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Dear Patrons,

In order to make this performance a pleasant experience for the artists and the
audience, please refrain from recording, filming, taking photographs, smoking,
eating or drinking in the concert hall. Before the performance, please ensure that
your alarm watches, mobile phones and other sound and light emitting devices are
switched off. Please do not applaud in between music movements or before music
completes.

Thank you for your kind co-operation.
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Programme
Camp Concert 1

28 July (Sunday) 8pm
Hong Kong City Hall Concert Hall

Junior Chinese Orchestra

Joyful Heart of Childhood Lo Leung-fai
Song of Labour from Redden Sorghum Wang Danhong
Horse Racing He Zhanhao

Conductor : Liu Jie

Symphonic Band
Symphony No.1 “The Lord of the Rings” Johan de Meij
I Gandalf (The Wizard)
I Excerpt from Lothlérien (The Elvenwood)
IV Journey in the Dark
The Mines of Moria
The Bridge of Khazad-Dim
V Hobbits

Conductor : Dr. Peter Ettrup Larsen

Intermission
Chinese Orchestra
Flying Apsaras from Dunhuang Zhao Jiping
Ode to Mulan Zhang Yibing

I Going out to Battle
I Fighting the Battle

Conductor : Zhang Lie
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Programme

Camp Concert II
4 August (Sunday) 3pm
Hong Kong Cultural Centre Concert Hall

Youth Choir

Jauchzet dem Herrn, alle Welt Felix Mendelssohn
Bogorodyitse Dyevo from All-Night Vigil, Op. 37 Sergei Rachmaninoff
She Walks in Beauty Eriks E3envalds
Tchaka Sydney Guillaume

Conductor : Dr. Jeffrey Douma

Senior Strings
Serenade for Strings in E minor, Op. 20 Edward Elgar
I Allegro piacevole
I Larghetto
I Allegretto
“Snow Ash” for Solo Violin and String Orchestra Ching-chu Hu
Hoe-down from Rodeo Aaron Copland

Conductor/ Violin : Dr. Scott Conklin

Intermission
Junior Symphony Orchestra
Star Wars: The Empire Strikes Back John Williams/ arr. Whitney
Hungarian 'Rakéczy' March Berlioz/ arr. McAllister
from La Damnation de Faust, Op. 24
Finale from Symphony No.2 in D major, Op. 43 Jean Sibelius

Conductor : Dr. Philip Baldwin
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Established in October 1977 by the Government, the Music Office promotes
knowledge and appreciation of music in the community, especially among young
people, through the provision of instrumental and ensemble training and the
organisation of various music activities with a view to building a new generation of
concert audiences. It has come under the management of the Leisure and Cultural
Services Department since January 2000.

The Music Office runs three training programmes: Instrumental Music Training
Scheme, Ensemble Training, and Outreach Music Interest Courses, which together
provide music training to more than 8,000 trainees each year. In addition, it organises
international music exchange programmes for youth, the Hong Kong Youth Music
Camp, youth music interflows and a variety of music promotional activities for about
170,000 participants each year. Its target groups range from primary and secondary
school students to members of the public from all walks of life.
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The Hong Kong Youth Music Camp is organised by the Music Office in the summer to
provide intensive music training for young musicians in Hong Kong. The 2019 Hong
Kong Youth Music Camp is held at the Tso Kung Tam Outdoor Recreation Centre and
Music Office Music Centres of the Leisure and Cultural Services Department from
22 July to 3 August.

Around 400 young musicians, of which some campers from Singapore, Taiwan,
Macau and the Mainland have joined the Camp Junior Chinese Orchestra, Symphonic
Band, Chinese Orchestra, Youth Choir, Senior Strings and Junior Symphony Orchestra
to receive training and attend masterclasses/ workshops conducted by musicians from
the United States, Denmark, the Mainland and Hong Kong.

Young musicians trained in the Camp will showcase their achievements at Camp
Concert I at the Hong Kong City Hall Concert Hall on 28 July and Camp Concert II at
the Hong Kong Cultural Centre Concert Hall on 4 August respectively.
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Conductors
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A young erhu player and conductor, Liu Jie is a professional erhu instructor at the
middle school affiliated to the Shanghai Conservatory of Music. He is also the
Executive Director of the Erhu Professional Committee of the Shanghai Musicians’
Association and the Assistant Conductor of the Shanghai Feiyun Chinese Orchestra.
He was admitted to the primary school affiliated to the Shanghai Conservatory of
Music in 1985 and became a student of Professor Lu Jianye. In 1988, he studied at the
middle school affiliated to the Conservatory under the tutelage of Professor Wang
Yongde. With outstanding results, he was recommended for admission to the
Department of Chinese Music of the Shanghai Conservatory of Musicin 1994. During
his studies, he won the outstanding performance award in the professional group of
the “Shanghai Spring” Second National Erhu Competition, and began to receive
training in conducting from Professor Xia Feiyun. He has been teaching at the
Conservatory since graduation with outstanding results in 1998.

Liu Jie received several educational awards, including the Tang’s Teaching Scholarship
and the He Luting Award. He has performed and given lectures in countries and
regions such as Germany, the Netherlands and Hong Kong. In 2006 and 2013,
concerts performed by Liu Jie and his students were successfully held at the He Luting
Concert Hall. Some of Liu Jie's students have won the Gold Prize in the “Shanghai
Spring” Erhu Competition, the Gold Award at the Chinese Golden Bell Awards for
Music and the Gold Prize in the National Professional Skills Competition for Middle
Vocational Schools organised by the Ministry of Education. He is the conductor of the
Chinese Orchestra of the middle school affiliated to the Shanghai Conservatory of
Music, which won the Silver Prize at the Shanghai Spring International Music Festival
in 2001 and the Gold Prize in 2002.
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Dr. Peter Ettrup Larsen studied conducting at the Sibelius Academy in Helsinki, Finland
from where he graduated in 1993 and later obtained a doctorate in symphonic
conducting in 2015. He also has a diploma in clarinet playing from The Royal Danish
Academy of Music (1991) and a master’s degree in musicology and rhetoric from the
University of Copenhagen (1994).

Dr. Larsen grew up playing with the famous Tivoli Boys Guard’s Band in Copenhagen
and has maintained his close affiliation with the professional wind world having been
chief conductor in the Danish Army (2013-16) and conducting military ensembles in
his native country of Denmark as well as internationally.

Parallel-tracking his artistic career, Dr. Larsen has held faculty positions on distinguished
educational institutions such as The Sibelius Academy, Finland; The Royal Danish
Academy of Music, Denmark; The University of Stavanger, Norway and Bradley
University, USA. Dr. Larsen frequently adjudicates major band competitions including
the national championships in Denmark, Norway and Finland, not to mention the
world’s oldest wind band competition in Valencia, Spain in 2015 and the symphonic
band contests of the Hong Kong Youth Music Interflows in 2017.

Dr. Larsen has a busy schedule as an international freelance conductor while also
continuously giving master classes, conducting workshops and motivational talks all
over the world. His conducting workshops have been held on four continents: Europe,
Asia, Africa and North America within the past year.
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Zhang Lie is a conductor of considerable renown in China, and enjoyed the accolade
as one of the 'Ten Outstanding Conductors in Chinese Orchestral Music’. Zhang
graduated from the Xi'an Conservatory of Music in 1984, and furthered his studies at
the Central Conservatory of Music in Beijing during the late 1990s. His teachers
included Liu Jing, Feng Qi and Professor Yang Hongnian. He also benefited from the
coaching of Professor Hans-Dieter Baum of Germany in a conducting master class,
where he received insightful advice and was warmly praised.

He is a member of the Chinese Musicians' Association, Executive Director of the China
Nationalities Orchestra Society, Deputy Secretary General of the Chinese Professional
Committee of Conductors and a National Class One Conductor. He is the Resident
Conductor of the China Broadcasting Film Symphony Orchestra and the China
Broadcasting Chinese Orchestra, as well as Composer of the latter’s Research and
Development Centre. He was the Artistic Adviser and Guest Conductor of many
academic institutions, such as the Central Conservatory of Music, China Conservatory
of Music, Peking University, Zhejiang University, Henan University and The Hong Kong
Academy for Performing Arts.

Zhang was the adjudicator for many competitions, including the All Malaysia Chinese
Instrumental Music Competition in 2006 and 2008, the 3rd All China Chinese
Instrumental Competition under the auspices of the Wenhua Arts Institutes Awards
appointed by the Ministry of Culture of China and the CCTV All China Chinese
Instrumental Competition in 2007 appointed by CCTV.

As a composer, Zhang has written close to a hundred works for various performing art
forms, spanning music for orchestra, dance drama, film and television scores, Chinese
orchestral music, concertos, vocal music etc. His percussion concerto, Guanshan
Caprice, has been in the stock repertoire of the Chinese orchestras in Hong Kong,
Singapore, Taiwan and the Mainland. His notable works, Xiao Balang Fantasia for
Chinese orchestra, Boat Trackers and The Lady Generals of the Yang Family won
National Class One Awards and Gold Awards, while On Jujube Hill won the Golden
Angel Award at the Chinese American Film Festival.
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Dr. Jeffrey Douma is Professor of Conducting at the Yale School of Music, Director of
the Yale Glee Club, Founding Director of the Yale Choral Artists, Artistic Director of
the Yale International Choral Festival, and Musical Director of the Yale Alumni Chorus,
USA.

Dr. Douma has appeared as a guest conductor with leading choruses and orchestras
on six continents, and also appears frequently as a guest clinician and master teacher.
Choirs under his direction have performed in Leipzig's Neue Gewandhaus, Dvorak Hall
in Prague, St. Peter’s Basilica in Rome, Notre Dame de Paris, Singapore’s Esplanade,
Argentina’s Teatro Colon, the Oriental Arts Center in Shanghai, Avery Fisher Hall and
Carnegie Hall, and he has prepared choruses for performances under such eminent
conductors as Marin Alsop, William Christie, Valery Gergiev, Sir Neville Marriner, Sir
David Willcocks, Dale Warland, Krzysztof Penderecki, Nicholas McGegan, and
Helmuth Rilling.

An advocate of new music, Dr. Douma established the Yale Glee Club Emerging
Composers Competition and Fenno Heath Award, and has premiered new works by
numerous composers. He also serves as editor of the Yale Glee Club New Classics
Choral Series, published by Boosey & Hawkes. His original compositions are published
by G. Schirmer and Boosey & Hawkes.

Dr. Douma earned a Bachelor of Music from Concordia College and a Doctor of
Musical Arts in conducting from the University of Michigan.
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Commended by The Strad for “brilliance of tone and charismatic delivery,” Dr. Scott
Conklin is Associate Professor of Violin at the University of lowa School of Music and
a violin teacher at the Preucil School of Music. He has performed as a soloist with
numerous orchestras, including the Louisville, Nashville, and Berlin Symphony
Orchestras. He is a recipient of the lowa String Teachers Association Leopold LaFosse
Studio Teacher of the Year Award and has been a featured artist/clinician at the
conferences of the Music Teachers National Association and the Suzuki Association of
the Americas. Dr. Conklin has also been a presenter at the American String Teachers
Association Conference.

Dr. Conklin is a champion of new music. One of his recordings, A Tempered Wish for
Solo Violin and Chamber Orchestra by Ching-chu Hu, was released on the album Vive
Concertante!. Ching-chu Hu wrote and dedicated The Hope Moment (2011) to
Dr. Conklin along with a new violin concerto that was premiered in 2015.

A devoted supporter of music education, Dr. Conklin was featured on the violin
master class DVD, Sound Innovations for String Orchestra. As an orchestral musician,
Dr. Conklin performed on the Chandos release Prokofiev: War and Peace—an album
listed in The Penguin Guide 1000 Greatest Classical Recordings. As a chamber
musician, he performed with the lowa City Piano Quartet and has also appeared on
recital tours with pianists Alan Huckleberry and Uriel Tsachor.

Dr. Conklin was a student of Carol Dallinger, Violin Professor at the University of
Evansville. He holds a Bachelor of Music degree from the Cleveland Institute of Music,
earned Master of Music and Doctor of Musical Arts degrees from The University of
Michigan School of Music.
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Dr. Philip Baldwin is the Director of String Studies, and Professor of Violin at
Whitworth University in Spokane, Washington, USA. He received his training with
many eminent teachers including Rafael Druian, Raphael Hillyer, Yuri Mazurkevich,
Andrew Jennings, Alan Bodman. He earned a Doctoral Degree of Musical Arts in violin
performance at Ohio State University under the instruction of Michael Davis.

Dr. Baldwin is the Concertmaster and Assistant Conductor of the Coeur d’'Alene
Symphony, and has appeared as a violin soloist in Brahms’ Double Concerto with
principal cellist, Mika Hood. He is a former member of the Spokane Symphony and
served previously as principal second violin of the Akron Symphony and principal viola
of the LaCrosse Symphony, in addition to section positions with the Tacoma, Canton,
and Columbus symphonies. He serves as the conductor and Artistic Director of
Spokane Youth Symphony, and organization which serves talented students from all
around the region through its four orchestras.

Dr. Baldwin has been the invited conductor of the Washington Music Educators
Association Junior All-State Orchestra, and the past-president of the Washington
Chapter of the American String Teachers Association (ASTA). He has presented
lectures at eight ASTA conventions and the Washington, Texas and Arkansas Music
Educators Association conventions. He has given violin master classes in England and
Ireland, and throughout Washington, Maryland and Utah.
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Programme Notes
Camp Concert 1

Joyful Heart of Childhood Lo Leung-fai
This piece is composed of three sections. The first section starts with the first theme
by the xylophone in a childlike spirit. The hugin and plucked-string parts then join in
one after the other, followed by the soprano sheng playing the melodious, delightful
second theme. The middle adagio section, marked with 6/8 time, is like a warm,
sweet lullaby. The third section is a recapitulation of the opening theme in the first
section, which ends in a joyful mood. The entire piece is brimmed with the innocence
and untroubled spirit of children.

Song of Labour from Redden Sorghum Wang Danhong
Based on the distinct seasons of Northeast China, the composer divides this work into
four major parts, namely Spring, Summer, Autumn and Winter. Deeply rooted in the
traditional music culture of Northeast China, Redden Sorghum reveals the unremitting
efforts of the people of Northeast China to keep moving forward in life. “Song of
Labour” is the first movement of the piece. It depicts the start of the spring season
when the people of Northeast China begin cultivating crops diligently. The work is full
of vibrancy and energy, as if everything on earth has taken on a new look.

Horse Racing He Zhanhao
The piece depicts the delightful mood of the Xinjiang ethnic minorities during the
horse racing on a local festive day in Northwest China. The music reflects an exciting
and thrilling atmosphere during the race.

(Programme notes of the Junior Chinese Orchestra translated from the
Chinese version provided by Kwok Kin-ming)

Symphony No. 1 “The Lord of the Rings” Johan de Meij
1 Gandalf (The Wizard)
Il Excerpt from Lothlérien (The Elvenwood)
IV Journey in the Dark
The Mines of Moria
The Bridge of Khazad-Dim
V Hobbits

Johan de Meij’s first symphony “The Lord of the Rings” is based on the trilogy of that
name by J.R.R. Tolkien. This book has fascinated many millions of readers since its
publication in 1955. The symphony illustrates different personages or important
episodes from the book in different movements. It was written in the period between
1984 and 1987, and had its premiere in Brussels in 1988, performed by the “Groot
Harmonie-orkest van de Gidsen” under the baton of Norbert Nozy. In 1989, The
Symphony, “The Lord of the Rings” was awarded a first prize in the Sudler
International Wind Band Composition Competition in Chicago, and a year later, the



symphony was awarded by the Dutch Composers Fund. In 2001, the orchestral
version was premiered by the Rotterdam Philharmonic Orchestra.

I Gandalf (The Wizard)

The first movement is a musical portrait of the wizard Gandalf, one of the principal
characters of the trilogy. His wise and noble personality is expressed by a stately motif
which is used in a different form in movements IV and V. The sudden opening of the
Allegro vivace is indicative of the unpredictability of the grey wizard, followed by a
wild ride on his beautiful horse “Shadowfax”.

II Lothlérien (The Elvenwood)

The second movement is an impression of Lothldrien, the Elvenwood with its beautiful
trees, plants, exotic birds, expressed through woodwind solo’s. The meeting of the
Hobbit Frodo with the Lady Galadriel is embodied in a charming Allegretto; in the
Mirror of Galadriel, a silver basin in the wood, Frodo glimpses three visions, the last of
which, a large ominous Eye, greatly upsets him.

IV Journey in the Dark

The fourth movement describes the laborious journey of the Fellowship of the Ring,
headed by the wizard Gandalf, through the dark tunnels of the Mines of Moria. The
slow walking cadenza and the fear are clearly audible in the monotonous rhythm of
the low brass, piano and percussion. After a wild pursuit by hostile creatures, the
Orks, Gandalf is engaged in battle with a horrible monster, the Balrog, and crashes
from the subterranean bridge of Khazad-Dim in a fathomless abyss. To the
melancholy tones of a Marcia funébre, the bewildered Companions trudge on,
looking for the only way out of the Mines, the East Gate of Moria.

V  Hobbits

The fifth movement expresses the carefree and optimistic character of the Hobbits in
a happy folk dance; the hymn that follows emanates the determination and noblesse
of the hobbit folk. The symphony does not end on an exuberant note, but is
concluded peacefully and resigned, in keeping with the symbolic mood of the last
chapter “The Grey Havens” in which Frodo and Gandalf sail away in a white ship and
disappear slowly beyond the horizon.

(Programme notes of the Junior Symphonic Band provided by Mandy Kwan)

Flying Apsaras from Dunhuang Zhao Jiping
This is one of the movements of Dunhuang, a large-scale symphonic poem in Chinese
music. Dunhuang encapsulates the Silk Road and revolves around the Mogao Caves,
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unfolding the divinity, vastness and magnificence of the culture and spirit of
Dunhuang. “Flying Apsaras” is the sixth movement of Dunhuang. lllusively agile and
splendidly colourful, the music serves as the brush and graver, ingeniously portraying
the vivid images of flying apsaras on Dunhuang murals.

Ode to Mulan Zhang Yibing
I Going out to Battle
II Fighting the Battle

Hua Mulan was the heroine in the ancient Chinese poem titled “The Ballad of
Mulan”, who took her father’s place in the army and won a victory over the invaders.
It is a well-known folk tale passed from one generation to the next. Composed in
1991, the symphonic poem Ode to Mulan is composed of three movements,
including T Going out to Battle, II Fighting the Battle and III Triumphant Return.

The first movement “Going out to Battle” begins with an extensive and broad
introduction, followed by clear and crispy notes played by plucked-string instruments
depicting the simplicity and beauty of Hua Mulan. The mood of the music then
changes rapidly to express Mulan's anxiety and determination to take her father’s
place in the army. In the ensuing section, the erhu solo articulates a tinge of sorrow
induced by the need to bid farewell. While Mulan is leaving home reluctantly, the
music gradually turns exuberant and creates a majestic atmosphere under which
Mulan rushes to the battlefield with rousing spirits.

The second movement “Fighting the Battle” portrays the battle scenes, as well as the
gallantry of Mulan and her eagerness to defend her home and country, in a fast-paced
melody of soaring intensity, magnificence and passion.

(Programme notes of the Chinese Orchestra translated from the
Chinese version provided by Kwok Kin-ming)
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Programme Notes
Camp Concert II

Jauchzet dem Herrn, alle Welt Felix Mendelssohn
One of the most admired and influential German Romantic composers, Felix
Mendelssohn made an especially important contribution to the choral repertoire over
the course of his brilliant but all too brief career. In addition to his great oratorios, St.
Paul and Elijjah, he composed a number of other works for chorus and orchestra, as
well as a great many motets, part-songs, and other a cappella works. His motet
Jachzet dem Herrn, all Welt a vibrant setting of Martin Luther’s translation of Psalm
100, was composed in 1844, most likely for the Berlin Cathedral. In it, Mendelssohn
characteristically combines elements of baroque polyphonic and Renaissance
polychoral models with a more “modern” Romantic musical idiom. Mendelssohn was
also a famous admirer and advocate of the music of JS Bach, and the final section of
his motet recalls the sound world of a Bach chorale.

Bogorodyitse Dyevo from All-Night Vigil, Op. 37 Sergei Rachmaninoff
Sergei Rachmaninoff's Visenoshchnoye bdeniye (All-Night Vigil), often referred to as
his “Vespers,” is one of the composer's most beloved creations, and has been
embraced as both a pinnacle of Russian Orthodox liturgical music and one the
twentieth century’s finest extended works for a cappella chorus.

As dictated by Russian Orthodox tradition, the A//-Night Vigil is composed with no
instrumental accompaniment, and compared to Rachmaninoff’s instrumental works,
it makes use of a rather conservative musical language. Despite these apparent
limitations, Rachmaninoff’s setting of the Vigil never ceases to be intensely expressive,
with a harmonic language that is at once deceptively simple and amazingly rich, and
an affinity for the sound of the human voice that few composers could ever hope to
match. “Bogorodyiste Dyevo” is the Vigil's sixth movement, and almost certainly its
most frequently performed and most beloved.

She Walks in Beauty Eriks ESenvalds
With an ear for lush harmony, compelling vocal textures, and captivating melodies,
Latvian composer Eriks ESenvalds has in recent years become one of the most
sought-after composers of choral music on the international stage. He is the recipient
of many composition awards and honors, and currently teaches in the composition
department at the Latvian Academy of Music. She Walks in Beauty, a setting of the
famous poem by Lord Byron, was commissioned by the Yale Glee Club and given its
premiere performance on the campus of Yale University in 2016 under the direction
of Jeffrey Douma.



Tchaka Sydney Guillaume
Sydney Guillaume is a Haitian-American composer, conductor, singer and pianist
currently based in Los Angeles, CA. Of his choral composition Tchaka, Guillaume
writes, “Tchaka is one of the most popular meals in Haitian cuisine. It's a ‘melting pot’
— a tasty mélange of different food products such as corn, beans with pork, and
crustaceans. Likewise, Haitian folklore consists of a huge variety of rhythms and
dances that when mixed together give birth to extraordinary works.” In this way,
Guillaume’s exciting, rhythmically charged piece is a musical embodiment of the idea
that great things happen when our differences are embraced, and when we work
together toward a common goal.

(Programme notes of the Youth Choir provided by Dr. Jeffrey Douma)

Serenade for Strings in E minor, Op. 20 Edward Elgar
1 Allegro piacevole
I Larghetto
III Allegretto

Elgar was an English composer who had received no formal training in composition.
As the son of a music-shop owner, Elgar was brought up in an environment of music
and musical instruments. He taught himself the violin, piano and organ, but the lack
of guidance and proper training did not deter him from becoming one of the most
beloved composers.

Serenade for in E Minor, composed in 1892, is often considered the forerunner to
Elgar's famous /ntroduction and Allegro for Strings, composed twelve years later.

The first movement begins with a rhythmic figure played by the viola from which a
lilting tune in 6/8 time evolves. This is contrasted with the elegiac second theme. The
Larghetto movement is deeply expressive with delicate contrasts in dynamics, whilst
the last movement, comparatively short, recalls the viola theme of the first movement.

(Programme notes extracted from
2007 Hong Kong Youth Music Camp Concert Programme Notes)

“Snow Ash” for Solo Violin and String Orchestra Ching-chu Hu
“Summer 2003, Banff. As fires spread out of control in Alberta, roads to Banff close.
The Canadian Rockies hide behind dense gray smoke. Yet, up in the Columbia Icefield
of Jasper National Park, old snow-coaches continue to bring people up to the
Athabasca Glacier, which is melting every year and whose water flows into the Pacific,
Atlantic, and Arctic Oceans. A mining company literally decapitates Sulphur Mountain
for its raw materials.
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| have come here to do a residency at the Leighton Studios at Banff Centre for the
Arts, and | am awe-struck by the beauty of the Canadian Rockies as well as the
destructive force of man and nature. Some days, the skies are cerulean blue; other
days bring a shroud of smoke and large gray snowflakes of ash. | can still recall the
burning smell in the air and the feeling that the fires are at once nearby and far away.
Coincidentally, Banff loses power at the same time the eastern part of North America
is experiencing a massive blackout. All the while, the animals remain calm, tame, and
only ten feet from my window. “Snow Ash," represents my various sensory
experiences that summer as man and nature collided and obscured my view.”
—Ching-chu Hu

“Snow Ash” first appeared as the second movement of Hu’s suite Glaciers Red: Vistas
Veiled for violin and Piano (2004). It was revised as a stand alone work in 2008 which
was premiered by violinist Scott Conklin and pianist Alan Huckleberry on the album
Violinguistics: American Voices. Today's performance is the world premiere of “Snow
Ash” for Violin Solo and String Orchestra.

(Programme notes provided by Dr. Scott Conklin)

Hoe-down from Rodeo Aaron Copland
Born in Brooklin, New York in an Jewish immigrant family from Litvania, Aaron
Copland is an American composer who received professional training on composing.
His compositions represent style of modern music with characteristic American
theme. Rodeo has been written for the Ballet Russe de Monte Carlo. The premiere
was performed by the New York Metropolitan Opera House Orchestra on 16 October
1942. ‘Rodeo’ is originally a kind of cowboy competition in South West America.
“Hoe Down"”, the fourth piece of Rodeo, is a dance which is so rich in cowboy style
that one cannot help dancing with it.
(Programme notes extracted from
2008 Hong Kong Youth Music Camp Concert Programme Notes)

Star Wars: The Empire Strikes Back John Williams/ arr. Whitney
John Williams is unquestionably one of the most important and influential film-score
composers of all time. His most famous scores include first three Harry Potter films,
Schindler’s List, E.T.: The Extra-Terrestrial, Jaws, Jurassic Park, Close Encounters of the
Third Kind, four Indiana Jones films, Saving Private Ryan, and of course, the first three
Star Wars movies, including The Empire Strikes Back. Williams was educated at the
Juilliard School where he studied composition with Mario Castelnuovo-Tedesco and
piano with the famed Rhosina Lhévinne. He has been nominated for Oscar awards
fifty times and has received five Academy Awards, seven BAFTA Awards, and
twenty-two Grammy Awards, among others. The music for the Empire Strikes Back
includes May the Force Be with You, Yoda's Theme, Han Solo and the Princess; The
Imperial March (Darth Vader's Theme) and Star Wars (Main Theme).



Hungarian '‘Rakéczy' March Berlioz/ arr. McAllister
from La Damnation de Faust, Op. 24

Hector Berlioz was born in Paris in 1803. His father was a physician and intended for
his son to study medicine. He eventually entered the Paris Conservatoire and
succeeded on his third application to win the Prix du Rome in 1830. While his
education provided useful, his skill as a composer was largely the result of his own
genius, greatly inspired by Beethoven (whose symphonies he heard in Paris), the
poetry of Goethe, and by Harriet Smithson, a British actress with whom Berlioz fell in
love. His unreasonable passion for her became the basis for the Symphonie
Fantastique. Atvirtually the same time, he composed a work based on Goethe's Faust
legend, which later became the opera The Damnation of Faust. The Rakdczy March
is its most selection, and is based on a Hungarian folk tune. It begins with a dramatic
trumpet fanfare with the rhythm of the Rdkdczy theme. After a counter-theme and
melodic fragments are passed from one section of the orchestra to another, the main
melody makes a triumphant return, and the piece ends in thrilling passion.

Finale from Symphony No.2 in D major, Op. 43 Jean Sibelius
Born in 1865 in Finland, Sibelius received some piano and violin instruction from his
aunt and uncle after the unfortunate death of his father in 1868. He studied
composition textbooks, and at age 21, he enrolled at the Helsinki Music Institute. He
was heralded as the new compositional voice of Finland after the premiere
performance in 1892, and his music from 1892 to 1898 became increasingly
nationalistic as he incorporated the elements of Finnish folk music into his style.
According to biographer James Hepokoski, the Second Symphony “...opens with
pristine Nordic pastoralisms juxtaposed with expressions of swelling self-pride,
forceful determination and premonitions of conflict; tracks subsequently through dark
struggles and chiaroscuro upheavals; and concludes with a sure-fire, folk-triumphalist
finale.” Sibelius developed and perfected a principle of “organic growth” in which
unrelated fragments of music are gradually synthesized into a meaningful
relationship, even within a traditional sonata form. The third and fourth movements
are played without pause but connected by an ostinato figure over which becomes
the accompaniment to the glorious finale. There are many twists and turn along the
way, but when the movement regains its D major footing, Sibelius achieves an
exultant mood that few symphonies can match.

(Programme notes of the Junior Symphony Orchestra provided by Cheung Ching-ting)
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TR EKRESRBERE
Music Office Senior Staff List

BELTE
Chief Music Officer

ERFEEE CEBLER)

Senior Music Officer (Activities & Promotion)

SR EEEE (P8
Senior Music Officer (Chinese)

SRFEEE (FLBHE/ IIRIER)
Senior Music Officer (Musicianship/ Training Support)

SR EEEE (28)
Senior Music Officer (String)

SREETE (B4
Senior Music Officer (Wind)

SRITEEE (T

Senior Executive Officer (Administration)

REIR

James Leung

DEN e
Grandy Fan

TRELIE
Tsui Ying-fai

= fEKIE
Dr. Angelina Au

HEE L
Dr. Joseph Kam

Lee Sing-wan

(RS R
Philip Chan

SHEBMEBRMANTLE  BUARSHE  SNCHESERLENER

W 7 BEBEFHMNER |

Thank you for attending our concert. You are welcome to return the questionnaire with
your comments about the concert. We look forward to your continued support of our

programmes.

BWEF Mail - LEERIMTEEB11SEANERN S EREE T EEHR

Music Office, 5/F, South Tower, West Kowloon Government Offices,

11 Hoi Ting Road, Yau Ma Tei, Kowloon
{85 Fax 2802 8440
EH Email : cmooffice@Icsd.gov.hk
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The Music Office of Leisure and Cultural Services Department wishes to express its sincere
gratitude to the following organisations and individuals for their support and assistance

towards the Music Camp:
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BTSELEESE

Parsons Music Foundation

BRGEBERY

nternational &rts arnival

ENBEFINREPI

Tso Kung Tam Outdoor Recreation Centre

Dr. Philip Baldwin

Dr. Scott Conklin

Dr. Jeffrey Douma

Dr. Peter Ettrup Larsen
Liu Jie

Wong Lok-ting

Zhang Lie

Zhang Ying

(A E X F&HED in alphabetical order of surname)
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Upcoming Events
2019 B EFTREER

Hong Kong Youth Music Interflows

FEFFELERSNMRIZARIT  BED/ZEE  RE%LE - PEELE
LELE  2005FABH - NELEE K2 - FLERMIRZESSS - HRT
SIEMEERTERREE

The Hong Kong Youth Music Interflows will be held in November and December.
There will be contests for string orchestras, symphony orchestras, Chinese orchestras
and symphonic bands. More than 200 orchestras and bands from local primary and
secondary schools will participate. Tickets at $55 will be available at URBTIX from the
following dates.

b E HHA It B FIZEERHH

Contest Date Venue Ticket available from
P EEE 19-20/11 TERSEEXE 19/10
String Tsuen Wan Town Hall,
Orchestra Auditorium
o4 [E] 26-28/11 BPAEEEEE 26/10
Chinese Tuen Mun Town Hall,
Orchestra Auditorium
EYLE 3-6/12 FRDREBE ERIES 3/11
Symphonic Queen Elizabeth Stadium
Band Arena
RELE 18-19/12 BRI LR FLLEE 19/10
Symphony Hong Kong Cultural Centre,
Orchestra Concert Hall




B EE
Together 2

ERBTFEHLE x HIBKERE FEELE
Hong Kong Youth Chinese Orchestra x Singapore National Youth Chinese Orchestra

EETFPEBBEMMFEERTFELEFBHRER - RSB LR ZRUEHA
ERP SRR o

The Hong Kong Youth Chinese Orchestra will share the stage with Singapore National
Youth Chinese Orchestra again to present a bespoke repertoire of Chinese Music to
audience in Hong Kong.

1/12 (2HiHASunday) 3pm
EB LR L E4EEE Hong Kong Cultural Centre Concert Hall
Z2{E Tickets : $95 $75 $55

FIZEMMATHREMERREEE
Tickets available at all URBTIX from 1 November

3B = Facebook A1l Instagram (EMt SREEE G - B ARG I LN S EM |
Like and follow us on Facebook and Instagram for the latest news of our concerts!

ﬁ Music Office Concert Series
FHERE TEERTY

@musicoffice.hk

www.lcsd.gov.hk/musicoffice
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PARSONS MUSIC CORPORATION

WWW.parsonsmusic.com | =
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