, ponder, and eventually

carry on as they are becoming adults.

Nurture or Hinder

The 400 Blows, Kes, and Dead Poets
Society offer us the chance to reflect on
how the school is an important arena in
children’s lives, and the influences that
teachers can bring to young students.
Teachers can be like the nurturing sunshine
that fills the hearts of students with warmth;
they can also be like a raging storm, shaking

young souls wherever it hits.

The Hard Side of the Youth —
Sunny, Life of Pi, and Better Days

reflect on the restless, confused and
rebellious adolescent boys and girls who
are at their wits' end when it comes to
family, friendship, love, schooling and the
future. The films display the brutal stories of

youth, as well as the trials and tribulations

of growing up right before the audience.

Aside from the film screenings, we are
also organising post-screening talks and
seminar according to the four sub-themes.
Guest speakers are invited from various
professional sectors, including Mr Benny
Lau, Director of TV drama The Parents
League; Mr Yan Pat-to, Acting Principal of
HKICC Lee Shau Kee School of Creativity;
Ms Wing Mo, acting coach and actress, Mr
Derek Tsang, Director of Better Days; Ms
Carrie Wu Ho-yee, Counselling Supervisor
and Part-time Lecturer; Ms Annie Ho,
Clinical Psychologist; and Mr Ken Fung,
Clinical Psychologist and Relationship
Therapist. Through interactive discussions,
our speakers will be watching the selected
films with the audience, and reading into the
plots and themes to explore various topics
about coming of age. I am thankful to all the
guest speakers for their precious time and
effort, and I hope that the festival will allow
us a valuable chance to reconnect with our
own experiences of becoming as we reflect

upon our past and anticipate for our future.

Cecilia Wong

Curator
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The children in the selected films go through all sorts of
experiences in their daily lives, which are all too subtle and
delicate to describe, but give them profound lessons in
life. Their core values of good and bad, beautiful and ugly,
friendship and relationship, life and death, and even their
concepts of sexuality are vaguely formed amidst the rapid

growth of both their bodies and minds.
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PIPPING

THE
SHELL

#iE 4RE Director / Screenwriter
] B2 i EL fr] & HiT K Abbas Kiarostami
# Cinematographer
Farhad Saba
J&HE Cast
Babak Ahmadpour, Ahmad Ahmadpour,
Reza Nematzadeh
1987 | fRBA Iran | ¥ Colour | 87' | DCP
REEHE > PENFE

In Persian with Chinese and English subtitles 28 UH
1989 E-REEEXEMIVE  ERTTABBE (FIRE) -
ANEREHE (FRIRE) 73Sat | 14:30
Bronze Leopard, FIPRESCI Prize (Honorable Mention) and
Ecumenical Jury Prize (Special Mention), Locarno Film Festival ‘FA -

EFRALMHLE > EXFARFT/NOFETRBHRFERK - RERBZRRINRRAE
BLEMREMER > EEHTHBLLEARS > tOSURERKREZOREF L -
FEXENREBRITESE > A EES SRAIREE « SREMAVIIT - XK AISIER
ROFET RATER o R EEBEAETEMESERILL

BEERFEE > RBHE > KEHNE

RELER 0 REMARAMA/NEZ

B RCHREEHE -

SREMNBFEREBTRRERFHE
REMEEEMNEEEHNES
MR FROGENER > BI0ARM
FBIK o EMRFIRELA G o PR X HRY
VINEREE 0 1R — IS A R ER EBREAR
BERER BRABERER > S50
BETERA » BRER o

In the mountainous area of northern

Iran, a schoolboy Ahmad accidentally brought home his classmate Mohammad's school
notebook. Knowing he had been warned of expulsion by their teacher earlier that day,
Ahmad is worried that Mohammad will be punished if he couldn’t get his homework done
for the second time. Ahmad is determined to give back his friend the school notebook,
but his trip is full of twists and turns — he goes against the instructions by his mother and
grandfather, and getting pointed in the wrong directions by passers-by. The sun is setting and
there seems no end to the winding roads, Ahmad eventually returns home and decides to
help his friend with a clever idea.

Kiarostami’s film displays the determination children can demonstrate in face of difficulties
and obstacles. Their purity, innocence and kindness are soothing to the soul. Ahmad’s short
trip turns out to be a mirror of his journey of growth as he fearlessly pursues his goal. Just as
life itself, when there’s will, there is a way.
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PIPPING

THE
SHELL

H® “4%B) Director / Screenwriter

12 %EEE Yang Ya-che

##% Cinematographer

AL Chou Yi-wen

&8 Cast

JERRTE Pang Chin-yu ~ ZEi@%% Lee Kuan-yi ~ 855 Mei Fang »
EEH Ma Chih-hsiang ~ #EXSZ Hsu Chi-wen

A% K Ethan Juan (455! EY Special Appearance )

2008 | ¥ Colour | 104' | DCP

EEHA » PEXFR 28[]9

In Mandarin with Chinese and English subtitles
7Sat | 17:00

2008 EHERREXRH
Best Supporting Actress, Golden Horse Awards ° FA °

WE R B A EFNMERSN/NEE > REMBA BRF—9% M MBHFK -
—IREBABHRNREKSS ; ZRRXSITKIE > ROEFEESR - MERZ
KERENEEEENRATERTEBNSGZ > fIEEEEERTERENR
AUEEEL  BRFEERE  RONAANGR - TESHERTHBES - (I
AEET EXNBIROERIER > EERBRHE -

SEEHBEREANAE KA
HENEBERARERERE - WEM
BRNEZEFURHREBN S EZEARE
ERESNEE PERAE BAEIM
RAPERITA DB ABER - BAER
BEB -

Two primary school kids often play tricks

on classmates, are nicknamed “Liar No.1”

and “Liar No.2” by their teachers. No.1

lives with his father with mental illness,

while No.2 lives with his grandmother as

his parents are busily making ends meet.

The mischievous duo always discuss ways

to travel to another dimension, believing the passage would allow them to become grown-
ups faster. By doing so, they can have autonomy and be free from restraints imposed on
them by the unscrupulous and biased adults. However, in their journey of seeking the surreal
dimension, the children experience various kinds of separation and loss, as well as events that
shake their friendship.

From a child’s perspective, director Yang Ya-che unveils the ruthlessness and cruelty of
adulthood. The two lonely kids find solace in their daily lives and learn to be strong through
their childish enthusiasm as they realise that life, death and separation are all part of growth,
and there is no need to be sorrow.
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THE
SHELL

EiE /4RBI Director / Screenwriter
IhEFE TS Céline Sciamma
% Cinematographer
Crystel Fournier
J&HE Cast
Zoé Héran, Malonn Lévana,
Mathieu Demy, Sophie Cattani

2011 | 3£E France | ¥& Colour | 82' | DCP

EREHE  PEXFRE 29[]9

In French with Chinese and English subtitles

HSun | 11:30
2011 fAMEBIRIEARLE
Teddy Jury Award, Berlin International Film Festival *FA -

SABUEEH ~ REBIEZEM Laure ) IRRXBMGHRIIECR—EFHLE o A7 HIREAF
IRIG > Laure EENRAMBRZFPINERIEE o SMREGME TBFHEL] > MEAERTEA
BB ZEFMERBENSITRLE » YT RZAEHE Laure EIENLZ RS » tE
ERS| THRZZEETS LD c BEE—REHEMIZFITE > Laure BRI EEID BB AL 1R
1B - mHREHEIENEN > Laure &

HMEE ; RREKERRBNEHREE

—EANTEHEE > B Laure RHFT

BN HEB o

BREBNRANDEAMIE > ERE
BERFHRARRUMAEAS TR
MR~ AR EENRER - TERRE
HENHEEBRNZT > WfERZXFiE
TH%E > EREHEIEMRIENRFE
B> AR EBEARRDEZER

Laure, a thin, short-haired girl, moves to a new neighbourhood in Paris with her parents and
little sister. As a way to fit in as quickly as possible, Laure actively joins in the gang in her
neighbourhood — but through cross-dressing and acting as a boy, with a boy’s name. Nobody
seems to discover Laure’s true colours, and she even manages to win the heart of a girl next
door. A fight breaks out one day, and her fagcade eventually breaks. Things start to go south
as Laure’s identity is revealed, her heart is broken by the disdainful stares from her peers, and
even more so when her mother, who has always been open-minded, changes her attitude
completely.

Céline Sciamma wrote the screenplay and directed the film from teens’ perspective, who
are embarking on a search of gender identity and sexuality in their puberty. Watching Laure
struggle through the pressure from traditional family education and social conventions, and
breaking through stereotypical understanding of sex and gender, perhaps we can all find
some resonance in this path where each of us has taken in the journey called growth.
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Z ik
TRIPPING

HE 4RBI Director / Screenwriter
EHTEES49E Giuseppe Tornatore THH””BH

1% Cinematographer H H “WTH
Blasco Giurato

i®HE Cast

Philippe Noiret, Salvatore Cascio, Jacques Perrin

1988 | EAF « %M Italy, France | %% Colour | 125' | DCP

BEAFIEHA > PEXFRE

In Italian with Chinese and English subtitles

1989 RS/ RIFEEAL 29 []H *
Jury's Special Grand Prix, Cannes Film Festival -

1990 Bffik&BRIEREIE HSun | 14:30
Best Foreign Language Film, Academy Awards - FA -

1991 EEEBFEREMBRRESIA - RESEA
RIESNGER - REFAIER ST « RIERRIBEK
Best Actor, Best Supporting Actor, Best Foreign Language Film,
Best Original Film Score, Best Original Screenplay, BAFTA Awards ] 3 ] []

* RMER | EEBE PERE | 5 28 | BiEEs HSun | 12:00
Post-screening talk in Cantonese
Guest Speaker: Benny Lau | Host: Cecilia Wong 1S -

FZRERKEE > /5B Salvatore FERRIRBIFAAE R S _E—1E/\E o BREEER
Mt FLEIVNEEEREY 0 REREBERXEEPT > BRRARET Alfredo Bz 7 — 111500
RFHRHYIEEE © Alfredo MB:E Salvatore TR B B, » EHEMIRIERIRIL - &
REPR I A A K > W NIHHY Alfredo BREF R =RIERS » BERL G KT - BERER
E&1EZE » F42/)Vv\B Salvatore A A

S FME— BB R IERMIEAA - AL

REE L MBRET A T1F - BE A SR Aufth

BERH  AEEEMARRER > &

IEEIRMAR - IBfR1E > Salvatore BE7¢

Alfredo B & XIZEER/NE > T EE

BRI A K o

BREHLZMERENUTAHER
AE > BH—RENRXFRENS
B > RIFHREHS ZRRARER
FMFE > BADE -

After the World War I, six-year-old boy Salvatore moves to a small Sicilian town with his
mother. Smart, lively, and has a love for films, Salvatore spends every free moment at the
local Cinema Paradiso, where he develops a father and son like friendship with the middle-
aged projectionist Alfredo. Alfredo often lets Salvatore watch movies from the projection
booth, and even teaches him how to operate the projector. One day, a fire breaks out at the
cinema, Alfredo’s face is burnt, and he loses his sight permanently. The cinema is eventually
renovated and reopens for screenings. Young Salvatore, though still a child, becomes the
only person in the town who knows how to run the projector, and is hired as the new
projectionist. Later, Salvatore enters high school and has fallen in love with a girl. However,
the budding relationship is terminated as Salvatore leaves for conscription. Upon returning
from the military, Salvatore takes Alfredo’s advice and departs again to pursue his dreams.

Director Giuseppe Tornatore projected his love for cinema onto Alfredo and Salvatore.
Through their father and son like friendship, the film demonstrates the importance and
influence of a father-like figure to the growth of little boys.
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TRIPPING
THROUGH

GROWTH

% Director
ZE1Z Clara Law
4281 Screenwriter
73 < IE Eddie Fong
= Cinematographer
3RER52 Tony Cheung
7EA Cast
BIESK Masatoshi Nagase ~ ZE{fZE Li Pui-wai

1992 | & Colour | 108' | DCP

BiE - HEREEHE > PENFE
In Cantonese, Japanese and English with Chinese and English subtitles

1992 EFRHEEXEHEIIR - EIREM BB R ﬁ] []
Golden Leopard and CICAE Jury Prize, Locarno Film Festival 7 Sat | 14:00

ERERENEEBRIRENEEEYZ—

One of the Hong Kong Film Archive's 100 Must-see Hong Kong Movies *FA -

HAESE Tokio E5RKEIEFR > IRE LTHERBEFERE « BEREEMBREARA
BB ZMZ - Tokio FERBMIRINTEREE > BHEEMSRMFE - UG
EEEBNEERASOZRILECNERLNER > BEEY T —REBKE - [
HIZRERIR Tokio > ERBEBNHRAMMZFENEZS S £ HEFEETH]
BIBAMBRE TR - BREHK; 1B
BHURNME > FTEEREBR BEE—
EREBNSBSRSTRE > fJEEBLIFE

& RRBERBTF -

BRBAEMORUENARNBR - 2R
HHBASENBRENNERLL
BIRARHEFEABERBIABHR
BERYRSE - MPIFTIRXERISERE > W&
BATRENHRENZEE - £PNE
ERELWBY A S T IMER BRI R AR
1% > ERARMBIRRK

Young Japanese man Tokio travels to Hong Kong alone, there he meets Pui-wai, a teenage
girl who is about to set off for Canada and re-united with her middle-class family. Tokio
curiously explores the city, capturing daily lives of the locals with his video camcorder, and
shares with Pui-wai in stuttering English his observations on their differences in culture
and traditions. A cross-nationality friendship is slowly budding. Tokio, who has a cool and
rebellious personality, recalls memories of his long-forgotten first love and estranged father in
the company of his old friend and Pui-wai's elderly grandmother, and finally grieves his losses.
On the other hand, Pui-wai plans to confess her love to her dear classmate before she leaves
the city. However, the Cupid’s arrow misses and so she lets go.

Director Clara Law focuses on the emotions of the diasporic community through her works.
The Japanese drifter and the Hong Kong girl soon leaving her hometown for good are
reflections of the young generation who is experiencing the sense of human desolation in a
big city. In spite of the cultural differences and their very different views towards the world
and love, they share a moment of kinship and intimacy under the Mid-Autumn full moon, and
prepare themselves for the unknown future.
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TRIPPING
THROUGH

GROWTH

iE 4RE Director / Screenwriter
M Hirokazu Kore-eda
# Cinematographer
LLIA#4 Yutaka Yamazaki
J®EH Cast
BIEME Koki Maeda ~ AIFEHBEEER Oshiro Maeda *
/N\EHTJ3Z Joe Odagiri
2011 | B4 Japan | ¥& Colour | 128' | DCP
HiEEHE » FEXFR
In Japanese with Chinese and English subtitles

2011 ERBHEREXMRER LK

*
Best Screenplay, San Sebastian International Film Festival ] 2 ] U
* RMER | EEAE  ENAE | IR 25 | BEXE 73 Sat | 14:00
Post-screening talk in Cantonese
Guest Speaker: Wing Mo | Host: Cecilia Wong IS -

NN R ERBEZ BEREIR - NAREM—BRREIEZE TNERZ S LMY
MRGEEN—Z > ZRHRNEAKEGSHEENTERNE - ARGHESE > N\
BM—MBREINKEDRWM - BERENEZENMN— > FEXFENES >
FH—RER - TR EETLE
MHBRREZ > EMBRTIEEITE

B RWmERERMEREE 85
FERMEZER - M AR —RIFRRER

MFBEZR > RIZPEESREFE
AHSE > —BERFESEHTRELENR
B > ANET YOt AR AR RAEZR ©

ERBHMMMERNFE > BREEABAD
BNERGEHRE  BE—REBBFFENT
BHRERE - tVRERHE T T OE
ERFTEZENMEETRXIE > A
;Ao

As the new Kyushu Shinkansen railway is about to launch, sixth-grader Koichi learns that
a wish could be miraculously granted by the immense energy triggered when the south
bound train from Hakata and the north bound train from Kagoshima converge. Koichi and
his little brother Ryunosuke have been separated ever since their parents divorced. Living
with the mother in Kagoshima, Koichi has always longed for his family to reunite. So, he asks
Ryunosuke, who lives with the father in Fukuoka, to yell out their dream together at where
the two trains first meet during the launch of the Shinkansen, hoping for a miracle to happen.
The brothers and their friends embark on a “journey of miracle” where surprising events
and interesting people awaits. Before their wish could come true, wonders have already
happened on them as they grow and mature in the process.

Director Hirokazu Kore-eda transforms a sorrowful story of a broken family into a
heartwarming journey of growth and sibling love. The film delicately captures the children’s
innocence and pure longing for a miracle to happen, touching the hearts of many.
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#8848 Francois Truffaut
Henri Decaé

Jean-Pierre Léaud, Claire Maurier, Albert Rémy

ERBRHE > PENTFRE

In French with Chinese and English subtitles

* RMER | EEBRE CWMINE | T 28 | BExE
Post-screening talk in Cantonese
Guest Speaker: Yan Pat-to | Host: Cecilia Wong

BERBETENKERENZIE  SEMBETHBESE - BRMMBBIFSHBIER
FREEXHEY > BNXE#E > BIS2REORZBEMHG  REASHETMERR °
FTAFSHHAR > BERXR|EEMEN  EBMEMEZIUE » BIRFIEEMHIEXIHE
BR o ;tiﬂfghﬁéﬁf‘ SAEREL

FMEBE > BHE LR o thiE—R{E

BRAF > BERXAZRFIOME X

FEEH > BRI > bR ERE

B ZIBIZARM > $IRMRE o

HEREHRBRA—HEA B
BRERHHERRRNDEREEZ
WEMERT B BHERROFENE
By > 2183 MEE X O R - fthAR
SEANTER » B ABNRAER
PR ERMGHRNER -

Antoine is a problematic student with a track record of bad grades and truants. One day, he
skips class as usual, and while wandering in the street, he runs into his mother who is cheating
with a man. Embarrassed and upset, Antoine lies about his mother’s death for absenting from
class, but it didn't take long for the teacher to see it through. Antoine is then slapped by his
stepfather, mocked by his teacher, followed by an accusation of him plagiarising a famous writer
— the lack of warmth and care eventually contributed to his delinquency. Antoine gets caught
in action when he is stealing, and his stepfather takes him to court where he is placed in a
detention center. In the end, Antoine runs away from the center as he cannot take the harsh
disciplinary programme any longer.

This directorial debut of Frangois Truffaut is a profound work of art. The film illustrates the
growth journey of a baby-boomer with inadequate love and resources, depicting his anxiety
and helplessness in face of the unknown future. In the final scene where Antoine runs back
and forth at the seaside, the freeze-frame that captures his blank stare is regarded as the
most iconic and astonishing image in the French New Wave cinema.

SIS BEENICH & & Institut Frangais

Courtesy of Alliance Frangaise de Hong Kong and Institut Frangais
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Kes © 1969 Metro-Goldwyn-Mayer Studios Inc. All Rights Reserved.

HAH
]
NURTURE

(R
HINDER

& Director
EX[E A Ken Loach

4RBI Screenwriters
Barry Hines, Ken Loach, Tony Garnett

%% Cinematographer
Chris Menges

;BB Cast
David Bradley, Freedie Fletcher, Lynne Perrie, Colin Welland
1969 | E UK | ¥& Colour | 110' | DCP
WEHA  PREXFE
In English with Chinese and English subtitles
1971 HEREAGARSEHBE R
Best British Screenplay, Writers' Guild Awards, UK B -I []

1971 EEBXEREMEREESRS « BRI
Best Supporting Actor and Most Promising Newcomer, BAFTA Awards HSun | 11:30

1999 HEEBXHERAEEELE L
#7 in British Film Institute's Top 100 British Films - FA -

+HEMN Billy ) RERER > BERERRERNZENIER/ NE  AREGHNEH
NEERRIUERES > Billy TRAZAIENRE TERTARK > FMEAEREERE
BITHR > NERE -« [75 > EMREMBEDK o Billy MEREERELHXERIN
EE > BERNAEERE > HRRIEFTE - —HMEBMERD —E4E > HHtEX
& Kes < Billy ZE/EEM IR Kes B9@ZH

HE— 4T o BRMEI P ERIRE

M#EI5 > BIRSMEMNEBZMME

SHNERRRN SR BHELEE

AMEFRAE > RRAREMIME Kes

Billy Ak EEmM—ABEMNEE » B

BRBERNMEF > AR EEREK
EHZFRRNEZE » FREEEREE
HEBIENECRAMELIAS -

Kes © 1969 Metro-Goldwyn-Mayer Studios Inc. All Rights Reserved.

Fifteen-year-old Billy grows up with his divorced mother and older brother in a mining town
in Yorkshire. The household lacks discipline, care and love, and Billy is often being bullied by
his abusive brother. Gradually becoming rebellious, Billy often fights with classmates, truants
and even starts to steal; his teachers have given up on him. Billy does not want to work in
the mine after graduation like his father does, but he has few choices and little hope in life.
One day, he finds a kestrel from a nest in the forest and names it Kes. A sense of comfort
starts to build as Billy feeds and trains Kes, and he is praised by his schoolmates and teacher
for his talk in class about training the kestrel. For the first time in life, he feels acknowledged
and his confidence slowly develops. However, Billy’s older brother kills Kes out of revenge,
leaving him grief-stricken and hopeless.

A compassionate masterpiece by director Ken Loach, the film depicts the impact of school
life and family on a child’s growth, while at the same time heavily critising the British
education system of the time for its rigid and authoritarian schooling.
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% Director 2 ]

WIS BT Peter Weir
#RB Screenwriter N “ HTU H E

Tom Schulman UH
%% Cinematographer
Jor;nSeale HINI][H

;BB Cast
Robin Williams, Robert Sean Leonard, Ethan Hawke,
Josh Charles, Gale Hansen, Dylan Kussman

*
1989 | %[ USA | ¥%& Colour | 128' | DCP B ]ﬂ
HEHE  PHXTHE R
In English with Chinese and English subtitles HSun | 15:00
1900 B S QIR ERE -FA -
Best Screenplay, Academy Awards

1990 HEEFEREMBRRIEER « REFRBIER MRS
Best Film, Best Original Film Score, BAFTA Awards ] 2 ] []

* RMEENE | BEAE TR ASE BRE | X 25 | BEEE 73Sat | 17:15
Post-screening seminar in Cantonese
Guest Speakers: Carrie Wu Ho-yee, Annie Ho, Ken Fung | Host: Cecilia Wong IS -

BREBRBEREABESHRRARERT - HFRRIENEMEE > DUTRERHHE
Bt SRBERBERNBME B DEEET) NEEEREBALES > ENF
BECHEBHER - ERBAMNEZS|ET » —HBEMBEUFNHNEEEAX
SMFROWR > W MEE ) BHSEN TETHT)  FLRERFR 215
AE - RANFRTENRIHEENHBERABCRE > BHMEEMFERBRMW
ERRARANRHKREBET » BRELULET > EZAREHERE » REMER
VES A

ZEEESS  MERENERR > HUMANRRFZERE - SERSEARERAE
BRI B L ANBARERBEEINEEAZEBNAN —RERE > BEE
MEBENEEAMR -

Welton Academy is a prestigious all-

male preparatory boarding school with

old-fashioned school rules. John Keating,

a new teacher, surprises his students with

unconventional teaching methods that

encourage them to think out of the box

and “seize the day” to enjoy the meaning

of life and discover their true interests

and goals. Under Keating’s supportive

wings, the students are introduced into

the world of humanities and poetry with Dead Poets Society © 1989 Touchstone Pictures

a fresh perspective. They secretly revive

the unsanctioned Dead Poets Society which Keating was once a member of, and they read
poetry about love and life in a cave off-campus. The school’s authoritative and conservative
figures find Keating’s teaching methods deviating, and disapprove of the secretly formed
Society. As the opposition and oppression from the parents and the school intensifies, one of
the students chooses to end his life as resistance, while other students are forced to betray
Keating, resulting in his termination from the position.

Teachers who provide compassionate guidance can leave long-lasting and inspirational
influences on the minds of young students as they grow. Director Peter Weir tells a reflective
and powerful story of the struggles between the traditional education system, a teacher
using unorthodox methods and his group of young students in the process of individuation —
interrogating the very nature of education.

Dead Poets Society © 1989 Touchstone Pictures
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THE HARD

SIDE OF
THEYOUTH

EiE 4B Director / Screenwriter

ZIME Kang Hyoung-chul

##%2 Cinematographer

Lee Hyung-deok

7#B Cast

W4F & You Ho-jeong ~ SEREX Shim Eun-kyung ~ Z&H1 Kang So-ra

2011 | $8[E Korea | ¥2%& Colour | 124' | DCP

HBENE > PEXFR 28] I]

In Korean with Chinese and English subtitles
73Sat | 14:00

2011 BEAERRETE  REHE
Best Director, Best Editing, Daejong Film Awards, Korea *FA -

MEBRARZBERIEBWUEABERLFad  BROTRE > L2EXME
FEERK - LR TARE) FETHFREY > FRUNBRUEE  BEMFERD
TE - EHBREEZESENRR - FTE—V2ELLRRONIE  BEABRONE
BRMTEHENSE - tULUIRELEFARREIMG  ERBERZER > —RR
—MFROLEBERERE - AR T HRAZES TSunnyy - Z+HF% >
EAAZNHEREERBEENET  WEABHEZSHRBSENFHHK > UT
BFERBHOOE - #AZALEZTLAZNE > EEFRMARMEEHNEANTER
&> EAERETIR -

B mE b 2BR > SEENEHET
OBERNZZFERNZIRNF EE
MRE > Rt fiz M EAKERAEE
B > DRFEERENREEFR
RABTUMEZE/\NBNEANEE » 2
FUSRFUESEE » I ABRIERRBIFFI o

Teenager Na-mi and her family moves

from Jeolla-do to Seoul, where she

transfers to an all-girls high school. Initially

ridiculed for her accent on her first day,

she is supported by the charismatic leader

Chun-hwa and joins her clique of fellow classmates. The group consists of five other girls:
Geum-ok, who aspires to be a writer; Bok-hee, whose life goal is to become Miss Korea;
Jang-mi, a girl obsessed with double eyelids; Jin-hee, the cuss word queen; and Su-ji, the proud
ice princess. Through laughter and fights, the seven girls soon become close friends, calling
their group “Sunny” following a showdown with another girl gang in the neighbourhood. 25
years later, the now married Na-mi runs into Chun-hwa, who is gravely ill. Na-mi searches
for her long-lost clique-mates in order to fulfill Chun-hwa’s last wish. Though each of them is
going through their own struggles, the reunion brings back memories of their youthful days.

Loaded with teenage sentiments, the film encapsulates the girls” delicate feelings of love, hate,
conflicts and struggles in their journeys of becoming. Their pure and supportive friendship
is dutifully captured by director Kang Hyoung-chul. As the girls age, their joyful and carefree
days are left behind, which poses as a strong contrast to their miserable middle-aged lives,
reminding us to treasure the precious moments along our rite of passage.

d1
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g;E Director THIE HHH']
e SINE 0F

4RE Screenwriter

David Magee THE YHUTH
= Cinematographer

Claudio Miranda

&8 Cast
Suraj Sharma, Irrfan Khan

2012 | B USA | ¥& Colour | 127" | DCP

HENA  PEXTFR
In English with Chinese and English subtitles

2013 B REARREEER  RERY  RERAERS - RERBNR

Best Director, Best Cinematography, Best Original Score,

Best Visual Effects, Academy Awards 2 B -I n
2013 XEEKIERERAIFL

Best Original Score, Golden Globe Awards
2013 HEEBFBREMBRRERT - RIEREYR

Best Cinematography, Best Special Visual Effects, BAFTA Awards *FA -

HEEEHRERN Pi - BREEEEHMNFREE > B EFTHNERMEE o +735%H
Pi B ESMENRE— t%ﬁ% tPIEERIBYRLEARGHATENEK B
BERSE > PIREAI  KEANF=EH - EREREBRN P EERM > A
EBRMOEY : HE EZE CEBARERE EERR) B&RIMHE - XERT P
%D%F%EEJ:/T,M BAAHRZIERNBIZEREABEME » B Pi FILEER

FRIE o BARMFIRAE —EEEORNNE > BEEEFASFERF > BUIEDEIHER P
?%*5(@[‘]1? BATIABIRRNSERERE » RLOLUE > REAEAR?

HRBERBRARZ /R > B FFE
BRFEHERAMSBEERBKE >
BAUBERE - SEAARRERLA
R E RN 3 - EEHAE T ER
HAEKEEMFIAELNEZERR
TEEE

Raised in a polytheistic Hindu family, Pi

believes in both Christianity and Islam,

and has an unwavering love for all three

religions. 16-years-old Pi follows his

parents, who are zoo owners, to relocate

to Canada. They bring along some of their animals with them as they travel on a Japanese
freighter. An enormous storm suddenly hits, in which Pi survives, but it kills both his parents.
After the storm, Pi awakens in a lifeboat drifting in the ocean. Several animals that have been on
board the freighter join him: a zebra, a Bornean orangutan, a hyena, and a Bengal tiger named
“Richard Parker”. Eventually, only Pi and Richard Parker remain on the boat. Despite the lack
of food and the imminent threat of physical safety, Pi cannot bear to kill the tiger. Weeks later,
they drift to a floating island before reaching the Mexico coastline, where Pi and Richard Parker
part ways. Pi is rescued by the insurance agents, to whom he tells about all his encounters.
However, are the stories real or just a fantasy?

The film was based on a novel of the same title written by Yann Martel. Oscars-winning
director Ang Lee delivered a colourful story with rich religious insights and imaginative
fantasies. “Storms” are inevitable experiences along everyone'’s journey of growth. The
obstacles and hardships are all trials given by god, which we can only overcome through the
faith and wisdom we found in the religion.
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S
& Director TH[ H HH |]

B E# Derek Tsang Kwok-cheung

4Bl Screenwriters S”][ I]F
FAFKER Lam Wing-sum ~ Z=4% Li Yuan ~ 5Ff##5 Xu Yimeng ‘l’H[ YI] ”‘l’H

' BN %% Cinematographer
H D

Stills Provided by — We Distribution Limited

SEFE Yu Jing-pin
®HE Cast
JALF Zhou Dongyu ~ ZJETE Jackson Yee

2019 | ¥ Colour | 135' | DCP
TiEEsn  PHEXTFR
In Putonghua with Chinese and English subtitles

2020 ERBX TP ERERETE
Best Director, The Hong Kong Film Critics Society Awards
2020 FERBEXEAREREEY - RETR - RERE  REREH
RERY - RERBERR - RERAIBRHRMN - REWNRE
Best Film, Best Director, Best Screenplay, Best Actress, Best
Cinematography, Best Costume & Makeup Design, Best Original Film %
Song, Best New Performer, Hong Kong Film Awards ] 3 ] []

* RIAER | EEAE  GE¥ | I 825 | BEEH HSun | 16:00
Post-screening talk in Cantonese
Guest Speaker: Derek Tsang | Host: Cecilia Wong - FA -

BRI S NRILFEERRIBIRBE - RS T TMEER - ELHATPMERR >
BHEERRENRRERESHTER > MSERMKREABIE - BEFARB LK
2 HRIWMIRER < /NVERNIERARE LER > RBNRSEENEZRESIT -
MABBRERZEAN > ATERSEBRTZLBEEFESE > NILnREHREM - Z
HAEX > —BARTHBIENHRF > JREXESH > MR BERERA - 27
ERSUEEABREANE N IEAESARRRBE > B L —EE

EREEFERRTRELNERSE B
T AEARRES R EEESRTS
ERER > m—HaEzEHgEE D
BFILRT - EBEMRREEARRE
ERERRE - BNHBEER » HREK
BERE -

Since her classmate Hu Xiaodie has

commited suicide because of school

bullying, Chen Nian becomes the bullies’

new target. As the police investigation

progresses, they discover that Wei Lai, a Stills Provided by — We Distribution Limited

student from a wealthy family, is the leader

of the gang that bullies Chen. Consequentially, VWWei and her gang are suspended from school,
and their hatred towards Chen deepens. One day, Chen runs into a small-time gangster named
Xiao Bei, as he is being assaulted by rival thugs. Chen is innocently pulled into the incident and
being beaten along with Bei. The two desperate young souls reach out for each other, as Bei
secretly protects Chen every day so that she can go to school safely and prepare for the public
exams. On the day of examination, a rainstorm washes out Wei’s buried body, which has been
dead for some time. As Chen becomes the top murder suspect, Bei decides to admit to the
crime so that Chen can continue her education and live a better life.

Ciritically revealing the problem of school bullying, director Derek Tsang gives a twofold
illustration of a high school student fighting string of hardships, as well as a struggling teenage
underdog in society. The film truthfully displays the youngsters’ courage amid the challenging
journey of growth and their hope towards living better days.
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1 i > 3]
PIPPING THE SHELL

29[]9 HSun| 16:35 - FA -

(EJeHFHD) miRE
After the screening of Cinema Paradiso
2= &E#E Guest Speaker
2I{Z18 Benny Lau

BIRE (RICHARHER) TR
Director of TV drama The Parents League

Ik & 2 K
TRIPPING THROUGH GROWIH

]2“] 7\Sat| 16:10 - |S -

(EFEE) mikE
After the screening of | Wish

Z=E#BE Guest Speaker
EEEFE Wing Mo
ERIRERER

Acting coach and actress

E#F Host 2255 Cecilia Wong

BETHE - RBEAL - FEHEBRE AE In Cantonese - Free Admission - Ticket holders of the screenings will be admitted with priority

46

B .2id
NURTURE OR HINDER

5]“ 73Sat| 18:40 - FA -

(OEE) HkE
After the screening of The 400 Blows

E&E#E Guest Speaker

ERIE Yan Pat-to

ERNEAEERBERR

Acting Principal of HKICC Lee Shau Kee School of Creativity

e e
THEHARD SIDE OF THE YOUTH

]3][] HSun| 18:15 « FA -
COERIIRY HERE

After the screening of Better Days

EE#EE Guest Speaker

% E ¥ Derek Tsang Kwok-cheung
B (LERR) 88

Director of Better Days

pizase €7 SEMINAR

AJ Pics / Alamy Stock Photo

7 S'C AF Fe 0 - k& YO 33 D5 A
[TERNAL SUNSHINE: EMOTIONAL SUPPORT FOR THE YOUNG ONES

EE 8% Guest Speakers
#HE] 52 Carrie Wu Ho-yee

B K FREEET Counsellor and Part-time Lecturer B] []
fal:Z% Annie Ho HSun | 17:10
ERERCVERZ2ZR Clinical Psychologist - FA -
#5ikfE Ken Fung (RIREES) WMk

BRER O RS RRF A AT After the screening of Dead Poets Society
Clinical Psychologist and Relationship Therapist EIET . GEALS

F#F Host 225 Cecilia Wong In Cantonese - Free Admission
RREEZ2E > PRERXREINEZENFSVERREEXENNERRE > TMESBEALNAH > SREREERE
EHEAESE  NBEXT > BRREFA—ERERILAE  BRFARELEENEAR o (FWER) RSERNHBEFEY
SEHRMBBNTE  BOBNTEREBENSLEFIVBALEAENETFATEIME - BF - HRE > BZNE
PHRBE LNEE > THSRIGE - SHHE ? EXGFREUHZEREFOFREESTHEROEZD  FEHE - BE
BREENES  —ERRNAERETENALRRF » BEZLDRROE

The path of becoming is winding steep and high, and the school is an important arena outside of home that is the most influential
towards the growth of children and teenagers. It is not only a place where they absorb different knowledge, but also a community
that is full of lessons about interpersonal relationships. However, the journey is not always bright and clear; sometimes it gets
foggy or even stormy. The film Dead Poets Society discusses how the method of teaching can affect students’ growth while their
minds are still under development. As the children and youngsters learn in school or take their first steps out into the society, they
may be challenged with various obstacles and conflicts. How do they look for support and way out when they are caught in the
emotional turbulence? In this post-screening seminar, we have invited guest speakers who are professionals in Clinical Psychology,
Emotional Counselling, and Relationship Therapy to explore with us the help that can be offered to the young souls as they salil
through the tempestuous seas called “life”.
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TIGKETING INFORMATION

P9%ER4 8 B 21 HEBE Tickets available from 21 August onwards
#iE &4 Programme Enquiries 27342900 | www.lcsd.gov.hk/fp

PIRRIETHESR

FRERNERHEER RIS R

Screenings at Cinema, Hong Kong Film Archive
#B5% &£ Tickets available at URBTIX

B:EREE Telephone Booking 3166 1288

48 EFEZ Internet Booking www.urbtix.hk
SRENABZFEAT230 Mobile App URBTIX
EHEHREFIRH Ticketing Enquiries and Customer Service 3166 1100

f8E$730 Discounts

BRARFRBSZR

2EHIEL  XTHRAULESBAL  BEALR

BEREARGEHEREENTEALAELEE

B GESEATEEEHEER > £3%E 0 B

WAL - BEERAEATARE » KARTRILE

RS ) BB B o

BRANEABEREHESRR

PEEESETI

(2024 £8 B 21 H L4 10 FFBAMA E 2024

F8H30HMKLEILE59 %)

EEER

SRBEFREFSRNEMEME  J=UTEE:

3E 5B ; 635/ LR -

HEEEEEE
SREHA4ZIREBEME \FES - SREE

10 3RRLL FIEEPIZE » LIFEE o

2024 5F 8 A 31 B4 0 BRAtA

EZEE

FREEFRBEXBANEBMAZ  JZUTEE
3ESBAR; 6 JBRUENF -

ERREEEE

BREE4ZF IREEMR WIFEE - SREE
10 SRS EIEERIZE > NIFEE
BRANEEERRARIVE iSQUARE 1R
HEFRVIP S EEFAZEAFES -

B2 ERRRIH iISQUARE KIRLBRIEZR
Screenings at Emperor Cinemas iSQUARE
PRS2 EEPRRVIH iISQUARE £
Tickets available at Emperor Cinemas iSQUARE
#3_EBEZ Internet Booking www.emperorcinemas.com

FRENESZERERIFZE, Mobile App EMPEROR CINEMAS

For all screenings

Half-price tickets are available for full-time students, senior citizens aged 60 or above,
people with disabilities and the minder and Comprehensive Social Security Assistance
(CSSA) recipients. Tickets for CSSA recipients are available on a first-come-first-served
basis. Concessionary ticket holders must produce evidence of their identity or age
upon admission.

For screenings at HK Film Archive

Early Bird Discount - up to 30% off

(21 August 2024 10am till 30 August 2024 11:59pm)

Package Booking Discount

For each purchase of standard tickets for different screenings, the following concession
applies: 20% discount for 3-5 screenings; 30% discount for 6 or more screenings
Group Booking Discount

20% discount for each purchase of 4-9 full-price tickets. 30% discount for each
purchase of 10 or more full-price tickets.

Form 31 August 2024 00:00 midnight

Package Booking Discount

For each purchase of standard tickets for different screenings, the following concession
applies: 10% discount for 3-5 screenings; 20% discount for 6 or more screenings
Group Booking Discount

10% discount for each purchase of 4-9 full-price tickets. 20% discount for each
purchase of 10 or more full-price tickets.

For screenings at Emperor Cinemas iSQUARE

10% discount on full-price tickets for Emperor Cinemas VIP members.

fasE Special Notes

WMEREL BEANRDERERAEAERREEES
%%%éHEEE’JFﬁT FEEHSERMEERIT (F
BETREREBR)

BESKMRE  RAAIZHAET—ERREE - BRERE
REANEEREENRBAS -

ANRFATENES > FAF R MALER ~ RIRMRE
BRERRE %HJK’JDE FEREDEAB=ME  Kh
+N\ERHEATER
BEYENESERRESERENEREETHE
FﬂxE’JHE?‘ EREERENEEIRENNEER
HYBEPIZE o
EHBRAR =/ AXAEHN\FIU LZHER
MEESERNBERRESET  AEMESERNA
£ ERERERENHE—RE Eylﬁl BEATE
AHE www.lcsd.gov.hk/fp T tReFIE
WBFEHIE N > EHMEER G E o B REE R o

Using internet, telephone booking or mobile app service to purchase tickets of the HK Film
Archive's screenings, there is a service fee of HKS9 per ticket purchased (no limit set per
transaction and is non-refundable).

Upon each purchase of ticket, patrons can enjoy one of the ticket discounts. Please notify
the ticketing staff at the time of purchase.

At the time this booklet goes to print, some of the films have not been reviewed by the Office
for Film, Newspaper and Article Administration. In the event that a film is subsequently
classified as Category IIl, refunds will be made to ticket holders under 18 years old.

The box office of the HK Film Archive provides counter sales and ticket collection services for
film programmes. Patrons can collect tickets at the self-service ticketing kiosk in the Archive.

Programmes scheduled at the HK Film Archive will normally be cancelled when Tropical
Cyclone Warning Signal No. 8 or above or the Black Rainstorm Warning is issued or remains
in effect 3 hours before the screening starts. Ticket holders are advised to visit www.lcsd.gov.
hk/fp for details.

The presenter reserves the right to change the programme and speakers should unavoidable
circumstances make it necessary.

AHEABLFRBRER I CEFBENER
The content of the programme does not represent the views of the Leisure and Cultural Services Department.

FA EBEREHEEER IR Cinema, Hong Kong Film Archive

ERFELAEERIE 50 5% 50 Lei King Road, Sai Wan Ho, Hong Kong

IS HEERRDIE iISQUARE Emperor Cinemas iSQUARE

FLBELRVVIBIRZE 63 SEEIPSES 718 L7, ISQUARE, 63 Nathan Road, Tsim Sha Tsui, Kowloon

SGREENING SCHEDULE

HH#A Date BERY Time 12 Venue

28.09 7iSat 14:30 FA BhiREEERERE

17:00 FA (EB#Z

29.09 HSun 11:30 FA /MTB #¥J82Es

14:30 FA ERHFHED O

5.10 7 Sat 14:00 FA B

17200 FA MHE O

6.10 HSun 11:30 FA  Hl#r

15:00 FA EiEEEE
17:10 FA BREBEST | BYERC  RERNOEER @

Post-screening Seminar
Eternal Sunshine: Emotional Support for the Young Ones

TR O

12.10 75Sat  14:00 IS

17:15 IS SBREEkKE

13.10 HSun 12:00 IS E¥EHED

16:00 FA /DEFRYR O

26.10 75Sat  14:00 FA [RichhikE

17:00 FA ‘DI Pi IFLTER

O Mrigak | FERX'® ( ®AEX 3 ) Post-screening Talk / Seminar in Cantonese S 18 5EEkIA EALIRE For Persons Aged 18 or above Only

FRER A& ~ EXFH Allfilms are subtitled in Chinese and English

BRENFEXGEMUBR > HRRBN EXGBYHRMRPIRNEREEALE » HBREULTEE - BRIRREK X GG 15 D8N EEBRENE 1I8XE/
HEREFTARIVIE ISQUARE 8 IBREE(EARE ©

Limited seats available for post-screening talks and seminar. Ticket holders of screenings with post-screening talks/seminar will be admitted with priority. Remaining seats will be
open on a first-come, first-serve basis. Audiences are welcome to queue up at 1/F, HK Film Archive / 8/F, Foyer of Emperor Cinemas iSQUARE 15 minutes before the post-screening
talks/seminar begin.



