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It all began in the summer of 2001. The idea of a new arts festival was on
the drawing board. After rounds of discussion, a decision was finally
taken to set the theme on the fusion of East-West cultures and Asian
arts expressed in contemporary style. Once the theme was decided,
planning of the programme ensued. For the following half of the year,
our festival colleagues read, watched and discussed close to a hundred
documents, programmes and concepts, weighing every possibility against
the festival theme. Work staggered, now stuck, now fluid. A new arts
festival emerged like an infant taking its first steps, toddling and shuffling
along.

Summer returned. All the festival programmes and events had to be
finalized and all the loose ends be tied up. Only when we looked back
on our planning did we realise that we had stepped into a proposition,
swinging between the tangible and the intangible. Culture itself is a
concept of concrete-abstract duality. Cultures may mix at multi-
dimensions and multi-levels and the fusion may sublimate to bring about
essential changes. A proposition, so defined, is profound and broad.
Moreover, do Asian arts refer to the ethnic and traditional arts of Asia,
or contemporary artistic creations on the Asian art scene, or even works
of art of an Asian style on a wider, international stage? And is Modernism
a Western form of artistic expression or an approach whereby the works
of earlier artists are interpreted with the mind of a modern man? All
these questions had to be carefully considered and thoughtfully answered
by our colleagues involved in the project and our performing arts advisers.

Since the magnitude and depth projected by the festival theme could be
perceived and interpreted differently by each individual, the room for
discussion was immense. One of the interesting discussions was about
“programme appeal”. But the reflections triggered by the discussion were
even more thought-provoking. What exactly is “appeal”? For whom?
Where? How? With more questions raised, greater care was called for in
planning every detail of the festival programme. Another interesting
discussion was on the name of the festival, which was indeed crucial for
this newborn baby. “New Vision Arts Festival” was no doubt an impressive
name, but “how new” and “at what level or dimension should the vision
be” were not so easy to pin down.

In asking questions and answering them, we reminded ourselves of the
original intention behind the festival, that is, to highlight the diversity
of Hong Kong, the City of Life. This threw light on many questions. If a
certain programme is too demanding on its audience, or if another seems
to be too easily appreciated, they constitute the variety that is per se to
an arts festival that advocates diversity, especially one taking place in a
city as diverse as ours. Whether or not this arts festival has a new vision
is open to debate. But do our audiences and festival participants have,
or have gained, new visions of their own? This is a more meaningful
concern.

From “diversity” to “fusion”, from “metropolis” to “individual,” what
exactly does this arts festival pursue? Human experience tells that “fusion”
is often the prelude to “seeing the light” and it is when one “sees the
light” that one reaches freedom. Over the years, buzzwords like
“knowledge-based” economy, “technological transfers” have come into
play. However, with knowledge and technology but without
introspection and re-creation, does Hong Kong have her uniqueness and
will her development be sustained? In this sense, aren’t “seeing the light”
and “reaching freedom” the very things that Hong Kong as well as its
people need? It is our hope that our festival artists, programme producers
and the general public, will together soar in the realm of art, enlightened
and unfettered, each with his own light ahead in a free land.

Winsome Chow
Senior Manager, Festivals Office
Leisure and Cultural Services Department




Festival Opening Performance | - i
A Hong Kong Repertory Theatre Production

% in celebratkon of its 25th anniversary
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Hong Kong Repertory Theatre is subvented by the Leisure and Cultural Services Department >
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Is this a place of romance where lovers prattle?
Or is this a casino where Bai Liusu gambles her happiness?

« Or is this a game of tug-of-war in which both lovers trying to win the other side over?

Love in a Fallen City is the best-known novel of Eileen Chang. Unlike common love stories, Fan Liuyuan and Bai
Liusu are no Romeo and Juliet. Their love is in fact more like a game of tug-of-war, both trying to win the other
side over. They are not sympathetic lovers but enterprising gamblers. Based on the original script by Chan Koon-
chung, Fredric Mao and Edward Lam will create a whole new version of the play. It is endowed with a new point
of view on the love game front and the relationship between men and women through the powerful mixture of
story-telling, music and dance.

Director Fredric Mao employs the elements of music and dance not simply to enhance the plot, but aims to
further develop a new performing style on the modern stage. By using the role of a narrator / singer in the
production, Mao will direct his audience to see this love affair from a different angle and with a contemporary
touch.

In 1987, the Hong Kong Repertory Theatre celebrated the Silver Jubilee of the Hong Kong City Hall by staging
the original version of Love in a Fallen City. This time, the Theatre also celebrates its 25th Anniversary by staging

the rewritten play.

This production will represent Hong Kong in “The 4th Chinese Drama Festival” in'Macau in November.
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In a World where things are falling apart

Where urban warriors ias lost grip with Fire from the inside
In a Myriad of worlds

Where Complexities and Integrity can join hands......
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Stephen Page Artistic Director of Bangarra Dance Theatre

Ever since Stephen Page, the Artistic Director of Adelaide Festival 2004, directed the 2
indigenous segment of the Opening and Closing ceremonies of the 2000 Sydney Olympic :
Games, Bangarra Dance Theatre signifies something not just aboriginal, but something
that blends the new and the old. Their performances have been making important marks
on modern Australian cultural identity, entwined with spirituality and philosophy brought ‘

|

about from 40,000 years of living traditions. Corroboree promises to be a modern dance
filled with striking theatrical images, spelling out a mission of feverish intensity. A dance
critic hailed it as a “work resonated far beyond the normal reach of dance”. Absolutely an

evocative journey not to be missed!
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N Post-performance talk (in English) on 2 Nov 2002.
Hong Kong City Hall 5
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Programme duration is about 90 minutes with an intermission of 15 minutes. '
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$220 $160 $100




DELIGHTFUL & CAPTIVATING

3 Women Travelling through Enchanting Images,
Revealing a Theatrical Map Woven in Traditional
Japanese Music, Modernist Writings of Gertrude Stein

and Magnum Opus from the Beach Boys' 1966 Album Pet Sounds...
A Five-Star Edinburgh Festival Hit of 2001

Hashirigaki is an unclassifiable, unforgettable experience -
the stuff that masterpieces are made of.

— Andrew Clements, The Guardian

Heiner Goebbels’

»~Hashirigaki
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Programme duration is about 90 minutes without intermission
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Photo by Liu Chen-hsiang

Cloud Gatef\'?%

Dance Theatre of Taiwan
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revisits Hong Kong with
its echoing work to Moon Water
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Hong Kong Cultural Centre =
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Programme duration is about 70 minutes without intermission.
$280 $220 $160 $100
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Wandering between the extremities of stillness

and vibrancy, C247570¢ is an enlightenment
which mirrors the tender and serene Moon Water.
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Following the unprecedented success of its Taipei premiere
in December last year and after the overseas premiere in Hong
Kong, Cursive will tour to the opera houses and festivals in

Europe and USA.

Cursive is a modern dance classic unfolded by the legendary Lin Hwai-
min. The philosophy of Tai Chi and martial arts finds its spiritual context
in Chinese calligraphy. Dancers dance like the tip of brushes with
energy linear and focused, tra
shaded tapestry of lyrical movements on an unprecedented journey
into the ancient art of Chinese disciplines. As the latest work of the
internationally acclaimed Cloud Gate Dance Theatre, Cursive is a novel
theatrical dance poem that explores the art of movement.

‘é.lroute of ink, weaving a richly

“By any standards Lins troupe is a fine ensemble and his choreography is both
accomplished and gripping, rigorous and committed, and not a little beautiful too.”
— The Times

“No company in the world dances like Cloud Gate. It presents a distinct and
mature Chinese choreographic language. The importance of this evolution in Asian
dance is no less profound than the impact of Forsythes Ballett Frankfurt on European
classical baller.”

— Dance Europe
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o Choreography
WIER Lin Hwai-min
FH 2 Music

2/} Qu Xiao-song
R Set Design

M52 Lin Keh-hua

oo Lighting Design
BRE Bk Chang Tsan-tao

M2 Costume Design
MERYM Lin Jing-ru 4
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i Shi Min (Yu Ji)

Tan Dun ‘The judge’ invites you

to witness, listen and appreciate the

confession of three women,

Yu Ji (Farewell My Concubine, Peking Opera, China)
Juliet (Romeo and Juliet, Shakespeare, England) &
Koharu (The Love Suicides at Amijima, Chikamatsu, IETEN))
at the gate of resurrection telling stories

of their tragic death......

W4 - Uim - miE (REE)
Nancy Allen Lundy (Juliet)

Hong Kong audience. It is Tan Dun’s successful endeavor in
fusing ‘primitive’ ritual into modern concert hall by adopting
media outside traditional orchestra performance. You are
invited to join Tan Dun at the judge panel in hearing the stories

The Gate promises to be an unusually fresh experience for g

BEEE (MF)

of three ancient beauties told in dramatic actions and video a1 Hua Hua (Koharu)

images cast upon the specially devised orchestral platform,
discovering a new vision ‘resurrected’ from old traditions.

Bl Hregramme £ Wong éh'ng
. = ; [ - e N e : REEE ‘0 Orchestral Theatre “O" (For Orchestra) £ Pipa I
multi-media opera S R e » o= BB R = Concerto for Pipa and String Orchestra
The Gate......through which souls must passto be reborn (BEEZ:TH)  (pipa Soloist: Wong Ching)
E ‘ [ B ZIREHE (F9) £ o/ Orchestral Theatre IV: The Gate
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Photo of Tan Dun by Steve Zaho, photo of Nancy Allen Lundy by Christian Steiner
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Z 1888 Media Producer - .
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Seating Plan $120,$320/$220 $150 Programme duration is about 2 hours with an intermission of 15 minutes. ‘
$420 $320 $220 $15
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What does “Hong Kong culture” mean to you? A multi-

coloured fusion of East and West? Or a chaotic mix of languages
and values? Whatever you think, you can never deny that this
distinctive, uniquely vibrant city is made up of people of different
ethnic origins and ways of life.

Chinese indigenous inhabitant Mr. Tang in the New Territories
owns a Nepalese restaurant. Threatened by new competitors, he
strives for a “survival plan” with his Philippine and Nepalese staff.
Holding the golden keyword of “change”, they come up with brand-new cross-
cultural signature dishes such as “Nepalese dim-sum”, “curry fish-and-chips”,
“hamburger in Chinese potpourri style”. Will they win the survival game?

SHBHTIEY

REMWER 9 AZE 11 ARADHESPARTEY - BRRBHEAHEFIRNTRAS N - EMRBEFHE 2521 6628

Free Arts Appreciation Workshops

Arts appreciation workshops on this programme will be organized by Chung Ying Theatre Company between September and
November. Cross-mopolitan ticket holders are entitled to free enrolment. For enquiries and enrolment, please call 2521 6628.
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Hong Kong City Hall
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Playwright
Director

Assistant Director /
Script Translation

Set Designer

Costume Designer
Lighting Designer

Sound Designer
Video Designer

Nov
EBAZH FriSun B.L 7:30pm
BEREZRR
Hong Kong City Hall
Theatre

$180 $140 $100

Yat Yau
Ko Tin-lung

Chow Wai-keung
Yoki Lai

Joanne Chong
Alice Kwong
Anthony Yeung
Hui Shu-ning

Philippine Educational Theater Association

SaMa Theatre (Nepal)
Mok Chiu-yu

23
Nov

EHREH Sat-Sun TF 2:30pm

BERAEERR

Hong Kong City Hall

Theatre

$180 $140 $100

BEfi&

Seating Plan

EEREHEL MR FERZAA o
In Cantonese and English, with Chinese and English surtitles
of synopsis.

FHERMESA 1 B3 ENASERE  BESSZAEEE. |

Post-performance talk after matinee performance
on 3 Nov.
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Brooks' Summit (USA)

featuring  G€Orge Brooks, Zakir Hussain,
Steve Smith, Fareed Haque,
Kai Eckhardt
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“... definitely the sound of surprise !"”

P ENEES R EERR i

— San Francisco Chronicle

"It mixes Up styles, moods and meters as effortlessly e . : REIBA R -
4 . A e RIS & A B E
as it ignores musical boundaries. " — waistreet journa i s e
b+ AR ST ex;raordmarytabla virtuoso, is also a favourite 7 ROEt
RIS RSB AR L F &
=T EREBARE //
BABAFEREIERAERESL A pioneer introducing Rock into Jazz and Forefront of Indian Jazz Fusion —
RUBE L HERAR R The leading figure in UK Jazz-fusion Jazz and Raga ;

Two of the world'’s richest and most hig»h'
improvised art forms
ely blended and excitingly ‘tablafied’

 developed

20 years on the cutting edge of modern r
Creating a new stream of Music Vision
With a sensational Middle East anc

HBEERE RN TEREMEIER  BIFERS RSB
LA BRAS B - S B LUE RS E H HORITIE R ©

Kong Cultural Ce y iy e
Studio Theatre 2 B 3% MiAET{EY  FERSME 20 - mow, Concert Hall
o Seating Plan Please refer to page 26 for workshop details. S e el
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A Zuni lcosahedron Production "
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Hong Kong Cultural Centre
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Lai Tat-tat-wing / Glenis Wong / Tian Mansha
Four Gig Head / People Mountain People Sea

Mono (www.monosite.co.uk, London) /

John Wong / Pong Lam

Freeman Lau/ Craig Au-yeung / Millie Wong
7o) Zhang Tingxiu

Kan Tai-keung / Edward Lam /
(President of Sichuan Opera Institute

Youth Sichuan Opera Group)
Terrence Yeung, Doris Kan
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An enchanting musical experience

Blending evergreensongs and music selected fro
two distinct folk cultures

Into unique music refreshing the Eastern soul

It would be a delightful evening.of songs and music that cross the //
/

boundaries between traditional, folk, classical, artistic and popular
songs. It promises to bring about a new and contemporary ’//;"
musical experience with the amazing collaboration between /;
Russia’s Balalaika Ensemble and two renowned Chinese female /
singers and their harmonious blending of two different
nationalities, cultures and folk music forms.

2 +-5
Nov

EHi75 Sat MRk 8:00pm

ZEREEERE

Tsuen Wan Town Hall
Auditorium

$180 $140 $100

1 +—5
Nov

EHH Fri  Be.E 8:00pm

DHASEEZE

Sha Tin Town Hall
Auditorium

$180 $140 $100

The Lost Horizon

e

QERERGEMRRT AEIHY
HfF ARCALEARL
ARLKIGHILRSE "R/ 60 R
BimeHE) X R A
BRARBRKLEZ
VAR TR ¥ S

hEBEEOEEL  REASEREL - MEE - B .
B RA-EERNORRELL  E R HRR %ﬁﬁw
T BRO—EBE UL - BRSRe U ENEEER ghe L
THE REARABLSSARAEARSANAT  BA
EENRETT - PEEANAE BARKRE  HEE
BEECELTEE  ERREEEARADE AN H T
REL (World Music) 0Bk » Ei@iEERA T8 X
MRER A RERAREAIE NS -

PR HT T
Akihiro M [ Youichi
Jyoji Sawada Horikoshi i Okabe

N o
Gliding back to the sky of Shangri-La ,RE?_%,:.%B?R )
Lying in the vastness of green fields Jyoji Sawada and his Ensemble
Dreaming south, making wishes

In the silver moonlight, with flower fragrance AT - B ”
Refreshing the senses...... 1 e ‘_’Rmfg'”
Was it not the heavenly sound of nature Composers  Xu Lei, Jyoji Sawada

Yielding for our attention......

The tale of Shangri-La has never been as beautifully
told as in The Lost Horizon, a music dreamscape
created from unusual perspectives. Along the
magnificent landscape of the ancient Tibetan border,
some distinct cultures had long been nurtured,
inspiring many artists and musicians to make special
journeys into the heart of lost beauty. Teresa Wong
and Jyoji Sawada are among those nature lovers who

Photo of Teresa Wong by Yu Chiu-for

attempt to retrieve the vibrant colour of human l.' o, 9 +—5 1 0 =/
spirits cultivated in the region. The result is grand l.l : s NoYE e ; Nov
and uncommon, with scores woven with the newly Il. . ER7y sat .k 8:00pm S e e B
discovered charm of Hugin and Jazz instruments. it PEHASEEZE 2EREDE -
Definitely an enchanting night for all World Music Ea 5 ol Sha Tin Town Hall Kwai Tsing Theatre o)
lovers! sEras swis wwn . Auditorium : Auditorium

S ~$180 $140 $100 §180 $140 $100




in: She Wh he Cri
Guanyin: She Who Sees o tgglﬁniverse
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an oratorio about a in san francisco and her
a theatre combining music, story-telling and movement

EffHER Tang Shu-wing
RER5% Mark lzu

BE7REBSEE Brenda Wong-Aoki

= i %ﬁrSuenobu TO (B =FEHEE - 888 Gagaku - Hichiriki)
ﬁ’u_%%f"lark lzu (£ Sheng / 1B S

’J‘ﬁfﬁ@“e’c K0|ke EZIS%
i I S

Double Bass) ZER[E - 7nBH Anthony Brown (544 Drums)
3 Talko / mﬁg Percussion QZM/June Kuramoto (HZTZE Koto)
John Carlos Perea (EIS8RIB/8 & B F Native Indian Chanting & Flute)

LB 2002 F£11 AEXE=EHESR °
World premiere in San Francisco in November 2002.
S First Voice B 244 & N IE A 1A

NOMANS First Voice (USA) and No Man's Land

/A
~§—/) EHBHRRE
Hong Kong Arts Development Council

FE 0 B AR VO R
No Man's Land is financially supported by ADC

1 5 1 1 6 1 RrRiEH - Mﬁ‘i—?ﬁﬁa‘&%ﬁﬁ & 5
Nov Nov In English with Chinese surtitles of synopsis. t" i
| | EMAZ N FiSat  B.L800pm EHAZH SatSun T 3:00pm HE2EM 75 98 FRPShKE e 3
> = e R T Programme duration is about 75 minutes wnthout mtermrss:on
L I T B RO ’
[ e ] Hong Kong Cultural Centre Hong Kong Cultural Centre EAERESA11 8180 (E8—) BE 730 ,‘,&ﬁ {b#/&\ﬁﬂlkﬁﬂiAcz BT pBAB o
e Studio Theatre Studio Theatre &
7R Post-performance seminar on 18 Nov. (Mon) at 7:30p ,‘ACZ on Level 4 of the
] Seating Plan $200 $100 $200 $100 Administration Building of Hong Kong Culf'ﬁral Centre. Free admission.

£ u’{

_n il

1 R RS/ NV ESR SR (BATEK) + (B
WEE - (BAREAAE B BEFAS
RHNERFE - MEERENEENEEEGE
ERESINEE FAHER KRB
BELAA - AT HES  EH—E A
(BAR) RSENA L2 6EEAARR

Following the success of last year's P\é\l\(ing opera
What Is Done Can’t Be Undone, The Peoﬁx Pavilion:
A Spoiled Romance is another effort to dpen up
alternative doors for Chinese operatic performance.
Based on the popular story of The Peony Pavf‘lipn,
this work sets out to examine the absurd relationsﬁip
among a puppet, his master and a goddess Who\\
controls their destiny. It has incorporated :
contemporary music, and various theatrical motifs
to merge into traditional story-telling. In August, this
programme has participated in the “Asian
Performing Arts Festival” in Tokyo.

HRIEBREN SRS E MR

0E 3R /i 8% EMifEH : EXT

Based on the Kunqu opera Ourenji by Chen Jiangiu

Director: Li Liuyi Composer: Zhou Ye Kunju composer: \Wang Dayuan

25-27

EHF-H Fri-Sun L 7:30pm

E » 3 BERRY PR

B LRSS > niE SIRE E}’ﬁ EHEREEAR (BEEEH)

Hong Kong Cultural Centre In Putonghua Lyrics and dialogues with Chinese and Engllsh surtitles.

Studio Theatre [FIVES Programme duration is about 90 minutes without intermission. A meet-the-artist session
$180 $100 Seating Plan (in Putonghua) will be held after each performance.




BH(HER/ER 2 ELERE)
Gustav Mahler (Chamber orchestra
version by Schoenberg/Riehn)

Artistic Director Jiang Huaxuan
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s Lied von der Erde (The Song of the Earth) was
ten in 1907-09 by Gustav Mahler. Inspiration
'for this composition came after Mahler read Tang
dynasty poems, which had been freely translated
into German by Hans Bethge and anthologized

E)er the title Die chinesische Flote (The Chinese
hute) Mahler chose poems by Li Po, Meng Haoran,

SLE Chiang Ching

Kerstin Nerbe

Ulrika Tenstam

From Chuang Che's Rebirth

= O
zZ1Fm

NE

B

B Z{F Warren Mok and Wang Wei.
B Lisa Yan Lu 4 A : Premiered in 1911 at Munich to high acclaim, this
| F ‘ ) work has also proved the source for dance works,
& Chuang Che ) i the most noted of which is Kenneth MacMillan’s
= & N (& 2 & — ﬁi%ég | B & q) 1968 choreography for the Stuttgart Ballet. The
HENG KONE R _ £E 8RB | I Chiang Ching v :l- present production, however, is the first dance
RO : 2 *’E 118% 8 REFKKT =~ | work of scale created by a Chinese. A Western
T ! : = @‘ ff‘FSQZK«IL Xé“"é‘ ’ %%1’i 1) “symphonic work based on Tang poetry and now
: | R EBIEGI T | ANRI Lin Jing-ru O interpreted through Chinese dance thus transports
~ Q)  what went West from the East back to the East —
(XB) EREBRORUER | ATBEARERL - BRRABAIED Thomas Mirstam Y2 another chapter in Sino-Western cultural mingling;
(RE)RAHR4H £ PEFREAHLE  HTEEARBRERR ™ profoundly meaningful indeed.
BEFUREASENREREY  SESEAEARABETIRELNNER ##F Cheng Chou-yu >~
R | A Q. (kw8 NESETEY  BREEEGES
EUEBEHMBEYAT R SESEMERNET LB IREGAIEN ( 5 ke < ok A B
(BB SE—3%  FERGSMEBREE BN KR (ZEMA) » LR with the Hong Kong Philharmonic Orchestra o (rEIZH) #ERMIENT —BRZEE !
BRI (Ekeh) o S HEHREH |- FHERATFAN=g7 (X "'_>>
| M= et NZEENESN:N . = . g+ Z 9 R
. E. : 0 - £ N2 0 B y | 1= :zj =5
Composer Daniel Law =7 | Consider the power of Dao sparked off between Chinese B (K i) g P FTARZE) - UREMEH G5 HEXERARRR
) ‘ - . - AER MEERMEREEZHNES  BEER
drums and Western orchestra... Symposium on Gustav Mahler's =~ ; e :
Das Lied von der Erde m @W]Aﬁ]ﬁgﬁﬁﬁkﬂg 2 1/'EIJI:IIII¢@QH/\‘\1907 = OgﬁE { Wﬁé&%
B S - ‘ B RRAEENGER  TRERERNS
Tien Dao, composed by Daniel Law, is a commissioned work by Hong Wi X R E (ORI HE (R6143) =X Ejﬁﬁ B RE EM%DD. jmgﬂéﬂz?” B
. . i, . ; N QB - 85 B EKenneth MacMillan 1968F BEE $
| Kong Philharmonic Orchestra pairing Dao East (Chinese drums) and West AV Room R6143, Chinese Civilisation ®  mEESE RS - B0 S
g ME (the orchestra). On Dagu (Chinese big drums) is Yim Hok-man, a leading Centre, City University of Hong Kong e e . . EEE"%**E’J;EM%
Western and Chinese percussionist who has performed at Lincoln Center, HERRTABNREEY » FEXLFLR HERER © R PR B
Conductor Shao En A St BRATESRZAE  EHREA BHARRE
the NHK Concert Hall and throughout Asia. FEEMENSENR s = )21 s
. : c ke RHPAANKEN—F ' BREERSE - X
There’s more! Duo Ye No.2 by the Grammy-winning Chinese composer o-presented by the Cultural and ii%ﬁﬁélﬂ’]?‘zﬂ?% SR R S
= - - - - | > o
E%? (BT) B—% b WW | Chen i, plus Reflections of the Moon in the “Erquan” Spring, a classic Sports Committee of City University of . EE AR Dé;: E’Jf*i ;,é;%;?;ﬁ'l_
£213 (RAEBUNR) <<:3§H5t\‘ﬁ>> : | by China’s renowned folk musician Hua Yanjun. Rachmaninov’s Hong Kong, Chinese Civilisation Centre %gm% = s g
BMR <§§§>§/§  hEAE  RIEEH) | Symphony No.2 ends the night with its unforgettable melody in the and Hong Kong Dance Company t
VLIPS B & | Adagio.
Programme
ChenYi ;
Hua Yanjun (arr.Wu Zugiang) Reflections of the Moon
in the “Erquan” Spring 25_26 .‘l 1 5_1 1 7 +—g
Daniel Law Tien Dao (World Premiére, OCt l!' NOV Nov 11 516 BRUEEBAH °
Chinese Drum Soloist: ERAE FriSat B 8:00pm '.'I' EHRZ Fri-Sat KL 7:30pm EHH Sun T4 3:00pm Post-performance Meet-the-Artist Session on 16 Nov 2002.
Yim Hok-man) e St N i B ok B —— ol
Rachmaninov Symphony No.2 EO’EE;\K?N?Q ?i@%all chgﬁlggri l&ﬁﬂ?@ntre Eolﬁgjl({g:z L(EL?I(’E!EI?Centre Rl o it = AR —
A e Concert Hall gﬁﬁ%l Grand Theatre Grand Theatre Yo BEASHEBHEER L SHEAD | e L i
HongEKo7n'<g Phi[i';::monic Orcﬂhes'tra is subvented by the Leisure and Cultural Services Department $150 $110 $80 $50 Seating Plan $220 $180 $140 $90 $200 $160 $120 $90 Sea“ng pan HongiKong.Dance Companyisistbvented by:thiell eisureand Caitrat se iy Ses RERRITIEgE

=
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B EE Installation Exhibition

(Bl AEMNEHRET —EFEERNL
B o |/ \EEME T PR [FREHE] - B

£l¥¥ A William-Herald Wong(BERA ) R E -

BREZNE - BRBEDSENTWEEEM
R URBFEFRITMAVEIR - MRS
EEM—EERYAE - AlE—HEKEEM
o BUBEREY - BEFACIBERS
FOUUBYRENREHE - ERSHIERE
NS UBMRETE - BIEF > SS8BE
B2 MAVERR ©

The Design Alliance ™

aliansi desain
gabungan rekabentuk
=1y < <
aleiearouaud
Junswauessncuy
lién minh vé thiét k¢
o g

;[:goehoézetoloil_l\‘

Tasting Asia is a mini-exhibition on the subject of Asian food
curated by the founder of the Design Alliance William-Herald
Wong and Hong Kong member Freeman Lau, featuring works
by installation artists and designers from South Asia. A local dish
from each region will be featured from which visual artists create
art pieces complemented with local poet Professor P.K. Leung’s
poems for public appreciation. Beyond and above “food”, the
artists’ expression would feast your mind and senses.

27.10.2002-10.11.2002
BB LRLKRE

Foyer, Hong Kong Cultural Centre
% B A% FREE ADMISSION

ccdce

Hom B R EE M@

Artistic Director : Willy Tsao
BinRk: ;

i V& A R ER 5 42 i 2 7]
Environmental Dance Series 6}/ Pun Sz’u-ﬁn’
FEE TN &S0k
Dance On Bsian Food Culture

ﬁ’) E%tﬁﬁﬁ gﬁUR—ﬁﬁi%‘%’i o BIfEMREENZ L% X Enthused by the magnificent and colourful Asian food culture,
HWEBEAT  F: (B8] WTFEABKNES - (2] XA B Rice, Spice, Zen & Colour is the latest creation of Pun Siu-fai's

B ORE HE . EE.eE B(2E c EHNEETASHE—  environmental dance series. The dance is a multi-faceted
E (8] fHmg celebration of the quintessence of Asia as a wonderland of food.

In food and in dance, the dimensions of form, cg . philosophy,

<<}|_( 3 ﬁ 5 ﬁ o 2 [ 51 8EsiE : rituals and appearance extend. '(L;
EISUwSy | PR | |
EiEWE - ER s s —EiE] Séztkl,r:l:ieaf:ye.r (IJ: Hong Kong ice e, Zen &
iy ; is a special free programme ¢
3 ﬁ CERAE s
2R e Audience will find themselves roaming with de

1.11.2002 (R Fri) 5:45pm | 2.11.2002 (;xSat) 3:30pm/5:45pm
9.11.2002 (7 Sat) 6:45pm | 10.11.2002 (H Sun) 4:30pm/6:45pm

BB ERLKRE
Foyer, Hong Kong Cultural Centre

%25 A 32 FREE ADMISSION L 25,
AN , ®
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il r%?fwﬁapzmaﬁﬁe MEgEA AN ERETEKEZERE - FEEEYESHERERF (ZHEEF
FAEE ZPIENEHIT— MER - AEZRESHEERE o

VISA £+ AREABRIBSEF) e

BIREFEIERATRAMR - 2734 9011
(RANBE S8 LFTRERENR)

EEETE : 27349009 hALAE SALFTRER ENE)
EUEEEEEEA=X MAELEHA=XAASENSEE
B BgRESEHA — N ARNRDRERE - AEEASH
B o

ER-FEREITHE : 21115999

(MWANBREREEFERAEXRIE BHLEFTRZER )
JEWEGE  FAZEEEET L BEFEStEENERFFO
H& ;I EFHREATRMAZRYE R MBR T\%EA/%‘#;‘“WL
7c°¥i§§ﬂ—r7r§§§§3@ BRTZERZ MBI ER o EREIN
FEAAAIERADAKIMNE  FRBABEABEEZR
(B8) BRAT (B 21115999/21115333) o

# LETE : www.urbtix.gov.hk (WA ABEREBRHATEXIE)

FESEERERNMERNALRE - FTEFEEATRMAEER
B MEXFZREYE -t  FESETERE -FEETRE
FAR(EBEEF  VISAT - KREARRESER)NR - BIRFT
ERSAFIBHAE TR o EE@%%?%%%‘IM?E% - S - T
it B3 EESBRERFER 5 %‘;ﬁ%ﬁﬂﬂﬂ—w@t&ﬁ ,

BEFEWIIEREL  AEZEBEIELE - ERRIFTEAAET
FERADAKZME - FRBABEAREEZR(FB)ERAT
(B 23144228 /2111 5333) °

Tl

Z5% 27349009 BiE 2370 1044

M3t www.newvisionartsfest.com.hk (1)
www.urbtix.gov.hk (48 EFTE)

EEMEE g

1. 84 n?Ai CBEALRGAHSREENSEAGRE
2484  ATERUEERAL  BEALRSAHEREENSE
ATELEEE - BARGESEAEEZYERR - £2EE R
It o EEEEEAANSE  AAETITNEHE S RERNENREY -

2. IRBRER
SRBENZENRMNR  TEANES -
FRABETETNR TENGHRER-
BRBE=TRANL - TEES -
DAL B PR R B e B T G2 ) P8

3. EREE
FABEZZNSTRGANME  TENTES -
FRABERSAU L FEEHEHME  TENRFTESR -
VAR B P 1 A B G ) P8

4. TEBULHRD - DAAEE  BEASEERTERREMASEETH
B2k | BE*
BENEERBEMR  UZANNER  SSRBMEWER -
DA b BT 5% ik B v I ORISR 2800 PO

5. BERAE GHEnze) ERERE [ FRE | gaEsy
EEGREITRE S REREERBE(TBEHZR)EEE  AIZ
ENIFEE - (BFHEE @ 3103 5900)

6. EEERLAE(RE) SLS[BLE | @ERERERLES I FER
eEEE

rfe%ejeeaﬁﬁr& EEBE(XRE >>%%QIE1“F€ AEANFER

(£F&€8) INNES BRFEE) - (EREF 2721 2030)

i&ﬁé"“ﬁzmlid‘ﬁ%mﬁiﬂ ='>%ﬁ;& ERBE(XE) BLEM

Z, AEENFER - E:F 1 2721 2030)

7. EAEZER (Kt [EEEEEz R | BEREEEAFEEEE
[EHEREs R BENEERRE (KR EEZ 728/ iR
= SRREBPERE o (BEWEBE © 3103 1810)
EEERFEERFEE  BE(K2T) FEE  AENFESR &
RBREEINEE o (BHETEE 1 3103 1810)

*EAFEEIRRALITRE  ARUENESEEN -

Bt

o REUTNEBTRE -

s SEAR-A - BESKEME ATZANLET—EEEER  FREZNEBARBAS -

o EEHEMRA=MENEHGRU L ERRBEORTEE  ZHE —REWE - BRETHE
2370 1044 BREHE RBNHETREACHENSZE -

o BENEEH  UBRERLBREREAFHALE -

o BRMHERAS  BIATAFHEERERRISKE S TS - .

o REBXEPOAMERSSE  SEAQESLE  PEHARERREREEASEARENRLR
ARARRBERERHE  SEQT/MEAAERGZA - EHFERNET2741 1524 -

ERAE

% &) 5% % LECTURE DEMONSTRATIONS — e

16.10.2002 (= Wed) 4:30pm

BHEAZRRAE 3%‘ 1‘%3#& ASEE (REBEEBITHOSAE)

Lecture Hall, Hong Kong Space Museum

27.10.2002 (H Sun) 3:00pm

e R OMTEAE AR ACT

AC1, Level 4, Hong Kong Cultural Centre
Administration Building

10.11.2002 (H Sun) 4:00pm
FBLHOEE

Studio Theatre, Hong Kong Cultural Centre #% Speaker : 12

17810% 2002 (Ei Sun) 4:00pm

Speaker: Graham Sheffield (Artistic Director of Barbican Centre of UK) (35&&=4# In English)

AP E R E PR LA SRR R b

On Internationalization of Chinese Opera and Modernization of the Theatre
# 2 Speaker : T2 Li Liuyi (£EE=E# In Putonghua)

R« HENHETEHE — EREBLHERZTR

Bill Bruford Lecture Demonstration - Difference between Rock and Jazz Drumming

- #4845 (#E) Bill Bruford (UK)(#5E: In English)

XE "I, B8N —ERENGEREERSNEE
Summit - Melodic Rhythms and Rhythmic Melodies

B 1B R

BEX{EROSLE
Concert Hall, Hong Kong Cultural Centre

#%E Speaker : =H] [1E#8 | B2 Summit (USA)(ZEEE:# In English)

BOOKING GUIDE—e

Tickets for all performances of New Visior

tival will be available at all URBTIX outlets from 6 September.

All box offices accept cash and credlt cards (Amencan Express, VISA, Diners Club or MasterCard). Tickets will be
sold only at the respective venue one hour before the performance.

(From 7 September onwards 10am 8pm dally)

Tickets must be collected within 3 days of reservation. Reservations made
within 3 days prior to the performance will be held up to 1 hour before
the performance time, after which the reservations will be cancelled.

(From 6 September up to 7 days prior r to the respectlve performance
10am - 8pm daily)

Patrons can order their tickets through the telephone and payment
will be charged to your credit card accounts. Non-refundable service
fee is HK$5 per ticket, up to HK$20 maximum per order. Patrons can
purchase up to a maximum of 40 tickets per order. Tickets will be sent
to you by mail. If you do not receive your tickets 5 working days after
your purchase, please call CityLine (HK) Ltd. during office hours (Tel:
21115999/2111 5333).

)u\w!sﬁ WWW.L N

(From 6 September up to 7 days prior to the respectrve performance)
A limited number of tickets are available on the internet. Non-
refundable service fee is HK$5 per ticket, up to HK$20 maximum per
transaction. American Express, VISA, Diners Club or MasterCard will be
accepted for payment. Patrons can purchase up to a maximum of 40
tickets per transaction. Please make sure that your name, e-mail address,
postal address, telephone and fax numbers, and credit card details are
clearly filled in. Bookings will be confirmed online as well as by e-mail.
Tickets will be sent to you by mail. If you do not receive your tickets 5
working days after your purchase, please call CityLine (HK) Ltd. during
office hours (Tel.: 2314 4228 / 2111 5333).

Enquiries

Ticketing 27349009 Programme 2370 1044

Website www.newvisionartsfest.com.hk (programme)
www.urbtix.gov.hk (internet booking)

Discount Schemes

1. Students, Senior Citizens, People with Disabilities and Comprehensive
Social Security Assistance Recipients Discounts
Half-price tickets are available for full-time students, senior citizens aged
60 or above, people with disabilities and Comprehenswe Social Security
Assistance (CSSA) recipients. Tickets for students and CSSA recipients are
available on a first-come-first-served basis. Concessionary ticket holders
must produce evidence of their identity or age upon admission.

2.11.2002 (7 Sat)

2. Group Booking Discount
10% discount for each purchase of 4-9 tickets.
15% discount for each purchase of 10-19 tickets.
20% discount for each purchase of 20 tickets or more.
The above discount is not applicable to the tickets of Love in a Fallen City by Hong
Kong Repertory Theatre.

3 Package Booking Discount
10% discount for each purchase of 3-4 different performing arts programmes
15% discount for each purchase of 5 or more different pen‘ormlng arts programmes
The above discount is not applicable to the tickets of Love in a Fallen City by Hong
Kong Repertory Theatre.

4. Friends of Hong Kong Cultural Centre, Sha Tin Town Hall, Tsuen Wan Town

Hall/Kwai Tsing Theatre, and Tuen Mun Town Hall/Yuen Long Theatre
Discounts*
10% discount is offered to Friends of the above-mentioned performing
venues with valid membership cards (maximum 2 tickets per performance).
The above discount are not applicable to the tickets of Love in a Fallen City by Hong
Kong Repertory Theatre.

5. Hong Kong Repertory Theatre Love in a Fallen City HKRep Pals Discount*
10% discount on regular tickets of Love in a Fallen City is offered to members
of HKRep Pals with valid membership cards. (Enquiries: 3103 5900)

(=]

. Hong Kong Philharmonic Orchestra Tien Dao Concert Members of Club Bravo
and Members of Young Audience Scheme Discounts*

10% discount (for Silver Card Membership) and 20% discount (for Gold Card
Membership) on regular tickets of Tien Dao Concert by Hong Kong
Philharmonic Orchestra are offered to Members of Club Bravo with valid
membership cards. (Enquiries: 2721 2030)

10% discount on tickets of Tien Dao Concert by Hong Kong Philharmonic
Orchestra is offered to Members of Young Audience Scheme with valid
membership cards. (Enquiries: 2721 2030)

7. Hong Kong Dance Company The Song of the Earth Friends of Hong Kong
Dance Company and Hang Seng Credit Card Members Discounts*
Friends of Hong Kong Dance Company can enjoy a 20% discount on each
purchase of a maximum of 6 tickets to The Song of the Earth with valid
membership cards. (Enquiries: 3103 1810)
Hang Seng Credit Card Members can enjoy a 20% discount on each purchase
of a maximum of 6 tickets to The Song of the Earth by paying with the Card.
(Enquiries: 3103 1810)

*Valid membership card details should be provided when purchasing tickets
through Credit Card Telephone Booking and Internet Booking.

Speqal Notes
Admission is limited to persons aged 6 or above.

*  Each ticket admits one person only. Patrons can enjoy only one of the above discount schemes for purchase of the same ticket.
Please inform the box office staff at the time of purchase.

* Programmes will normally be cancelled when typhoon signal No.8 or above, or Black Rainstorm Warning is hoisted
or remains to be hoisted within 3 hours before the performance commences. Audience are advised to call 2370 1044 to confirm
any programme change and refund arrangements.

*  Programmes are subject to change with announcements by the Leisure and Cultural Services Department as final.

* Audience s advised to arrive punctually. Latecomers will be admitted until a suitable break or the interval in the performance.

*  Boxseats and lounge packages are available for sale for performances at Hong Kong Cultural Centre Grand Theatre and
Concert Hall, Hong Kong City Hall Concert Hall, Sha Tin Town Hall Auditorium, and Tsuen Wan Town Hall Auditorium. Please
call 2741 1524 for details.

: POST-PERFORMANCE TALKS —e

AE - WMAESEERR

BEARES&E Reaker Representative from Bangarra Dance Theatre (Australia)

Concert Hall, Hong Kong City Hall
3.11.2002 (B Sun) (A48 matinee)
EAEZRIR

=5 In English)
W HER (PRAEEGEERERE)

= Speaker Ko Tin-lung (Artistic Director & Director, Chung Ying Theatre Company)

Theatre, Hong Kong City Hall

8 & 9.11.2002 (E R 7~ Fri & Sat)
B EROARIR:
Grand Theatre, Hong Kong Cultural Centre

18.11.2002 (— Mon) 7:30pm

BRI ROTBIAREIIE AC2

AC2, Level 4, Administration Building,
Hong Kong Cultural Centre

No Man's Land

(RFBE# In English)

(B3EE:# In Cantonese)
ﬁ%‘ HEE (BEEMSRENRERES)

aker : Lin Hwai-min (Artistic Director & Choreographer, Cloud Gate Dance Theatre of Taiwan)
( BrEE# In Putonghua)

WE  PERERESAEME (REFirst Voice SHAS) REHE (EAME)
Speakers : Mark Izu & Brenda Wong-Aoki from First Voice (USA) & Tang Shu-wing from
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Members of the Meeting Point Artists Association (Canada) and the Coqfederation of
Hongkong Visual Artists will jointly contribute about 100 pieces of original work of art.
Both organizations share the vision of recognizing and promoting the huge diversity of world
art and culture, and bringing their art together within the framework of multi-cultural patronage an'di

youn depict wonderfully the marvellous Canadian landscapes.

BRFAEEEREE
Hong Kong Central L|brar
mEREHES BEERBARES

The Meeting Point bd ™ The Confederation of
Artists Association (Canada) <'| |\’A Hongkong Visual Artists

Department of Foreign Affairs $ Canada Council gﬁm E!%&)‘Ut%ﬁiﬁﬂb{li&
and International Trade A forthe Arts for the Arts Venue sponsored by the L




