Thirty years ago,

under this sort of atmosphere,

there were still many young arts lovers in the community.

Back then, of course 

it was hard to imagine that

small or medium groups like mine

could present performances on their own at the Cultural Centre for two weeks,

because I think the size of audience was no match for today’s.

What impressed me most was that

before Hong Kong had the Cultural Centre,

Taiwan had already had the twin performing arts venues (the National Theater and Concert Hall, Taiwan)

for about a year.

So I really envied that.

I said to myself, “When can we have the same

in our own place?”
A stage widely recognized as representing Hong Kong 

and can be shown to people.

Such a venue is very important,

because it’s a cultural landmark.

Put in a colloquial way,

it’s because there are many walk-in visitors.

But from a professional perspective,

for example, we could also sense, 

in the musical we stage this time, 

the conditions of the entire theatre and feelings of the audience.

Although the venue is huge,

in fact,

when your work is powerful,

it can instantly make thousand plus people 

become very close.

And this requires time to work on.

I’ve done some calculations.

Over a period of 25 years, 17 works have been performed (at HKCC).

Interestingly,

the Grand Theatre and the Studio Theatre had

an almost fifty-fifty share of the works performed. 

It’s not just the language on the stage that counts,

but also the art and mise-en-scene.

By amplifying these abstract qualities on the grand stage,

it enables many of the audience to transcend

the form and acquire a different view.

In Hong Kong, there are few stages of this kind

that nourish people like us who work on stage arts

to learn like painters drawing on a large canvas.

Don’t assume that on the grand stage

you can disregard the details.

Instead, feelings, emotions, and 

voices are all very meticulous. 

It’s by being so meticulous that 

attracts us to project ourselves more and more

and to watch in a short distance.

This is a quality of painting large paintings.

You have to see the small in the big.

Your vision is also essential in learning to draw big paintings.

The difference between watching a drama in a grand theatre

and in a studio theatre lies in

whether your work itself is of quality.

Because when your work

is designed, in whatever aspect,

having some kind of fervor,

or at times a sense of grandeur,

we as the audience will often sense

a sudden enlightenment in our mind

or a flash of inspiration.

That’s when the kind of touching moves you.

As a relatively alternate form of theatre,

if we can get a full house here, then

it suggests that the audience are receptive to new things.

And the flow of this new air is 

indeed an important force of social progress.

This Theatre is a home.

This home should make more and more people of Hong Kong

have a sense of honour.

It’s a place that cultivates sentiments.

It’s indeed a link at the highest spiritual level

that belongs to all of us.

I have been hoping that someday the Cultural Centre

can produce its own 

productions of which we can be proud.



