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The first appearance of the term “film noir” is generally attributed to the Italian-born French film critic
Nino Frank (1904-1988), who first used the term to refer to American crime movies made in the 1940s,
such as 7he Maltese Falcon (1941) by John Huston, Double Indemnity (1944) by Billy Wilder, and
The Big Sleep (1946) by Howard Hawks. But before that, the term “film noir” had been used in French
newspapers and film reviews to describe French films such as Quar des Brumes (1937) by Marcel Carné
and 7he Human Beast (1938) by Jean Renoir, etc. As far as | know, since the 1930s the French term
“film noir” has been in use mostly in the French circle of critics. It wasn't until the 1970s did this term
become widely used by American and English film critics and intellectuals. “Notes on Film Noir”, written by
Paul Schrader in 1972 for the publication Film Comment, was an influential article that spearheaded the
widespread use of the term in English-speaking territories.

Yet the English use of the term was initially reserved for American films. The famous English film critic,
lan Cameron, in his 1975 publication A Pictorial History of Crime Films, mentioned many French gangster
movies such as Pepé Le Moko (1937), Hands Off the Loot (1954), Les Doulos (1962), Le Samourai (1967),
Borsalino (1970), Red Circle (1970), and he never did once use the term “film noir”. Instead, he simply
called them “French crime movies”.

| personally got familiar with the term “film noir” only in the late 70s, when | served as assistant director
to Alain Corneau for the film Série Moire (1979). It is an adaptation of Jim Thompson's novel A4 Hell of a
Woman, but the French title of the film Série Noire literally means a collection of detective novels either
from France or translated into French from American or English literature. The French version of Jim
Thompson’s novel has been renamed Des cligues et des cloagues (meaning “cliques and cesspools” in
English). In fact, many French noir films are based on American or English crime novels. Francois Truffaut’s
The Bride Wore Black (1968), for example, is adapted from Cornell Woolrich’s novel and Claude Chabrol’s
La Cérémonie (1995) is based on Ruth Rendell’'s novel A Judgement in Stone. Since many American crime
novels have been translated into French and included, it is relatively “easy” for the French directors to
make them into movies. We probably can say that “film noir” is a crime movie of higher artistic level, with
in-depth psychological study of the main characters, and there is usually a “fernme fatale” who would drive
the hero crazy, cause him deep trouble, or even put an end to his life.

The 1940s and 50s period is a Golden era of crime movies, especially in Hollywood. Almost all the
important directors of this period had made crime films or gangster movies. Pantheon directors like Howard



Hawks, Samuel Fuller, Raoul Walsh, Robert Wise and William Wyler had made many crime movies which
later became celebrated classics. For American directors to adapt crime novels from the English language
into great American films seems more logical and convenient. To name a few, John Huston’s 7he Maltese
Falcon (1941) is based on Dashiell Hammett's novel, Stanley Kubrick's 7he Killing (1956) is adapted from
Lionel White, and both Billy Wilder's Double Indemnity (1944) and Michael Curtiz's Mildred Pierce (1945)
are based on novels by James M Cain.

The Noir Fest film programme will present eight noir films from France and eight crime movies from the
States. The earliest classic can be traced back to Little Cagsar, directed by Mervyn LeRoy in 1931, when
Hollywood has just entered the sound era. It may feature exaggerated performance not uncommon for
silent film actors, but the story and the characters in the film are most impressive, and Mervyn LeRoy
deserved the title Granddaddy of Hollywood Gangster Movies. Another relatively early classic is Pepé Le
Moko, produced on the other side of the Atlantic and directed by the veteran French director Julien Duvivier
in 1937. With the French colony Algeria as background, its visual style was greatly influenced by German
Expressionism. It also relates to another classic set in northern Africa, the Hollywood film Casablanca (1942),
set in Morocco while also stylistically belonging to the film noir category, but, because of its affecting love
story, soon became a great film categorized as romance classic.

Other films that shouldn't be missed include, on the French side, Hands Off the Loot (1954) by Jacques
Becker, The Wages of Fear (1953) by Henri-Georges Clouzot, Purple Noon (1960) by René Clément,
Rififi (1955) by American director Jules Dassin when he was in exile in Paris. On the American side, we
have Alfred Hitchcock's Notorious (1946), Fritz Lang's 7he Big Heat (1953), Stanley Kubrick's early work
The Killing (1956), and Orson Welles' Touch of Evil (1958). You can be reassured that all these great
classics — made more than half a century ago - not only will stand the erosion of time, but are still very
entertaining and certainly of high artistic quality.

Curator: Freddie Wong
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1937 | }AB France | & H B&W | 93’ | DCP

53 Director REZH 4R Julien Duvivier

Détective Ashelbé (Henri La Barthe), Julien Duvivier

#mB Screenwriter Jacques Constant, Henri Jeanson

&2 Novel Pépé le Moko by Détective Ashelbé (Henri La Barthe)
%52 Cinematographer Jules Kruger, Marc Fossard

EE Cast Jean Gabin, Mireille Balin, Gabriel Gabrio

SEREETH - WX FE In French with English subtitles

1940 HABBAHSEEIER Best Foreign Language Film, Kinema Junpo Awards
1941 EBBE K 7T & 385 9035 B Best Foreign Language Film, National Board of Review Awards, USA
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HREZER M ERb
Cinema, Hong Kong Film Archive
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Post-screening Talk in Cantonese with
Sonia Au
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Julien Duvivier started directing as early as 1919, He is one of the most legendary figures in the history of French cinema.
Together with Jean Renoir and René Clair, he is generally regarded as one of the three most important French directors in the
pre-war period. In 1937, his Un carmet de bal was awarded the Mussolini Cup for Best Foreign Film at Venice Film Festival.
In the same year, he adapted Henri La Barthe’s novel into the crime movie Péné Le Moko, which eventually became one of
the greatest film noir classics. The film was so popular that the next year Hollywood came up with a faithful remake called
Algiers (1938), which even earned Charles Boyer's Oscar nomination for Best Actor. And ten years later, another American
director turned it into a musical named Casbah.

Algeria in 1930s, the charismatic Parisian gangster Pgpé /e Moko rules in the labyrinthine Casbah of Algiers. Surrounded and
protected by his gang and women, he is quite safe and is able to elude the police’s many attempts to arrest him. But he misses
his former life in Paris and Marseille. One day, he meets a gorgeous Parisian girl Gaby and he has a crush on her. Indigenous
police inspector Slimane strives to use her to lure Pépé out of the Cashah in order to capture him. Jean Gabin had a truly iconic
performance in this film, and he immediately gained international prominence. Pépé e Moko is undoubtedly one of the most
influential films of the last century, and a landmark of French poetic realism.
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1938 | 7AEl France | A B&W | 100’ | DCP

5/ wB pEET

Director / Screenwriter Jean Renoir

J&2 Novel La Béte Humaine by Emile Zola

%% Cinematographer Curt Courant

BB Cast Jean Gabin, Simone Simon, Fernand Ledoux

SEREYA - X FE In French with English subtitles

19/12 5= 3pm
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Jean Renoir is a pantheon director and auteur, who as described by Frangois Truffaut and Orson Welles, is the greatest
filmmaker in the world. His masterpiece 7he Rules of the Game (1939) is often voted as one of the world's ten-best films by film
critics and film historians. Even Luchino Visconti, one of the maestros in Italian cinema, has been an assistant director to Jean
Renoir. In the early stage of his career, Renoir has made many crime movies, such as Le Crime ae Monsieur Lange (1936) and
The Lower Depths (1936), but it is 7 Human Beast, adapted from the Emile Zola’s novel, that the French film critic first started
using the term film nor.

Jacques Lantier is a locomotive engineer who has an irrepressible desire to act violently, a misbehaviour he attributes to his
forefathers' habit of heavy drinking. When Roubaud, the train conductor, is aware of his young wife Séverine having an affair
with her godfather, he kills him on a train journey, with Séverine on the spot, making her an accomplice to the murder. Lantier
witnesses all this in the train corridor, but refrains from telling the police during investigation, as he is enchanted by Séverine.
Lantier begins an affair with Séverine, who urges him to kill her husband, otherwise he will kill them both.
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1953 | ;5B * EAF| France, Italy | 2H B&W | 153’ | DCP

EE Director B FE a7 B R Henri-Georges Clouzot
#m B Screenwriter Henri-Georges Clouzot, Jérome Geronimi
7% Novel Le Salaire de la Peur by Georges Amaud
%% Cinematographer Armand Thirard

BB Cast Yves Montand, Charles Vanel, Peter van Eyck

SEREYA » X FE In French with English subtitles

1953  MIbk3E R 4 f€3¢ Golden Bear, Berlin International Film Festival

1953 FESAB e K38 B A5 7% 5 (Charles Vanel)
Grand Prize and Special Mention (Charles Vanel), Cannes Film Festival

1954 B8R A\ & 5 5% b Best Film, French Syndicate of Cinema Critics

1055 3 b 7 5% o M1 8l 5t e B b %
Best Film From Any Source, British Academy of Film and Television Arts Awards

1955 MR EAME B Best Foreign Language Film, Blue Ribbon Awards

25/12 5% 3pm

B EY R P R b
Cinema, Hong Kong Film Archive

15/1 sat* 4pm

K11 Art House
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Henri-Georges Clouzot is another French film director who enjoys making crime movies and thrillers. He made two remarkable
thrillers during the German occupation: 7he Murderer Lives at Number 21 (1941) and Le Corbeau (1943). After the war ended,
he continued to adapt detective novels into suspense thrillers such as Quai des Orfévres (1947), Les Diaboligues (1955), both
monumental works in this film genre. 7he Wages of Fear, based on the novel by Georges Arnaud, is perhaps Clouzot’s most
memorable and relentlessly suspenseful and tense thriller he has made. He is not particularly prolific probably because of his
continuous ill health.

In a desolate South American village, a group of foreign tramps, suffering from heat and boredom, try to find a way out. There
are practically no jobs for them. One day, when a major fire breaks out at a remote oil drilling site, the American oil company
hires four guys to transport highly volatile nitro-glycerine through jumpy and perilous roads that are virtually abandoned. The
four accept this nearly suicidal job because of money and the chance to leave the place once the job is done. There are strong
philosophical and political overtones to this film. It was a huge success on its world-wide release, and Yves Montand, the French
actor/singer, instantly became an international star.
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1954 | JEB » EAF France, Italy

2 [ B&W |96’ | DCP

EE Director 1&% B 5 Jacques Becker

#R B Screenwriter Jacques Becker, Albert Simonin, Maurice Griffe
7% Novel Touchez pas au Grisbi! by Albert Simonin

%% Cinematographer Pierre Montazel

B8 Cast Jean Gabin, René Dary, Dora Doll, Jean Morean

SEREYA » FEFH In French with Chinese and English subtitles

1954 BB i B B Best Actor, Venice Film Festival

26/12 Sn# 3pm

BT ERH R
Cinema, Hong Kong Film Archive
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Although “cinématographe” first appeared in France in 1895, it is irrefutable that French cinema has been influenced by
American movies all along. Probably not true with Jacques Becker, although his interest in films was stimulated by a meeting
with the American director King Vidor, who offered him a job in the States as actor and assistant director. However, he remained
in France because he loved his country and later became assistant director to Jean Renair, in La Grande Hlusion (1937), for
example. Based on the novel by Albert Simonin, 7ouchez Pas Au Grisbi is beyond doubt one of the greatest noir films ever made.

Max, an old gangster, and his buddy Riton have stolen eight gold bars that worth 50-million francs at Orly Airport. They want to
retire after selling the gold bars. Max is still popular with young ladies because of his touch of class, whereas Riton's mistress
Josy is tired of him and has found a new lover, Angelo, who is the boss of a rival gang. Through Josy, Angelo learns about his
rival’s loot and plots to get it. Riton was kidnapped by Angelo and his gang. Max is reluctantly forced out of his retirement and
drawn back to the ferocity of the underworld.
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1955 | /4Bl France | &H B&W | 118’ | DCP

% Director REHTIEZF Jules Dassin

#mB Screenwriter Jules Dassin, René Wheeler, Auguste Le Berton
7% Novel Du Rififi Chez Les Hommes by Auguste Le Breton
%% Cinematographer Philippe Agostini

EE Cast Jean Servais, Carl Mohner, Robert Manuel

SEREEH © Y FE In French with English subtitles

1955  HEWSY R B H: %3 Best Director, Cannes Film Festival
1956 B A & 5% B Best Film, French Syndicate of Cinema Critics
1956 3B 5 ¥ ot i €1 5& Kbk i 2 — Top Five Foreign Films, National Board of Review Awards, USA

7/1 Fi%7:30pm

TR R
Cinema, Hong Kong Film Archive

22/1 sa% 4:10pm

K11 Art House
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Sonia Au

13 DU RIFIFI CHEZ LES HOMMES, 1955. Gaumont.
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Jules Dassin was born in Middletown, Connecticut, USA. After studying drama in Europe in the 30s, Jules Dassin worked for
theatre and radio in New York. Dassin came to Hollywood in 1940 and was an apprentice to directors like Alfred Hitchcock
and Garson Kanin. He established his status of great Hollywood director by making four superb noir films: Brute Force (1947),
The Naked City (1948), Thisves’ Highway (1949) and Night and the City (1950). But then in the early 50, he was accused of
affiliation with the Communist Party. He refused to testify before the Un-American Activities Committee and eventually became
blacklisted. He left for Paris, France in 1953. Though not fluent in French, and connections were scarce, he finally made another
masterpiece, Aififi (1955), after struggling for two years in Paris.

Based on the novel by Auguste Le Breton, and with lensing and lighting by the veteran cinematographer Philippe Agostini, the
film has plenty of location shooting in the streets of Paris, a few years ahead of the bunch of French New Wave directors. Fresh
out of jail, master burglar Tony finds his wife living with someone else. This somehow induces him to return to his old profession.
A big heist of a prestigious jewellery store is meticulously planned. Technically, this film is a gem, with 30 minutes of burglary
sequence in complete silence. This is the granddaddy of all heist movies.
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1960 | ;5B * EXF| France, Italy | £ Colour | 114’ | DCP

7% Director F T HE René Clément

#R B Screenwriter René Clément, Paul Gégauff

7% Novel The Talented Mr Ripley by Patricia Highsmith
%5 Cinematographer Henri Decag

EE Cast Alain Delon, Marie Laforét, Maurice Ronet

SEREYA » FEFH In French with Chinese and English subtitles

1962 FBI% B85 H:AbiE K- Best Foreign Film, Edgar Allan Poe Awards, USA

11/12 5% 2pm

e VA e A

Cinema, Hong Kong Film Archive
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René Clément is one of the most important French directors from the post-war era. In 1946, a year after World War Il ended, he
came up with La Bataille au Rail, depicting the French resistance railroad workers fighting against German Nazi, and immediately
gamered the Best Director Award at the Cannes Film Festival. In 1952, René Clément’s another war time drama, Forbidden
Games, was awarded The Golden Lion in the Venice Film Festival. He has made many noir films in the 60s, and Purple Noon,
based on Patricia Highsmith’s novel, 7he Talented Mr Rjpley, is definitely his tour de force.

Tom Ripley is sent to Rome by Mr Greenleaf to find his wealthy playboy son, Philippe, and thus bring him back to his family in
San Francisco. Tom will receive $5,000 on delivery. But both Philippe and his beautiful girlfriend Marge have no intention to give
up the joyful dolce vita in Southern Italy. They set sail to Sicily, accompanied by Tom, who witnesses and envies the playboy’s
wealthy and extravaganza lifestyle. Looking back, Alain Delon was so handsomely young and so remarkable in portraying the
jealous and conspiring Tom Ripley, that the film put Anthony Minghella’s remake in 1999 to shame. Purple Noon is marvellously
photographed by Henri Decag, with location shooting in Rome, Napoli and Ischia Island.
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Le Samourai
W T & F

1967 | 5B - EAF France, Italy | & Colour | 100’ | DCP

&/ RmB isEA ]

Director / Screenwriter Jean-Pierre Melville

%52 Cinematographer Henri Decaé

BB Cast Alain Delon, Frangois Périer, Nathalie Delon

SEREY A » WX FE In French with English subtitles

8/1 Sat% Tpm
B EY R P R b
Cinema, Hong Kong Film Archive

21/1 ¥t Tpm

K11 Art House
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Jean-Pierre Melville is the one and only one grand master of “film policiers” in France. He is often called the father of French
New Wave cinema. It's interesting to note that Henri Decag, the cinematographer of Le Samourai, also worked on Melville's
debut feature, Le Silence de /a Mer (1949), and is also responsible for the images of many New Wave films including Frangois
Truffaut's debut film Les Quatre Cents Coup (1959). Melville’s gangster movies influenced many generations of filmmakers all
over the world. He has many loyal followers, these include Alain Corneau, John Woo, Johnnie To and Quentin Tarantino.

Jef Costello is a contract killer, living alone in his shabby Parisian apartment with a caged bird, and gambling his life away. He
travels around Paris in stolen Citroén cars to avoid being spotted by gangster or police likewise. Melville’s opening sequence
is the purest form of cinema, void of any dialogues for about ten minutes. One day, he is hired to kill the owner of a nightclub.
Although he plans meticulously a perfect alibi beforehand, he still becomes a prime suspect of the murder. Alain Delon, in his
heyday, has put forward a most remarkable and memorable performance as the cool and lonely killer who faces his tragic
destiny with genuine courage often associated with samurai spirit.
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Serie Norre
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1

1978 | 7£El France | ¥& Colour | 111 | DCP

;% Director Bt AR 45 Alain Comeau

#m B Screenwriter Georges Perec, Alain Corneau

7% Novel A Hell of a Woman by Jim Thompson

%5 Cinematographer Pierre-Wiliam Glenn

B8 Cast Patrick Dewagere, Myriam Boyer, Marie Trintignant, Bernard Blier

SEREHH 0 BEXFEE In French with Chinese and English subtitles

g 9/150% 2pm
M K11 Art House
WA R

i Ek

Post-screening Talk in Cantonese with Freddie Wong

23/1 5w 2:30pm

ERLER Acg ] HER A
Cinema, Hong Kong Film Archive
4:30pm

JERRE - BAEMEEA/ NG
Seminar: Film Noir & Série Noire

B o fa RS

Speaker: Freddie Wong, Sam Ho
BELE RBAS BUER £2%ES -
BRTRERXSHMAA 156 PER—BAEERAE -

Conducted in Cantonese. Free Admission. Limited seats available on a first-come, first-served basis.
Audiences are welcome to queue up at 1/F Foyer 15 minutes before the seminar begins.
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MfmRES SEREREES RABERNEZEA - WPRFREATENLRR (EH=T 1) (1976)
M ABRB) (1977) UV EREABSROEE - HRH (FKALE) EREEAYRNEHREAR
SEIANEMBANERTRIEE  TREREEZERMEF L - FRUEEXELE MRS
BHENRE  R—EXMEPNERNSE - hPABRAGEAK [ER] - BERRNEN - FHRHA
BNBRES  EXRE Série Noire TR REEHIRAM [RBEPHAT] -

EHRRBEE ZANMBILER - (BKAE) REERFHRUE - EREER - tHREESERELT
EHER - BEREPANERET  FIABNRSNER - REANBBEFEHNYBRESS &
RERB  ARRFRY  FFRBE-

At a certain point, Alain Corneau has been regarded as the successor to Jean-Pierre Melville, the master of “films policiers” in
French Cinema. He himself is a great admirer of Melville and his movies. He even remade Meville's Le Deuxieme Souffie in 2007,
with Daniel Auteuil and Monica Bellucci. The two crime movies that he made with Yves Montand in the 70s, Police Python 557 (1976)
and La Menace (1977) were very well received by the French audience. He then went on to direct Sere Moire, as it's a story and
project that he really loved, he agreed to make the film with relatively skinny budget. The film was entered into official competition in
the Cannes Film Festival, and Patrick Dewaere almost knocked down Jack Lemmon for the Best Actor award.

Living in the sinister part of Paris’ suburb, door-to-door salesman Franck Poupart encounters Mona, a teenage girl living with her
miserly aunt, who coerces her into prostitution. After being dumped by his wife Jeanne and thrown in jail by his boss, Franck
wants to start a new life by rescuing Mona from her aunt, and then take off with her aunt’s saving. Killing is probably the only
solution to achieve his goal. But unfortunately, his well-planned scheme backfires, and Franck, whether willingly or not, must
face the gloomy reality. Highlighted by Patrick Dewaere’s off-beat but excellent performance, Alain Corneau’s adaptation of Jim
Thompson’s novel A Hell of a Woman was named one of Time Out’s 100 Best French Films of All Time.

(41
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lirrie Caesar
h & T

1931 | £ USA | 28 B&W | 79’ | 35mm

55 Director &A% Mervyn LeRoy

#mB Screenwriter Robert N Lee, Francis Edwards Faragoh

J7% Novel Little Caesar by W R Burnet

%5 Cinematographer Tony Gaudio

B8 Cast Edward G Robinson, Douglas Fairbanks Jr, Glenda Farrell

HREYA » FENFEHE In English with Chinese and English subtitles

Preserved by The Library of Congress

12/12 s 2pm

7 i 75 R S b

Cinema, Hong Kong Film Archive

Bk 35mm JEbkdE B Fr R AR
R AR BAR 0 S -

Quality of this 35mm film print is less
than ideal; but it is the best available
copy provided by the film owner.

We appreciate your understanding.

© WBEI 1931
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1931 & HEEFHEARBFBHFR  CEABTZHEFNAEENRER  HR-UEFED
ERTBNES  tE—ERNERZSBHEARANELEE - SRERREREATRNERE
S8 cARYREAZHTF  AHR=  OTSANERILES - TRA-FEhMUHEREL - BE
28 0 AR o

WRZREFHRN (FREE) - BAREER EXEREL - ARRNELHN - GRARBLER
BB (NELD) - ARBRNRAN  FEEYESRLBENR A XFRER  CEREEEER
HRETHFERFOYT RESEHEREINLEL F - ¥HXGEERRAABNREDE o

After making a handful of rather successful talkies and musicals at the beginning of sound era, Mervyn LeRoy directed Little
Caesar, often hailed as the grandfather of the gangster movie. The film depicts the rise of Caesar Enrico Bandello, aka Rico,
a small-time hoodlum who becomes underworld bigshot. Edward G Robinson, not particularly handsome nor a six-footer, is
entirely convincing as the ruthless crook who is determined to climb to the top of the clan and will not hesitate to kill anyone on
his way. The success of this film and his wonderful performance made him a popular actor who continued to star in many noir
films in the 30s and 40s. Young Douglas Fairbanks is also splendid as the gunman’s friend.

Mervyn LeRoy made a much more achieved film noir /Am a Fugitive from a Chain Gang (1932) the next year, but Little Caesar
remains his most important work in his early carger and it's a must for all film noir fans. Adapted from the novel of the same
name by William R Burnett, it's worth watching simply to find out where all those clichés began.
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M Tue MaLrese FaLcon

- H it § 8 E

1941 | £H USA | 24 B&W | 100’ | DCP

L%/ B Bzt

Director / Screenwriter John Huston

J7Z Novel The Maltese Falcon by Dashiell Hammett

%5/ Cinematographer Arthur Edeson

B8 Cast Humphrey Bogart, Mary Astor, Gladys George, Peter Lorre

HREY A » FEFH In English with Chinese and English subtitles

1941 SEB0B 5o  @ E d i oy SRR DR ~ S REE iy )
Best Acting (Humphrey Bogart, Mary Astor), National Board of Review Awards, USA

25/12 s 11am
FB T R b

Cinema, Hong Kong Film Archive

% MR R

Rk R
Post-screening Talk in Cantonese with
Sam Ho

15/1 5% 2pm

K11 Art House

© WBEI 1941
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TRREZZLFNDRETETERBN LG - FE 1931 HEEFCHBRB-—ERETBNEY
R AR RERTEEABENES R BAKEEA  EEREENERLE  TEIAEE R
ARESREFEGRNBEEF  REFRNARRERAAR=ZBRE  KMEETAFEEABEN
- HEFRMBEEBRHETAFMBROREANLBLIEE  BEERENEL - AECHATE
EREMNER TERFEILRFN-—BEEHE ©ET (LIERF) (1942« (ERE) (1954)

TREEREHA

WS ERREEES LR T —FERE - — B —UERRAEHRE  FttFSRAKLORRE - AR -
WBHBEARZET - ARETEHHE - LBTRARA  MEENEERREARAMIBHEE -

Based on the novel by Dashiell Hammett, 7he Maltese Falcon is John Huston’s directorial debut which he also scripted. In fact,
there was an earlier film version of this novel directed by Roy Del Ruth in 1931. But John Huston made a wonderful film, with
three Oscar nominations, including Best Picture, Best Supporting Actor and Best Screenwriter, which launched his career in
Hollywood and catapulted Humphrey Bogart to stardom. His cool performance of a tough guy, with a life weary grin is so well
received that he went on to play classic roles in Casablanca (1942), To Have and Have Not (1944), The Big Sleep (1946), The
African Queen (1952), The Desperate Hours (1955), etc., and became an icon in American crime movies in the 40s and 50s. His
father, Walter Huston, a famous actor at the time, played a cameo role as Captain Jacobi.

Sam Spade is a private detective in San Francisco. One day his partner was murdered, and he becomes a suspect involved in
a most intriguing but fascinating murder mystery. The jewel-encrusted statue of the Maltese Falcon could be the clue in solving
the crime. This is one of the best examples of cinematic and clever storytelling, with lots of action, suspense and melodramatic
glements.

NOITVY ISILIVW IH]




M DouBLe INOEMNITY

P X B

1944 | £H USA| 24 B&W | 107’ | DCP

55 Director £ F 2272 Billy Wilder

#m B Screenwriter Billy Wilder, Raymond Chandler

J7Z Novel Double Indemnity by James M Cain

%5 Cinematographer John F Seitz

B8 Cast Fred MacMurray, Barbara Stanwyck, Edward G Robinson

anl
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A FEXFE In English with Chinese and English subtitles

26/12 " 11am
B VP

Cinema, Hong Kong Film Archive

% MR R

wh B

Post-screening Talk in Cantonese with
Pierre

9/1 Sui Spm

1 K11 Art House

Images courtesy of Park Circus/Universal



MERE®  MELFRENEFREBASENSIEEE - 0 (BFWA) (1959) » (HBEAE) (1960) *
(iEmu) (1963) & IR —EHNBEVEBRITFREF S  5E  GRERENFGEEZAEE B
AN+ ERIBRAB—HEUEHERNBEEY (RXR) - FHAZELRIHERESREDEE
FE > RIEREBHNZNRAB NG

ERUBBNEZRE  RESLCEARELDIRLE  BREEREHEFITURTGOEE - —LXBH
EY BEEXTESEX  HBAXKEERRRE  HEABELRNEZ TN EEFNEFET  EX
RASRHERKITE - LUREE f%iﬁﬁzﬂ c HAEWAFERAEETERER - BEEEY  WBEK -
HEBNEMIEENRUEY  RERCSFTARIN [Farf] At - S¥RLRRHFEARRE -

Even cinephiles who know the name of Billy Wilder and his many Oscar-winning and most talked about romance comedies, like
Some Like It Hot (1959), The Apartment (1960), frma La Douce (1963), might not be aware of his early achievement in making a
fantastic crime movie, Double Indemnity, which doesn’t age a bit ever since it came out in 1944, The screenplay was based on
aJames M Cain’s novel, adapted and “sharpened” by Raymond Chandler.

The story is told in flashback, with Walter Neff, an insurance salesman, who goes back to his office after dark and begins his
confession into a Dictaphone, “I killed him for money—and for a woman. | didn’t get the money. And | didn’t get the woman.”
Wialter visits Phyllis™ house to renew her husband’s car insurance. Seduced by Phyllis, Walter begins an affair with her. Lured
by Phyllis, he prepares a life policy, which has a double indemnity, for her husband to sign up. They then murder him and place
his body over the railway tracks, faking an accidental death. But the story doesn’t end here. Fred MacMurray has never been
better in the role of the insurance agent, and Barbara Stanwyck is attractive as the alluring wife. Edward G Robinson is Walter's
colleague, the claims investigator, who manages to expose an almost perfect crime. The film got seven Oscar nominations.

ALINWION) 378000
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Nororrious
in fHl 1§ E

1946 | 2B USA| BB B&W | 101’ | DCP

% Director 7558 B Alfred Hitchcock

R B Screenwriter Ben Hecht

%52 Cinematographer Ted Tetzlaff

BE Cast Cary Grant, Ingrid Bergman, Claude Rains

WRIEYH  PEXFE In English with Chinese and English subtitles

1952 BitbsEmH L B (BB ) Best Actress - International, Bambi Awards

11/12 S2t* Tpm
BTG IOR BB

Cinema, Hong Kong Film Archive

W e
Post-screening Talk in Cantonese with
Thomas Shin

22/1 Sat* 2pm

K11 Art House

h»/

Images courtesy of Park Circus/Disney
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A [ERAM] 2BHFEE  BELH
SENE - A GRARE) BET
ERFABEANRELEE  BFEF
PITRLEEARCEENER - £
BRZERAET  FAEERRHE
BEEEEEEERN M - FRREE
¥ BUIANERUENNERERES
BADE - BEERMNMAEBMEREZ
®E ER-BZENZIAS MLR
SERANEYEL  ERITSHSH
FRMAZZREN -

FRUZRABRERNEENEARE
5 BIARXERI  ZIANEERBRRARENOMBHAM  AERREEE [EBHE] - EMA
RABEW  REABSEEAEN - FRENREH FTZHABE A1 ﬂFﬁE%Mfﬂfﬁ—w

The master of suspense and mystery, Alfred Hitchcock, had made many spy movies since his early career in the UK Films like
The Man Who Knew Too Much (1934), The 39 Steps (1935), Secret Agent (1936), are the celebrated ones. He then continued to
make some more spy movies in Hollywood: Foreign Correspondent (1940), Notorious and North by Northwest (1959). Amongst
all these espionage tales, Notorious is often categorized as film noir, probably because the 40s is really a vintage decade for this
film genre.

The story is about Alicia Huberman, whose German father is convicted for being a Nazi spy and imprisoned. US government
agent T R Devin appeals to her patriotism and recruits her to spy on her father’s friends in Rio de Janeiro, Brazil. A romance
seems to develop between Alicia and Devin. Upon their arrival in Rio, Alicia is reunited with Alexander, who once was madly in
love with her, and now a leader of the pro-Nazi group. Alicia, who loves Devin, doesn't want to go ahead with the assignment
to feign love for Alexander. With excellent performances from Ingrid Bergman, Cary Grant and Claude Rains, the film has an
amazingly suspenseful climax, which made Notorious one of the most fascinating crime movies directed by Alfred Hitchcock.
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e Bic Steep

Il*n EE
2 2 R %

1946 | B USA

#H B&W | 116' | 35mm

% Director 1B)E BB T Howard Hawks
#mB Screenwriter William Faulkner, Leigh Brackett, Jules Furthman
J7Z Novel The Bjg Sleep by Raymond Chandler
%5 Cinematographer Sidney Hickox
B8 Cast Humphrey Bogart, Lauren Bacall, John Ridgely, Martha Vickers

+

FEYA > PIEFE In English with Chinese and English subtitles

35mm preservation print courtesy of the UCLA Film & Television Archive

8/1 sax 2:30pm
Tl B E PR B bt

Cinema, Hong Kong Film Archive

O E R UPSE |

Post-screening Talk in Cantonese with Sam Ho

22/1 Sat* 2:30pm
BTV BB

Cinema, Hong Kong Film Archive

Bk 35mm JEbkIE B Fr R BAR R
_ TR A B - W R o
© WBEI 1946 Quality of this 35mm film print is less than ideal;
but it is the best available copy provided by the film owner.
We appreciate your understanding.
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RRRHUnBRESAmBARENRERE - 194 FH7 - BHERE N HAENBLESY (CIHK
B) (1944)  BEEBAB-BHEENRM - FREZEEZHRRERN  SXELEFBASEXER
2 PHRRGEARY WER  REBFERRERNBESE XREEREDNE-—AERNH -
MARBEENRMNBERREARL - FHERERE2R  EFRESBMEITAR/-TREXE B2
R SEB—TEERT

FERBYETHARERFENESE  BRILRESENRTEE - LIEREERED LIRS
RNBM - EFPIRASERANERRE - BERFE  DRENRIBESHM  ttRREERK—F
REEORR - BEFEEE BRRRT S KYRBESAETER -

Howard Hawks has made many comedies in the silent era and then went on to make crime movies at the beginning of the
sound era, thus establishing his status to which 20 years later Jean-Luc Godard casually referred as “the greatest American
artist”, who continued to produce and direct excellent works in various film genres such as film noir, musical, action comedy and
western. In 1944, Howard Hawks adapted Erest Hemingway’s novel, 7o Have and Have Not. scripted by William Faulkner, into a
highly successful noir film. Two years later, he collaborated with Faulkner again and adapted Raymond Chandler’s novel into the
gven more successful 7he Big Sleep. The budget of the film is estimated to be US$250,000, and the world-wide gross in box-
office is US$10,682,000.

Generally considered a film very difficult to understand, but it's not the fault of Howard Hawks, nor William Faulkner, as Raymond
Chandler himself admitted that he did not know who had committed one of his seven murders in the book. Philip Marlowe
is the private eye hired by General Sternwood to investigate the blackmail of her younger daughter, Garmen. This seemingly
straightforward case leads Marlowe into a labyrinth of killers, gamblers, nightclub rogues, pornographers, and eventually into the
arms of Carmen'’s sister, Vivian. The off-screen marriage of Humphrey Bogart, forty-four, and Lauren Bacall, twenty, was talk of
the town. And on-screen, the two lovers sparkled and brought real chemistry into their flirty dialogue.
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e B16 Hear
2z M 3 2 BE =

1953 | £ USA | 24 B&W | 90' | DCP

EE Director B3I %8R Fritz Lang

4R & Scresnwriter Sydney Boehm

J7% Novel The Bjg Heat by William P McGivern

%5 Cinematographer Charles Lang

B8 Cast Glenn Ford, Gloria Grahame, Jocelyn Brando

HREYA » FENFEHE In English with Chinese and English subtitles

1954 5% fi i S0 B 8855 H: 3% Best Motion Picture, Edgar Allan Poe Awards, USA

8/1 %2t 2pm

K11 Art House

The Big Heat © 1953 Columbia Pictures Industries, Inc. All Rights Reserved.
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HBRRBDERE A (KFE) (1927) WEREERILY = tFRERREAEIENBERE - &
HETHRTAOHEHNEREY  LEEARRIREXN LR JIUSRE  BREANREREE
BRIXENREEY - ILZHATERFABUN  EXERREZRCEINIINREE M (ST
FIER) sERMMEEZE-

ERBRFOHRAES - EENAREN  GE8HE —U2F2ALR  BEZAEELHER  MRRX
PR - BEER  BXNERDSHFLAERER  BXERIBERE - BEREZANER IR -
ERREEAERL - BESRRE - W RABZOBHEMRERE - RREBNNEER - mEREREHN
PHRDEBANBREL  SEREAEH

Of German descendant, Fritz Lang became a master with silent movies hailed as German Expressionism cinema, of which one
of his most important classic works is Metrapolis (1927). In 1933, his crime movie 7he Testament of Dr Mabuse was banned
by the Nazis, he then emigrated to France and eventually settled in the United States. He “imported” many basic elements of
German Expressionism such as high-contrast, low-key visual style into Hollywood productions. Apart from Alfred Hitchcock,
he is probably the only other “foreign” director who had made so many noir films in Hollywood. 7/ Big Heat, with top-notch
cinematography by Charles Lang, is one of his tour de force.

Homicide Sergeant, Dave Bannion is a maverick cop who snoops around the fishy suicide case of his colleague Tom Duncan. He
is tipped off by his senior and his fellow officers” suspicious silence leads him to believe that they are on the gangsters’ payroll.
The Big Heat takes an unblinking look at the grave corruption of a small town in the States. Bannion’s boss orders him off the
case, but he is determined to fight against the evil forces represented by a syndicate boss and his lackeys within the police
force. Glenn Ford’s excellent performance as the tough cop who, unable to suppress his anger, sacrifices his beloved one, brings
intensity and depth to the film. Gloria Grahame as the gangster’s sweetie with a decent heart, is captivating. Lee Marvin’s is also
memorable as the thug whose scalding violence towards his girifriend still jolts the audience.

L3l OIg I/




e Kieuwe
X 2 M &

1956 | ZE USA

2 [ B&W | 85' | DCP

EE Director 7Lt 1152 Stanley Kubrick
#m B Screenwriter Stanley Kubrick, Jim Thompson
J7% Novel Clean Break by Lionel White

%5 Cinematographer Lucien Ballard
B8 Cast Sterling Hayden, Coleen Gray

HREYA » FENFEHE In English with Chinese and English subtitles

Ak ERH R b
Cinema, Hong Kong Film Archive

Lers D3] Sunh 2pm

K11 Art House

Images courtesy of Park Circus/MGM Studios
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HEL IR IHEREANEEE RETSAASARY -BREESYRUNATIM HEF -
HEBEER  KEMIR RBERR 58K BRA - AHAGLAIALE - ERIFTREES
BUEARRFERA—BLREY (KHBHR) TELE - HUREBNPERNNG . BEZLFEDH
ERLSBREHA °

—ERRANEFHRLERER  REBR-—RREETEAERR - BT TEFSUTENRISHE £
EEARGNERT HEZBEBEET N EAARRKER  TEANRE—H BB TEMZASE
HUBSRERESH - BE NI RUR - BRIEZAEERNEERD  SEANBRUNRRE N ARE
e BxEALRBEFEARECAHEEZNEL -

Stanley Kubrick is undoubtedly the greatest film director of the last century. He could excel at all film genres, war, thriller, film
noir, historical epic, Sci-Fi, horror, romance comedy, you name it. The only film genres that he did not tackle are probably musical
and western. In 1965, Orson Welles once said: ‘Amongst those whom | would call “younger generation”, Kubrick appears to me
to be a giant.” Based on the novel Clean Break by Lionel White, 7he Killing is a noir film that he made in the early years of his
film career, with dialogues written by the prolific writer Jim Thompson. Because of the revolutionary story-telling technique that
Stanley Kubrick employed at the time, this film can stand the erosion of time, and is recognized as one of the greatest crime
thrillers ever made.

After five years in jail, ex-convict Johnny Clay is planning one last big heist before going into retirement. The plan, as he
proclaims, is to steal two million dollars at Lansdowne Racetrack in which “no one will get hurt”. Johnny has recruited a five-
men team, including two insiders. Each of the five have a specific reason for wanting his share of the heist. Despite all their
careful plotting, Clay and his men have overlooked one thing: Sherry Peatty, a greedy lady who’s planning to make a financial
“killing” of her own. Kubrick deftly edited the film’s narrative in a non-linear way, so that a version of the story is told from each
character’s perspective. Sterling Hayden as the ex-convict Johnny Clay totally wins the audience over.
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Toucw of Evit
B 0 B A

1958 | B USA | 284 B&W | 95' | DCP

BE/RE EREY T

Director / Screenwriter Orson Welles

7% Novel Baage of Evil by Whit Masterson

%5/ Cinematographer Russell Metty

JEE Cast Charlton Heston, Janet Leigh, Orson Welles

HREY A » FEFH In English with Chinese and English subtitles

1958 (EBFERL) REEE Best Film, Cahiers du Cinéma

14/1 Fi % 7:30pm

it ERE R b

Cinema, Hong Kong Film Archive

Images courtesy of Park Circus/MGM Studios
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HBKARZE (KER) (1941) WRERFY  EROEBHBEZICEY 1958 FH (BHEA) BE
—tEERTRERFN B —HE REARHAR—ERE102E [—BE%X] WREHE X B
ESERNTHED  BEEN BREENREIR EZBMNERASS HeESENRARAS
YERERANTHEIMN AR URRRERTRAELBEN I RTEWMEANENLHTHEE 2
9 BEREEREL BESIE  PPEEZSMEL -

ERERHER—AEATER  BHEZTUMFIAXBENMEEER  BB-FTERER - FHER
ERPERELRER  BZTARSRZNIAR  BAZRAATHNES - RERBASHERUNER -
ENEEHE o

Most film experts and film historians would think that Citizen Kane (1941) is Orson Welles’ best film and probably one of the
ten-best films ever made in the history of cinema. But | personally like 7ouch of Evil better, and | enjoy it better, as years gone
by. Before Jouch of Fvil, Orson Welles has made several outstanding noir films already, including 7he Stranger (1946), The
Lady from Shanghai (1947) and Mr Arkadin (1955). But Touch of Evil is without any doubt his best. Orson Welles’ merits lie in
the fact that he is a good and experienced actor and at the same time a gifted director. 7ouch of Evil's opening sequence-shot
is technically dazzling: close-up of a bomb in the boot of a car, with the timer tickling down, the car driven off, camera cranes-
up, travels across rooftop, arrives at another street, passing through cafés, sleazy bars, pedestrians, and even animals, then the
camera settles on a couple walking through a kind of border post, and just before the car explodes, all in one long take.

Mexican narcaotics officer Mike Vargas originally plans his honeymoon on the Mexican-US border, but when an American building
contractor is killed on the US side of the border, he must put back his honeymoon. It is clear that the bomb was planted on the
Mexican side. As a result, Vargas delays his return to Mexico City where he has been preparing a case against the Grandi family
crime and narcotics syndicate. While Vargas is busy dealing with the corrupted policeman, the Grandis cook up something for
Vargas and they start off with his American wife Susie. Charlton Heston is not too convincing as a Hispanic cop from Mexico, but
Janet Leigh is excellent as his innocent and panicked wife.

A3 30 HINOJ
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S k1% Ticketing Information

FZR 11 B 22 BgRE
Tickets available from 22 November onwards

§60 ERREERREEE

Clnema, Hong Kong Film Archive

FIZRE T EZHBE Tickets available at URBTIX
{EF-RBEZ Credit Card Booking: 2111 5999

#8 EHEZE Internet Booking: www.urbtix.nk
B S FE A2\ Mobile Ticketing App
752 Ticketing Enquiries: 3761 6661

(Android & iPhone): My URBTIX

K11 Art House

$80

BrEs
TENE R A2 Mobile Ticketing App

FIZH K11 Art House 3% Tickets available at K11 Art House
Internet Booking: www.melcinema.com

(Android & iPhone): MCL Cinemas - Ticketing

B EH7H0 Discounts

ERARMESER

ZHEIBLE STHRIALERAL  BRA

REEZEARGEMLSRERDZEALAEY

E%"%ﬂﬁi‘,u TEBRZHEER  LF
WAL c BEERBAANGE - MWART

—M SRS D REFIREA RN -

BRARBBELERESX
BREE 42 IREEMNR  MITEE-
FREE 10 RIALEEBPIR  \FTESE -

AR K11 Art House 2%
MCLMAX €8 » IEBFIZAITER »

1 B &3 Programme Enquiries: 2734 2900 www.

13 Speoial Notes

s MERPL  ERFEZFARDBEZEREABER o
BEEEEEZEARENME FEBRAGRME
Ak 8 T (FEBTRERKER) -
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HEBAE -

BNMBFEMSE - BARANALES  BERDRE o
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PISEHRRTS - B AT EEVE) B BN MM EIPIE o
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BE - BREAREN - FRGEAE  ETHHER

HyETERES] -

BEREREALIN  FTEE ARSI NETLAFE o

A (=0T REERRE R GHISA 4 -

o BREATEBLEMLSL  HHEPXHERMUHTH o

FH - BESENEE AN - WARECRZE

EKTETHE@%"TE}%X HRZEEHN  2RBRIR
FERESH

BEEFBATZ/ N - RNABHN\FHU L2 RER o
ELEERAEERNESET  IHRELERNA

£ BEEYEARENSA-REIUE - BEATE

ABE www.lcsd.gov.hk TR © o
o MBEHER  EMEBREENSE  REE UK

RN SR HERIS 3 A AN R B B AR o
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For all screenings
4 Half-price tickets are available for full-ime students, senior citizens
f& aged 60 or above, people with disabilities and the minder and
5= Comprehensive Social Security Assistance (CSSA) recipients. Tickets
7~ for CSSA recipients are available on a first-come-first-served basis.
Concessionary ticket holders must produce evidence of their identity
0r age upon admission.

For screenings at Hong Kong Film Archive
10% discount for each purchase of 4 to 9 full-price tickets.
20% discount for each purchase of 10 or more full-price tickets.

For screenings at K11 Art House
10% discount on full-price tickets for MCL MAX Members,

Icsd.gov.hk/fp

Using internet, credit card telephone booking or mabile ticketing app service to purchase tickets of the
Hong Kong Film Archive's screenings, there is a service fee of HK$8 per ticket purchased (no limit set per
transaction and is non-refundable).

Upon each purchase of ticket, you can only enjoy one of the ticket discounts. Please notify the ticketing
staff at the time of ticket purchase.

At the time the booklet goes to print, some of the films have not been reviewed by the Office for Fim,
Newspaper and Article Administration. In the event that a film is subsequently classified as Category Il
refunds will be made to ticket holders under 18 years old.

The Hong Kong Film Archive box office provides counter sales and ticket collection services for screenings
scheduled at the Archive. Patrons can collect tickets at the Ticket Dispensing Machine in the Archive.

The Leisure and Cultural Services Department is committed to providing fts patrons a hygienic and safe
environment. Audiences are asked to cooperate with the venue management and to comply with the
health protocol that is being enforced during their visits.

Al persons will be required to use the "LeaveHomeSafe" moblle application to scan the venue QR code
before entering all screening venues, except for exempted persons.

All exempted person are required to register their names, the first four digits or letters of their identification
documents, contact numbers and the date and time of their visits. They are also required to present
relevant identification documents for verification at the request of staff during registration. Members of the
public are suggested to arrive early to screening venues.

Screening scheduled at the Hong Kong Fim Archive will normally be cancelled when Tropical Cyclone
Warning Signal No. 8 or above, or the Black Rainstorm Warning is issued or remains in effect 3 hours
before the screening starts. Ticket holders are advised to visit www.lcsd.gov.hk for details.

The presenter reserves the right to change the programme, artists as well as seating arangements and
audience capacities should unavoidable circumstances make it necessary.

The content of the programme does not represent the views of the Leisure and Cultural Services Department.



ERLEERA i) A
Cinema, Hong Kong Film Archive

BBFEEESE 50 57
50 Lei King Road, Sai Wan Ho, Hong Kong

11/12 2pm RGTRe*
Sat A Purple Noon (Plein Soleil)
7pm HRABEEeX
Notorious
12/12 2m  1BIe
Sun H Little Caesar
5pm BELEE X
Pépé le Moko
19/12 3pm KEEE
Sun H The Human Beast
(La Béte Humaine)
25/12 1lam HEEEEe*
Sat 7 The Maltese Falcon
3pm RTBE
The Wages of Fear
(Le Salaire de la Peur)
26/12 1lam  RKRHe*
Sun H Double Indemnity
3pm BEEZE2e
Hands Off the Loot
(Touchez Pas Au Grishi)
7/1 7:30pm  REESURE
Fri 7 Rififi
(Du Rififi Chez Les Hommes)
8/1 2:30pm HEELEX
Sat A The Big Sleep
pm o BIORF
Le Samourai
9/1 omo KBRS e
Sun H The Killing
14/1 7:30pm EHEAS
Fri i Touch of Evil
22/1 2:30pm BEEZe
Sat The Big Sleep
23/1 2:30pm #EKAES
Sun H Série Noire
4:30pm EHE . ZAEFHZEE/HE

Seminar: Film Noir & Série Noire
Eg% : %ylﬁ ’ ﬁ«%’a\%ﬁ
Speaker: Freddie Wong, Sam Ho

K11 Art House

NEXRDEMEERIE 18 58

Victoria Dockside K11 MUSEA L4 18
Level 4, K11 MUSEA, Victoria Dockside,

18 Salisbury Road, Tsim Sha Tsui, Kowloon

8/1 am ZmIFLEHS
Sat A The Big Heat
dpm  BETRe
Purple Noon (Plein Soleil)
9/1 2m KIS *
Sun H Serie Noire
Spm  RA#He
Double Indemnity
15/1 2m FHEEHES

Sat The Maltese Falcon
dpm T EE
The Wages of Fear

(Le Salaire de la Peur)
21/1 7mm  BARF
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Fri 4 Le Samouraj
22/1 2m  EEFES
Sat A Notorious
4:10pm IREEKRE %
Rififi

(Du Rififi Chez Les Hommes)

23/1 2om  KBtRHERe
Sun H The Killing

* BR#&#K Post-screening talk

® ZHENFE
Subtitled in Chinese and English

Hitb R RENFE
Other films are subtitled in English

B EEFE RBEAS BUEAR £B%ESE -
BRUNEASHRA 15 DER—BRESFEAE -
Conducted in Cantonese. Free Admission.

Limited seats available on a first-come, first-served basis.
Audiences are welcome to queue up at 1/F Foyer
15 minutes before the seminar begins.
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