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How time has flown! This year marks the biennial New Vision Arts
Festival’s seventh edition, with a scintillating array of cross-boundary
local and overseas shows lined up.

Opening the Festival is the New Vision Arts Festival Uncut version of
Political Mother. Choreographer Hofesh Shechter has swept away
festivals in Europe and the US with his unique combination of folk
dance, gritty modern routines and searing soundscape. This bespoke
New Vision Arts Festival Uncut version, with local musicians also
taking part, provides an unforgettable start to the programme.

Equally striking for their blend of cultural insights are works by two
outstanding Chinese contemporary choreographers. RICE, created
by Lin Hwai-min to celebrate the 40th anniversary of Cloud Gate
Dance Theatre, is a remarkable tribute to the land and nature. TAO
Dance Theater performs signature pieces 4 and 5 by Tao Ye,
illustrating the minimalist energy and technical dexterity that have
set the dance world ablaze.

The dramatic arts are also given a new twist. Japanese master director
Yukio Ninagawa pushes theatrical and social convention aside to lead
a group of senior citizens in Saitama Gold Theater’s Ravens, We Shall
Load Bullets. Another Asian viewpoint with a difference is provided by
renowned Indian director Roysten Abel who delivers a reverberating
multi-sensory music theatre show in The Kitchen.

This is also a ground-breaking year as the Festival itself makes its
debut as a theatrical producer, with a powerful interpretation of
Hedda Gabler, staged by eminent British director Adrian Noble and
starring top local actors. New Vision breakthroughs continue with
ArtSnap, a jaunty “festival within a festival” co-curated with British
art collective Forest Fringe. Over three successive days, Kwai Tsing
Theatre will be transformed into a dynamic creative space filled
with artistic performances and possibilities.

Local groups complete the multicultural kaleidoscope with
adventurous and original productions Black Monday, 012, The
Common Cold, and uplifting a cappella music theatre show Our
Immortal Cantata.

Be sure not to miss out on the many inspiring extension activities
either. These include exhibitions, an arts salon series, masterclasses,
a backstage tour, critics’ workshops, pre-performance appreciation
talks and other discussions, meet-the-artist sessions, school tours
and so on.

We look forward to travelling these intriguing and fulfilling new
pathways together with you at this year’s Festival.

Elida Chiang
Senior Manager (Festivals)
Leisure and Cultural Services Department
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HOFESH SHECHTER

COMPANY
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BT 48 B/ 4R £R/F %4 Artistic Director/Choreographer/Composer
ERE - M=% Hofesh Shechter
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Critics’ Circle National Dance Award for Best Choreography (Modern)
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UK Theatre Award for Outstanding Achievement in Dance
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Serge Diaghilev Choreography Award
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“Hofesh Shechter’s rock-god energy and raw power

have made him dance’s hottest property”
— The Sunday Times, UK
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Ly music and spectacle as a
British theatre can ever have seen”
— Daily Telegraph, UK
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Relentless, intense and explosive

A pulsating fusion of classical and rock music

Hofesh Shechter adds a fiery cool to today’s dance

scene

16'1 8.1 0 M Thur — 75 Sat 7:30pm
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Hong Kong Cultural Centre Grand Theatre

$480

25

$400 M $300 $200*

R R 4R ZPH Some seats have restricted view

$120*

E_EHE -'
f)en?hg, .
gram_rPe-

EFEXABSEARBANUCHBREZERS -
WA UERBNREARERE  SEAFFAENLUE
JIRIKSES » BT BENENBELD -

ZAmBRERBERN(RREE >> BiEmE
E‘;zﬁ@: M %&E N LX@E'J M Efﬁ%igy ED ° yq:%l_lg—’g
B2yE - FRENNLEEANFEER  HHEH
EREEERAFTFTHER - AIEREZHEBHERN
Bh- RWBUA E%E’E[ﬁ%ﬂﬁﬁ’ﬂ (BRI BEU
B-R -9 BHEZ TEEFTEAMOEENS
BRER | #HmBZAZE EE{’@EIH’EE’J““““ ' A B
BIERARE ) SRNREREERER !

Rocketing to recent stardom on the international dance
stage, Israeli-born, London-based choreographer Hofesh
Shechter builds from a modern dance foundation to
mesh Middle Eastern folk dance and visceral physicality
into an electrifying take on human nature and overall
existence in his bold work.

Charged with combative power and emotional tension,
productions of Political Mother have swept through
major dance festivals in London, Paris, Sydney, Israel and
Seoul. Dancers raise their fists and roar, move between
roles of criminal and warrior, and live in the shadow of a
dictatorial figure who whips up emotions like a rock star.
With these potent allegories and social references, and
Shechter’s self-composed score juxtaposing classical
music with driving rock, Political Mother sculpts its
furious, ever-shifting, shuffling sequences into a primal
and profound contemporary dance experience saturated
with mesmeric brilliance.

[FEEFSER] LL2011F [FHHER] AFK > MAA
HEHEMEMmRNETE ftaﬁx,n  BENYMES
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The New Vision Arts Festival Uncut version will feature
new sections developed from The Choreographer’s Cut,
created in 2011. Talented local musicians will also join
Hofesh Shechter Company’s audacious dancers and band
members for this startlingly original dance rock gig. Get
ready to realign your view of life!

BEZRA1NE2091E » REFIBKE

Approx. 1 hour 20 minutes without intermission

AEE B SHREATE TS

This programme contains strobe lighting and loud music
10817 BREERBAK

Meet-the-artist session after the performance on 17 October
Misg REDIE - BEREAIIRE - 52 HE32KR33E
Please refer to p.32 and p.33 for details of masterclass,

talk and pre-performance appreciation talk
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“A sharply moving synthesis of man and nature,
east and west, death and rebirth...

Lin’s own song of the earth”
— The Guardian, UK
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A tribute to the land and nature to celebrate =T -FRENUBEAIMNEEEZREEES KR IRBR] HMNIE
the 40th anniversary of Cloud Gate Dance Theat L : R EXREAERAIHFE2LE ) Kot tRBNEARE LK
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A world within a grain, an elemental depiction . i ' CREY (A~ GEB 1) GEB 1) ~ (AR~ (BE) ~ (X)) ~ (k)
the life cycle of rice and man through d L 3 f NERREBRETHENBAZR - B0 EWERAE REXRG
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Following a glorious transplanting scene in Legacy (1978), and an
abundance of golden grains in Songs of the Wanderers (1994), Lin
Hwai-min marks Cloud Gate's four decades as a choreographic
beacon of innovation with a return to the theme of rice.

Lin, who is the first and only choreographer based outside Europe and
the US to receive the Samuel H. Scripps/American Dance Festival
Award for Lifetime Achievement, reaches back into eastern culture
and aesthetics this time. Dancers weave evocatively through eight

1878 /4w %% Concept/Choreographer " L - cyclical stages involved in rice cultivation — “Soil”, “Wind"”, “Pollen I”,
= . . . ’ F ./ ' “Pollen 11", “Sunlight”, “Grain”, “Fire” and “Water” — all set against

**EE Lin‘Hwai-min : i/ g S mely beautiful videos captured over two years in Taiwan'’s

Z 5%t Set Design ; : . _’ . S D e

#3522 Lin Keh-hua

P& 85T Lighting Design

ZEBIEE Lulu W. L. Lee

/483551 Projection Design !

FZEEE Ethan Wang WA
£/184% = Videography

iRMER Howell Chang Hao-jan

BREE %=t/ 2UE Costume Design/Execution
ZHE RAIFREBRASPREEAR
Ann Yu Chien, Huang Li-ting and
Department of Fashion Design, Shih Chien;University

MIZEREI/EBNIE Creative Assistant to Mr. Lin
%X Liang Chun-mei

Z5EAIfE Commissioned by,
I3 & Wen C. Ko

6'8.1 1 M Thur — 73 Sat 8:15pm
9.1 1 H Sun 3pm HEE2RAVNE1008E » RRPBKE

Approx. 1 hour 10 minutes without intermission
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Hong Kong Cultural Centre Grand Theatre Meet-the-artist session after the performance on 6 November
$480 $380 W $280 [ $180* MR RRME » B A ZRKEAIRE » F1EHE2HE34R358

Please refer to p.34 and p.35 for details of masterclasses,
*EB 5 EE{ AR 4232 FH Some seats have restricted view backstage tour and pre-performance appreciation talk
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In 19th-century playwright Henrik Ibsen’s A Doll’s House, the

main character Nora Helmer bravely leaves her family. Here,

RECHBARITEAE  BEHLTEBTELEERFR
B> iR KR ERHEERILRBERS - B
a5 uﬁﬁg;ﬁ ﬁﬁ*iﬁ!ﬂﬁﬁ the Norwegian “father of modern drama” adds to his
; complex female protagonists with a story revolving around the

55 B SR B R
Qﬁfﬁﬁa |‘ E%"F ﬁﬁ&ﬁ&ﬁn}ﬂ gracious, clever and ambitious Hedda Gabler. Hedda is a well-

1891¢§/7«A,,\H’J COFZE - JIIRK) - HEARERBM
off general’s daughter marries a rising but dull academic.

MPBEUENBAE » ESEBERETE - RHFEMES
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What does a woman really want? To be wooed? To live in

luxury? Or simply a game to pass her time?

Eminent British director Adrian Noble teams up with
top Hong Kong theatrical talents

in a refreshing rendition of Ibsen’s psycho-social classic !
about a woman trapped by convention

%E3H Director

X{EE®R - 55/ # Adrian Noble

S BB Co-producer

23258 Sean Curran”™

BIZ<EH:E Translation

F¥$9:M Rupert Chan

JEH Cast

PREERE" - BRiE&R* KR - SRiEH - BZIRE - E2% - AR
Bonni Chan*, Tang Shu-wing*, Chan Wing-chuen”,

Tommy Chu, lvy Pang, Amy Chum, Mandy Yiu

P& JEERET Lighting Design 1Efh & F &3R5t Composition & Sound Design
FIUE John A. Williams  B&# Vincent Pang

#2 5T Costume Design ZEARET Set Design
(EEM® Mandy Tam ZE®% Lee Yun Soo (8H Korea)

244F Produced by
HREE# 80 New Vision Arts Festival

BHE2RA3NE - BF 159 EFBKE
6'9. 1 1 P9 Thur — H Sun 8pm Approx. 3 hours with an intermission of 15 minutes
8 9 1 1 . FEEH » XFH In Cantonese with English surtitles
= 75 Sat— H Sun 3pm BRHES AL BRI ERRE - BESTES
=3 O = PI=] Audience members are strongly advised to arrive punctually.
E ’%I'ﬂ: I:P IL’\%U iﬁ Latecomers will be admitted after Act I.
* EEEBISHESEZREUE With the Kind permission of Theatre du Pif Hong Kong Cultural Centre Studio Theatre BB A ﬁEQE?%?E%T“@ Some seats with restricted view to surtitles
#OREIRILEE TS HEZEEREYE With the kind permission of Tang Shu-wing Theatre Studio - $420 - $360* Fﬁ LERE  EAMERSZE  H1EESM%E36E i
e 2SR N REEERIEHLES SR EE With the kind ission of Art Peak Theatre Works Ltd Please refer to p.36 for details of talk, pre-performance appreciation
e sommencratng e . el ey e e 25 B2 Some seats have restricted view talk and sharing session
25 sy of e o one ol Canve P BIARIERS - XM AREIZEMA Based on the English version by Michael Meyer
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Saitama Gold Theater (Japan)

pirector Yukio Ninagawa

4B Playwright
7B7KFX Kunio Shimizu
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N’I aster director of Japanese contemporary theatre

Yukio Ninagawa challenges the “old” order,
leading seniorson a breathtaking
revolution of acting norms
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—EERtHORBEHT :
EALEERAH 7 7
A gang of elderly armed rebels takes over a court "o \ 4

What for?!

RREBFURILHEE  EEAMEFEARBIFER
MYSRAFRY - RAME-IEE - MR — I RR B
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BABRBERETFRBAFZENGER (B1F &M
LEB )
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The solemn trial of two young protestors, who are in court for
throwing explosives, is suddenly disrupted when a gang of
elderly women breaks into the courtroom with broomsticks
and bombs. Disregarding rules and standard behaviour, the
grannies turn defendants into plaintiffs, prosecutors into
hostages, and even have to fight the renewed flame of desire.

In this Hong Kong debut by Saitama Gold Theater, “acting
your age” takes on a totally fresh significance. In 2006, Yukio
Ninagawa, a leading figure in Japanese contemporary theatre,
held an open audition to recruit untrained actors over 55 years
of age for a one-year community project. The response was
surprising and overwhelming — the veteran director ended up
spending 15 days selecting 48 senior citizens from over 1,000
candidates. Since then, Saitama Gold Theater has performed
regularly and developed a wide-ranging repertoire. The group
currently has 39 members with an average age of 75.

True battlers in their roles and in reality, these seniors-turned-
artists constantly test their own limits and those of theatrical
convention, breathing life experience into characters to
profound impact and becoming stars when late in years. A
radical reworking of the possibilities of both stage and old age.

emebeAi oyieN £E(I(2 ©
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TAO Dance Theater
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— (Time Out dL3%)

“Tao may just emerge as China’s greatest choreographer”

— Time Out Beijing
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EREREBENESG D ©
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#"E% Choreographer
B&/& Tao Ye

F 24 Music

/A Xiao He

Formed in 2008, TAO Dance Theater has earned worldwide critical
acclaim with an innovative minimalist dance vocabulary that
stretches the body to its limits. Hailed by the New York Times as
“extraordinary and appealing”, the group has performed in many
international arts festivals and has been commissioned over three
consecutive years by Sadler’s Wells in London through the New
Wave Associates initiative.

Tao Ye, founder and choreographer of TAO Dance Theater, is best
known for his exploration of untapped possibilities of the dance
arts and physical frontiers. He uses the spine as the axis and
dantian as the momentum to develop a style that is both austere
yet filled with energy and vitality.

4 and 5 are among the most representative of TAO Dance Theater’s
repertoire. 4 takes a quartet of dancers through a series of moves
that bend in perfect unison, without any contact with each other
from start to finish. Staccato vocals with folkloric characteristics and
Buddhist bells add to the haunting ambience of the work.

In contrast, 5, premiered at the Municipal Theatre of Amsterdam,
features a monastic quintet moving continuously as one.
Performers drift on and over one another, with limbs and torsos
dissolving into an ever-evolving tableau that transcends time and
space. Lucid and amazingly resonant, 5 showcases the dancers’
technical excellence and serves as a powerful testament to the
rapture of pure movement.

I 5 HR#y v B 0 B A A
V)it T WY £ SRR B A 42 A 0 1 4K B 2 O

One of the most remarkable dancers and choreographers to emanate from China,

Tao Ye uses flowing physical energy to showcase

his intriguing language for Chinese modern dance

[ 2l Foe vy v I PSR — ek
— Jel (R

W 8

“A radical new presence on the country’s
burgeoning contemporary dance scene”
— The Times, UK

$##EStage

3110 — 1.11 Hri-sat 8pm

BB HOEIS

Hong Kong Cultural Centre Studio Theatre
$260 $160

HEZ2RAN1/NE2051E » BfFE205BHIHRE
Approx. 1 hour 20 minutes with an intermission of 20 minutes
10831 BHREEELEAHK

Meet-the-artist session after the performance on 31 October

IX uey P O

MERBIE - 31552 H5E33HE Please refer to p.33 for details of talk
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From 31 October to 2 November, Kwai Tsing Theatre
will be transformed into an energising open arts
arena-filled with an array of creative possibilities.
During this mini-festival within a festival, British art
collective Forest Fringe will link up with local artists
to utilise every corner of the theatre building and
beyond. Non-stop performances at the Black Box
Theatre will be joined by a range of exhilarating
happenings taking place simultaneously in the
Foyer, Plaza and surrounding environs, manifesting
the spirit of “art without borders”. A limited
number of 1-day passes are available for ticketed
shows at the Black Box Theatre. Don’t miss this
ultra-cool New Vision initiative!

ZiR - EEERER - B GRE) (—RER)

ROMCOM by Ant Hampton and Glen Neath (UK)
FOBEXRNFERBHER  EX2RERENERLT - BALESE
ERETIERE  ABEFEBBIAIE - BSHTRESEL  B—8=

[ N f#Htake2 | B {E/RED ©

In this intriguing work, two local actors perform the story of a relationship, but there
is no prior knowledge of what is to happen or how they are to react, only a set of
instructions delivered by headphones while on stage. With different artists for every
show, each pair bring their own interpretation to the instructions, making all the
performances unique. The best proof that there are no “second takes” in life.

BIEEH In Cantonese

Mmosie KoL ©

R T
B E (KE) (Thm&RR)
Watch Me Fall by Action Hero (UK)
BE—REHE - —REE BEFESRREHM—5
RMH (THRE] | 2005FARNBETFE - &
low-tech EB#IEHXK  BREABH T mRENERR
R (REBBE I 28 |
Thrilling daredevil stunts performed on a bicycle and a
DIY runway? A wonderfully satirical show in which the
duo Action Hero, who formed in 2005, use low-tech
devices to question our obsession with impossible feats
as entertainment.
HEEEE - FXFE In English with Chinese surtitles
BRABEHEEHEESE
HEFEEEHE o

The show takes place in a standing zone. 31.10
Comfortable shoes are recommended. 6:36pm

She Who Encountered Kafka X The New

Rendezvous with Nalan by Alice Theatre Laboratory

8 Director: ﬁ'lﬁﬁ Andrew Chan
{FXRFEaI%Z AI) She Who Encountered Kafka

FTRFEERCELRRZRE  HEXEMHREENA ? MR ? 1
BRI ? BV = BRI ? BR - B — BB RRZBHI LA ? RIEEM
BNE - 288 - WA RIERE @ FOHEBRER (FRAFNEEET)

IME - EBBEAMBISEAEREFEIE !

Who did literary giant Franz Kafka regard as the most important people in
his life? His father or friends or his three sisters? Or was it the women he
fell in love with? Director Andrew Chan creates a sequel to his award-
winning Seven Boxes Possessed of Kafka, utilising improvisation, physical
movement, spoken word, chanting and unconventional performance

spaces in Kwai Tsing Theatre.

(Uk#ETE) The New Rendezvous with Nalan

[HSERBER BREEMRE  NEAFYRG REERFEE  BEHSRRAS  ERRERSE - | (GED))
—RIFEAAMRBEIELE (1655-1685F) RS RERMABA - EBABSERE

HXFHR  —ERZHEIRFARMBMENERD !

Nalan Xingde (1655-1685) was a renowned Qing poet best known for his moving, romantic verse. In this physical theatre production,
Alice Theatre Laboratory follows up on a previous visit to Nalan’s literary world, delivering another powerful synthesis of dramatic and poetic arts.

EBHABSERE (FRFHXAM X RETE)

ERABISERERTBALE (FRXFHEE)
Kafka Fragments by Alice Theatre Laboratory
and Hong Kong New Music Ensemble

3 Director: ﬁ'lﬁﬁ Andrew Chan
&% Soprano: ZEBEEME Jasmine Law
/NRE Violin: 22 1E5E Selena Choi

ALBFENMEEMEN(FRFR
) 2RFRERRERS - EE
#% (Gydrgy Kurtag) BVEEEE e » FRIY
TEREFHAR B BRERERFX
RHEH - BRENE - EBH#BIS
ERZEEEBAILEKUABTORBR
BF L 2REMEHRRSHER o
The Kafka Fragments song cycle by
Hungarian composer Gyorgy Kurtag
comprises 40 short pieces that draw
inspiration from the letters, diaries and
notebooks of Czech author Franz
Kafka. Here, Alice Theatre Laboratory
and Hong Kong New Music Ensemble
take Kurtag’s pioneering minimalist
work on to the stage in a beautifully lit
and surreal show.

BEER - PRYFHE
In German with Chinese and English surtitles

BERENAEMRE (FRFHZAM)  2RBEERI RSB SHEBE (KRBT -

She Who Encountered Kafka will be staged in the Foyer.

The New Rendezvous with Nalan will then take place in the Black Box Theatre and requires a ticket.
CIRRATE) BRBEH » L FH The New Rendezvous with Nalan will be performed in Cantonese with English surtitles

i

Ticketed Programmes at Black Box Theatre
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Hold My Hand, and We're Halfway There
by Brian Lobel (UK)

E S BIBE Kwai Tsing Theatre

31.10 & Fii

MATH - +=EEN - —ERA—FIUSAELE - WEER [ o SilackPoxTheatrs AR RoverT e, iz gt L
RIS 2 RRE? | KB R BEEMY [MER] —RnE B fEFF R (GAE) (Tm&E) IR, - 7 HHH (GRE) AR Y TN
EEBY - —2NRGSEDSE  RANBEERE/ N | BRT Watch Me Fall by Action Hero (UK) (BAE) il - EMISRIRE - KOS
BEZHMZE  ESHE—7 ! 6:30pm O el 2ty SRS
When are you alone and when are you Ionely?_Reﬂect on this question R - BTLEREG - BHEE) (—EIES) We e Halfway There Installations by Andy Field and
along with Brian Lobel and the help of 4 televisions, 12 headsets, a bed ROMCOM by Ant Hampton and Glen Neath (UK) by Brian Lobel (UK) S el
and a collection of clas§|c musicals in a zany dance marathon. In New 8:30 6:30-9:45pm 6:30-10:45
York, he kept on stepping non-stop for eight -4 =20pm ¥ “22pm
hours over five days. Join in any time you like. 1109111 2.1 L EBH#BEISERTE (FRFEMLZAM X BRI
e o s opm 1 She Who Encountered Kafka X The New Rendezvous
' with Nalan by Alice Theatre Laboratory
) “'8 9:45pm#
e———a - mER - GUECRE) (FHF > AEE) £
- R, ——————— Walking: Holding by Rosana Cade (UK) Pe B
' — e — ST ISR 0 g LR (GRS ) ] Py %E%“EWSAI ]/ BE®® Black Box Theatre X# Foyer B S BB E
— = — b REgHl o SR - | Watch Me Fall by Action Hero (UK) (ETE) il - SEEAS R IRS - R EIERER
Time to put aside conventional thinking and connect with others in _" 2pm HO/‘Ij My Hand, and ZETEE
the city. In this participatory performance, those taking part go on a 3 i i ELERKG - BE(EE) (—BERS) We e Halfway There Installations by Andy Field and
designated yvalk where a range of different people hold their hand B | ROMCOM by Ant Hampton and Glen Neath (UK) by Brian Lobel (UK) Tim Etchells
and engage in conversation along the way. B[ 4pm 2-5:30pm & 7:15-9pm 2-10pm
SMEERE B I ERRES _
S pelai ol sl EMARBERE (FAEHLAM X HTE) gg:ﬂz Plazaand Fover ok maME
V= b ° 12 A BRI H
EEUAE ERERl KW e e B gy, |/t g
Video Soundscape | - Kwai Tsing REEE  LAKET AR 5:30pm¢* & 9pm# Video Soundscape | - Kwai Tsing ~ #EBEHB - SUER(RE) A
by Hong Kong New Music Ensemble RREBBIRHIE SR P SN e e WESS e, - by Hong Kong New Music (FieF - BEE) g
BN SHENEEENERESEMERER Al BET HERGTEERN . : &EE,.V%EIJ%E_M:EEZE_‘;%%* (EXFHE) Ensemble Walking: Holding g
e e e iy 255 | Kafka Fragments by Alice Theatre Laboratory D) by Rosana Cade (UK) 3
RS B RMAEEAN NS REREIER - HEH Please register at Kwai Tsin _ z " ’ ) 1 It and Hong Kong New Music Ensemble R ;
B EERES R 2R EIT - AL 2R BT Theatre Plaza on the day of the & ki - - | g a 7:15pm 2-6pm
N ANEERE - EANSGRBEEBSENES & polinecs e ek
A SREENES - note that the event takes place VATARTROR
~ | Hong Kong composer Lam Lai uses field recordings in Kwa ?ﬁtv‘i(e’grrs'copri?gﬂgﬁ?etsc%ﬁiigvﬁﬁg s (R {I - =
"\ Tsing district to produce a site-specific multi-media work el e el 08 RERIE Black Box Theatre XE Foyer %E@l%ﬂﬁ.ﬁ
;omkljlin?ng an instaII%tion atnd Itived'p;lerfolrml?ncg.tThe pr?aérar;ged rgute, which may BEREEE) (THEE) WEE - REW (HR) Corridor outside Black Box Theatre
..\ installation presents video art as traditional oil painting, include stairs and ramps. _ g Py AU
ARADE developing apnew artistic format and a fresh way tE)) look gt S E LB ERLT & 3 A A s el By ACUO HE UK ps A ;\1@,-‘-3'5]_2@%&% - RYJE AT
vl the medium, while music is used to simulate different t f Programme will gpm noigyapd. ang ZBEE
X X ! o 3 ypes © be conducted b oL 4 . = We're Halfway There : .
q |  ambient noise, strikingly reflecting the N EE4ABSEEREREEAI%E (FRXEHE) by Brian Lobel (UK) Ir?stallatlons by Andy Field and
4l neighbourhood in sound. Kafka Fragments by Alice Theatre Laboratory 2y4.15 & 5:4526 Tim Etchells
y and Hong Kong New Music Ensemble e P $OgP 2-10pm
. 4pm ﬁfﬁ&*ﬁ Plaza and Foyer RERESNE
B{l§% E Installations L R EZERES - BH(HEE) (—EERS) (éa’ﬁ;g‘; sy Plaza and Surrounding Area
| = =1 —28
1218 - RYIFLT (3E) (EEEA ) oo g Hometon and Clenieah BEEE yr  Cordscape |- Kwai Tsing SRIETH - HIEE(EH)
Remote Collaboration by Tim Etchells (UK) B et by Hong Kong New Music (FieF - FEE)
CEIEAM) RIS - RO Forest Fringe AFMEEBHRF] + # ERsANBE LT o o M - TEnseie Reltnodyeli
M BEEE  EEBTEEZE  SKEREASREBNEEER - e e 3:30pn JPCEI TS
C Tim Etchells uses posters to create a new work for his on-going “remote Al e g RIS e I 2-6pm
collaboration” with Forest Fringe, a project that has already included booklets, video 9pm#

installations and a series of imaginary film titles on a cinema marquee in Bangkok.

ZiH - JERAS (RE) (BEFiE — DR
A Soundmap in Two Parts by Andy Field (UK)

ZiH - SEREERBIEABEERNER  FEHTERNREEST - i
BEAANEARBEZNEZEER (BFw—2EG)  Z2BEZBES
BEHHANSLEESE o

Andy Field has spent the past six months making 10-second recordings of ambient

# HEARNKEES  2HRBERFRIIBLESHEBEDE -

The first part of the show will be staged in the Foyer. The second part of the show will take place in the Black Box Theatre and requires a ticket.

31.10 w+i 6:30-10450m | 1-2.11 5 sat— B sun 2-10pm

2 AR 1-Day PASS $350 FE R A AR B R B

% MBA2BE] &k [BA2AE) BANBEENARBNFEEAREHE - ARBEEH - Free seating for all performances
“1-Day PASS for Saturday” and “1-Day PASS for Sunday” can be purchased at the box office to see any at the Black Box Theatre
show at the Black Box Theatre on the respective day. Please inform the box office when purchasing your tickets.

. . . : . . DB R B RZHE
noise (sjurrOL:indmg people Igst in sleegmg okr] dangng. The result is a map of {B R8P B PI= Individual Ticket $150 Some seats and standing zones have restricted view
fduietce and exciiemen, sadnesses anc Jov Ihat fakes ERRBEENEEENEN—SEENRAMEHE AR - | FrERARIBE R RO - TRPBHE
isteners on a wordless journey through the world. 6:30- Tickets for a specific show and time at the Black Box Theatre are also on sale at the box office. All performances at the Black Box Theatre
10:45p Please inform the box office when purchasing your tickets. last approx. 1 hour without intermission
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Can & Abel Theatres (India)

[RATHATRORI BRG] 0§ NI 470 MR Se MBI R R 3 - 38 YL 1) b 8
— CHrEn B

“Breaking the conventional norms of the theatre, Roysten Abel’s The Kitchen

became the perfect cocktail, tingling the five senses of the viewers”
— The New Indian Express

SRBEHERNNBNBSEREFTE - KA
B BRBEHNEREES 201 FATBERS
K(EBMBENFER)  KEHF ERERSE
B RRRWMANENESTY - {TERESRE - BR
EEMEAAEE o

(AHEK) ZRBEEEAEGEE - —HFE
MK IR » FEETABEDKAEH - S
B+ oARE AR SBEEY DRALE] &F
EXBRBLARE  USBAEARENER
EAM - EREFBRIG \EER > XBHEA
WAERHS - BEALTREQEHRAMLALY
B -

EOEEST  SEEEANSEM . [SEHE]
FEERSHMEOHT - SEREDENEE - T
EEROEANEK  ERBBRYALNDE |

BERREBARSZEI KRB
The audience will be invited to share
the paal payasam after the show

(EMREMFIR) BEHHIER
The latest work from the director of
The Manganiyar Seduction

H=/E5E Concept/Direction

e (RATE - % Roysten Abel

Born in Kerala, South India, theatre director Roysten Abel is renowned
for exploring his country’s cultural heritage on stage. Following The
Manganiyar Seduction, presented to great acclaim in Hong Kong in
2011, Abel returns with another music theatre boundary-breaker that
sets out to invigorate all five senses and delivers an entrancing
emotional and spiritual experience.

The Kitchen wondrously reflects on the intimate relationship between
cooking and life. An estranged couple wordlessly confront each other
as they go through the rituals of blending ingredients for two large
pots of paal payasam, a traditional rice pudding. Behind them sit 12
mizhavu temple drummers in a remarkable, multi-level edifice, built to
resemble the sacred instrument they play. As the sensuous
performance unfolds, the theatre is suffused with palatable aromas
and mesmerising drumbeats, actively drawing you in to the intangible
conflicts embroiling the couple, their inner selves, and their journey
towards reconciliation.

In Hindu mythology, the body is the vessel of the soul. Here, you too
get the chance to taste how Indian cuisine can serve up tantalising
food for thought about the meaning of life.

KIL#E (mizhavu)  RER EBHERBER 2 —  EARNEBRFHNREREREGNERER CORILENEKGE - BELUERERE
BEMA - BNEOH ELEK > BERNEEEE -
The Indian mizhavu is one of the world’s oldest percussion instruments, often played during sacred temple performances and customary Hindu
rites. Shaped like an urn, it is usually made of copper or clay, with its narrow mouth tightly sealed with leather to produce a deep tone.
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Six dark-humoured, interVWoVEREIESEISISNa)
One morning, a woman is driving towe Mm
while thinking that life could not ¢
She is shaken. However, her initial
the “jumper” for disrupting her s¢

And so the story begins, 24 hours
struggle with their jobs. They work

Who will survive in the end?

R AENVELECRWI TR RVt 12| critic] Lung Ying-tal sald Hong Kong pzople ars
: highly efficient but our applOEEIRAS RS EEIIs) E RIS DI INA2
/ LR R I sometimes think we even lose our TNIIEINAEReCII IR ST M1 AN I Lol

— g — "=I f sl % Following The Wild Boar performed at the 2012 Hong Kong A ]
Iﬂﬁ rl-.l ﬂﬂ'} HE I E I;J i o 1 director Olivia Yan team up again in Black Monday to reveal the ne 0

and to reflect on our attitude towards life. A satire that will strike

”~ - p
i L) q 1 Playwright ~ Candace Chong Director  Olivia Yan Producer  Hei
E ] Creative Actors ~ Tyson Chak  Chu Pak Him SSAI Iy AeiER o Y EIS ERYE EEtas}
e ! & Eric Tang  Huen Tin Y: 0 ot
A9 N ~ 1 lo} uen Tin Yeung nnie
_ - Tree Kwok Jing Wong@peoplemeuniEiisEnllEsEe!
[ - - ) o Music  Gaybird Leung@peoplemountainpeoplesea Moveme
L ( ' = / w7 e Costume Designer  Yu Toi Ling Lighting Designer Bl Sound Designer  Lau Wing

, ‘ ‘ \ Production Manager ~ Bobo Chan Promotion Photog e icyning Graphic Designer  Peter Bi

P—— 31.10'1.11 F Fri— 73 Sat 8pm
_;:;.-:r % HEERA1NKS0DHE - TRAPSRE
] y il ﬁj 2.1 1 H Sun 3pm Approx.1 hour 50 minutes without intermission
‘ 7. A L HEEEpEEE IR In Cantonese
: " A S } . o Kwai Tsing Theatre Auditorium A BB T AR RIESE .
N 0 | W This programme contains coarse language and smoking scenes
- o
‘ BLACK MONDAY ISR $380  $280 M $180  $120 1151 B R AR
; *EBH 1R 4R ZBH Some seats have restricted view Meet-the-artist session after the performance on 1 November

“
T —



B H 3R Stage Performance Calendar

BE RO KRBT BELROEIE BEBRREEEIR
Hong Kong Hong Kong Hong Kong City Hall
Cultural Centre Cultural Centre Theatre
Grand Theatre Studio Theatre

+ 16 16-18.10 7:30pm
79 THUR
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23 mHuR R 4SMAR New Vision Arts Festival Uncut

24 =
25.10-8.11 7:45pm

25 xsar (Fa$E except 27.10, 2-3.11)
26.10, 8-9.11 2:45pm

26 & sun
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28 -
29 =wo
30 =R

31 =
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14 = 16.11 3pr'

15 »sar
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PDHAEEEZE
Sha Tin Town Hall
Auditorium

EEBIEEE
Kwai Tsing Theatre
Auditorium

BLACK MONDAY

14-15.11 8pm, 16.11 3pm

EE5 BB
E2EI5 - RERES
Kwai Tsing Theatre
Black Box Theatre,
Foyer and Plaza

BSLBISHEEERE
Ko Shan Theatre
New Wing Auditorium

B LA Hong Kong Cultural Centre

NBEERDIEF L EFE105%
10 Salisbury Road, Tsim Sha Tsui, Kowloon

T 2734 2009

EBKXEE Hong Kong City Hall
BRPIRE T EE555

5 Edinburgh Place, Central, Hong Kong
T 2921 2840

YPHAAKXEE Sha Tin Town Hall
5D EIRARES 155

1 Yuen Wo Road, Sha Tin, N.T.

T 2694 2509

25 BIBE Kwai Tsing Theatre
R SRBEERR 1255

12 Hing Ning Road, Kwai Chung, N.T.
T 2408 0128

=1L &% Ko Shan Theatre

NEEAH S ILET7 75
77 Ko Shan Road, Hung Hom, Kowloon

T 27409222

B4l il &2 & W Festival Souvenir

AEHERRE BAABE [FRESME
2014 ] BB PIER M5R™ - BD AR SR B 48 LED
TRE—E > 2823 ExAE -

Thank you for supporting the New Vision Arts
Festival 2014. For every 4 programme tickets
purchased*, you can get a free LED pocket
lamp, while stocks last.

BAEBFE -

1. EI10A3EE 1B 148 #E  RRARERTEREM
2 HRPEREEBFE10RE B IUEROTHRARE
SEEMENEERRE - (RAKE: EH—Z51
EF8RFASAET 460 ; 2575 - ARARBIKE
& 0 2370 1044) 5 B

2. EESBMBNEEFEFRSI=1T28E  TRMER
EJE IS A O Z A EITET R FRIAE o

To receive your free Festival souvenir:

1. Bring your tickets to the Festivals Office, Level 5,
Administration Building, Hong Kong Cultural Centre,
10 Salisbury Road, Tsim Sha Tsui, during office hours
between 3 October and 14 November. (Office hours:
Monday to Friday, 8:45am-6pm; closed on Saturdays,
Sundays and public holidays; enquiries: 2370 1044); or

2. Bring your tickets to the Festival reception desk at the
entrance of the performance venue 30 minutes before
the Festival programme# starts.

* FEERMERERZRMR - (MEETH) 2ERERE—F
FIRFTE - BRPIZRARE R ©
Excludes tickets for masterclasses and backstage tour.
An ArtSnap 1-Day PASS is treated as one ticket. Each ticket can
only be redeemed once.

# TEELEED RERBIGEE -

Excludes extension activities, exhibitions and the Arts Salon series.
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A NEW a cappella theatre by YAT PO SINGERS
OUR IMMORTAL CANTATA
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Concept/Composer: Leon Ko, _
Performers: Keith Wong, Sam Laii{§

25.10 7~ Sat 8pm
26.10 = su. 4pm y
BHEERMNVNE30DE - TRPBHKE

E L J%U*%%ﬁ-?%?ﬁ%—i@ Approx. 1 hour 30 minutes without intermission
Ko Shan Theatre New Wing Auditorium e

BEEEY In Cantonese

. $260 . $180 D $130% 10825 AREEREAK

*EBH AR 4R ZBE Some seats have restricted view Meet-the-artist session after the performance on 25 October
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"“ L EpeEmeET - ER—ERVES R MeEE  GEEEY
Vi 3 A\ T 9 E FEER N - o EERREAEWIRT « SEEA (718 A8 « BRRE origisal Nove ﬁ%ﬁu

= AR THUB | LU IS IEE - AEEERESEN  BA 2
o= b = _ |_7l37<_| R EFRE—HO 1 TRAL - BOMBE [RIUB] 8 TREESE]  EFMA ) e
= K’ESEJ%HE When loneliness causes a city-wide epidemic, TIEF Wiif s e e Flaywnaltt , GEQRNEIR N
ine 1977 . absolute apathy in human relationships is said BEBEROER - REEFREOA - ROTE 18] 15

' to be the only way out... (RER) DM ERERESEE/ Y - OERZE (SHET) BH EX70)

BBPARPH - BEBRULBEFRDHABREER B2 Director LEE CHUN CHOW
FH AR qﬂ%d\“'%*g&é% (hEIRR) [+RFE - PANE]
R HFREPFE L/LX%%E}\ E’Jiﬁﬂk@ WP B a8 W - QIS - &% -

/\

£ BiEZEN i o R
ﬂ:fﬂ: ﬁtﬂ%%ﬁ B BIEBE 2 1E » S A Eﬁﬁx N lﬁXﬁE N ? m

A seemingly familiar city is ravaged by an epidemic — a cold with an extremely Leading Cast WONG WAI CHI. ALICE LAU
| high fatality rate and no permanent cure. Following investigation, experts and SUN WAI KEUNG. KO HON MI-\IQI !

the authorities attribute the disease to... LONELINESS.
3 LING MAN LUNG, LI FUNG

' To fight the epidemic, the government imposes a firm grip on such feelings,

| and introduces a number of measures: new homes for survivors, with new

| family members assigned to ensure a non-lonely lifestyle and help everyone
integrate into a society again. Suddenly, there is a new profession in
town - being a “family”. Forced to live together, people’s lives become
transparent. Those who survived the disease will now be spared loneliness.
Or will they?

The Common Cold is adapted from an original novel by Hon Lai-chu, hailed
! as Hong Kong’s Kafka. Hon has received the Recommended Prize (fiction) at
the Hong Kong Biennial Awards for Chinese Literature, and the Unitas Award
for New Novelists (first prize for novellas). Her novels have appeared in
Yazhou Zhoukan’s 10 best books in Chinese (fiction category) in two
separate years. One of her works was also selected for the China Times’s top # B &3 Programme Enquiries
10 books of the year. Her writing fuses imagination and reality, critically 31 03 5900
enquiring into the human condition. The Common Cold is also renowned
local theatre director Lee Chun-Chow’s first production for the Hong Kong
Repertory Theatre.

1

. FE“%;ﬁiIEEJ ,gigum%-qé gg;’f%;;fii%gjﬁ/gfﬁ;ﬁ; NEEREZEARENES  BEEE

SeminaronTheatre and Literature  ppzgxmxsurasmxagantis  &5EamER20145117
1B REBAEEBRET (RUESE ] MATNE - LHGHEAYE
- BB BTN E B TR S A EREE -

Sponsor
BEAE - FEEBIEMAEwww.hkrep.comFEE I D1 o
Eﬁ @gg‘dﬁng A script may be created for the stage but it is also a form of literature. When
o literature and dramatic performance are brought together, what processes have to
N . take place to form an organic whole? To explore these ideas, Hong Kong Repertory
ﬁfi{i ﬁ;mer ﬁ’iﬁﬁmw Partner Theatre will host a Seminar on Theatre and Literature from 1-2 November 2014 at

Hong Kong City Hall Theatre. Guest speakers include Nobel Literature Laureate

U p TR E S G . " . . _
gﬂ%ﬁ% %U ;;; g i . Gao Xingjian and renowned Chinese writer Chan Koon-chung.

Further details to be announced on www.hkrep.com.

25.10-8.11 5 sat -  sat (F@E except 27.10, 2-3.11) 7:45pm

26.10 = sun, 8-9.11 > sat- B sun 2:45pm

=3 = B Ep= BERESEREL  MPRXFE
E/%j( =] EEJ BID In Cantonese and Putonghua with Chinese & English surtitles

Hong Kong City Hall Theatre REIREHANE « REBE

This programme might contain adult content
$280 © $200 M $160 I 2610 TS5 [ORBEES ]

F H & £ 8 H %35 28 Weekday and Sunday evening special: $250,$180,$140

The matinee on 26 October is an accessible
performance with audio commentary (Cantonese)

FRAGEEEERATHERAAY SEANERAEEAGERBUN
24 e BREME Adsicrecor Anthony Chan | www.hkrep.com  Yu@D 55 I3 EEEmE |Q Hong KangFeparon heael narcily supporedby
Hong Kong Repertory Theatre is the Venue Partner of the Hong Kong City Hall




ICOSAHEDRON

H& - iRy BREREE
COMMISSIONED & PRODUCED BY
ZUNI ICOSAHEDRON

Tk A A B 156 HY
CREATION &
PERFOR M ANCE

M5 #HAHE
XING Dick
LIANG WONG

#E% Photo by: ¥8ZF Myke Cheng
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B2 - —HERAEE P E

Zuni Icosahedron is a Venue Partner of the Hong Kong Cultural Centre
E2 - —tERSEERHITRERAEE

Zuni Icosahedron is financially supported by the Government

of the Hong Kong Special Administrative Region
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BE— B-—SHE-NER . FEHF
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HE5—EEEAE  —EEREE
SRERBZERPHNE - 5—1@
BRrTRERE -

(I | #) 2 [R] 6—54
AU EBAREHE o

(& | &) SRFFHE
BRI F BREEEM
#aE -

None is nought, double is two, 0 / 2 relates to one.

One can be the only one, and the only one is unique, as is the self, something with
which nothing can be compared. No matter whether it is conquering others or
overcoming oneself, the point is combat, not about who.

One can be the richest chaotic whole. It is said in Shuowen Jiezi (Explaining and
Analysing Characters), a Han Dynasty Chinese dictionary from the early 2nd century:
“In the beginning of the universe, the chaotic state was one, and then the two of
heaven and earth were formed, and between heaven and earth men were evolved,
and then everything came into being.” In addition to this ephemeral philosophical
view, chaos is a non-linear system in physics. It is both fixed and random, a
coexistence of certainty and haphazardness, full of dialectical meaning.

Both are one. But this one and that one are different — and such is the contrast
between Xing Liang and Dick Wong. One is professionally trained, the other totally
self-taught. One is good at handling the moving and changing body in time and space
while the other concentrates on concepts and thinking.

012 is a battle of “selves”, a struggle
between individuality and integration.

0/ 2 is chaos in order, and order in
chaos, a very distinct
entanglement. ’

\;

14'15.11 F Fri— 75 Sat 8pm

smastage

16.11 H Sun 3pm
BB OBIS

Hong Kong Cultural Centre Studio Theatre

$280 $180

BHEE2RQ1NEI107E » RERPISKE
Approx. 1 hour 10 minutes without intermission
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DER (FE) Howard Cheng SeeSaw
SR (BBHR) Chris Cheung RadianceScape

#p¥e Dance in the mist Lam Miu Ling Dance in the mist
TR Big Data Sculpting Keith Lam Big Data Sculpting
. SRWeRYe e (M) Desmond Leung The Fleeting World
new media arts exhibition . .
SAEE O - &) Beatrix Pang Light. Year

AV .E“ﬁ =5 /“l_ ):I AR i-Liber Tango James She i-Liber Tango
TR A= T T =

TUARMAIRIBEMR  LUBTH ARIEER Raf &R BE B2 BRXE TR,
%A EERER HEENERE B SERFEREE A DR FN R
Seven Hong Kong new media artists blend image, sound, painting and technology

to interpret “my city” and “living” from different perspectives.
A timely reflection on alienation in our estranged society.

1-12/10 (9am-7pm) HRIREYS Central Plaza

ik EFAEE 18 98 Address: 18 Harbour Road, Wanchai

14/10-8/11 (9am-11pm) FHEI{EHT» Hong Kong Cultural Centre

ik DR EEFE 10 98 Address: 10 Salisbury Road, Tsim Sha Tsui

iiKWHEEE Mini Version

10-14/9 FIE =S Nan FungPlaza
2-10pm (10/9) / 10am-10pm {11-13/9) / 10am-2pm {14/9)
ik A SRS AYER 8 5 Address: 8 Pui Shing Road, Tseung Kwan O

13-17/10 ERIS OiTung Shopping Centre
2-10pm (13/10) / 10am-10pm {14-16/10) / 10am-2pm (17/10)
ik S ES 1888 Address: 18 0iYin Street, Shau Kel Wan

4-9/11 =WHEE FohAS{EE EE 2 12 JP Workshop 2/F JP Workshop@Joint Publishing
2-5pm (4/11) / 11am-5pm (5-7/11) / 6-9pm (8-9/11)
ik TBAB LLI/ARK 49-63 5% Address: 49-63 Castle Peak Road, Yuen Long

10-14/11 R3XE1S Cheung FatPlaza
2-10pm (10/11) / 10am-10pm (11-13/11) / 10am-2pm (14/11)
ik B RIEIRLLES 6 5% Address: 6 Tam Kon Shan Road, Tsing Vi

E2 FBIRAS RYES BREERRBESSHEDY

Presented by Organised and Coordinated by Venue Sponsor for Nan Fung Plaza, Oi Tung Shopping Centre and Cheung Fat Plaza

AUtE
uc 1{he Link 29



HEFRE - 23GUREBERY
NEW VISION CONVERSATIONS:
THE ARTS SALON SERIES

BREAIBFRBSLZMNELRE @ LIERNEAXFN - fEAEEIREG |
Twelve renowned speakers and specialists share their insight on arts and culture in a range of interactive dialogues.
An invigorating way to broaden your horizons and imagination.

5/9 (& Fri)
RELTITEREES
Exploring Hong Kong Love
through Cantopop

{AEE 22 Ng Cheuk-yin

" —BIE  MeBIRE
Co-Artistic Director, Yat Po Singers
SR ##{& Stephen Chu Yiu-wai

BEBRBEAES UL EREUR
Professor, School of Modern Languages and Cultures,
The University of Hong Kong

12/9 (A Fri)

M SREEEtE —

ERRENBE

Body in Action - Contemporary
Dance and Its Political Implications

i&1E Natalia Chan

ERFEE UL R A
Dance and Cultural Critic

32 Andy Ng Wai-shek

ERTEERMNES
Performer and Physical Theatre Trainer

19/9 (A Fri)

BETF —
AT BIE A RSB R
| Act Therefore | Am -
My Life as a Woman

fi=5E Petula Ho Sik-ying

BEBREHE TERMBITHREREBIR
Associate Professor, Department of Social Work and
Social Administration, The University of Hong Kong

# ;X Eman Lam
ERZBIEIRTF Singer-songwriter

26/9 (A Fri)

BE TINNE » B -
BIENEEL SRHERE
Understanding Indian Rituals,
Music and Theatrical Performances

ZZZdi Li Wai-chung

BEBNBPREE TR EREIE AR
Assistant Professor, Generic Studies and General Education,
Centennial College, The University of Hong Kong

32 Tsang Man-tung
ERFEA TR Scenographer

3/10 (A Fri)

55t - IFIRMBES —
BRIRIREEEA LT AE

Our Land, Our Belonging - Site-
specific Dance and Local Practices
E7# Victor Ma Choi-wo

T %70/ | E4iT48 8 Artistic Director, Y-Space

FR7ETE Chen Ya-ping

BB RERBEIHIE

Associate Professor, School of Dance,
University of the Arts in Taipei

10/10 (F Fri)

ERELRIHT —

B ) || = RERYREM R

Style and Innovation in the
Theatrical World of Yukio Ninagawa
#F i Lin Yu-pin

BT AR BRI IR E T

Chairman and Associate Professor, School of Theatre Arts,
University of the Arts in Taipei

Pf1E¥E Andrew Chan

TEEMBISERE | BIirRE
Artistic Director, Alice Theatre Laboratory

HEL Venue : S EREEEE 9F Forum Eslite Causeway Bay Store
Hhik Address : &8 R EET B 55850058 % 1HER /L2 9/F, Hysan Place, 500 Hennessy Road, Causeway Bay, Hong Kong

B§f& Time : 7:30pm-9pm

EE{I 42 %E Quota : 40

BEEEF 58 In Cantonese 1083A 2108 108 LIE:@sE 5% Talks on 3/10 and 10/10 in Putonghua
48 -8 B K &5 Online Registration for Seats and Enquiries : www.iatc.com.hk / 2974 0542

RENG  EAAR - SESR/NEMAL - FmEILE -
Free admission. Limited seats available on registration. Standing quota for walk-in participants available on a first-come-first-served basis.

E# Presented by 8 K454 Organised and coordinated by
§_¥&Iﬂ3$§§ rIATc"' International Association
Leisure and Cultural l of Theatre Critics (Hong Kong)
@’ Services Department HONG KONG | mmasiazihe (F558)

30 LHONC

15312 Bf) Venue Supported by

o™ cslite

{
S//)éﬁmﬁam%

Hong Kong Arts Development Council

PR e (FB58) AURREHEE
nl:l IATC(HK) is financially supported by the ADC

3 Presented by

~N
A

RERNICEHE
Leisure and Cultural
Services Department

g;ﬂggﬁ)\ P
Th: ?75/555 i
Ting Y. 42"
Daniel Yeu

articipating ©

ritics

220
j?(‘%qjl_l Wai_chungy
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nlLo
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r——A“'I'c"] International Association

HONG KONG | e

—_—

(Hong Kong)
(FEHE)

gEimE *%fn;drew chan,

~§//)§i§§ﬁi§§§%




BERE BIRBERREAEESHET ARENEN
R2Z— b BENRESERE rﬂ)&%%ﬁi &
MEREESE 7ﬂ*3&ﬁ! 2%’5'.[5?%‘ B-%

B BIRARMIEERE - ARERENE
FRBEETE | Ea%ﬁlﬁﬂi BERER
BERSRREZEBENBERRE - KGR
@@%%EE’J%&%/E@ DU BB e 45 B9 A
FEm (RIREE) GRRESER) A RAH
B THRAZMAIRE - B2HEBEMBAU
—FEBRAMAFERNHBEHS -

BeH - & - HRSREEEERES
$220 | %%E.25
REEE

BET=RR A LHEREEEBA L
SMEBFETEEENRNER
FIERIOASARERMERHAMBRE

1 8. 1 0 7% Sat 12noon-2pm

SMBREERE - WRBFRETE - BIFTMAK
RRBERNUBRER  URAMENRE D - B
R LUBBEHREHKE - T HENE (BRRE
£2) HREFFER) HAMERR  WAH =S
EITHE o

BEERE - HiRS (EfiaE)
EHBEL

WX

GBAL  EAUER ERELE

18.10 7 Sat 4pm

|| WA

New Vision Arts Festival Uncut

Hofesh Shechter, one of the UK's most exciting contemporary artists, has
developed a unique style of movement, infused with honesty and raw
physicality. This masterclass, led by Hofesh Shechter Company principal
dancers, provides a great opportunity for dance teachers, students and
professional dancers to gain insight into the distinctive approach that has
won the choreographer and his company worldwide acclaim. The
workshop will include a full warm-up and use repertoire and imagery
from Shechter’s ground-breaking Political Mother: New Vision Arts
Festival Uncut to explore his creative process.

Instructors: Principal dancers from Hofesh Shechter Company
$ 220 | Quota: 25

In English

Suitable for participants aged 13 and above with an interest in dance
Participants are advised to wear comfortable clothes, socks and shoes
Tickets available at URBTIX from 5 September onwards

BELPOKRBIFRE B S EBERZEGR1
Hong Kong Cultural Centre Grand Theatre Backstage Level 6 GR1

Artistic Director Hofesh Shechter discusses his journey as a
choreographer and what drives him to create his work. He
will talk about his inspiration for Political Mother: New
Vision Arts Festival Uncut and also answer questions
from the audience. Don’t miss this chance to meet
one of the UK’s leading dance innovators.

© Chang Chien-mifig

Speaker: Hofesh Shechter (Artistic Director)
Moderator: Daniel Yeung
In English

Free admission, limited seats available on
a first-come-first-served basis

BEELPMTHAENE-FERE
Hong Kong Cultural Centre Administration Building Level 4 AC1

(RRITE) FRFESER) RBREREENE
B2 AROIBENESE  BRAEBEYTEEN
BEZBEEY  BEFERBZES  SBEF
AENME DEAIRE ] EME » fEEAE N
BEER SHRMBEEATHE  TUBL
& BT
wEEE
BEEH
BN BAAR - R

ERESTARGE (BEI8) £S5

18.10 7 Sat 7pm

B 2008F R LAZR - a5 B8 BI15 ARG 29 81 37 F
hEERBENEEES  EREEHAME
EREZ - 2014%F » EENEBRKEEHER
AR+ —EABRRREE  BiEHE - K -
HE - EE - BihFE - BAEE > AIEAR
EMBEME  B2EMEEESNKER
BoMTIEEAEEAFRNEREER UK
(4) B2 (5) MEmERMEER SR EREE o

BE  fAR (BTRE)

8/ LBk

LiBsEEE

REANG  BUER > FEmELE
Speaker: Tao Ye (Artistic Director)
Moderator: Catherine Yau

In Putonghua
Free admission, limited seats available on
a first-come-first-served basis

2.11 H Sun 4pm

Political Mother: New Vision Arts Festival Uncut is an edgy work
combining highly charged dancers, intense sound, and dynamic lighting
into a sensational theatrical experience. Join dance critic Natalia Chan for
half an hour before the show to find out just how potent dance can be.

Speaker: Natalia Chan

In Cantonese
Free admission, limited seats available on a first-come-first-served basis
Organised by the International Association of Theatre Critics (Hong Kong)

EBR LR OMERE
Hong Kong Cultural Centre Level 4 Foyer

Since its establishment in 2008, TAO Dance Theater has created a buzz in
the international dance world with an innovative minimalist style that
stretches the body to its limits. Here, founder and Artistic Director Tao Ye
will share his experience of touring 11 countries across five continents
including Sweden, the USA, the UK, France, Austria, etc., the group’s
creative development over the past six years, as well as the concepts
behind 4 and 5, his presentations at the New Vision Arts Festival.

BB LR OFHEERS CRIDERZECR
Hong Kong Cultural Centre Concert Hall Backstage Level 7 CR1
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BEEMESE

Cloud Gate Dance Theatre of Taiwan

S KHFEE(WMBEE) Masterclass (Beginners)

SHEBESZIMN  FBEE

J ABEL| - FRERNZRE - B

EETAZETE - SEKE

MR BRAZBENEXZEIRNERS

FEMR o MALEPTEE A LR M7 KRR

B EEF2ERBRERT  AEBRE
CHYEEE -

B e~ BB (BE)
$220 | %4 : 25

IR SRR
BEETAZSTRYSEEEBAL
BINEBEETBERENRERER
=M ASHREN T EZMAMRE

/4 r EMSEERTEIBENVEAR
'

Cloud Gate performers are not only trained in modern dance and
classical ballet, but are also required to learn tai chi, meditation, and
neijia internal martial arts, embracing a broad range of east-west
approaches to movement. In this innovative masterclass for dance
enthusiasts, two members of Cloud Gate will demonstrate martial arts
and breathing techniques to help participants understand more about
their physical capabilities and how to create movement.

Instructors: Ko Wan-chun, Hou Tang-li (Dancers)
$ 220 | Quota: 25

In Putonghua and English

Suitable for participants aged 16-30 with an interest in dance
Participants are advised to wear comfortable clothes, socks and shoes
Tickets available at URBTIX from 5 September onwards

8.1 1 7% Sat 12noon-1:30pm

BEXEPORBIRE S SEHERE GR1
Hong Kong Cultural Centre Grand Theatre Backstage Level 6 GR1

KENFE (GEREES ) Masterclass (Advanced)

ENBEERS L BRRBRBIAES

Through its hallmark fusion of eastern culture and the dance arts, Cloud

& Z & Backstage Tour

(BR) WEARE  FETEENRBEZMNEE
REHAM - EFRERMAEE (FR) BIEKRR
EETIwEER -8 (ER) BaEX - TH
RIEABUIZEBRBRYNRERIAMNELRR - E

Bt EHtEREAENEERSR
i FHR

(BEEMBERIMBEEE (FBR) BIRETAT)

$20 | &%4: 100

EfEEES
FIRRIASABERTERRARMBE

RICE creates a novel theatrical experience through its captivating use
of projection and imagery. In this backstage tour, Cloud Gate’s
Technical Director Lulu Lee discusses her lighting design for RICE,
demonstrating how to bring four seasons of a paddy field
spectacularly to life on stage.

Moderator: Lulu Lee (Lighting Designer, RICE, and
Technical Director, Cloud Gate Dance Theatre of Taiwan)
$20 | Quota: 100

In Putonghua
Tickets available at URBTIX from 5 September onwards

9.11 H Sun 12noon-12:40pm

BB RO KRBT
Hong Kong Cultural Centre Grand Theatre

EHIRE Pre-performance Appreciation Talk

EMBEELAEERAEEREAR?EFXREEE
BREZE?FBERETAZTERE NEATRE
BME - mEAFNREEFER - SHRIREFISE

HRMESE |
BE  FEk

BREETHE
REANG - EUAR ML

Cloud Gate Dance Theatre enjoys great popularity and influence
across Taiwan. Spend half an hour with dance critic Joanna Lee before
the show to explore the impact of the group’s captivating creativity.

Speaker: Joanna Lee

In Cantonese
Free admission, limited seats available on a first-come-first-served basis

B EETWRRBE (BB KE

9.11 H Sun 2:30pm

CRAETEERENWHE - EP9EERIESE Gate has established itself as a leading force in Chinese contemporary
MAAE-A | BEEE I T > S LI EPIEE  dance. This masterclass, led by Associate Artistic Director Lee Ching-chun

e o

WEEY &S (BEABED » hEXMRZMER) and dancer Tsai Ming-yuan, based on the group’s practice of using tai chi,
BEM HEAEEESRTSEEMANESNE - martial arts and breathing in its dance training. Participants will learn to
EEES . RrHAMM S EEHEMEEZEEY  summon internal energy to create movement and to experience the

Organised by the International Association of Theatre Critics (Hong Kong)

BB EHROMERE
Hong Kong Cultural Centre Level 4 Foyer

A% o synergistic relationship between dance and inner body rhythms.
AR TEE BIEEAE) Instructors: Lee Ching-chun (Associate Artistic Director) ") ux i\

Tsai Ming-yuan (Dancer/Rehearsal Assistant)
$ 220 | Quota: 25

B80T (A /HHRENE)
$220 | &%4:25
EEE R SRR
EETARRU L BESERSFEIRAL
SINEFEETBRENRERER
A= AS HREH T EZMAMRE

RIUC 2

BAIRE Pre-performance Appreciation Talk

HHE &R AR MERE ZHFEMER?HEBEEONESTRE
RESEMXEEME NEAIRE ] EME  BEAF¥NEEEFER -
HEVIRE B A BT RIS P ©

What are the links between ritual, cooking, and drumming in Indian culture? In this
30-minute pre-show talk, scenographer Tsang Man-tung shares his experience of
meditation in India and considers how to turn a kitchen into a sanctuary.

ZERRGEHEIE
Can & Abel Theatres

In Putonghua and English

Suitable for participants aged 16 and above with basic dance training
Participants are advised to wear comfortable clothes, socks and shoes
Tickets available at URBTIX from 5 September onwards

BB P ORBIRE S SEHERE GR1
Hong Kong Cultural Centre Grand Theatre Backstage Level 6 GR1

4.1 1 = Tue 7:30pm-9pm

BE BB Speaker: Tsang Man-tung
BEXHE In Cantonese
KBNS BABR WAL Free admission, limited seats available on

B RETRRDE (BBI8)5S a first-come-first-served basis
Organised by the International Association
of Theatre Critics (Hong Kong)

DHAAREEEEE
Sha Tin Town Hall Lecture Room

25. 1 0 7~ Sat 7:30pm
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B3 « YIIRIE i-.EDDA GABLER

B Talk

HEEH B Y In Conversation with Adrian Noble

ZHRETEVERR  AhASKEERRERD
THDREENRTRAEET=F  BRUFEMN
AR ZARTMEEEHRTE - W (BYKHR)
HEL [REERGINEISEEZ—]-

RAGEERBME CRE - AR BeERL Y
# o REEERTHEUNTEENRSERREHNER
fem GBE - JIAK) - WEHE - BIRTHREB -

MEURER  whm (CBE - JEK) B7)
i AN ERSHEBMREE
CBE - YIIAK) BSER)

British theatre director Adrian Noble, who
was Artistic Director and Chief Executive of
the Royal Shakespeare Company for 13
years, has been lauded by the New York Times
as "one of the most consistently imaginative of
directors”. His productions of the Bard are noted for
their lyrical vision and spectacular stage design.

In this conversation with Co-producer of Hedda Gabler,
Sean Curran, Adrian will trace his long theatrical career and talk
about his latest work Hedda Gabler. A rare chance not to be missed.

Speaker: Adrian Noble (Director of Hedda Gabler)
Moderator: Sean Curran (Theatre du Pif's Co-Artistic Director
and Co-producer of Hedda Gabler)

HIEEH In English
REBAG 0 BUER  EmAlE Free admission, limited seats available on a first-come-first-served basis
BRI LR LEIS

27.10 — Mon 8pm

Hong Kong Cultural Centre Studio Theatre

BAI'RE Pre-performance Appreciation Talk

5 NEETHBE  NRBRLESERURNA
e BIAMA2RERNZEOE ? HBEREEZ
BELHBHRME NERRE] EME - R ¥ D
EEFm - BR—EREBEHREE

ME R
BEIH

REANS - BAAR - FiREILE
B EETIWRRHE (BEBIB)RE

Hedda Gabler is often regarded as a dream role for an actress.
Find out why in this pre-show talk by theatre scholar Gilbert Fong,
who analyses how the character’s psychological complexities are
revealed in Ibsen’s masterpiece.

Speaker: Gilbert Fong

In Cantonese
Free admission, limited seats available on a first-come-first-served basis
Organised by the International Association of Theatre Critics (Hong Kong)

9.1 1 H Sun 7:30pm

SE® Sharing Session

BEEPOOBERE
Hong Kong Cultural Centre Level 4 Foyer

Bl 58 ;5 - WNIAIE ) Inside the World of Hedda Gabler

CGBE - PER) RPBBERS MENER - BB

BENMREER  SMA2REMEBENTAELR

REEHNSE ? RASHE (8E - AR) RENSE

HREANE  BEEFRRARR  BREEELRE

Z - wmBEET  EELEHRER -

MBE - O REE - B - BR - A
(CEE - YIER) BEREFEEX)

BERKRELR
REANS - BUAR - FEmElLE

How do a cast and crew from Hong Kong interpret the nuances of a
play set in late 19th-century Oslo? Hear what the performers and
production team of Hedda Gabler have to say about rehearsing and
staging Ibsen’s classic play, and the insights provided by director
Adrian Noble.

Speakers:  Sean Curran, Rupert Chan, Bonni Chan,
Tang Shu-wing, Ivy Pang
(Actors and Production Team of Hedda Gabler )

In Cantonese and English
Free admission, limited seats available on a first-come-first-served basis

13.11 P9 Thur 8pm
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BEEPMTRAEIE - FERE
Hong Kong Cultural Centre Administration Building Level 4 AC1

|SHWE

SE® Sharing Session

L AT

SHALINLOADIBULLETS

nESHARS
Saitama Gold Theater

B - ¥ - A& Adding a Dramatic Twist to Later Life

2006 4 RBRBAMM S E S HRASHE
BEERNTATZENT R - RERITH
WEEHE o BFFEEALS - BleMES
R SR OIRET - HIBET TN
A5 - SRR ARG 0 0B 4R 1
# o SHRBBORBRREBE - DM
PR (B RMLEE 1) BER BB
A SO VBRI A L A ERR A B
ABEZE o

WE SIS HRRISHE

£ : AR

AR BFEEE
REANS - BUAR - SMELE

Saitama Gold Theater comprises a remarkable group of senior citizens-
turned-actors, formed through open audition in 2006 by established
Japanese director Yukio Ninagawa. Ranging in age from 63 to 88, the
elderly performers have successfully learnt to draw on decades of
experience to develop a unique naturalistic acting style. Meet members of
Saitama in this sharing session and learn about the staging of Ravens, We
Shall Load Bullets, their training, and how they instill their personal stories
into the characters they play on stage.

Speakers: Members of Saitama Gold Theater
Moderator: Anson Lam

In Japanese with Cantonese interpretation
Free admission, limited seats available on a first-come-first-served basis

15.11 7% Sat 3pm

EEBIRERBE
Kwai Tsing Theatre Lecture Room

BAI'RE Pre-performance Appreciation Talk

BANE BB A B 98| S 1 a0 5 R R & — Tk
EL#E?HEEZARNEIS TEEMDER
£ DEARE | BME - EEAFPNKEEE
o EERIRIAIIRE B AR |

W& - MO

LEES

RENS - BAUAR - SR

How did renowned director Yukio Ninagawa train a group of elderly
people to become stage performers? Actor Anson Lam utilises his years
of studying and working in Japan to provide tips on how to appreciate
Japanese theatre.

Speaker: Anson Lam

In Cantonese
Free admission, limited seats available on a first-come-first-served basis
Organised by the International Association of Theatre Critics (Hong Kong)

EEBPERE
Kwai Tsing Theatre Lecture Room
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VSR AR AFBIE—— > URBTIX X & ﬁﬂi ﬂﬂ %ﬁ

TEHEKERR. EEMD "HHERR. - EHEN d

#48 2734 9009 TREE XA 3761 6661 © New gﬂ
MARENERESNEZEER 2 HRHURIEN www.urbtix.hk O '
BLEBE  MEAEARAXECRBENUNKER  BLBRERB U RBTIX %
NEBRBHRARAR (REARAMRTREHARBR) -

L ANREEERBEERAER (Android RiPhone iR) » L& §y§t§m

REEXNBERKZERERNBEA LB LRES  BREREESERE
HERER -

The newly developed system accommodates a greater number of concurrent
users for 24-hour Internet booking on www.urbtix.hk. Customers do not need to
register as a member before purchasing tickets. Payment by China UnionPay

cards issued by banks on the Mainland is also accepted for Internet booking. . Austria

Telephone enquiry hotline 2734 9009 has been changed to 3761 6661. 2 192Vl AN I L]

More new services including mobile ticketing app (both Android and iPhone : y.,"' - s e .

versions), personalised services for registered member, etc. are now available L) . . o -

to provide customers with better ticket booking experience. D book (Gomposer, piano); Rap b bert Pirker (d

—_— A B2 = § 51530 I
: Android Version il iPhone Version L ; PRI RR =

# 1} Google Play 5 Apple App Store #88 "HHERHE, -~ URBTIX BN 2 airbitio B oe cvorciod A
FRML " RFE (QR code) THERREMBEFRIMAS o LRBTIX Qutstanding Artis Award
Please search for “URBTIX" at Google Play, Apple App Store, or scan I h & R 48

the QR code to download the appropriate version for your smartphones.

©Bettina Frenzel
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(9ASHBEBHAT—DEFLE)
FEEERE - KIMMREEZHRMZEARFALES - BEF
BEEASRMEBE) T BEEMXAUEHATF (BEMF  BEE
- %!u:l?ﬁjwma)ﬂ%ﬁ)&i& GRS AT (REBARBR
IRTTEENRER) IR - BABRERZSUBEEMEAN R
(B AREIMERESR zm!iaﬁ%mﬁ%lﬁléﬁ (HREBETHYE
HESREZNR) BEAEEOALERERAFEN - BE
HRENRARLZE  NEFRHESH;MI - TERESH
BRBMN  BEEARETEANELBENAEANEGEHF 2
T_Icﬂﬂ%mi_éﬁbﬁym%ﬁiﬁzﬁimmiﬂ EZENEZEEEM
s BRAEIR/ARIE S AP RKIEZ PR 2 ik o FHIE/SRIE
Hﬁiﬁim{\i,,ﬁsutii TRIE(RFEEZHERN) HE
BREME/REEZSNER FHECWBMNFEERFZRE
BRABTERE -

(RBFEERMRXEEASTRELHARE  URATERFEL
TRE )

R EEME < 2111 5999

(9ORSHEBERHM— DI - 8H LFHFEBELI\F)
FEEZE R - KRR ZKFAIRTEBEAFERBRER
BEE  -BEELAUEHEFS (B~ BREF  XEEBFN
AREAR) AN - BEFEELASRMZIBENT - BRERE
miE - BEFEREETNERRFOAR BABREZTE
SEMEAN+TR(EFRMMREEZRESBEREZ K
(HBETT) ZARBARSTER) - BEAIRET HEAEE“Eﬁﬁ
ERMEANERT  AEABERERYRERIAHTERH
EENEFEEENMIZR ‘RMEBL/LLE‘EH#F’?KLEEF)T?E
itz iit - BIRARERBREDREHALRE=+RIE RFE
B2RERR)  BEEERNEREASNER - FTAEWER
FRENMRZEE RS TERE -

(RBFEERMFXEEASTRFLHARE  URTERHL
TRE-)

0L 0 D S M T AR My URBTIX

(9ASHEERHA—AFILE)

EEZ AT Google Play 5% Apple App Store T~ &8 A AR AS K93 T &
ZRAHEZEAERAMy URBTIX  FHEAEFHIBEE - RN
BUGHF (B F BEEF - SHEBFIAREAZ)N
R BEFEEATRMEABE T BAEERZIBEME
HIO+TR(EFARMMEREBEA RS EBERZIR @ (HEET
FYZBESRRZIER) - BERASERAMEREAFER -

REZUBZEHRN+R (EPRMMREAZKESBERS IR ;
REZRESH CEZRRE o

BEARSBNFEIRE  NEFRESHEWI - TEWE
EHERBA  BEEUERETRURBDEERZRFFERNER
- HEMEEEERERR N EEREEENEREES
EFIE » S ABRIE/ IR AP RRIEZ iRt 2 il o FIE/
RERKREEZEHAEXRE=TXRL (%ﬁzﬁfEZLLET)
BEERREINEAREASNER - FIEEREBNFEERMEZ

BRBTERE -

(RBFEERMZXEEASTRFLHARE  URTERHEL
TRE-)

s R0 it

s RAHMBE - BRAL -BEALIREEA  FaULTHFREER
WEEALERE"

2AHBE ATRIULBRAL BRALREEA &
BHEREEYZEALTRLEEET c 2ARIBERGE
ZEATEERYEAR  RHEG  BRllL - BERSH
ANSE » BAHRALE RS HRFROEREMS

- EREMREE!
BRBENENRESHEMNEEBMR  IRNITEE
BABETETNREEGENEEMNE  TRNRTES
BRABE-TRIUULDEEHEAWEEMR - B/ IFESE -

c EXEE
BARABE=Z2NSTEEEHENVEEME  ATEAFTESE ;
FRBERSHU LT EEEE B WEEMZE A ENRTER -

o (BBER) (MMM R(BAR) EREE
BRERBE(E ‘)ﬁﬁﬁ) (FREHER) & (FEAR) HIEER
£ ABNTEER

s HEHEREFRE S8EE
BERSEXREREEEE (BER) WEEME =48
NAEFEZ - (& : 3103 5900)

o ES - THHRE [ESZR| HRAEE
BEVNSERBEES  —THE(E| %) WEEBME
AEZENRITER - (& : 2566 9696)

* TEARBERE ZRHFIER -
# TEARBEAMERES ZRNMIE  (BREETT)ZARESREF—
R —ISEE
2 ,E‘EJ“JI (BRER) TRERZEALEER -
tES CTEHE (B8 A2 RH24E - HEREABY —BE
(%(E*ﬁ_ﬁﬁ EEESG > FRALL)  GESEALE - HERERBE T TE
REANTHATERAERREEER  HEER - KRG - W) -

2l

575 37616661 (B H LF+EZEK )

#iA : 23701044 (EH—ZF : EFN\BNTESZETF B TFZRBEAE > ARBHKRMD)
BEBBAERE 0 23144228 (B0 L5 +EZ8K EN\E)

FEE www.newvisionfestival.gov.hk (87E) / www.urbtix.hk (& L#EE)

ik

o FIEREH BB ABHIALEALTAS -
o BRAMR—ANES -
e BESKRME RUZAULET-—EBRREE FRBEENEIEBAS -
s BEESBE-—RERALEEMNR  BTRKUAREERE—RMRTE
EA o
o FRMETHANEELAESENE - TRBE —TFE—TTEE -
o EEIBBKAIZ/NEE  RNABH/\RRIULZARLBERFES 35

40

ERRIEEDMAENR  ZHTE—REWE - FEEAEXAME
www.newvisionfestival.gov.hk 2 www.lcsd.gov.hk T fZET B 25 HAERT o
ZRERZH  THERPARRBIAZE2370 1044E5 ©

o MBRKIER B EWRBRETRE A RKEENER -

o NRFEMBZEHEABTLTIRMELR ILEHENZR -

e BERBBEERAL  BIATALSEHENRERRFHBRETAES
(B8 HRMLEE!) HWEIATKTERFEANE  B:E

Tickets for all programmes of the New Vision Arts Festival 2014 are available at URBTIX from 5 September onwards. All box offices accept
cash, credit cards (VISA, MasterCard or American Express) and China UnionPay cards (in Hong Kong currency only). Patrons can purchase up to a
maximum of 40 tickets per transaction (including a maximum of 4 tickets per masterclass or backstage tour, or a maximum of 4 ArtSnap 1-Day
Passes). One hour before the performance, tickets will only be available at the performance venue.

Internet Booking: www.urbtix.hk

(From 5 September up to 1 hour prior to the performance)
Tickets for all performing arts programmes, masterclasses and
backstage tour are available on the internet. There is a service fee of
HK$8 per ticket. VISA, MasterCard, American Express, Diners Club
and UnionPay Online Payment (applicable to China UnionPay cards
issued by banks in Mainland China only) are accepted for payment.
Patrons can purchase up to a maximum of 40 tickets per transaction
(including a maximum of 4 tickets per masterclass or backstage tour,
or a maximum of 4 ArtSnap 1-Day Passes). Please make sure that your
name and credit card details are clearly filled in. Bookings will be
confirmed online as well as by e-mail if customers provide an e-mail
address. Customers may choose to collect tickets at any Cityline Ticket
Dispensing Machines or at the sales counter at any URBTIX outlets
upon presentation of the credit card used for online booking, or by
mail/courier to the customer’s designated address. Mail/courier
delivery is available until 7 to 30 days before the performance
(depending on the delivery method). An extra service fee will be
charged for mail/courier delivery. All service and mailing/delivery fees
collected are non-refundable.

(Service and mailing/delivery fees are subject to change from time to
time in accordance with URBTIX announcement.)

Telephone Credit Card Booking Hotline: 2111 5999

(From 5 September up to 1 hour prior to the performance,
10am-8pm daily)

Patrons can order tickets for all performing arts programmes,
masterclasses and backstage tour via telephone booking with
payment charged to their credit card accounts. Only VISA,
MasterCard, American Express and Diners Club are accepted for
payment. There is a service fee of HK$8 per ticket. Patrons can
purchase up to a maximum of 40 tickets per transaction (including a
maximum of 4 tickets per masterclass or backstage tour, or a
maximum of 4 ArtSnap 1-Day Passes). Customers may choose to
collect tickets at any Cityline Ticket Dispensing Machines or at the
sales counter at any URBTIX outlets upon presentation of the credit
card used for telephone booking, or by mail/courier to the customer’s
designated address. Mail/courier delivery is available until 7 to 30 days
before the performance (depending on the delivery method). An extra
service fee will be charged for mail/courier delivery. All service and
mailing/delivery fees collected are non-refundable.

(Service and mailing/delivery fees are subject to change from time to
time in accordance with URBTIX announcement.)

Mobile Ticketing App: My URBTIX

(From 5 September up to 1 hour prior to the performance)
Patrons can download appropriate version of the mobile ticketing app
My URBTIX to buy tickets using their smartphones. VISA, MasterCard,
American Express and Diners Club are accepted for payment. There is
a service fee of HK$8 per ticket. Patrons can purchase up to a
maximum of 40 tickets per transaction (including a maximum of 4
tickets per masterclass or backstage tour, or a maximum of 4 ArtSnap
1-Day Passes). Please make sure that your name and credit card details
are clearly filled in. Bookings will be confirmed online as well as by
e-mail if customers provide an e-mail address. Customers may choose

to collect tickets at any Cityline Ticket Dispensing Machines or at the
sales counter at any URBTIX outlets upon presentation of the credit
card used for mobile device booking, or by mail/courier to the
customer’s designated address. Mail/courier delivery is available until 7
to 30 days before the performance (depending on the delivery
method). An extra service fee will be charged for mail/courier delivery.
Al service and mailing/delivery fees collected are non-refundable.

(Service and mailing/delivery fees are subject to change from time to
time in accordance with URBTIX announcement.)

Discount Schemes

e Concessionary Discounts for Full-time Students, Senior
Citizens, People with Disabilities and the Minder and
Comprehensive Social Security Assistance Recipients*

Half-price tickets are available for full-time students, senior citizens
aged 60 and above, people with disabilities and the minder and
Comprehensive Social Security Assistance (CSSA) recipients™".
Tickets for full-time students and CSSA recipients are available on a
first-come-first-served basis. Concessionary ticket holders must
produce evidence of their identity or age upon admission.

* Group Booking Discount#
10% discount for each purchase of 4-9 full-price tickets for
performing arts programmes;
15% discount for each purchase of 10-19 full-price tickets for
performing arts programmes;
20% discount for each purchase of 20 or more full-price tickets for
performing arts programmes.

* Package Booking Discount
10% discount on full-price tickets for each purchase of 3-4 different
performing arts programmes;
15% discount on full-price tickets for each purchase of 5 or more
different performing arts programmes.

¢ Package Booking Discount for Political Mother: New Vision
Arts Festival Uncut and RICE
20% discount for each purchase of full-price tickets for Political
Mother: New Vision Arts Festival Uncut and RICE together.

¢ HKRep Pals Discount
15% discount on full-price tickets of The Common Cold by the
Hong Kong Repertory Theatre with valid membership cards.
(Enquiries: 3103 5900)

e Zuni's Friends Discount
15% discount on full-price tickets of 012 by Zuni Icosahedron with
valid membership cards. (Enquiries: 2566 9696)

* Not applicable to backstage tour tickets.

# Not applicable to masterclass and backstage tour tickets; each ArtSnap 1-Day Pass is
counted as 1 ticket or 1 programme.

A Half-price tickets are not available for CSSA recipients for The Common Cold by the Hong
Kong Repertory Theatre.

T For 012 by Zuni Icosahedron, concessionary tickets are HK$100 each for local full-time
students; and HK$10 each for CSSA recipients at URBTIX outlets only on a first-come-first-
served basis.

Enquiries
Ticketing: 3761 6661 (10am-8pm daily)
Programme: 2370 1044 (Monday-Friday: 8:45am-1pm, 2-6pm, except public holidays)

Cityline Customer Service: 2314 4228 (10am-8pm daily)

Websites: www.newvisionfestival.gov.hk (Programme) / www.urbtix.hk (Internet Booking)

Special Notes

o All performing arts programmes welcome audiences aged 6 and above.

 Each ticket admits one person only.

e Patrons can enjoy only one of the above discount schemes for the purchase of each ticket.
Please inform the box office staff at the time of purchase.

e For purchase of each concessionary ticket for people with disabilities, the customer can
purchase one ticket with the same concession for a minder.

¢ The price of each discount ticket will be rounded up to the nearest dollar.

* Programmes will normally be cancelled when typhoon signal No. 8 or above, or the Black
Rainstorm Warning is issued or remains in effect 3 hours before the performance starts.

Ticket holders are advised to visit www.newvisionfestival.gov.hk or www.lcsd.gov.hk for
details of programme schedule changes, and call 2370 1044 after resumption of normal
office hours for refund arrangements.

e The presenter reserves the right to substitute artists and change the programme should
unavoidable circumstances make it necessary.

* The content of New Vision Arts Festival programmes does not represent the views of the
Leisure and Cultural Services Department.

* Audience members are strongly advised to arrive punctually. Latecomers will only be
admitted when there is a suitable break in the performance or at the intermission. Please
note that latecomers to Ravens, We Shall Load Bullets will not be seated.
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