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The biennial New Vision Arts Festival (NVAF), organised and presented by the Leisure
and Cultural Services Department, celebrates its fifth appearance this year. It does so,
in characteristic innovative style, by bringing to Hong Kong audiences a top-quality
collection of pioneering productions that cross cultural and geographical boundaries.
Here, artists defy preset formats, setting out to explore fresh approaches to content,
presentation and collaborative creativity in line with the Festival's “new vision” goal.
The Festival's opening performance, “Hear the World - DADAWA" in Concert 2010 - HK,
provides a dynamic concert by Dadawa. The Chinese contemporary musician-singer'’s
travels around the world in the past 10 years have culminated in a truly global vision and
strikingly individual works that will captivate audiences.

Unconventional bands will also be making musical waves. The pulsating trio of
drummers performing in The Butterfly Effect: East-West Percussive Parade - Budgie,
Leonard Eto and Mabi - will take to the stage alongside Sugizo, guitar legend of Japan,
and US guitarist and cellist Knox Chandler. Mars News Ensemble sees top rock
musicians from the Mainland, joined by cutting-edge artists from Japan, Sweden and
Hong Kong to deliver an edgy improvised soundtrack on stage for a movie by director
Zhu Wen. In another remarkable combination of talents, Beijing-based post-80s Uyghur
band JAM teams up with Hong Kong artist Jessica Yeung to present Sand - Moon:
Jamming Mugam, a love story taken from The Twelve Mugams of Xinjiang and retold
with contemporary music.

For chamber and orchestral music lovers, the internationally acclaimed Ensemble
Modern from Germany gives the Asian premiére of works by five celebrated composers
centred on the transformation of the Pearl River Delta. New compositions will also be
premiéred by the Hong Kong Philharmonic Orchestra and Hong Kong Chinese
Orchestra.

On the theatre front, the NVAF-commissioned Grand Expectations by the Edward Lam
Dance Theatre features acting stars from the Mainland, Taiwan and Hong Kong. The
show, probing contemporary urban vision, has also been chosen to represent Hong
Kong at Expo 2010 Shanghai. Feather is a novel work in which the Xinxin Nanguan
Ensemble of Taiwan and renowned opera director Lukas Hemleb create a modern opera
from the ancient Chinese musical tradition of Nanguan. Age-defying artistic magic can
also be found in the Eileen Chang classic, The Golden Cangue, presented as a modern
Peking Opera by the GuoGuang Opera Company of Taiwan. The production stars Wei
Hai-min, winner of the coveted Plum Blossom Award for Chinese theatre.

Tang Shu-wing, a leading figure in Hong Kong drama circles, and ground-breaking local
theatre company Zuni Icosahedron add further creative input through the breakaway
contemporary theatre classic, The Next Generations, and digital media opera, The
Memory Palace of Matteo Ricci, respectively.

Mortal Engine, by energetic Australian group Chunky Move, engages in a startling
inter-media dance performance while Hong Kong choreographer Pun Siu-fai, local
composer Tang Lok-yin, the Guangdong Modern Dance Company and Hong Kong New
Music Ensemble reinterpret local cult horror movie Mr. Vampire in a production of the
same name exclusively created for the NVAF.

The Festival closes with an artistic tour-de-force in the form of Chinese Kunqu opera
classic, The Peony Pavilion. The production boasts a Sino-Japanese cast starring Bando
Tamasaburo, an iconic onnagata figure on the Kabuki stage in Japan, as the hauntingly
beautiful female lead Du Liniang.

As can be seen, this year's programme is filled with a rich array of artistic styles and
performances to mesmerise, entertain and inspire. We look forward to you joining us.

Shirley Tsui

Senior Manager, Festivals Office
Leisure and Cultural Services Department




B E i H OPENING PROGRAMME

KEE ’}Da&:&% -
SRIE 20084 32 Bl M 37 ¥ 4 4% I (R T AL b A B A%
Winner of the Best World Fusion Album in the USA’s

I dent Music Awards in 20
FF'.;FE 228 = A China’s global music diva i errena Hinend g o 2008

i FHE - RE=
HEAR THE WORLD - DADAWA
2010 4FE - % IN CONCERT 2010 - HK

~E0

20095 JE5 Wik & 156 B 8% 5 1 8 8 £ iy 2 v B0 2% K i
Appointed a National Goodwill Ambassador for

China by the United Nations Development
Programme in 2009

eI R O TE A R A RB B Sk iz 3K
RN OB R TR

Top ethnic-musicians team up in an

astonishing musical encounter resonating in

e ethereal orlentél power
? [ Nu— et ——— o ~ A P T S (~
_, S

g e B AETG

slhas: )
‘*ﬁ:;‘cj““ s g B

A S 35

' A __,.ﬂ??;c"que :

TREEEERANREZAENKZE FRPILE

THARE , — (FELI=HR)
‘Dadawa’s pure and natural voice reminds people of the lost
essence of music” — The Times
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Iconic singer Zhu Zhegin, who is also known as Dadawa, is one of the few
Chinese singers to have established a place in the international
contemporary music spotlight. Her phenomenal 1995 album Sister Drum
was the first contemporary Chinese album to receive an international
release, fascinating world music fans in over 50 countries and achieving
impressive sales of three million discs. Indeed, her rapturous voice along
with a dynamic musical style combining East and West as well as ethnic
sounds, have set a new direction for contemporary music.

In 2009, the singer was appointed a National Goodwill Ambassador for
China by the United Nations Development Programme, which aims to
preserve ethnic minority cultures. She has since covered 20,000 km on
her musical exploration tour, gathering songs and music from areas as
diverse as Inner Mongolia, Xinjiang, Tibet, Yunnan and Guizhou. Her
research has produced fresh insights on how traditional cultural forms
can be revitalised for today’s world and for the future.

Taking inspiration from her experiences in China and around the world,
this concert finds Dadawa's ethereal voice weaving a tantalising
soundscape from Chinese, western and traditional instruments in
collaboration with ethnic and contemporary musicians. Samplings
collected from her expeditions are rearranged with electronic music, live
instrumentation and vocals. Inventive stage design and amazing audio-
visual effects add to the dynamic multi-media presentation, carrying
audience members on a spell-binding journey across the Himalayas and
other ethnic regions to experience the diverse cultures of China.
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Conga king from South Africa

JEIME% African Drums

If the flap of a butterfly’s wings could have a ripple effect on
global events, think of the far-reaching implications when
drummers’ arms take the place of such wings!

The Butterfly Effect: East-West Percussive Parade is a vibrant and
intuitive drumming extravaganza, featuring Western kit, Japanese
taiko and African drums, that will launch the musicians into a new
sonic galaxy!

The inspiration for bringing together master drummers from
different countries for this invigorating show came from Budgie,
the innovative drummer with internationally acclaimed British
groups The Slits, Siouxsie And The Banshees, and The Creatures,
and a musician renowned for his eclectic style.

Alongside him is Japan's taiko master Leonard Eto, who joined the
Japanese taiko group Kodo in 1984, serving as principal player

and music director before pursuing a solo career in 1992. Eto -

collaborated with Budgie on The Creatures’ 2003 album Hai! and
performed on the subsequent “Dreamshow” tour in 2004.

The third drummer, Mabi, is one of South Africa’s most venerable
jazz and fusion musicians. Mabi, also known for making his own

6.11.2010 < st 6o [ 7112010 & sun 35m

YPHEAEEEZE=EE Sha Tin Town Hall Auditorium
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Some $120 seats may have restricted view
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Approx 1 hour and 30 minutes without intermission
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Knox Chandler
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drums, has performed globally since the 1970s, with a Miles Davis

encounter in San Francisco making a lasting impact on his music.

Adding to the excitement are renowned guitarist Knox Chandler
whose credentials include The Psychedelic Furs, Depeche Mode,
R.E.M., Cyndi Lauper, Siouxsie And The Banshees and The
Creatures, and top rock guitarist Sugizo, a member of superbands
Luna Sea and X Japan. Together, these two special guests create
music that floats and entwines with the rhythms of the drummers
to produce a concert of stunning impact.

In the programme are improvised solos and ensemble works as
well as new pieces and arrangements specially created for the
New Vision Arts Festival, inspired by the pace, rhythm and
character of Hong Kong.

An amazing show that rides the waves of creativity to produce an
unbeatable drum drama.

RS E

Photo (Budgie): Billy & Hells
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Present _ Design for Living (2008) Past _ Man and Woman, War and Peace (2009) Future _ Grand Expectations (2010)
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She calls it Sense, he calls it Vision, but who can foresee a further Future?

2R Z1E nuiz

Architecture Happiness Prospect

The Tower of Babel and Noah's Ark are two of the greatest constructions in the biblical world; one houses the crude arrogance of @
mankind while the other shelters pious modesty. In the face of Destiny, should one try to conquer or submit?

She awaits her prince charming; he dreams of becoming a superstar, until one man shows up and changes everything. Three of them

will confront their lives like they've never been confronted before. Destiny, bringing its power and force, shows up unexpectedly,

with a cunning smile.

A ménage a trois in a contemporary urban setting -

A3 25,3 SRATEERAZERR
i%{tmﬁ m (4'"-'\;2) She (Sinje Lee] asanders restlessly to find a love nest in which to rest.
RHEE - BRAF - FLEIERIEIER

flCERN) e cken) pEiema .
— He (David Wang] dares to be vain, with a place at the pinnacle all he desires.
5 fth (*’%*EE’;) fBMER) - LIRS - MG R SRS
= He [Tony Yang) stamps out complexities with sparkling precision and clarity.
)
;i_**gg Director - Edward Lam ﬁgl.l / Eu"ﬁﬁﬁh_ﬁ)‘ﬁ' Playwright / Creative Director - Sylvia Chang

WH—FRERREBhE KRR SR AR TR R TR RER/RES BN ER  EFERER - Roger Wu  BHHERRIRTE KRB
ZOREHRERR O PEE SRAFRSE PoEE RERGH MR SRR SEEE BEEE- RN FESE KR FPEX R R
25\ REEIERET—Pius Yiu (Orient4.com.hk] E{NMRAREIRM—agnésh. MFJERMZEE ﬁﬁ%&&ftﬂt--«ﬁﬁmm corner  ERTHMAMRE Qg 4.

Performers - Sinje Lee/David Wang/Tony Yang/Hung-chang Chu/Min-xue Tai/Ying-jie Lin/Hao-chin Peng/Kung-ming Chen/Zhan Wang/Tien-wei
Wu/Chia-wen Wu | Dramaturge ~ Zhan Wang | Architecture Consultant ~ Roger Wu | Artistic Director & Image Design - Kary Kwok | Stage Design - Ewing
Chan | Lighting Design - Billy Chan | Original Music - Chien-chi Chen | Choreography - Wu-kang Chen | Sound Design - Chak-ming Chung | Production
Manager - Bobo Chan | Graphic Design — Aaron Nieh /Julius Hui | Hairstyling for Sinje Lee ~ Pius Yiu (Orient4.com.hk) | Publicity Wardrobe - agneés b. |
Produced by Edward Lam Dance Theatre | Hair and Makeup - ﬁmm corner | Performance Wardrobe - &ges

o REB{TRBELMEANEHF - The above information is subject to revision.

Faag 7~
ue FEEMRZEEE
Produced by  Edward Lam Dance Theatra e
www.eldt.org.hk Edward Lom Dance Theaira fs
financially supported by ADC

={BRAF—1# H2—FHME Happiness and Rome, All Builtin One Day premeal 2223 10.2010 5 e s s | 2324020000 s 2
Ly &3 bR ARIRE Hong Kong Cultural Centre Grand Theatre v g &
b :‘l 1$420 'H/$320 H|$220 = $120 HE2 R 3 )\ « 387 15 FHPHAE AL HRECERE

BE4> $120 FE{UFRASSHPE Approx 3 hours with an intermission of 15 minutes  In Putonghua with Chinese and English surtitles
Some $120 seats may have restricted view:
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“Mortal Engine is an undeniably thrilling work, extraordinary to look
| at and exciting in its sense of possibility” — The Guardian

.
| 2009 FEFEMIRESHKRBALE
Honorable Mention in the Hybrid Category,
2009 Prix Ars Electronica

TEEREERBEA > HENELER B, —BTE (LER)

“If the technology was impressive, the flesh and blood dancers were outstanding” — The Herald, Edinburgh

TEEVEFTHEL  BEER > SAHES , — A3 (The Metro) 2

“The effect is terrifying, beautiful, unique and absolutely unforgettable” — The Metro, London
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Following Glow, another groundbreaking creation that has amazed and delighted
international arts festival audiences

Under the leadership of master choreographer Gideon Obarzanek, Chunky Move
has created an array of distinctive and highly acclaimed contemporary works.
Mortal Engine, one of the group’s latest cutting-edge ventures, has swept
international arts awards with its innovative blend of state-of-the-art technology
and movement that offers a new way of viewing dance.

Chunky Move | Founded by Artistic Director
Gideon Obarzanek in Melbourne in 1995, Chunky
Move has earned an enviable reputation for its
daring, challenging, distinct yet unpredictable brand
of genre-defying dance performance. As described
by La Provence, the company's work is
“ultra-contemporary dance, kitsch and techno,
poetic and furious”. The company has created a
number of critically acclaimed works. Recent
international engagements include the UK, The
Netherlands, Germany, Spain, Mexico and the USA.

The dance-video-music-laser piece utilises sophisticated interactive computer
systems which, combined with the performers’ movements, trigger video
projections, lights, sounds and laser images to portray an ever-shifting,
shimmering world. Executed on a tilted platform, the dancers appear to defy
gravity, inextricably intertwined in moments of confrontation and intimacy. The
result is a poetic, sensory experience that explores relationships, connection
and disconnection, isolation and togetherness, and the struggle to go beyond

S i X Director & Choreographer: Gideon Obarzanek
one’s bodily limits to escape inner darkness and desire.

Interactive System Designer: Frieder Weiss
Laser & Sound Artist: Robin Fox

Composer: Ben Frost

Set Designer: Richard Dinnen, Gideon Obarzanek
Costume Designer: Paula Levis

Lighting Designer: Damien Cooper

The intriguing work has been put together by a wide-ranging collection of
artistic talents under the guiding hand of Obarzanek, who won two

Helpmann Awards in 2008 for Mortal Engine and Glow. The

interactive system design is the invention of Frieder Weiss, who

is also the creator of the EyeCon and Kalypso video motion

sensing programmes widely used in the arts field. Adding to the

excitement are the striking laser effects by Robin Fox, along

with the music of Iceland-based composer Ben Frost, g4

acclaimed as “the future of electronic'music”.

A thrilling work that pushes the
boundaries of artistic experience.

Photos: Andrew Curtis
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Some $120 seats may
have restricted view
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Approx 1 hour without intermission. Audience members are strongly advised to arrive on time.
Latecomers will not be admitted.
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This programme contains nudity, smoke, laser, strobe lighting and loud sounds

10 B 22 HEUREEA
Meet-the-artist session
after the performance on
22 October
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- A journey of light and sound - a cultural and musical crosséver
‘A highly anticipated musical epic

The artistic mission of Mars News Ensemble is to reach for the limits of what
seems humanly possible - and then break them. Here, music and image, Trg:
arrangements and improvisation, all come together for an electrifying :
experience full of surprises and fizzing creativity.

The show's narrative is furnished by a music video, devisedtby. renowned
writer, poet and award-winning director Zhu Wen (Venice and Berlin film
festivals), which straddles the genres of sci-fi, suspense, and comedy.
However, the roles are played by musicians, who also provide live music.
Add in a high level of interaction between players and audience and th‘é
result is a fascinating new audio-visual experience. o]

The trailblazing musicians comprise Mainland and internationa oy
heavyweights, all keen to explore the future of humankind and reflect on'the
destiny of the Earth.

Mainland rock masters...

The Chinese line-up includes Dou Wei, Zhang Chu, Wang Yong and Wang
Fan. The cool approach of Dou Wei, who spearheaded the Chinese Rock™
Power concert in the 1990s and took Hong Kong by storm, can be traced to

the influence of British rock and avant-garde electronic music. His return to

Hong Kong after a long absence, along with his.signature enfant terrible

style, is greatly anticipated. Zhang Chu, known as the “sad poet”, has moved

countless fans with his subtle vocals. Wang Yong and Wang Fan have

respectively worked on creating and developing fresh directions for

contemporary Chinese ethnic music as well as underground sounds.

... and top international stars

Joining them are adventurous performers from Hong Kong, Japaa:h a’ﬁdw

W

Europe. Dickson Dee, an active local experimental musician who often
performs at major international arts festivals, is known for his freewheeling
improvisations and boundary-breaking electronics. Maestro Yoshihiro
Hanno, from Japan, has had a profound impact on electronic musi¢ in
Europe and Asia. As seen in his collaborations with directors such as Hou
Hsiao-Hsien (Flowers of Shanghai and Millennium Mambo) and Jia Zhangke
(Platform), his style is in sync with the present production and is sure to
have a mind-blowing effect. Swedish bass guitarist Jonas Hellborg has
spanned the jazz and avant-garde music scenes for more than threeé
decades, performing with John McLaughlin and Bill Laswell to open up neW
music horizons. g )

O

With such an awesome collective of musical talent, this promises to be an
artistic voyage to make waves. So come on board and get ready to rock.

¥
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Jonas Hellborg (w8l Sweden) | {K#5 45/ Bass Guitar
Al fiz 7

R + 52 + FIZK Video + Film + Script
NEW Quartet | 52%4P0E Z= String Quartet

$340 M $260 M $180 ¥ $120
B4y $180 K $120 FE7iR#g=RE

Some $180 and $120 seats may have restricted view

12‘13.11.201" 7 Fri- 75 Sat 8pm | HE A2 Z %8 Hong Kong City Hall Concert Hall |
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Approx 1 hour and 30 minutes without intermission
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Supervisor: Ko Chi-ling [ e
Company Director: Chen Chao-hu

Artistic Director: Wang An-chi

Original Novel: Eileen Chang

Playwrights: Wang An-chi, Chao Xue-jun
Director: Lee Shiao-pin

Composer: Lee Chao

Arranger: Lu Liang-hui

Set Designer: Fu Jun

Lighting Designer: Jen Huai-ming
Costume Designer: Huang Wen-ying

Main Cast: Wei Hai-min, Tang Wen-hua
Performers: Chen Mei-lan, Wang Yao-sing,
Chen Chin-ho, Liu Hai-yuan, Zhu Shen-li

#5499 8) Supervised and sponsored by
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The Golden Cangue is among the most widely known works
of 20th century Chinese literature star writer Eileen Chang,
famed for her scalpel-like observations on human nature.

In this innovative Peking Opera production, the GuoGuang
Opera Company of Taiwan not only adapts this work but
combines it with another Chang short story, The Rouge of the

B IRASMN ANEREENTAE"R  tOEER =& Nortltv.(;l'aFi)ior—mBe;de for ii\va V(\gefi He::i;]r.nin, w;_r;ne: of I:e
=% FRAGMCOARGAEMBY  BARER £ of e canfines of the
S r'%f"é f_ Tl BT }\%EE\’ Eg]\f?;ﬁ:ij% printed page to recreate a “character in the round”,
ZHB T RELBOITE - REL TEERE  K=R illuminating the main character Cao Qigiao’s mind through
R WABEXZEREISFE  RIERERFEMWEZE ° KB flyid changes of scene and space.
ERZEEERER AT RN ABENLE  FEREREZE T S :

e spectacular features some of Taiwan's most established

A Zsds , B Vopre B> = 3 o
HIXARR @ & RELHH XA R E R AR Peking Opera talents, including Wei and Tang Wen-hua, a

HE SR EEEEREZEMmAEE  RTENREHESZE leading laosheng (older male role) performer. Artistic
HE s EZESNREIZB  thaEx=—slENEASE5E director and playwright Wang An-chi, a winner of the Golden
NRZEZRE  BAEEBER TR RS ELESES&E Award of Literature and Arts for four consecutive years, the
358 BENBEIYESKE 2858 « 208 - it Taiwan Literature and Art Achievement Award, the Golden
BT Al A B RNEEAE B Tripod Award and the Golden Melody Award, is known for
B NEERLEE— R o ;T her drive to modernise Peking Opera. GuoGuang

P ) Ry S i, director Lee Shiao-pin has created numerous
LEBEESD  TERSETAYE ‘Fé B
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costumes and authentic period sets.

Billed as the first Peking Opera adaptation

e ' of Chang's literary work, this performance

" is a must-see for fans of Chang and
Peking Opera.

AL : ; B award-winning productions while stylist
e : s S B0 E e g ]
ﬁ{iﬁﬁjfgﬁﬁﬁx%&:’ = Y S '.% = Huang Wen-ying, winner of the Best Art
A o ERIE IR B8 BE ==l X & Director at the Asia Pacific Film Festival,
> = s & = Em 2 Vel VN % 3 i
EREZEEREENSHEHNER N - T Y % . completes the extravaganza with elaborate
- -
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Wei Hai-min | A world-famous diva in Peking Opera and

winner of many coveted awards, including the Most ﬁ)‘“’*i'};
Outstanding Asian Artists Award, the Shanghai Magnolia 3
Award, four consecutive awards for “Best Actor” in the
Golden Awards of Literature and Arts, and two Taiwan
Literature and Art Achievement Awards. She became a
formal disciple of Mei Baojiu in 1991 to receive training in
the Mei stylistic school. Wei has an engagingly elegant e
persona, a sweet voice and is an insightfully sensitive E
actress. In 2009, she starred in Robert Wilson's
production of Orlando.
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Please refer to p33 for details of lecture demonstration and talk

19'20112010 31 Fri - 75 Sat 7:30pm | P HA®E)EZ=E Sha Tin Town Hall Auditorium
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R4 $120 FEAITRASSRE Approx 3 hours with an intermission of 15 minutes Meet-the-artists session after the performance on 19

Some $120 seats may have restricted view 183 ~ IS HREFH November
Lyrics and dialogue with Chinese and English
surtitles

Photos: Nicholas Fan, Rung Lu-lin
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An edgy soundscape of urban life blending
contemporary music and cross-cultural ideas
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A spectacular collection of new works by five renowned composers
with surround sound effects and video projections
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River Delta a
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In the project into..., organised by Ensemble Modern and Siemens Arts Program
in collaboration with the Goethe-Institut, 17 outstanding composers set out to
conduct compositional research on the state of cultural convergence in
megacities Istanbul, Dubai, Johannesburg, and the Pearl River Delta region,
spending a month in one of these locations to compose a work reflecting on it.

To create into Pearl River Delta, five celebrated composers stepped into
Guangzhou, Shenzhen, Macao and Hong Kong in 2008-09 with the goal of
transforming encounters with the region into music. The compositions that
resulted mirror the cultural diversity of the Pearl River Delta cities, transferring
drivers’ radio conversations and street theatre into poetic, geographically
specific music.

Grammy Award winner Heiner Goebbels' electronic composition out of
translates the intense acoustics of Hong Kong into music. While in Hong Kong,
Benedict Mason made a film to synchronise with live music as a
thought-provoking multi-layered commentary. Unsuk Chin, winner of a
prestigious Grawemeyer Award and the Arnold Schénberg Prize, takes a
special angle in Gougalon by using percussion to evoke sounds reminiscent of
an old marketplace. Johannes Schéllhorn, twice awarded the Premio V. Bucchi,
toys with a variety of orchestral colours in Niemandsland while David Fennessy,
a top prize-winner in the New Music for Sligo Composers’ Competition,
discovers the individual in sites of mass production in 73 Factories. Together,
the five pieces try to get a glimpse of the new century in one of its most vibrant
places: the Pearl River Delta, producing a contemporary music event not to be
missed.

=B HREE - FBEE2H% 5 B

Please refer to p35 for details of pre-performance talk
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Meet-the-artists session after the performance
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“Vividly and engagingly performed... the compositions mirrored the cultural

diversity of the industrialised conglomerate including Hong Kong and Macao”
— The Daily Mirror, Berlin
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#ey - BEEEZ Johannes Schéllhorn (BEY Germany ) (EEAZHLY Niemandsland (No Man's Land)
BRERM Unsuk Chin (B8R Korea) (ETSBIUIAMEY Gougalon — Scenes from a Street Theatre

B2 - XHEED Heiner Goebbels (18E Germany) (&SN out of

KFE - BfE5F David Fennessy (ZEB] UK) (13 L&) 13 Factories

YETY3H - #97% Benedict Mason (350 UK) $5XE

?Eﬁ Conductor: 98 - £0%45% Johannes Kalitzke
%@Eﬁ Sound Director: 35{A45 - BE Norbert Ommer
Eﬁ,iﬁ £ | jve Electronics: ZE/JHT - /=% Felix Dreher
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Ensemble Modern

Founded in 1980 in Germany, Ensemble Modern (EM) is one of the world’s leading contemporary music ensembles.
EM currently comprises 19 soloists from eight countries in Europe and Asia, all of whom add to the group's rich
multicultural background. The ensemble regularly performs at leading festivals and top international venues around
the world, including Salzburger Festspiele, Wiener Festwochen, Musikfest Berlin, Lincoln Center Festival, Festival
d'Automne a Paris, Holland Festival and Oper Frankfurt.

PRLEHEE

O HEZEX (M EBEREERBERBETH

aﬁﬁﬁﬁﬁgrﬁ C/ GOETHE-INSTITUT Jointly presented by the Leisure and Cultural Services Department
@’ 5erices Depariment HONGKONG and Goethe-Institut Hongkong

#4E8 Hong Kong City Hall Concert Hall
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Approx 2 hours with an intermission of 20 minutes
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Xinxin Nanguan Ensemble of Taiwan & Lukas Hemleb (France)

Feather

#Eﬁﬁ B A Z &
TR

An intriguing romance between man and sprite
Spiritual voices of the ancient past that speak to the p

(4

This striking contemporary opera, by renowned or Lukas
Hemleb and the Xinxin Nanguan Ensemble of Taiwa a new
angle to the Chinese legend behind the Double Sev al. The
story revolves around a fairy trapped in the human w fer her
lover steals her feather robe while she is bathing in ver. As a
result, the fairy is forced to suffer eternal loneli ile her love
changes the destiny of the world. Based on th Nt tale, the
production attempts to interpret conventi love from a
contemporary point of view. '

Feather poignantly interweaves the rich beauty: riental culture
with the simplicity of Nanguan music. Based on classical Nanguan
qupai (fixed melodies), the present-day musical arrangement adds a
touch of post-modernity, creating a fascinating dialogue between the
traditional and the new, all set against a backdrop by renowned
calligrapher Tong Yang-tze.

Hemleb's work has appeared at the prestigious Schwetzingen
Festival in Germany while his The Marquise of O was nominated for a
Moliére Award in 2008. In Feather, virtuouso Nanguan musician Wang
Xinxin performs with top pipa player Wang Hsi-jong, who delights in
revealing the different characteristics of northern and southern pipa
music. Also taking part is all-round talent Lee Yi-hsiu, a seasoned
playwright, director, and Nanguan performer, who takes up the
challenging performance of the dan (female role) in this remarkable,
star-studded show.

after the performance on 22 October
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“When (Wang Xinxin) begins to sing, we simply forget where we are’ /
— Lin Hwai-min, Artistic Director, Cloud Gate Dance Theatre L
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Wang Xinxin

d for its delicate style, blending artistic insight with
_elements that reflect its ancient lineage, Nanguan,
hern winds", or Nanyin, “Sounds of the South”, is one of the
res in China. Since its instrumentation and
' : resemblance to the daqu (grand
; dynasties, Nanguan has been
‘ se music. In 2009, Nanguan
sentative List of the Intangible

Wang Xinxin began to study Naj n rrmusic, k
gomg on to gain acclaim for her’"xceptlona_t' kills. Wang
the world

'Bausc'h Dance

performances in The Netherlands Portugal and the USA Wang
~ currently dedicates herself to cultivating collaborations between

Nanguan and contemporary art forms, and to blending Nanguan
SEAGER vocals with poetry.
- seibib

Photos: Lin Sheng

Music Director: Wang Xi
Artistic Consultant: Lin Le
Calligrapher: Tong Yang-tz
Playwright: Tsuo Mei-chun ‘
Performers: Xinxin Nanguan Enserr

ERZERE (7 Premiére commissioned by: @ p'ﬁﬂ 2 . *5’;“
B ETEAI(E#EBh Music composition sponsored by: g%_’;%ﬁg

_——
WBREEUE Associated with: /\/\C/\

AW EBNE L Artist group sponsored by: [1»‘?:'?;_%] g“j:\‘"gé{
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Three women from two generations are trapped in an emotional cocoon
after the only male, a homosexual, in the younger generation dies of AIDS.
In a patriarchal society, how can they cope with the “end” of the family line?

M AIEEE | — #rms ¢

“a faithful and yet powerful script revival... the play can still break your heart”
— The Straits Times, Singapore

++ N
rﬁ%fﬁ }E’ Tb HI\J SRS S Directed by the late theatre pioneer Kuo Pao-kun in its 1993 premiére,

The Next Generations went on to become a contemporary theatre classic in
Singapore. Now, close to 20 years on, the play emerges with new resonance
under the masterly direction of Hong Kong’s Tang Shu-wing.

In Tang’s sweeping vision, the dramatic gives way to the narrative as actors move
between their roles and that of storyteller, while polished stagecraft freezes
moments in time into beautiful post-modern tableaux.
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EHEMXAER/DBIH% Hong Kong Cultural Centre Studio Theatre
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Approx 1 hour and 45 minutes without intermission. Audience members
are strongly advised to arrive on time. Latecomers will not be seated.
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In Putonghua with Chinese and English surtitles
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Meet-the-artists session after the performance on 19 November
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In this rare theatrical event, Bando Tamasaburo, Japan's most
celebrated onnagata (an actor who specialises in female roles),
performs with the Suzhou Kunqu Opera Theatre of Jiangsu
Province in an epic staging of Tang Xianzu’s Ming Dynasty classic,
The Peony Pavilion, one of the most famous examples of Kunqu
opera, “the mother of all Chinese operatic genres”.

Tamasaburo is an iconic figure on the Kabuki stage in Japan today,
and has gained worldwide renown for his performances. His
grandfather, Kanya Morita XlII, performed with the legendary Mei
Lanfang in Beijing in 1926. In the 1980s, Tamasaburo learned the
Peking Opera playlet, The Drunken Royal Concubine, from Mei's
son Mei Baojiu. He then applied Peking Opera technique to the
Kabuki work Emperor Ming and Lady Yang. In 2007, he began
studying the role of Du Liniang, the female lead in The Peony
Pavilion, with a number of famous Kunqu opera artists. While
following Kunqu tradition, Tamasaburo succeeded in externalising
the classic heroine’s inner emotions with a feeling that
transcends cognition, a quality that typifies Japanese theatre.

This production features seven scenes from the original play,
tracing Du Liniang's quest for love in the world of the living as well
as the dead. The mesmerising Sino-Japanese collaboration
featuring Tamasaburo's skilful and delicate interpretation of Du
won critical acclaim in both China and Japan. For this festival,
Tamasaburo is joined by outstanding young performer Yu Jiulin.
An unforgettable theatrical experience that should take Hong
Kong by storm.

§§ﬂﬁ)§ﬁl’ Kwal Tsing Theatre Audstorlum
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Chief Director / Main Cast: Bando Tamasaburo

Bando Tamasaburo, one of the “Living National Treasures” of
Japan, first appeared on the Kabuki stage at the age of seven. With
a career spanning more than five decades, he is a celebrated
onnagata in Kabuki, and was described as a “miracle” by the
Japanese writer Yukio Mishima. Bando has won international
acclaim with his touring performances in the West. Apart from
Kabuki, he has also been actively engaged in new artistic
ventures, such as choreography in a dance production with
Maurice Béjart and Mikhail Baryshnikov, directing and starring in
the production The Sun Goddess with Japanese taiko drum group,
Kodo, and a film with Yo-Yo Ma called Inspired by Johann
Sebastian Bach's “Suite No.5 for Unaccompanied Cello — Struggle
for Hope”.

BB TERRERINERR
Performers: Suzhou Kunqu Opera Theatre
of Jiangsu Province

RYE : ARBEERYEHEERAT
Production: Beijing MENGHUATINGYUAN Culture Media Co., Ltd.
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5L B 1% World Premiere

P

A | unrranag
\\SP@QDjbﬁocﬁq;hmmﬂgkhqmn

*K&%ﬁ%é%%%~é%ﬂ%ﬁﬁ e

A creative collaboration between Xinjiang and Hong Kong initiated in Beijing
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A partnership between a Xinjiang Uyghur post-80s band
and Hong Kong theatre practitioners

u*ﬂ‘@%E

The traditional Central Asian love story of

Gherib-Sanam sung in the Muqam form refashioned as The stars in a handful of dust
a contemporary theatrical story-telling piece

with Mugam performed as a genre of World Music

= 5T = =55
2005 > “: i 5= . %/D][J n\D
R : I8 KoK
A e Y YT i 1L ++
[ e e
e E L c EAREREEER - HiE 25 E  Xinjiang, the largest “autonomous region” situated in the north- ¢
SANBEAR  BH20EENNEE - AMBMmXIE  western-most of China; Hong Kong, a tiny “special administrative J} o B4
2R : 4 BN (R R SR SR+ A o B 4 B region” at .Chfna's §outh—east§rn t'ip‘ Yet both places have 'served as 1 = F?pgenel Madelexre MdrlptslchIACP
- ., 5 e i - e central China's main communicative avenue with the outside world, RICHR ~ 2R ~ BR7EH » ZAER
jLDL (7[)%{{3& J/f—'f?"iii/umm A o ;-\f//lhf:‘:’a resulting in a deeply rooted cultural hybridity and an ambiguous The 12 Uyghur Mugams have been S o AN :
X{tﬁﬁuﬁjﬁf*\ V2] ﬂ};ﬂl v Iﬁfﬂf[@lf’ﬂﬂ Ll 4\*{_{,“:.}]{4!:“”]1 Y inﬂmacy with mainstream central Chinese culture. It is this un[ike[y listed among UNESCOS Maste.rpleces : y .' ) i The creative team
BRsh ¥ — RORZ M 32 b 2807 ~ — Rk TORHE , HUS5E2 48 shared experience that has brought the two creative teams together. ‘ of the Qral ?”d l;_Tangldble H?”tagJeACr’; Thg'flve members qr|g1n§te from‘ dlffefrcbnt ;eglons Qf o Xinjiobi
B T TR, AR E R g o The result is a profound aesthetic journey in search of roots, ! Humanity. n this a aptauorj \ Xanlgng. The‘y specialise in a fusion of Uyghur ethrpc AMMuBaalakMas Sl
e celreiaitann 2l HrmevEien. 4 have refashioned the genre into an | music, Spanish Flamenco and Cuban rhythm, while BrahimAS
international World Music artefact, | exploring and celebrating the fusion of Arabic, ; '
retelling the traditional love story of Gypsy-Indian, Turkish influences in these musical From Hong Kong:
FE{1% Seating Plan &y T i i i ; 2 _Asi ihili Jessica Yeung, Amy Chan,
s | 5-6.11.2010 5 i 5 se o | 111.2010 & 500 3om anhaer:tlb aa?seSar”naufR}_V;;Z f:ert;if;ifr'i;; forms, S e tChir;Zsl é\rzzgnse;?’gl}tytfor e
=S5 BIFT R 2R Kwai Tsing Theatre Black Box Theatre £ ! et el e L y BRI Madeleine Marie Slavick, Chris Chan
= to foreground the contemporary World Music sound, which is at once local and global. et Daniar o Cr"'n Ziv Chun :
W 3170 FEEBIL Free seating TERRRH » MRS iCR TR o BN context of performance. & DR SH-be-i
B2 R 1 /8% 45 D4 - TaachigkE Narrated in English and sung in Uyghur with full Chinese surtitles and English surtitles for lyrics

Approx 1 hour and 45 minutes without intermission BB AE N Meet-the-artists sessions after all performances
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Reinterpreting a cult classic: blending modern dance
with cutting-edge visuals and live music

DAL / HREE - ELNE
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Artistic Director / Choreographer: Pun Siu-fai
Music Director / Composer: Tang Lok-yin
Producer: William Lane
Set & Lighting Designer: Priman Lee
Video Designer: domting
Dancers: Guangdong Modern Dance Company
Musicians: Hong Kong New Music Ensemble
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“Full of meditative grace, sharp, cut-crystal physicality and
languid dignity" — The Washington Post on Guangdong Modern Dance Company

Mr. Vampire, based on a 1980s Hong Kong comic horror cult film of the
same name, revolves around hopping vampires (jiang shi) and a Taoist
exorcist. In this new take, choreographer Pun Siu-fai and composer
Tang Lok-yin transform the movie into a riveting conf"?nporary musical
dance drama, combining the talented Guangdong*Medern Dance
Company and a powerful fusion of Chinese and we tern music
delivered by Hong Kong New Music Ensemble.

Jiang shi, otherwise known as “stiff corpses” or zombies, are said to
emerge when a person'’s last breath (g) fails to leave their body because
of unreso[ved problems. This 21st-century re-interpretation of the
movie retains the comic elements of the original while exploring the
deeper psychology beneath the dark humour: the fine line between gi
and death; the nature of jiang shi and whether they are lonely ghosts
haunted by unfulfilled wishes; and what such spirits teach us about our
own fears and insecurities.

A wacky dance parody offering a pop culture-contemporary arts
crossover that promises to be fun for all. Members of the audience are
welcome to get in the mood by dressing up in Halloween costumes!

BRIRKEEH
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Guangdong Modern Dance Company

Established in 1992, Guangdong Modern Dance Company (GDMDC) is
the first professional modern dance company in China. The company
produced numerous prominent dancers, including Shen Wei, Xing Liang
and Sang Jijia. The New York Times described GDMDC as “one of the
biggest success stories of international dance.” GDMDC tours
extensively, receiving critical acclaim around the world.

FERILE

AHEFHEAZLEE - A7 BZEETERRZ B
T MRAEAHBREMSERNRASTELEH
2008F 2B Ak S BIRL & FIB S L2 MRRISHIE R -

PERAEIEE » FFIER2 B 34 B

Please refer to p34 for details of talk

Hong Kong New Music Ensemble

A Hong Kong modern chamber group, the ensemble seeks to foster
innovative interdisciplinary collaborations as well as present

high-quality contemporary music. In 2008, members of the group had.
the opportunity to be artists in residence at the Shanghai Conservatory.

P 29-30.10.2010 = e < ope | 3110.2010 & 510 5o

EHAEXbFBEIRE Hong Kong Cultural Centre Studio Theatre

$200 m$120  BIEERAY 1 /\E5 10 34 © PREFHBIKE

10 B 29 & 30 HEmEEE A%

Approx 1 hour and 10 minutes without intermission Meet-the-artists sessions after the performances on 29 and 30 October
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The year 2010 marks the 400th anniversary of the death of 72 R U R AE P A 3 1 By ) A

el cn e The NMemo I'Y Palace o f Matico Rilcel 5.

Zuni Icosahedron has created a commemorative opera using FEALAGLET o FIIEEH I }%3“%7‘7‘/\\ N 7 A By

Jonathan Spence's book The Memory Palace of Matteo Ricci as a %E‘ ﬁ %I }% § ﬁ _t”: EH 'ﬁ H -¢‘ RETE BATEARLE  AETER

blueprint. In this seven-act opera, the story of Matteo Ricci's SR S s
endeavour to convert the Chinese people to Christianity Commemorates the 400th annlversa y Of the death Of Matteo RICCI S | ’}\%—:&2 BHET TABEE
through teaching the art of memory will be told in a spatial ER BT K TRAET o ATRE H
collage of singing, sounds and images. With prodigious feats of Bkﬁ E i -?: ; ];] g )E % ! CFEAZA) MR ENE A KRBERA
_memory, achieved metaphorically through a boundless Based On The Book The Memory Palace OfMatteO Ricci bY Jonathan D. SPCHCC e/l o BRELAL BIRSIRE R EEIT
memory palace constructed in the mind, and his thorough > > 3 LR

knowledge of science and technology, Chinese and western _I‘E: ﬁ —ﬁ /ﬁii 5}%@%’]%% ﬁ

Fe4E : Manuel NAWRI (£ B 48 4%)
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I
A World [Premiére

cultures, Matteo Ricci created an amazing bridge between
western and eastern civilisations, and planted the seeds for
cultural exchange in the few hundred years thereafter. This
 opera is written by Diana Liao, the playwright behind Poes L7

2 y : B A
Bai, with music composed by Steve Hui Ngo-shan, and - : 0 T % BRS¢ BT
mt;jln:tﬁon;ly'renowned operatic bass singer Tian Haojiang ri/f b—);‘i‘]}:ﬁ:i < _Eﬁg_ ré}j{/{ b 1 fﬁﬁ% W RE # A4 © Tobias GREMM[;F;;@EJ{?E & ;ﬁl}zz
as Matteo Ricci. NG ; F A
Cultural exchange and globalisation Diana LTAO HCEEE R

Conductor: Manuel NAWRI (Berlin, Germany)
Guest Performer: Takao KAWAGUCHI (Tokyo, Japan)
Puppet Design: The Puppet and Its Double Theater (Taipei)
Puppet Performance: Chia-yin CHENG, Yu-jane LIU (Taipei)
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A rediscovery of the meaning of “cultural exchange” and “memory” Producer /Director / Designer: 1E wisnprcoisnes Wilsn CHANG Siloping
Mathias WOO Jflr‘ ﬁ [J_l Digital Images: Tobias GREMMLER (Munich, Germany)
) B Hlustration Artist: LI Chi-tak

Composer:
Steve HUI Ngo-shan

Chinese Translation: Jimmy NGAI
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Images as memory material { DX g i s :
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/u‘ 72 F A By te B A TIAN Haojiang

Space as memory storage (Bass) as Matteo Ricci

FE SRR AT R 2 R A Y LR
How architecture affects our memory B A A B 2 3R AP 7 S 5
FLIB AR %E?MF%‘L/}IUZ’LA%J@

How memory affects the way we form our emotions
How memory affects the way we exchange ideas and communicate

Tllustration by : LI Chi-tak



%75 B 52448 Hong Kong Philharmonic Orchestra
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Guo Wenjing’s Dizi Concerto No. 2

XENERER (ERJ) 75 #F [EEGHENIHENERD | ERXERER
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French newspaper Le Monde has described Guo Wenjing's compositions as pieces of
“unparalleled musical beauty and dramatic power”. A Chinese composer of international
renown, Guo's pride in his nation's musical heritage is illustrated by his use of traditional
Chinese instruments alongside western ones, as in this special commissioned work for the
Hong Kong Philharmonic Orchestra. Aaron Copland also showed the powerful pull of his
homeland by basing themes in his Third Symphony on old American folk melodies, while
French composer Henri Dutilleux celebrated the history of western music as a whole in a
work that was five years in the making and an ingenious experiment on traditional musical
forms.

LS8 XE - ¥l EES
Guo Wenjing Edo de Waart Tang Jungiao
{EBZR composer $§#& conductor HF dizi

8B Programme:

HiBEE (%)

BYXR F-HFiHnEd
(BREZEEZNAE HREE)

Al S

DUTILLEUX Métaboles
GUO WENJING Dizi Concerto No. 2

(HKPO commission, world premiére)

COPLAND Symphony No. 3

8Q. ﬁ)eaoon
7 v 5 18 %

5'6.11.2010 7 Fri - 75 Sat 8pm | H#&EX{EH/>E24EE Hong Kong Cultural Centre Concert Hall

Il $320 E$240 [0$180 M $120
2843 $120 EETRFESRE Some $120 seats may have restricted view

EIR=RH 2 /\F + 525 20 SEEHUSIAE

Approx 2 hours with an intermission of 20 minutes

7EE48yL HKPO website www.hkpo.com
EiE & (#%4) Programme Enquiries (HKPO) 2721 2030
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HONGKONG CHINESE ORCHEST!
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In the mood for a Halloween party? Here's one with the Hong Kong
[ Orchestra and withasurprising twist! Manchurian shamans

h

A A | B & onduct the Hong Kong Chinese Orchestra, long
{ o ] A v cultural ambassador for Hong Kong, in the world

tice by Paul Dukas. Yan Huichang, who has recently

ﬁ The Hong l%gngAademy qA Vv ;
~ iterary and Art Works Award, wxll take the audience

Performing Arts I_Zk:{<
1 {1k WE 8% P 4‘/..

* RN AR B
, *With the kind permission of The Hong Kong mt:s and Kuan Nai-chung’s Journey to Lhasa.
| s  Academy for Performing Arts N :

29:30.00.2010 51 501 5o

EAXEAE24EE Hong Kong Cultural Centre Concert Hall
W $300 E$250 C1$150  EIEZRAT 1 /385 15 5348 » TREFISAE

Approx 1 hour and 15 minutes without intermission
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Tapping into The Butterfly Effect: East-West Percussive Parade
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African Drum Workshops

T {Et5 Workshop A*

6.10.2010

(= Wed) 8-9:30pm

T {1/ Workshop B*

8.10.2010

(F Fri) 8-9:30pm
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Ever felt the need to get in touch with your inner tribal beat?

The goblet-shaped Djembe is a popular West African drum that enables you to
get maximum sound with minimum effort if you play it correctly. This workshop
is suitable for people who have never played musical instruments before as
well as those who use drums in educational, recreational and therapeutic
settings. Participants move from basic technique to a complete poly-rhythmic
experience, learning the origin of instruments, “drum language”, hand
technique, and popular African rhythms and songs. The workshop has been
designed and is taught by Kumi Masunaga.

Instructor: Kumi Masunaga

GRT, Level 6, Grand Theatre Backstage, Hong Kong Cultural Centre
$120 (1 session)

Quota: 25

Musical instruments provided

In English

* The two workshops above have the same content

HESTE 3]
Percussion Playshops

In#15 Playshop A*

21.10.2010

(= Wed) 8-9:30pm

In#&th Playshop B*

2.11.2010

(= Tue) 8-9:30pm

HEGLM - ANBBHERRE !
AW - AARREAK !

METHENRERSZBHREDULBRFNE
HEEER  RERLEBL  FEED - RFEH
WE=aE  BOKE 8 AK5 - #HF7 - B
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D EKALE
2710 : BEEHROLKREIRES 6 1 GRI
211 - B ER O T LERS 7 #2 CRI
$120 (1 87)
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As long as our hearts are beating, everyone has rhythm!
Let’s laugh together and become stress-free!

The aim of this playshop is to cultivate a sense of joy and help to release stress
through a variety of rhythmical activities and interactive learning experiences.
Shakers, bells, wood blocks, chopsticks, plastic tubes, body percussion and
voices are some of the instruments used in this unique rhythm session. Taught
by professional percussionist Kumi Masunaga and designed for musical
beginners as well as those using percussion instruments in educational,
recreational and therapeutic settings.

Instructor: Kumi Masunaga

2710: GR1, Level 6, Grand Theatre Backstage, Hong Kong Cultural Centre
211: CR1, Level 7, Concert Hall Backstage, Hong Kong Cultural Centre
$120 (1 session)

Quota: 25

Musical instruments provided

In English

* The two playshops above have the same content

oK #I# Kumi Masunaga
RBAAER "EEENE, AgESr— WREENRE
£F  FAEBTENEN A2 REEERTENLCE -
Kumi Masunaga, a founding director of Hong Kong Drum-Jam, is a
professional percussionist with over 10 years' experience of
performing, facilitating and teaching.
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458 € The Golden Cangue

T EnEEEE Lecture Demonstration
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Wei Hai-min is a world-famous Peking Opera diva
specialising in the Mei Lanfang School. She is renowned for
her scintillating interpretation of different roles in both
traditional and contemporary Peking Opera. Wei is famous for
playing Cao Qigiao in The Golden Cangue as well as
performing the title role in Wang Xifeng Wreaking Havoc
at the Ning Residence. In 2009, she starred in Robert 4
Wilson's Orlando. Wei's recent starring role in
contemporary Peking Opera Meng Xiaodong, in
which she played the legendary performer
and sang in lao sheng (old man role) style,
captivated audiences.
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15.11.2010 (= Tue) 8-9:30pm
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Speaker: Wei Hai-min (playing Cao Qigiao)

Here, Wei Hai-min demonstrates performance and
vocal techniques, and discusses her approach to playing
different leading roles.

Topic: How to create inspiring female leads: from classic characters of the Mei
Lanfang school to Cao Qigiao and Virginia Woolf’s Orlando

' 1A

BAEROTEBORE 4 BEE= 2
AC2, Level 4, Administration Building, Hong Kong Cultural Centre

Topic: Eileen Chang meets Peking Opera - adapting The Golden Cangue
for the GuoGuang Opera Company of Taiwan

Speakers: Wang An-chi (Artistic Director and Playwright),
Lee Shiao-pin (Director), Wei Hai-min (playing Cao Qigiao)

Writer Eileen Chang is renowned in 20th century Chinese literature for
her inventive imagery and razor-sharp observations about the female
psyche and relations between the two sexes. While The Golden Cangue,
one of her most profound works, has been widely adapted for theatre,
movie and television drama, a Peking Opera version offers intriguing
new possibilities.

In this talk, playwright Wang An-chi, Artistic Director, GuoGuang Opera
Company of Taiwan, Professor of Taiwan University, and Taiwan
Literature and Art Achievement Award winner, explains how she
adapted Chang's elegant, satirical writing for the stage. Director Lee,
renowned for his versatility and his pioneering blending of traditional
and contemporary theatre, discusses how he broke away from the
confines of the printed page to create “characters in the round”. Peking
Opera star Wei Hai-min demonstrates how she overcame the
challenges of playing complex protagonist Cao Qigiao.

WHAAREZREE
Sha Tin Town Hall Exhibition Gallery

REA  BEUARR - SRENLE o

Free admission. Limited seats available on a first-come-first-served basis.

TESPIRESHISHEN ST EIMEERRBE MM E (M1 : www.urbtix.hk) ABSE

Tickets for the workshops on sale at all URBTIX outlets and online (www.urbtix.hk) from 13 August onwards




K2 4 8 4 St o
MARS NEWS ENSEMBLE s |

HEH: (MNERSERE) Z%ES  Topic: The Vision behind the Musical Movie ﬁ =
R B 15 25 Zhu Wen is an accomplished screenwriter and director from . .
AXEERNELRBEINEE  B#/RE  the Mainland. Well-known scripts include the screenplay for”;
BIRTH 1999 FECHTSZEHE THE  the movie Seventeen Years, which went on to secure the *
EEEEN OBFEMLEKR) BIA - i3, Director's Award for Zhang Yuan at the Venice Film Festival
{ B CEE) M C(EZmAY I"EE  in1999. Zhu's own directorial works include the
7 ZE R REIEIE - EEA (NEF)Y o award-winning Seafood and South of the Clouds. His recent
THEESR e BHihaZ%E film Thomas Mao has also received critical acclaim. In this
(RERSLEK) RETLERMA  talk, Zhu will share the insights and inspiration that led to

@@ Feather wa -

B - KB EAIFHERE Topic: New Endeavours in Nanguan Music

AERBERMEEEMEISMER  Nanguan virtuoso Wang Xinxin began her musical career in’
EREBRM  MEREESEHAOLIAIZF  Quanzhou, Fujian Province. Now stationed in Taiwan, she ha
WRAREEESEMNELD » &9  devoted herself to revitalising this traditional form of music in
EMERMNBEENEEEMBERE  recent years. Here, Wang recalls encounters on her musical
7 irtﬂ%@ﬁiéﬂ’]%é%uﬁ}\zﬁ journey and explains the features that make the ancient musi¢
A EOOSEBFEZMETHE K special. Wang and renowned director Lukas Hemleb also discuss
CH) NelfFRRE - Ll&*]t SIEE A the artistic vision that led them to create Feather and how they

AR EE FEAEE - gave Nanguan a contemporary touch.
ERRROE - Mars News Ensemble.

mE Speakers: _—

& . . . eaker:
o (FRBERTE) Wang Xinxin (Music Director and Lead Performer) BE P N

= ! R (BEE) Zhu Wen (Film Director)
ERET () Lukas Hemleb (Director) = I Prtond
. S : ap s n Putonghua
LmRE M TERE S In Putonghua and English LB
23 10 2010 FEXALHFDITERIE 4 B EEE 1 ! 10 11 zulu FEEXEFDITHAE 4 BEEE 1
° ° 7% Sat 3-4pm AC1, Level 4, Administration Building, Hong Kong Cultural Centre ° ° = Wed 8-9 30pm AC1, Level 4, Administration Building, Hong Kong Cultural Centre

3 \ )
: = P
: ! ,.,"': =0 = _f
E ¥ 3 ‘ 2-
FEEE Talk L Pea rl River De“'d 7R BIEEEE Pre-performance Talk
|
Topic: The Cult Memo Q =B :BR (into..) H%EEtHE «  Topic: Speakers discuss the project into..., the
b =i ye i — R \;3::,, = B ’ . - E 3 a ve alt i
Pun Siu-fai, the artistic director and choreographer, 4: ﬁ{ﬁﬂ[ﬂ?’fﬁ* A=A MEEEE R E composers experiences !n the Pearl R".‘r.vor Delta region
il G ees i e e wone s bl | BIENER and the concepts behind their compositions
Mr. Vampire, the process of recreating a cult ! mEAESE# Cinto...) BZETSIAIAR A good opportunity for an in-depth of view of the compositions
classic, and his collaboration with other artists “ ME R 28 (intoZk=7A) 5&|IM/E  and the underlying Composer-in-Residence programme that
on this musical dance drama. ! FHZR R 2008 E09FE1EER T =AM  Ensemble Modern, Siemens Arts Program and Goethe-Institut
[ MEEBEMAERRE - fFRAEMKRSE ©  Hongkong conducted in the Pearl River Delta from 2008 to 2009
| DRERFEAZERLBEEENLE - and whose results will be heard in the concert.
Speaker: :
Pun Siu-fai (Artistic Director and Choreographer)
s Speakers:
In Cantonese i EH - B (EREASRNAmEE) Roland Diry (Managing Director, Ensemble Modern)
BES (EEREEEEE) Michael Muller-Verweyen (Director, Goethe-Institut Hongkong)
25y - BEEER ((EAZM) EHE) Johannes Schéllhorn (Composer of Niemandsland) \ g
iR In English ¢ 5
2 8=
|
26 10 2010 BAMXEHDITBRIE 4 EE ] 20 11 2010 EREAREE S ESEEEE
LU, — Tue 8-9:30pm AC1, Level 4, Administration Bu1ldmg, Hong Kong Cultural Centre 1 oo 7\ Sat 7-T:45pm | Recital Hall, 8/F, Hong Kong City Hall High Block

FrEmERE NG » BEAIARR © Z8mElLE o Free admission for all talks. Limited seats available on a first-come-first-served basis.
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BERYSED THBESEMMWE—B SN, BHEE -+ These informative and entertaining talks serve as a starting point for bringing the
MFZBEEFRBMORBRNTE R EZELMEIAR  arts into our daily lives and activities. The series features seven guest speakers
FRIPEFEEEE @ LEFHMHFNBEREFSZHEM  from different fields who share their views on new vision arts and culture, and

MY IS5 B AR B AN - engage in discussions with audience members.

HE BREEEERN HwE MR (B4T&A) 11 9 2010

Topic Music vs Intelligent Technology Speaker  Jun Kung (Renowned musician) oo 7% Sat
ARBE The talk covers:

° Analog 52 Digital IV RIFIE BIVERS - BERIRSHEE  « Analog vs digital technology; differences between analog and digital audio

Zp975)% » DU F/ATIER Indie Label ZEHIA A © equipment; the evolution of recording technology; record labels vs indie
e MTVHRA ERNEERN T REEEXRERRTE labels

STHISEENER - e How MTV helped to generate fresh interest in music appreciation, the
o HIFFERETARLLAMFEER ? RFARD B NENENS promotion and presentation of music

Bl R R ERAR RN ZEEMRRAERS ? Technological advances have created room for creativity. Are we ready to make

the most of such artistic avenues or are we simply confined by what technology
provides?

BEE i =HBH E MEE ((HEREMIERTR) ) 12 9 2010

Topic Urban Trilogy Speaker Edward Lam (Director, Grand Expectations) osds H Sun

MERZER R T ) EEBRAANEE - LEBEMIAE  Inthis talk, Edward Lam introduces Urban Trilogy and discusses the meaning
3R o MRS EAAY T =AReh , BERGREEm =R - of happiness for the city-dwellers in his three-part series.

HEE HER (ERETA)
Speaker  Wong Chi-chung (Veteran music critic)

BB RATHEEE | TR 18 9 2010
ode 7~ Sat

Topic Crossover and Hybrid Pop & Avant-garde Music
EEFRERFTBEARETEANEMRAERAMENEB  Alook at the intriguing relationships and artistic connections between pop and
M EAR - avant-garde music from Europe to the USA and Asia.

BE SHT—8HER
Topic Looking for the Perfect Beat

BE BER + REE (BREFTA)

Speakers Arion + Yuen Chi-chung (Veteran music critics) 19-9-2010 H Sun

FREA-FELREMFETIE  HRBATLIRMMMWES W Good music is not just governed by melodies; the beat can also provide a
BB G —[RBT Beat-Oriented TN E » FIETES  piece’s soul. Arion and Yuen Chi-chung explore the attractions of rhythm and
TEE—EHR > FNER—{EFBeaty » —EEHEH  how different beats can conjure up a variety of emotional landscapes.
Rhythm  Section » FERFAT IR B BB REIMMSLER -

PR EEH TN R -

HE R/ RE AE HEEE (EREHR)
Topic Cross-media / Storytelling Speaker  Wong Chiu-tat (Visual artist)

25.9.2010 s

EREFETEHERAFEANAE 2 ZHWEEBAIEAN  Wong Chiu-tat discusses cross-media art from a 2-D graphic artist's
BEMNKER  BERSBWRNMBERTRENZE - perspective. He also explains how artists work with different media and the
RAEMNEMPZNERBEHNTEEZLEE "HKE L WA new possibilities opening up in storytelling.

BEME o

BEE BABFLENRTES AE BE (AAYLES)

Topic Popular Music and Teenagers in Japan Speaker  Anthony Ip (Japanese culture specialist)

26.9.2010 & ..

HBARINER  RIOTETLNOEHERBRY EEAREF  From Shibuya-kei to Shinjuku-kei, popular music trends provide insight into

B TEEERBEREMEN  BARNELT M what the young generation thinks and likes. In the current era of free music,

MEETRENRE? BEEFANA ? EEEFHAELE  how is the music industry reacting? What is the impact on the market and

BR? AANERA  HEREEE? society? What kind of people are involved? What are the new music styles and,
more importantly, what are Japanese young people looking for?

B=E122 |n Cantonese

b2 Venue * #£H OVOlogue

bk Address @ EEEFITTS0E 60-66 SEMT (SEBUSHE - MEAPELL)
G/F, 60-66 Johnston Road, Wanchai, Hong Kong (Former Woo Chong Pawn Shop,
opposite to Southorn Playground)

H# Date : 11.9 - 269 (EEHNREHH consecutive Saturdays & Sundays )
R Time * 3:30-5pm (‘B#E 30 A4EERIEBES including 30-minute QRA )

B B N &5 Reservations & enquiries

25710 1044

%2 Coordinator  FFRIIEET Acknowledgements

Hi#452h Tea and light snacks provided —— 4& ﬂ
SIEALBERARE « BOE - 25 - ARTMAP Aol

Advance booking required. Telephone reservations on a first-come-first-served basis.

BB 9B Outdoor Programme
hEE BN Z L4 Free Outdoor Concerts

WHGig#
MUSIC ON THE WAVE

RaHEE BEHKE
Blend new bands, brand new ways

TEL R ERERRERE REHEBERERL AT AEESE
MR E B ARV « S SIS - FASEANRIRLED RS o
Live gigs include: Amazing fusion of Uyghur music, Flamenco, Cuban rhythm,
A cappella, Eastern-Western rock and vocal harmonisation.

AR AM  HEEE
More updates on other performances will be announced later.
&5 Enquiries ¢ 25911340 / www.lcsd.gov.hk/eo

IRELET B YR Entertainment Office

%,#i A\ Free Admission
Z5 2= No Coupons Required

BRI BASATIEA -

Pregrammes are subject to change without prior notice.

4 30'31.10.2“10 75Sat -HSun 4:30-7:30pm

BEAMXILP O BERERS
Hong Kong Cultural Centre Piazza

- %MK /% Organised and coordinated by:
HERRENRTGE (5258)

International Association of Theatre Critics (Hong Kong)

8 ST 14—
SR IFEW®ETE] 2010

The New Generation of Arts Criticism —
Arts Criticism Mentorship Programme 2010

FRBMA FEA R H - S F R B 5 hll e 2 5 R B R A MEA . e
SRR B PRI A I A B B E AR AR -

A valuable opportunity for young writers interested in arts criticism to explore how to
appreciate different types of theatrical works. Professional artists and critics will act as mentors.

s 20102102128

Programme Period: Oct - Dec 2010
i 1E3 42 B HA Deadline for enrolment: 20.9.2010

BB R K EEEA Participating Artists and Critics:

BRZE S+ Dr Chan Chak-lui,Sam S5+ Dr Ng Mei-kwan WRSTERSE4E Mr Perry Lam
FESREB - Dr Cheung Ping-kuen B NL<5E4 Mr Chow Fan-fu EEFESAE Mr Wong Kin-ting
BE{E 718 Dr Lo Wai-luk BEST5E4 Mr Daniel Yeung BB %2542 Prof Chan Yuk-keung

=T #IZEH Enquiries
E5F Tel: 2974 0542 EH Email: iatc@iatc.com.hk
#31E Website: www.iatc.com.hk

BAMBEARARE  ErBostBARRRYE - B2 RAMER - VEN
Tertiary students and members of the public are welcome to contact IATC (HK) about the
programme. For more information, please also refer to the promotional leaflet or website at:

www.iatc.com.hk/newvision2010/artscriticism.html

{
§/ EXENBRR
Heong Kong Arts Deveropmens Caunct

(BTG e, R

PLesedliesta
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RS ERS S S Er=r A\ RN S ENES
VISAE « ARCHBRESE ) SR (LUETeE) 5%

FIERMRRNRHBI— /A -

#8_EETZ © www.urbtix.hk
(NB+=B&ZEFEHi—/\BFIE)

FEREHE R TEHMERNRLRE - TBFTEERS
REAREBNTHA » MBRARENBE _+ - FEEHK
NEZE - BELALUGEAFT (ZRERBRTF © VISAK » KK
EHENEFEFT) IR - BREAIREZLARIBREI+E -
BERBEMALS SEMIE - BB EFEREAE
BN -AIRGERENFNBLERE  BEXISKBISHE
A BHBI TR ETBHPIREERUBBESATE - &
REIIFI RRAE THERADRKEIPIR - FRPBARER

BRFRE (F%8) ARAR (B © 2314 4228) < EHAT
TRUATEHNMRE - AIF %Hﬁiﬁtﬁﬁmﬁ%ﬁﬁﬁﬁﬁﬂ’ﬂﬁﬁﬁ
£ BREEM AR ENERENEREENE N+ AR
FEXERRGHNE BJJHRK%%‘EHX

SHAEEFETE | 2111 5999
(NB+= Eﬁﬁ;ﬁ&au—d\ﬂ%t ' BHEFHRER ERF)

AREEMAR  ARERRAUBRENERARFOMNRK - 5TE
FEERSRAZAEBEATHA  MERARZHRBEE -+
T FREENTERE - BRIERS A BN R - &
HBIt R ERT MR E%L/@MEE“C%FH:' o BRI
ARRAETERADNARKEIPIE » FRBAREAKES
T8 (F8) BARAR (BFF 1 2314 4228) - EHEIERU
WETBHME @ AIFSRNEEIESAERNEAE ' B
BEM—ERTHEMNERENEZBERNZIN T AREXE
FORIZHLAY B B EXEAREN o

AEZRRSHIEERE -

&H
T 0 27349009 (gH ARG E/\R)

g8 : 2370 1044 (2H—=F ' LF/\BEN+AELETF—
B THFRENR  ATERERN)

#84k - www.newvisionfestival.gov.hk (€75 )
www.urbtix.hk (48 F3TZ)
NER - T ER (FIBENSREER) B

* AMERARBE T EREEERAE (BXENE-ETHEM) 22
* AERBEEAERARB LT ER A EEETE

RE - MERZRYEZRSNEAF (ZEREEF -
c BEBEALBERRZABREHAN R -

BEBEETE

« 2AHBE BBAL BEALREAHEREENSE
U .
2E425 ATERUEBBAL BEA+REA

HEREENZEATELERE - BARGEZEA
BEZHERR > £TES  EmBlL - BEEFEA
NZEF » WA LERS RO RFRNBE BB -
EREEREE
BRABENEANRERZHEMNEEMARE  TEAFE
%0
BRBETETAREZHEMEEMNE -
'E -
BRBE_+tRESHEAMEBMENL L - TENH
BE-

EREE
BRABE-ZENBAFREREHEWEBPE  AIEAIT
BE-
BRBEEABRULAFREZEHANEEMR » ATEN
hFrEE -

ek, gEEE "

TERZK ., SERERSERRE (FNEENTES
B MIEEMZE > =g/ \hAHFEE -
(2530 © 2566 9696 )

BEEGEE "E¥e, gEEE Y
TELE  ERENGETHRETEETRULE (BX

ENE_FHTHE=M) WEEMZ fza/\aifE
B (Fm27212030)

FEPLE 2L E  gEEH

Th#gis e 2ERENLEZEESTHHLE (E
TELEE) MIEEBMRZE I8 thiTEE -
(E3# : 3185 1600)

AENDHT

fiE:

o BUBREELLEALAE -

c BRRAR—A-

s MESKMR  AZANLHF-—EEEES
* NEEEMB/NERRHTEIEER -

AREEFBAREBAS -

c HHERABRAZARAXARE/\RIULZARKNZCRTES  REMARRKEENALEN  AHE—RENY - SESTBEALE

www.newvisionfestival.gov.hkZkwww.lcsd.gov.hkER B E 2370 1044 HETH 2

o MBRIRER TSRS TR B RERENRR -
o Btz B ARARRMELR A EHENESR -

BNMBBTRERRREER -

s BRBHEERAS BIATAFRERRNRIBAS LS - S5 (WH51%) HEIA LB REREAS T (ER) HETATIERBREALE -

WHEE

Booking Guide

Tickets for all programmes of the New Vision Arts Festival will be available at all URBTIX outlets from 13 August onwards. All box
offices accept cash and credit cards (American Express, VISA, Diners Club or MasterCard) and China UnionPay cards (in Hong Kong
currency only). Patrons can purchase up to a maximum of 40 tickets per transaction.

A

One hour before the performance, tickets will only be available at the performance venue.

Internet Booking: www.urbtix.hk
(From 13 August up to 1 hour prior to the performance) °

Tickets for all performing arts programmes and workshops are
available on the internet. There is a non-refundable service fee of
HK$6.5 per ticket, up to HK$20 maximum per transaction. Only
American Express, VISA, Diners Club or MasterCard are accepted
for payment. Patrons can purchase up to a maximum of 40 tickets
per transaction. Please make sure that your name, e-mail address,
postal address, telephone and credit card details are clearly filled
in. Bookings will be confirmed online as well as by e-mail. Tickets

booked more than seven days before the performance will be

mailed to your designated address. If you do not receive your
tickets in five working days after purchase, please call Cityline
(HK) Ltd. during office hours (Tel: 2314 4228). Tickets booked
within seven days of the performance must be collected in person
at the sales counter of any URBTIX outlets or at any ticket
dispensing machines installed at 15 LCSD performance venues
upon presentation of credit card used for online booking.

Credit Card Telephone Booking Hotline: 2111 5999

(From 13 August up to 1 hour prior to the performance, 10am - 8pm daily)

Patrons can order tickets via telephone booking with payment
charged to your credit card accounts. There is a non-refundable

service fee of HK$6.5 per ticket, up to HK$20 maximum per 4

transaction. Patrons can purchase up to a maximum of 40 tickets
per transaction. Tickets booked more than seven days before the
performance will be mailed to your designated address. If you do
not receive your tickets in five working days after purchase,

please call Cityline (HK) Ltd. during office hours (Tel: 2314 4228). e

Tickets booked within seven days of the performance must be
collected in person at the sales counter of any URBTIX outlets or
at any ticket dispensing machines installed at 15 LCSD
performance venues upon presentation of credit card used for
telephone booking.

Enquiries

Ticketing: 2734 9009 (10am - 8pm daily)

Programme: 2370 1044 (Monday - Friday: 8:45am - 1pm,
2 - 6pm, except public holidays)

Websites: www.newvisionfestival.gov.hk (Programme)

www.urbtix.hk (Internet Booking)

“ Not applicable to Zuni Icosahedron’s The Memory Palace of Matteo Ricci
*

# Discount not available for internet booking and credit card telephone booking

Discount Schemes

Full-time Students, Senior Citizens, People with Disabilities
and Comprehensive Social Security Assistance Recipients
Discounts

Half-price tickets are available for full-time students, senior
citizens aged 60 or above, people with disabilities and
Comprehensive Social Security Assistance (CSSA) recipients.
Tickets for students and CSSA recipients are available on a
first-come-first-served basis. Concessionary ticket holders

must produce evidence of their identity or age upon admission.

Group Booking Discount *

10% discount for each purchase of 4-9 full-price tickets for
performing arts programmes;

15% discount for each purchase of 10-19 full-price tickets for
performing arts programmes;

20% discount for each purchase of 20 or more full-price
tickets for performing arts programmes.

Package Booking Discount *

10% discount on full-price tickets for each purchase of 3-4
different performing arts programmes;

15% discount on full-price tickets for each purchase of 5 or
more different performing arts programmes.

Zuni's Friends Discount *

15% discount on full-price tickets for The Memory Palace of
Matteo Ricci is offered to Zuni's Friends with valid membership
cards. (Enquiries: 2566 9696)

Members of Hong Kong Philharmonic Orchestra Club Bravo
Discounts *

15% discount on full-price tickets of Guo Wenjing's Dizi
Concerto No. 2 is offered to members of Club Bravo with valid
membership cards. (Enquiries: 2721 2030)

Hong Kong Chinese Orchestra Discount *

25% discount on full-price tickets of The Mystic Realm by the
Hong Kong Chinese Orchestra is offered to Friends of Hong
Kong Chinese Orchestra with valid membership cards.
(Enquiries: 3185 1600)

Not applicable to tickets for workshops and Hong Kong Philharmonic Orchestra's Guo Wenjing’s Dizi Concerto No. 2

Special Notes

* Audiences aged 6 and above are welcome.

e Each ticket admits one person only.

 Patrons can enjoy only one of the above discount schemes for each ticket. Please inform the box office staff at the time of purchase.

e URBTIX service is not available at St. Ignatius Chapel, Kowloon.

e Programmes will normally be cancelled when typhoon signal No. 8 or above, or the Black Rainstorm Warning is issued or remains in effect 3 hours before the
performance’s starting time. Ticket holders are advised to go to www.newvisionfestival.gov.hk or www.lcsd.gov.hk or to call 2370 1044 for details of programme

schedule changes and refund arrangements.

o The presenter reserves the right to substitute artists and change the programme should unavoidable circumstances make it necessary.

e The content of Festival programmes does not represent the views of the Leisure and Cultural Services Department.

e Audiences are strongly advised to arrive punctually. Latecomers will only be admitted when there is a suitable break in the performance or at the interval.
Please note that latecomers of Mortal Engine will not be admitted while latecomers of The Next Generations will not be seated.
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STAGE PERFORMANCES CALENDAR

EETALP AR EAXAPLELE EATARORS EEABERE SEXREEAE | swaraem SRR AR DEABEHE BRI %371k #10> Hong Kong Cultural Centre
| Hong Kong Cultural Centre | Hong Kong Cultural Centre | Hong Kong Cultural Centre Hong Kong City Hall Hong Kong City Hall ! Kwai Tsing Theatre Kwai Tsing Theatre Sha Tin Town Hall St. Ignatius Chapel /Ny G
! Grand Theatre Concert Hall Studio Theatre Theatre Concert Hall Auditfrium Black BofTheatre Auditorium : grlzovl:lz n S 71,5'5_;3?// uﬂﬁiEﬂﬁ]Obﬁ »
T T T 0 10 Salisbury Road, Tsim Sha Tsui, Kowloon
RS- 8 - KEF, 2010 E - B8 | .- = [
“Hear the World - DADAWA' in : ' © 2734 2009
Concert 2010 - HK
15-16.10 - 7:30pm ®

FHEKXE = Hong Kong City Hall
BEPRE T EES 5 R

5 Edinburgh Place, Central, Hong Kong
© 2921 2840

S5 RIPE Kwai Tsing Theatre

R BEER1257

12 Hing Ning Road, Kwai Chung, N.T.
© 2408 0128

5 d

‘g‘ﬁ' BB EF AR br] YHEXEE Sha Tin Town Hall

O Grand Expectations Feather | Mortal Engine %ﬁﬁ?@‘ﬁﬂﬁiﬁ% 1 %

g 22-23.10 - 7:30pm 22-23.10 - 8pm 22-2310 - 8 i

8 23-24.10 - 2:30pm 16 £2-23:10:-8pm 1 Yuen Wo Road, Sha Tin, N.T.

- o © 2694 2509

= BEREAE/\E St. Ignatius Chapel
NEEBFTZE 56 R

56 Waterloo Road, Kowloon

BT B0 =5 Festival Souvenir

REHBRNT  RABE
THRE B, #8PIEMI0

RS e : B | - s I B
The Mystic Realm Mr. Vampire . o *,'_' 51% : Tiﬁgﬁiﬂmjﬁﬁﬁ%{%%*f }
29-30.10 - 8pm 29-30.10 - 8pm . SEB  EELL .

@|3110 - 3pm

Thank you for your support
for the New Vision Arts
Festival. For every 10
NVAF programme tickets
purchased, you can get a
NVAF Environmental Bag
free, while stocks last.

- Al e HRAEIE 1 2010 4F 10 A 8 HEIRIHARRERA -
— = HRIFIEE L ER T EFE105RE B RN
BXENBE _ET M 4 7 Sb. B - 4 v ?HF? ESEOPALEY
Guo Wenjing's Dizi Concerto No. 2 P /4 -5 #&ﬁ%ﬂi-ﬁ@ﬁé%}ﬁ%’ﬂ THRRESEETHNERINGE - (RAKE: 2
-~ jing Sand * Moon: Jamming Mugam ‘The Memory Palace of Matteo H—ZF . reiEASA T RS ; 2k« O
5-611 - 8pm ° —— 5-611 - 8pm R"E): s Riect ﬁ/\@{gﬁg{xé ; %*@ 1 2370 104;1 )’ -
p ‘ 741 - 3pm The Butterfly Effect: East-West  |5-6.11 - 8pm D DA B -

Percussive Parade To receive your free NVAF gift, bring your tickets
@ 611 - 8pm / 711 - 3pm @ to the Festivals Office, Level 5, Administration
i FIBEENTETR Building, Hong Kong Cultural Centre, 10 Salisbury

e The Memory Palace of Matteo Road, Tsim Sha Tsui, Kowloon during office hours
~ | Ricci on or before 8 October 2010. (Office hours:
8-9.11 - 8pm ® Monday to Friday, 8:45am-6pm; closed on

Saturdays, Sundays and public holidays;
enquiries: 2370 1044)

& {E1% 8% Media Partners

AR A2 0 4R @ogozine
HOSG KOSC ECOSOMICTT

www.hket.com

FfiTHbIE
ARTMAP S 1N,

KERBRER

Mars News Ensemble
12-13.11 - 8pm

1185 NOVEMBER

— : o = TR T

(= & 2

B r“ '

The Next Generations 4 Al 5% The Peony Pavilion g The Golden Cangue
19-20.11 - 8pm f into 2R=73 into Pearl River Delta_|(19-20.11 - 8pm 192011 - 7:30pm
2111 - 3pm 212011 - 8pm J|2111 - 3pm
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EMTERPRISE

New media art, which draws together technology and the arts, often
seeks to penetrate urban life. This exhibition explores the intriguing
relationships between technology, society and culture in the age of the
internet, where people around the world are connected with each other.

The exhibition will showcase a commissioned new media work based on
the festival's theme of New Vision and other cutting-edge pieces by
international artists, offering an interactive dialogue between creators and
participants. The result is a thought-provoking, cross-cultural,
multi-media experience.

BEm

RONRREHITRBEM AR RRBERE ERNES
Ry RERBEREEHE  FE0F ¢

GUIDED TOURS

To ignite your imagination and fuel deeper awareness, free guided
tours are available.

BZEZEA2 |n Cantonese:
1710 & 2410 ( H Sun) 1:30pm

FnhwafR In English: 1710 & 2410 ( H Sun) 4:30pm

16.10 & 2310 (7~ Sat) 1:30pm & 4:30pm

224 30 28 » EARS 0 KRER -

Tours last about 30 minutes. No registration required. First-come-first-served.

14-2710.2010 121c0n - 5o

5% J# F2 3} Curated and organised by

FB AL LK E Hong Kong Cultural Centre Foyer

5 E 228 Free Admission

microwave

Photos: Microwave International New Media Arts Festival Photo Documentary



