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Dynamic fusion, boundless creativity

Launched in 2002, the biennial New Vision Arts Festival now reaches
its 10-year mark. The Festival has developed a striking identity with
its innovative, cross-cultural programming with an Asian focus over
the years. It has brought to local arts lovers leading-edge, highly
original programmes from all over the world, with the purpose of
enriching the performing arts palette in the region.

Among the Festival's signature highlights are the commissioned
works and world premiéres. A World Premiére Work by Shen Wei and
his dance company has been commissioned for the closing of this
Festival; a commissioned piece by Bright Sheng will be premiéred by
the Munich Chamber Orchestra from Germany and renowned cellist,
Trey Lee at the Echoes of Dunhuang concert; and the world premiére
of The Sound of Folk Tales will generate a concert that crosses
geographical and cultural boundaries set against the legendary cities
of Shanghai, Tokyo and New York.

There will be other visiting top-rung artists on stage this autumn.
U-Theatre of Taiwan opens the Festival with its latest multimedia
dance-and-music theatre production, Beyond Time. Wu Man and
aboriginal friends from Taiwan give a concert of exotic and inspiring
music, while phase7 performing.arts from Germany presents a
stimulating piece of musical theatre distinguished by advanced
3D audio technology. The operatic tone-poem, The Flight of the
Jade Bird, is by Mark Chan from Singapore and his cast of famous
Asian musicians, opera singers and a solo dancer. Two Dogs is an
experimental comedy by the National Theatre of China, directed by
Meng Jinghui who is famed for his visionary approach to drama. For
Generation Z audiences, we are bringing the hip hop show The Sound
of Folk Tales, as mentioned above, as well as the thrilling Wrecking
Crew Orchestra of Japan, the dance group that has taken the internet
by storm with their Tron-suited routine.

From Hong Kong, we have Thunderstorm, Lament of the Exile, O You
Heavenly Creatures! and Ravel the Time Traveller, which represent
local artists’ explorations of fresh domains in their chosen art form.
We have also lined up a rich array of extension activities including
foyer performances, masterclasses, talks, post-performance “meet-
the-artist” sessions and exhibitions to take you even further afield in
the performing arts.

The New Vision Arts Festival aims to continue to bring you fresh
perspectives through this platform of boundless creativity. We look
forward to your support as we stride towards our next 10-year mark.

Esmond Chan

Senior Manager, Festivals Office
Leisure and Cultural Services Department
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Hong Kong Cultural Centre
Grand Theatre
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Some $160 seats may have restricted view

JE{i7# Seating Plan
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Approx 1 hour and 15 minutes without intermission

10 H 20 B A &R 3 AR
Meet-the-artist session after the performance on 20 October

Pl AR & AR Mo+ et el 22 [E 56 32 ¢
Please refer to p32 for details of backstage tour and talk
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Artistic Director/Director: Liu Ruo-yu

Music Director/Composer/Choreographer: Huang Chih-chun
Stage & Lighting Designer: Lin Keh-hua

Video Designer: Hsu Yi-chun

Guest Vocalist: Wang Cheng
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"A great and complex beauty to the drumming, sounds and silence..." — The New York Times

F— g0 ~ e Xl Bl i % 1 il 5 (ARt L )
"A synthesis of theatre, percussion, martial arts and meditation" — The Times

A timeless journey in celebration of the awe-inspiring moments in life!

The body leaps beyond material limits; the mind holds no past or future. U-Theatre combines the continuous practice
of art in daily life with masterful execution to generate an arresting theatrical form imbuing concentration and clarity. In ;
Beyond Time, their latest endeavour, Artistic Director Liu Ruo-yu and Music Director Huang Chih-chun delve into the
wisdom of Zen to embrace the present and search for enlightenment.

In this illuminating oeuvre developed over four years, U-Theatre calls forth the inner truths of “dance/non-dance” and
“one-stroke drumming” through their restrained movements and impeccable percussion technique. Thunderous drumming ‘

is merged with swirling, contemplative dance and nomad singer Wang Cheng's elemental chanting, while renowned stage
and lighting designer Lin Keh-hua turns the floor into a limpid sea of light that stunningly reflects the performers. Together,
these elements coalesce into images that lie between the real and the virtual, creating a fourth dimension to the theatre,
and a new form of spiritual awakening for the senses.

A captivating production that promises to sweep you into the vastness of the universe, evoking soul-searching profundity.
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“[An] inexhaustible wealth of ideas in its exploration of new ways to

|

mediate contem porary music” —Jury, Preis Neues Horen (New Listening Prize)

MUNICH CHAMBER ORCHESTRA AND TREY LEE

Fichoes of Dunhuan

Echoes of Dunhuang presents a riveting composite programme of contemporary and classical warks

by European and Asian composers that explore the intangible nature of life and what lies beyond from
different cultural perspectives. The journey begins with an otherworldly experience created by Isang Yun's
Chamber Symphony No. 1 before heading into The Blazing Mirage, Bright Sheng's specially commissioned
concerto for violoncello and strings, which celebrates the sublime art and awe-inspiring culture of Dunhuang.
This is followed by Witold Lutostawski's Musique funébre, a renowned work for strings

examining the emotional tensions surrounding the metamorphosis of life, and
lastly Haydn's Symphony No. 45 “Farewell”, during which musicians leave
the stage one by one. A rare thematic concert not to be missed!
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Bright Sheng's The Blazing Mirage inspired

by the cultural legacy of Dunhuang art
BARAEOFERY *

Commissioning of Bright Sheng's new work sponsored by '
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Hailed as “a miracle” by Gramophone, Trey Lee's concerto debut at Carnegie Hall in New York won him

a standing ovation, with the New York Times declaring him as an “excellent cellist...with enveloping
richness and lyrical sensitivity”. He has been critically acclaimed for his numerous collaborations with
internationally renowned orchestras and conductors, including the Philharmonia Orchestra, Lorin Maazel,
Paul Daniel and Osmo Vanska.
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A spiritually illuminating exploration of *"2

the human condition and its transfigurations,
embracing East and West to reach
new realms of enlightenment
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The Munich Chamber Orchestra is celebrated worldwide for its unigue sound and
innovative programming. Under the artistic direction of acclaimed German conductor
Alexander Liebreich, the group has established an international reputation for its
remarkable interpretation of contemporary works. The novel approach to thematic
concerts adopted by the orchestra has also presented fresh opportunities for
classical music to be performed alongside the latest compositions.
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Hong Kong City Hall Concert Hall S ——=F=0
$400 = $320 m $240 = $160
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Approx 1 hour and 40 minutes with an intermission of 15 minutes

R - FEFEMEME
Please refer to p34 for details of talks
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Music: Christian Steinhauser
sues )-3f11
rming.arts = == ‘ A 3D EUDIO OPERA
w0 Bk f go0dd 0 F Fri- 7~ oat 8pm i ] :
ERIRF ] fH 7 & %}Zﬂ:qﬂ/uﬂ ; Art meets technology in this groundbreakmo 3D audio reworking of non—cor‘.formxst opera NEITHER. |
Holng Kong Culfural Centre studio Theatre “‘ kind in the world, Germar ny's renowned multimedia group phase! performing arts uses Over 60 speakers, wave field symhe5|s
DELUS/ONS /| defies our convenhonai sensory universe. Noise, 0dours: light, l$260 sa Bifi Free <eating : 1 techniques. computer softwaré and pxoneermg audio technologles to form @ virtual orchestra that interacts with a soprano
lemperature subconsc;ousy our mind is continuously: assessing | the overyday B o a smgmg live on stage Surrounded 0)Y speakers, the audience hears the ebbs and flows of the music while dazzling beams
el 0l c w2 RA 1 o5 pili - B 2 Vo Lkl it of light stream forth from the centré of the stage. @ i heading into the very depths of the universe: Sound IS dlsembod|ed
enwronmenl G T (T qristian 2t (IS e cai Appm“hour 2 minutes with 27 intermission o 20 oy | words los€ their meaning. as an enigmatic world of sensor illusions floats in the ambivalent { realm of neither”. A stunning
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LT s 5 AR A NS - RS 1 ireat for the €ye and ear that 1S ahead of its time:
{o create an auditory oercep tion disorder that breaks the norms of hearmg Audlence members are strongly adv;sed {0 arrive on time: i
g & .
and challenges the limits of human listening. The world premiere in Germany L atecomers will 1°! be admitted until the intervat ] Premiéred in 1977. the original Neither arose from an intriguing conversation petween WO artistic masters The discussion
whelming responseé- 1 A2 BiEA st B A ! saw American avant- -garde composer Morton Feldman invite Nobel Prize- -winning playwrlgh ¢ Samuel Beckett 10 pen an
Meet-the-artist sessu)n after the performance on 2 Novermber ¢ opera. Feldman sa! id he had no idea what he wanted and Beckett declared his disdain for iraditional © pera A few weeks atér ‘
g R E T 35 E ] Feldman recewed a poslcard from Beckett containing @ poem of 87 words/whmh went on 10 become the libretto of Neither
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Concept/Artistic Direction/Music/Text: Mark Chan
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Music Director: Julian Wong

mEENSEE - BRI
Choreographer and Dancer: Mui Cheuk-yin
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Hong Kong Cultural Centre Studio Theatre

W $260 @ $180

Bh5 $180 FERL#R 4R MH

Some $180 seats may have restricted view
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Approx 1 hour 30 minutes without intermission
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In English with Chinese and English surtitles
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Meet-the-artist session after the performance on 9 November
MgaHAE - FHER2ME 34 B

Please refer to p34 for details of talk
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Dubbed “Singapore’s music genius’, Chan i
poet and painter. Over the past two degades,
works in different parts of the world.

& Eternity, a collaboration undertaken with the Singapore C
2003, and chamber opera Opiume, co-produced by the New. Vl
and Singapore Arts Festival in 2004. Chan's score for the
film Little Toys in 2003 has earned widespread critic
Singapore, Hong Kong, Shanghali, Paris and Copenh
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Leslie Tan

BEA
Jul‘fn Wong

ERIR
Wong On-yuen

The most evocative operatic tone-poem yet from renowned
Singaporean composer Mark Chan

Leading Asian musicians, opera singers and a solo dancer weave
together an intriguing contemporary fable

Caught between the material and the spiritual, the ancient Jade Bird faces a dilemma: to depart
for transcendental solitude or to remain to fight against brash modernity. Conflicts grow when the
reclusive bird becomes friends with a young boy interested to learn about the past...

Best known for his enchanting compositions that create a unique blend of east and west,
Singaporean Mark Chan showcases his versatility in this eclectic production inspired by the
mythology that envelops ancient pieces of jade in many cultures. Here, Chan taps into jade’s spiritual

quality, historical value and its special relationship with the bearer to create an imaginative and

endearing tale.

Top artists from Singapore, Hong Kong, Taiwan and Malaysia bring an array of talents to this
epic production. Leading opera singers from the region join renowned Hong Kong soloists Wong
On-yuen (erhu) and Guo Yazhi (suona), Singaporean pianist Julian Wong, cellist Leslie Tan and
other musicians in orchestrating a brilliant fusion of diverse sounds. Celebrated Hong Kong
dancer-choreographer Mui Cheuk-yin also deftly expresses the Jade Bird's internal struggles,

. delivering a soul-searing performance.
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World Premiere
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Composer / Cello / Trombone / Electronics: Dana Leong
A m A EEK/‘,%&M/@E,%EWM LR Z & ZRE M
5975,31:’;2[’& hip hop % & F & 44 F difs [ e85 %&_&_J 28
Dana Leong merges excellence as a cellist and trombonist with
his Chinese-Japanese heritage and passion for reworking musical
genres, gaining the appellation of “hi-def Yo-Yo Ma” in the hip hop
and electronic music scene.

fE/ / HHE /) 5258 @ RN AME
Composer / Piano / Keyboard: Dave Liang
2006 L7 [_ESE B - #5450 BSEES B2 hip hop

e R & F & 2 (EEI#T ) crossover /Z%Efj?s T A B ORI
REIS E A

Dave Liang founded the "Shanghai Restoration Project” in 2006

and has since launched an innovative crossover between Chinese LB A B S \ S PGB TR XAZE - STES B
music, h/p .hop' and e/eq“ronica, injecting contemporary nuances and FEEE  FESRNEBA R R EE B .
a global vision into traditional folk tunes.
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hip hop Z A M.LN.D. Studio A ZEEEZ A EI A -
SEX T B BB NTE - 3T °

e x ;7 X ;R
BEXiXEXES
diidless X Borderless X Timeless
Cities X Stories X Sounds

New York-based Chinese-American musicians Dana Leong and Dave Liang

have individually established their commanding presence within

the North American music scene in recent years, earning a sterling reputation for

their postmogern eclecticism where east meets west and
the old and new ignite into pioneering musical endeavours.

Ghost Style
& B)BEZEE MC -+ hip hop BB HZ + B INEABE#FEE
FE 1T BN K F & 1F » AR A
Acclaimed for his cool, singular style of hip hop, Hong Kong
rapper Ghost Style has collaborated with local bands and
musicians since his return from Canada and toured widely
in South East Asia.

M.I.N.D. Studio i 8
)8 F 88 hip hop FEH] - 815 £8 7)F 7K tth J2 ISR #F 5 -
%) hip hop X 1k

A promising street dance groi in Hong Kong, M.I.N.D. Studio

A

organises:local and internatiof@ contests, and actively promotes
hip hop cutture.

Here, the two innovative musical stars team up for the first time on stage for

a scintillating journey that travels from Shanghai to Tokyo and over to New York.
Roaming between these three great cultural metropolises closest to their roots,

Leong and Liang respond to today's digital age by retelling

legends of the cities through animation; live music and narration.

The result is a refreshingly original encounter with cross-cultural fusion and
multimedia mash-up. Hong Kong's own cutting-edge culture enthusiast Ghost Style
and hip hop trendsetter M.I.N.D. Studio add to the startling creativity.
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71 Fri- 75 Sat 8pm
/\E\E j( gﬁ i%% /%T Vo 5irE 3 Sealiig Plan s
Sha Tin Town Hall Auditorium ey .

N $360 O $280 [O0$200 M $130

585> $130 B 1247 ZH
Some $130 seats may have restricted view

© Mat Szwajkos [llustration: Prokaya

EEIprrmpéﬁ*%%?%EZJI/\
%#ﬁb;mg_tja $F luﬂlg"___mgg’j’t

—IBEXLSEEZSRAEZIE
LEGENDS OF SHANGHAI - TOKYO - NEW YORK RELOADED

Two boundary-breaking Chinese-American musicians
fuse sounds from then and now on a riveting, cross-cultural
journey taking in hip hop, jazz, and electronica | MBS R O
i Approx 1 hour and 10 minutes without intermission
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bis) A =S ) Eéﬁéﬁwfn%%fé%;ﬁwm hip hop & B %W@ﬁ%ﬁﬂiﬁlﬁlﬂl'
T ) Q;:’ N WwCO's eight cor€ members hit the streets after their matinee (3pm) on 10 November.
<‘. o 2 jamming with local hip hop dancers and spectators at Kwal Tsing Theatre Plaza.
-~ S EEERET _ mEfEE
C mmunity Thematic carnival = Breezy Sai Kungd
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WwCo extends the street ance buzz in Hong Kong with an additional performance at
Sai Kung Waterfront park on 11 November afternoon Not to be missed by hip hop fans
7 Enquiries: 2591 1340 (14 B i Entertainment office)
ww.lcsd-80Y hk/eo

4A 4 \Website: WWW-
12 Free admission to the above two events
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"If any one artist has become an ambassador for multiple artistic communities,
it's the vibrant pipa master Wu Man" — Gramophone

UL 2 Sl A W A s 7 He i 32
HEASREL B F il - B ER 42

"Wu Man is one of the rare musicians who has changed

the history of the instrument she plays" — Boston Globe

Engaging in spiritual dialogues with the pure sounds and THEEEBILIESHE N

traditional folk songs of remote tribes, the 2,000-year-oldﬂ fﬂi }__ i 2 v E ﬁf R =5 :’a?lﬁ
pipa turns into a story-teller that captures the very soul of

aboriginal music in Taiwan

Hailed by the Los Angeles Times as “the artist most responsible for bringing the
pipa to the western world", Wu Man is one of the core members of the Silk Road
Project, led by acclaimed cellist Yo-Yo Ma. As a soloist, she has collaborated with
many of the world's most distinguished orchestras and musicians over the past
20 years, including the New York Philharmonic, the Kronos Quartet, Emanuel Ax
and Philip Glass. In addition to putting the pipa on the music world map, Wu has
successfully developed a contemporary language for the ancient instrument.

Wu has reached out to explore many musical landscapes. She has brought

indigenous folk groups from remote villages in rural

China to Carnegie Hall in New

York, visited Central Asia in search of the pipa’s origins and, most recently, headed
into the mountains of Taiwan for in-depth exchanges with aboriginal musicians.

In this concert, Wu turns emotions into pipa improvisations, producing an

enthralling dialogue with the soft, lyrical lalindan (nose flute) of Taiwan's Paiwan
people and the pellucid voices of one of their children’s choirs. The remarkable
programme is brought to a soaring close with Pasibutbut, a leading example of a
unique form of traditional singing associated with the Bunun people. In this breath-
taking song, complex harmonies reverberate, filling the air with the humming,

flowing purity of Nature and reverence for the divine.

15/11

P9 Thur 8pm

JE(iiF% Seating Plan § ‘% j( '_L" = iﬂéﬂ?ﬁ

Hong Kong City Hall

Concert Hall

B $320 [ $24O O $180 M $130

B85 $130 BEfZ1 2
Some $130 seats may have restricted view

B E 2&491/)\FF 30 5 - TRPIGIKE
Approx 1 hour and 30 minutes without intermission

R EIEEAA
Meet-the-artist session after the performance

TR am R R e KRR - FEER 2 S 35 A
Please refer to p35 for details of talk and free foyer performance

£ /0T 4 BE | ST 4k o 3 FEEE .
B | S RE  BEE

Artistic Director / Music Curator / Pipa: Wu Man
"""”Eé/ima s ?fﬂfé’s /1 '*’f (1‘7 -

Chorus: The Taiwu Elemen tary School Folk Singers (Paiwan

%)
=& )
)
The Bunun Mountain Traditional Music Chorus (Bunun)

REME T EHREUTEANT2AD a2 EREDRHEER - REERER - FxE
1Bk B & B R )E 2 @ R O H T SRR s - RERESE o
A 40- to 60-centimetre ﬂule like instrument played by using air from the nose. Many aboriginal communities in Taiwan play th
instrument at weddings and funerals. It is also used for courting and daily entertainment. Its timbre is darker and more full- bodled

than a flute, producing melodious notes that are both stirring and stately.

Qﬁ«mmrkMMM*
i I m AEETEHBE I LA -
R 4k o B 2 2 ) A B AU o
Sung in polyphonlc harmony without lyrics, Pasibutbut (Prayer for the Abundant Millet Harvest) is performed by a group of Bunun
tribesmen formed in a circle. The song starts with the chief singer guiding the others to hum, gradually rising in pitch from low

?E C BHDR B IR o HIE R kA Bk #
B Q/‘\lnl,z_g %ﬁ%ﬁﬁu}\ HH HEF}‘]MJ 7{‘DE1 i

to amazingly high while overlapping tones, which sound like eight heterophonic voices, intermingle and meld into a powerfully
resonant and unified whole. i

@ © Lee Ming-shen
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® Two first-class young comic actors make fun of the hottest

current affairs and playfully reflect on the ways of the world.
A superb performance you will applaud from start to finish!

A hybrid of Italian commedia dell'arte and traditional Chinese comedy, Two
Dogs is put together by an innovative young team of theatre and music
enthusiasts. Critically acclaimed, the show centres on two dogs that flee their
village homes to pursue happiness and fulfilment in a city but are subsequently
mugged by reality. It is also the coolest, most challenging work yet from Meng
Jinghui, a leading National Theatre of China director.

Fake Louis Vuitton, fake eggs, tainted milk powder, financial crises,
controversy over Huangyan Island...being based on the most current
social issues and delivered by a talented cast of improvisational artists,
the content is often subject to change. The result is a hilarious yet
thought-provoking production that draws attention to and reflects on
attitudes to modern life.

26-27/10

T Fri- 75 Sat 8pm

27110

7~ Sat 3pm

EE{\I3% Seating Plan §;§ﬁgﬁ}§“ IK;TE
— Hong Kong City Hall Theatre
H $260 H $200 O $130
L 5 $130 BB ZMH
& Stage Some $130 seats may have
restricted view

g1 E 2 R4 2 /\F - TRAPBKE
Approx 2 hours without intermission

TR MR IR E R

- In Putonghua with Chinese and English synopsis

N
INATIONAL . B 5 7on am. g
’Q e D @FZA
EE TS
Director: Meng Jinghui
BB Bk RIEE
Actors: Liu Xiaoye, Han Pengyi
Rige% BBk BIE

Live music: Han Qiaobing, Zhou Chuanhe

"ZHE— RTHE ). — =% (Hawa)
"The two dogs form an unbeatable team together!" — Xia Yu, actor
"EEBSRAASE KT L — v (EEE)
"The audience was rolling on the floor laughing!
Simply brilliant!"' — Hung Huang, writer

& 5 Meng Jinghui

& [FEDBIEZE]

2 RESTMNEE |
RAPENNERERE

WRZ— - BHAER

CRA) » (—fE&E |

B EZEENBIIE |

o) - (BERES) -

CRI) & - ABERE

B ZRBMALEE  ATEERER
BFAFBE - SWEH—RHAE K
—TEW B LB R

Dubbed “the king of studio theatre in China”®,
Meng Jinghui is one of Asia’s most influential
experimental theatre directors today.
Signature works, including Si Fan, Accidental
Death of an Anarchist, Rhinoceros in Love and
Amber, encompass a wide range of styles
and are famous for their creativity and novelty.
Through such productions Meng has created
a cultural phenomenon that has drawn in a
new generation of city audiences and taken
contemporary Chinese theatre to new heights.
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“[In Princess Changping,] the liberating spirit of Tang Shu-wing and Xing Liang
has preserved the essence of the traditional classic which is transformed
into modern dance theatre with extraordinary perspectives and visual poetry”
— Z3kiF Li Wing-see, www.iate.com.hk

26-27/10 | 28/10

F Fri- 7< Sat 8pm H Sun 5pm

i Seating Plan |EER: V| A aEN b
Hong Kong Cultural Centre
Studio Theatre

$260 = $160

£iH 2 RA 1/ 20 58 - TRASKE - BREHFER - BEEBTEREAS 385 -
Approx 1 hour 20 minutes without intermission. Audience members are strongly advised to arrive on time. Latecomers will not be admitted.
10 A 26 BBA EEE A# Meet-the-artist session after the performance on 26 October

85/ BIfEiE

Artistic Director/Dramaturge:

BBt 4% Tang Shu-wing
CEEREABIRREYER

Three-time Best Director in the Hong Kong Drama Awards
EEXLE BfEXBEREHE |

L'Officier de |'Ordre des Arts et des Lettres, French Government
EEEMBERBEMAME (BB

Arts Achievement Award (Drama),

Hong Kong Arts Development Council

&
]

Choreographer ;

J¥3% Xing Liang
CREABEMEEEER

Three-time winner of Hong Kong Dance Awards,
Hong Kong Dance Alliance
EEEMBEAZEBMRE ()

Best Artist Award (Dance),

Hong Kong Arts Development Council

BhI2 R Assistant Director:
k5 Ata Wong

BYIZBI{E5 8 Assistant Dramaturge:
5% Santayana Li

E284 Producer:

3 3t Andy Lo

BREE /5t Costume Designer:

Wi B Mandy Tam

fin 2 5%t Set Designer:

¥ % Tsang Man-tung

& Yt 3% 5T Lighting Designer:

Pl 4t Billy Chan

{E# /B %K Composer & Sound Designer:
KA # Matthew Ma

£23£ Dancers:

#:34 Li Cheng

Z2 W) ¥ Li Long-hin

2555 Li De

AL Iris Sun

4 PLEE Tina Hua

% #: Huang Lei

Inspired by Cao Yu'’s play Thunderstorm

Each costume enfolds a soul, every human body speaks

a language of its own. Traditional Chinese clothing and

the variations that appeared in the early 20th century manifest
the identity of people living in that transformational era.

Body language with quintessentially Chinese characteristics is
translated into the most contemporary dance and physical theatre.

Recently returned from the World Shakespeare Festival at the London 2012 Cultural Olympiad where he presented
his latest production of Titus Andronicus, theatre director Tang Shu-wing teams up again with award-winning dancer-
choreographer Xing Liang, with whom he restaged the classic Cantonese opera Princess Changping in 2009, for another
inspired endeavour. This time, the duo draw inspiration from Thunderstorm — a classic play by Cao Yu — to create a
tantalising hybrid of dance and physical theatre.

Developed around the inner world of the characters, the production blends Chinese classical dance, folk dance, modern
dance and pantomime to generate a fresh dance vocabulary rich in explanatory power. With set and costumes brilliantly
recreating the early Republican period when modern China started to emerge from feudalism, the result is a captivating
new interpretation of physical theatre.
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“Through a multimedia, intercultural,
and interdisciplinary approach, Shen Wei
effectively establishes the body as a work of art”— Ny Arts

m ﬁ ﬁ ‘zﬁ ,%ﬁ 1’F A World Premiere \Work

( #718 FEATETZ 49 Commissioned by the New Vision Arts Festival)

AEF - REERERN  FABRBNBRRERER  SRRHAN/FEHNE - —IEXEENZEANEE
MEYENROLCBRNEEMEZOER  AMERMEHRMEAMEEULH O E S RENHE - Sh%h
ERRANEN BRERELCERAECR  BEEAFBEHRDILK RERBLELBRERE  BEENA
BEEZEATE - MBRNERERREHBE  BONKEZERMINBEREA EESE(E - REKEMR
B REOEE ZRHNBELRITBENENER 2EMABBRALR

With its bold imagery and pioneering forms, Shen Wei's recent site-specific choreography has become a hot topic on the
dance scene. Like his acclaimed works commissioned by the Metropolitan Museum of Art and Park Avenue Armory in New
York, his breathtaking new piece tailor-made for the New Vision Arts Festival and the Hong Kong Cultural Centre seeks
to make the most out of the venue's space. In this fresh take on performance setting, the foyer is turned into a palette on
which dancers paint flowing landscapes through the movement of their bodies. They also interact with the surrounding
installations as if they are living statues. Members of the audience are free to move around their designated viewing areas
as they wish, seeing the production from multiple angles. Those standing near the performance area in the foyer may also
be able to watch the dancers up close. An unparalleled arts experience that opens up inspiring perspectives.

(HEREFEHE) BRH=T28  BRERFE (FEH
tEERAERSHEEEAUVEE  ERERFEEE -
This world premiére lasts about 30 minutes. The audience will be guided to view the show from
standing zones in the foyer, from upper floors or staircases according to ticket price

(please refer to the foyer floor plans). Comfortable shoes are recommended.
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16-17/11 9:30pm

F Fri- 7N Sat

FREXEFLKRERERARE
Hong Kong Cultural Centre
Grand Theatre and Foyer
$520 = $420 m $320 = $220 m= $120
5> $220 F1 $120 BEAL & $120 (MR AR AT AESPH
Some $220 and $120 seats and $120 standing zones may have restricted view

E 2R/ 30 048 - B 20 DEFHKE

Approx 1 hour and 30 minutes with an intermission of 20 minutes
AETE & B BB HME ° This programme contains nudity.

11 A 17 BB HE BEE A Meet-the-artist session on 17 November
MRERE  AMIIREE  FEF2ME29 RBE

Please refer to p29 and p33 for details of exhibition, masterclass and talk

SL{& Shen Wei |
L RRER R SRR RS

Lead choreographer at the Beijing Olympics opening ceremony
BrfE [ KA #]

MacArthur “Genius” Grant
MEesEE TN ERERE
Helpmann Award for Best Ballet or Dance Work

BT ERBHREEAL
Nijinsky Award for Emerging Choreographers

JEE Stege

JE{ % Seating Plan
(FRF) Limited States
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£ f 2 U’ ¢ méurcaf‘ h eogr;i prtisﬁc yison. €° lore new
iolent _Ame a
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(e : e : V .
; ( danc val, wea (
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rffﬁuax dancers Into swlpttuf:nol condensed 2" en more intensive
n Cl
encoumerihf'ou p inOL ;ng Kong promises to be an
rforme

RITAE K RE
Artistic Director & Choreographer

X SZE B Foyer Floor Plans
(R EEHE) A World Premiére Work
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A Ho Bit Goon Production - www.hobitgoon.com . i ¥ 1 6'
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LOLL JleZ A VDY BN AN D % R SR EEE
- - o et - ! % Eﬁ Kwai Tsing Theatre Auditorium | TS
Concept & Director: Hoyingfung / Playwright: Vi Yan / Xiqu Consultant: Liu Xun / Composer: Lui Ngao-yuen / Live Music: Mavis Lam, $2§9\ - $180\7 ~. $L30
Lut Ngao-yuen / Video: Lam Sum / Cast: Liu Xun (video), Chan Chu-hei, Ng Wai-sheR, Chan Ming-long, Popo Tso, Han Mez, Priscilla Leung, Lam Vin, P B0 EERL e

Some $130 seats may have restricted view

BERY  WHLBLEE  BULREMAE

In Cantonese with limited dialogue in Putonghua, Northern Shanxi and Xiamen dialect

B2 RA 2 /K 30 5 - TRPIBIKE - BBHHER  BIESTETHENS  HHEBE -

Approx 2 hours and 30 minutes without intermission.

In tﬁls a550r5mg t(l[e Qf(l SBC‘U&ZT Clty Sﬁlﬁmg 6Etween tmcﬁtzon and‘mOd‘em ﬁ.fe’ memory amfactua[zty, Audience members are strongly advised to arrive on time. Latecomers will not be admitted.
a resurrected MonRey King encounters seven incarnations of the innocent Lee Wai-leuny. 1 8 17 B 33 {45 A ¥k Meet-the-arist session after the performance on 17 November
Togetﬁgn tﬁey [oc{ge an appea[to _7'[6(1’()671. RETB SBWIESME - This programme contains smoking scenes.

Leung Wai-man, Chau Ho-fan, Franky Yau

In classical Chinese literature, characters only find a way to redress injustice in the afterlife. Why should this be so?
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A banished scholar from ancient times \
pens a poignant song for today’s self-imposed exiles

%ﬁxﬁ%ﬁ%%%’é%@ﬁ%?é%
g BERERMBERETE  HEALEERE
ZMA'WQE’Y@%'Wmﬁ'WW
W """ BEMERS BAHEFEAKRS
BEEBBEE - TE2FRIERNAEEZ
g%% PR AR CBEER) » BER
ERBHREEARREEERFRILR ETR
ZRFRAE ©
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Dancers move to create dynamic tension. A Mongolian singer chants
as if she weeps into the void while a modern score generates music
that continuously spurs the imagination. In this enthralling performance,
the different fates and emotions of wanderers separated from their
homeland - zeal, melancholy, loneliness, exuberance - are laid bare.
For this reinterpretation of Qu Yuan's ancient epic poem, Li Sao, written
in grief and sorrow after his own banishment 2,000 years ago, Hong
Kong's DanceArt draws together distinguished performers from the
Mainland, Hong Kong and Taiwan whoiextend Qu's work into a soul-
searching journey for today’s forced and self-imposed exiles.

Acclaimed for his originality and characteristic integration ofart forms,
here Chinese-Australian'choreographer Zhang Xiao-xiong blends
dance, literature, photography and arts installation to illustrate how
contemporary Chinese intellectuals relocate their identity after leaving
home, and to explore the cultural ambiguity that arises for those cut
adrift in a world of disappearing boundaries. A borderless present is
interwoven into the performance through composer-musician John
Chen’s experimental fusion of eastern and western sounds while
Mongolian singer Narengimuge's heavenly voice captures the solitude

of those exiled throughout time. Alongside, dancers from Hong Kong

and Taiwan fuse their artistry, adding another creative layer to this
fascinating work of contemporary dance theatre.

DanceArt

Hong Konn

/{748 BX ARTISTIC DIRECTOR
2R ¥ Francis Leung

HFRBEREE
REHEARSAL ASSISTANT & DANCER
F e ffl Wang Yuan-li (7% Teiwan)
A 118 SINGER
engimuge (%3 Mongolia)
EHREEES
COMPOSER AND LIVE MUSIC

%% DANCERS

Z ¥ Francis Leung
=20 Yvelte Huang

£ 228 Henry Shum
BREEE Gabbie Chan
f& {£2 Mayson Tong

RELE Wu Chein-wei (A7 Taiwan)
PREEZ Chan Jia-hong (& i Taiwan)

#i#3R 5T SET DESIGNER

f & &8 Ewing Chan

PR % 5% 5T COSTUME DESIGNER
75 Sophie Hong

f8 3¢ 3% 5t LIGHTING DESIGNER
BBFERE Alice Kwong

FREISE John Chen

REREY
CHOREOGRAPHER & PHOTOGRAPHER

BEWE A Zhang Xiao-xiong

© Zhang Xiao-xiong (@
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Music Director/ Conductor

sn=Ek L s
g alli =8 Yip Wing-sie
B [ 245 5 / 8 v/ £ 1

Atist Associate/Stage Direction/ Visual Design
'ﬁ ¥ 2!1- Yuri Ng

# % Piano

Efﬂ lé: Cédric Tiberghien
N Violin

ﬁ:‘ %E ﬁ Jomes Cuddeford

$ ¥ Dance Artist

BIER coou shuyi
18 7 5% it Lighting Design

Il:l!‘.:lﬁ Waong Chi-yung

© Yvonne Chan

ERNRELBEZERAMFR2012F X —FL LB MBEZE -

ZEFHRUBEN TR ERBERE  RREAENSFEER
BAERUREAZEMEREMS BNE—#
SREEHREM B SRBEB[CEANLERZNRE -

Rovel. Born 1875. A moster of colour. Especiolly in piono.
A troveller through time. A genius orchestrotor.

HONG I{ONG NFONIETT A | 2012. 75th yeor of his deoth. A convergence of tolents.

Hong Kong, Toiwon, Fronce. A celebrotion of music. A fusion of donce.
A symphony of lights. Rovel reborn.

© Jimmy Luk

FhiR#{Fm

(EEWZE) /GRARE MR /(R ZME) : KIK "/ (ESAEAH LS M) -
(B MENER/ PMEERAZSRBH: EFREED / ORKRE)

*EEER

theTimefliraveller . .
R E18 75" K 2012 b e

Gaspard de la Nuit :Ondine *

Pavane pour une Infante Défunte * 2-3 / 1 1
Miroirs : Alborada del Gracioso * F Fri- 75 Sat 8pm
Sonata for Violin & Piano: ; Eik
Blues & Perpetuum Mobile FBATEERURE | murcanm
pyme Bolé Hong Kong City Hall Concert Hall
£ oléro M $320 @ $200 O $140
o e Piano solo 85> $140 FE(ZAR 4RSI
Ao , 7 2 Some $140 seats may have restricted view
—— . o5 - = ‘ B E R RA1/\K 45 D - B 15 HEHISHKE

Approx 1 hour and 45 minutes with an intermission of 15 minutes

© Benjamin Ealovega
© Yvonne Chan
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5% Exhibition | 19 - 29/10 | 10am - 8pm

@ BBX{EH/LM T A% Hong Kong Cultural Centre Foyer

x| Performance | 21/10 | 8pm

Soundtracking#John Cage 4’°33”
ST (4SHIZMIA) Videotage (Cattle Depot Artist Village)

SR R Artist Talk | 20/10 | 3pm = 5pm
3 Th K 2 ARR K B S HRAE PO
Run Run Shaw:Creative Media Centre, City University of Hong Kong

T 615 Workshop

Talk to me: Botanicalls Twitter DIY | 1 ~9/9 | 1ipm - 6pm
Class 1: 1&8/9 | Class 2: 2&9/9

S5 KB i R AR B |
Run Run.Shaw Creative Media Centre, City University of Hong Kong

Guerrilla Media: to be or not to be unCloud | 17/10
Class 1: 2pm - 5pm | Class 2: 7pm - 10pm
17 1th B2 ER S| OW Experience

Real Time Data anddnternet.of Things | 29/9 — 13/10
Part 1: 29/9 | 2pm

Part 2: 30/9 or 6/10 | 12noon

Part 3: 13/10 | 2pm

Dimension+

%R A% Free Admission info@videotage.org.hk | 2573 1869

BB MEENR B RBTi@A o Programmes subject to change without prior notice.

i E3 B TR
Presented by Organised by Curatorial Collaborator Supported by

Leisur

5
“‘ ’ Services Department

FREAAR 5"001\
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WL 1E B I 22 100
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Shen VWei Dance Arts _ _ _ 5
Well-versed in choreography, costume design, stage design, art installation and

PH OTO EXH | B|T|O N video-making, Shen Wei has stunned the international dance world with his visionary

creations. On display are photographic records of several award-winning works,

“,w‘x. H:ﬁ I, 5 k! A R o

including Folding, Near the Terrace, Rite of Spring and Re-l, Il, lll, along with recent
multimedia productions and those performed in unconventional venues, such as
Limited States and Undivided Divided. The exhibition demonstrates the extraordinary
breadth of Shen's innovative choreographic style and his captivating mastery of
images and visual composition.

Rui Guerra
L Steve Hui (Nerve)
#1$¥ Miu Ling Lam

PRIREE Keith Lam
Z1/%7%% Michelle Ngai
255117 Henry Chu
Marco de Mutiis

Z Xfm Otto Li

725 & Aenon Loo

mr clement

Eunice Martins #‘ﬁ fq !iiﬁ'jﬁl 20 ] 2 ,
#03% Ellen Pau FikEH ﬁiﬂﬂﬂﬂgg 15
&2 Jessey Tsang | q&g App Stare ]}
F 7% E Chiyung Wong Fllay Stara %g‘r"ﬁ

&= 12 Dennis Wong

% MULTI-3rTS

Bt

New Vision Arts Festival 2012 :

=18 Yuen Chi-chung o e el

mabile app can be downlas : | HELILISION

FEEREZEES Details from the App Stare and ,' | e omvers

videotage.org.hk/wikitopia Play Store for FREE saon!

E# Enquiries BRSSO RN RET NS |

Stay tuned to Festival updates anytime, anywhere

BNRERES
Iﬁ 321[::3:!![\\ Dawei Charitable
"¢ Foundation
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Meet the Critics — Arts Criticism Mentorship Programme 2012

BREEEETAREE *?i%&ﬂi MBS —FEHEERNEZFREE -
AR A BNBE TR 0 BEERRNTATE - FEARRT R
IE’Eiwm%ﬁﬁméo

Professional critics will act as mentors in guiding young writers in their

appreciation of different types of theatrical works selected from the Festival.
\ A valuable opportunity for participants to meet the critics after performances.

£2 ¥ FF A Participating Critics

Il\ 7h-f - RIRE - AKX

HAsRsE - REF - REE - 5FI

WIS - PIER - E/ME - BEE

Damian Cheng - Kuh Fei - Daisy Chu - Chow Fan-fu
Dennis Wu - Jass Leung - William Chan - Daniel Yeung
Ryan Yan - Tang Ching-kin - Ribble Chung - Carmen Lo

#; 1143 B 2 Deadline for enrolment 28 /9 /2012

BREY © A4 R0 Tl FelE kL

| EEIJ\H K /ﬁF:EEX;

Festivals and Cities : Possibilities and Challenges in Asm*‘:"
Seminar

& EiIFREERREHTLME - &
gﬁgijﬁfﬁ . Fﬁ&ﬂ:i N :H:.'&ﬂ o
Festival curators and critics from different Asian cities share views on how

a festival works with a city: as an open platform for artists and audl nt.'éS'
and as a cultural opportunity for the economy.

4 ¥ 3 B Guests and Speakers

INE (&%) - K& aem - ALK @8 - BA—12 210

BRRAE mw) - RIRIE @ - FREH =0 - TEIF @8

S sims) - BBHAIL =)

Damian Cheng (Hong Kong) * Crystal (Beijing) * Chow Fan-fu (Hong Kong)

Keng Yi-wei (taipei) - Cheung Ping-kuen (Hong Kong) * Patrick Mok (Hong kong)
Esmond Chan (Hong kong) * Wong Chi-chung (Hong Kong)

Low Kee Hong (singapore) = Tseng Sun-man (Hong Kong)

11/11/2012 (gsun) 11:30am ~ 5:45pm
RPENEAE - FEIYRAERRRE

Lecture Hall, Hong Kong Heritage Discovery Centre, Kowloon Park, Tsim Sha Tstit

GE NS - BWZBEE Free Admission - Advance Booking Required
@ % K %5 £ Conducted in Putonghua & English

// EREZMBERR

Hang Kong Arts Development Council

BRRETRARGE (FE08) SERFRMEE
IATC(HK) is financially supported by the ADC

$& W) B4 | Organised and coordinated by

International Assncrahnn
3m of Theatre Critics (Hong Kong)
3 EfFESTT ARG E (FENE)

3§ % % =1 Enrolment and enquiries

www.iatc.com.hk

Weekend Talks

J E
= |55

Y 4 %

4 ||

R EF B (ZnE) E’K’V’E
S0 ER B K B E AT 3B B3 R AR o

The New Vision Arts Festival continues its dynamic collaboration with artmap with six thought-
provoking weekend talks organised in October and November. Events feature guest speakers from
different fields who will share their insights on Festival programmes and Chinese arts and culture.

RTAR+—ANERDBIENIZBE £
BYEaER - BE ERXENRRES - BERALIN T AR NES FY

Topics range from sociology, dance and artistic creation to traditional culture and adventure.

6/10

Dunhuang Explorers Wanted!
s . 75 Sat

ker: $ u—ir ﬁ:t Dr. Rebecca Lee

rer

HERREBHE 1

EHREERERTH
Understanding Taiwan's Indigenous Music
: $9§$ﬁm Professor Yu Sru wah

T3 Chinese music

EXEWEE  BEEEHEFEHATRMNS - 2T AHER
MER - EREENKBRFLES - BEREAER ATREL
HREAARYBEME—RRE - 5 ZNHBERNKE - FE
2MNE AR FER -

Many people long to step out of their comfort zone and venture into the
unknown. Having travelled to rarely visited polar regions many times, Rebecca
Lee has developed a deep understanding and an exceptional vision about
adventure. In this talk, she shares her experience of Dunhuang, taking us on
an enlightening journey that shines fresh light on perceptions of the world.

[RER] MEETHER ff&«%&éﬁﬁﬁzulm H=SMa
iﬁi HARMY  REREMERER—HEBER L BERE
FDOEEERERASRLE - »ZME B UYEMBMAI LIS °

While politics has meant there is no universally accepted definition of
“indigenous people”, the arts associated with such groups are globally
recognized for their uniqueness. Scholar Yu Siu-wah will start by introducing
Taiwan's aboriginal groups before exploring different views on native culture.

7/10

H Sun

Jlb DL%iQ
Our Absurd Society ;

st & public affairs commentator

BREZTENHE @ RAEZFRRTZ - FAEHNE °E§§%§ :
AEMAMSERENENE KT 2ZFA2NEET AL LR
AIREARS L ASEAIENREABE - 75 R B S8/
JE 2R R -

Everything, however absurd, is possible in a capitalist society. In his travels
over the years in Hong Kong, Taiwan and the Mainland, Poon Siu-to has
observed people from all walks of life. Here, Poon relates some of his
encounters and discusses how personal experience can become an important
source of inspiration for theatrical creation. The historical development and
current state of theatre arts in China are also covered.

Cross-cultural Identity in the Creation of
Contemporary Dance — Shen Wei Dance Arts
and Vlsual Arts

ker: %%I Daniel Yeung

REX(CAEELEZEREMMRREN i 10/1 1

7~ Sat

FRECEENFENEEEREMR - Al BEER S aIFa5E
MEMEE » OREL B B ERNEIEZER o T»fé/IEE.w A4
BEA - S OLREERZEM AR  ABEXcAEIMAHRE
MER A FE AR Rl
Departing from the glamour and formalism of ballet, modern dance
imaginatively employs stage effects and set design to develop a free and
boundless artistic space. In this talk, Daniel Yeung discusses Shen Wei
Dance Arts, taking a cross-cultural and interdisciplinary approach to explore
contemporary dance and visual arts with Chinese characteristics.

o
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A Spiritual Journey of Art ‘ - Classncal Music in Our Lrves In Putonghua I

g EEa=— LLIA AnotherMountamMan 7N Sat ker: ?ﬁﬁk**?ﬁﬁ Professor Leo Lee H Sun
[1B A B [EECHNEFHES | 2EEkEEs— FRBHFEES /\Efa/j [ZER] - EEEE(BRNBERESE)
144 A E‘M\“ﬁéﬁiiéigﬁ‘]f@lﬁxé A—F - DHREEREESH REEAG: [FE =H —EnNRE 'Z«EEﬁﬁ&?ﬁTTi‘

EREESMRNRBEREER - X—IUAEEEBERBERE
EMEFO - RmAETT - EAVEREREREAL  EHEHIEE - i
EARD ZEWERREMET A o

You Ren Shen Gu, the Chinese name of U-Theatre of Taiwan, means
“drumming in one’s own serenity”. The group believes in an artistic approach
that integrates the continuous practice of art in daily life with masterful
execution, fulfilling the ultimate state of a true artist in Chinese Zen and
other philosophies. Concentration and tranquillity are also prerequisites
for AnotherMountainMan’s creative practice, being achieved through
communication with the inner self. This talk offers insight into his attitude
towards life and art.

1 Cantonese

ation and enquiries: 2370 1044

AN RS el tiij‘r\ B R EETRERE o M) xuté HE
LEMEFREEGHAE  AFENA (ERR) NEL  UARE
EREESHREES -

A lover of classical music, Leo Lee wrote in his book, My Fast and Thoughts
in Music: “Music is the love of my life - | can't live without it, | can't write
without it.” The first thing he does every morning is switch an the CD player.
Here, Lee talks about the role of classical music in his life, the music in The
Flight of the Jade Bird, and the symbolic meaning of jade in Chinese history.

% &l Coordinated by

Ware G/F) S
ide Hong Kong Par ARTMAP

% Supported by
REAXYEE
Flagstaff House
Museum of Tea Ware



1% & 2 X Backstage Tour

! RERBENEERE SERDNFEER  REBHN
Rzt s - B (B2 BENEZE EPEaK
BRAMMREARTEEENEE  SHEALEHLER
REHENEEH BERMREA LHBYRE BAKS
—REERN - THAEAB DA SEBREREE XA
EA [FTHEEZE]

Along with drumming and energising dance, the poetic image
projections that flow on to a luminescent stage floor generate a
unique atmosphere in Beyond Time. This backstage tour goes
behind the scenes of the awe-inspiring show to see how renowned
stage and lighting designer Lin Keh-hua employs his singular vision
to blend the real and the virtual, creating a fourth dimension for the
theatre. It also provides the opportunity to learn how the creative
team guides the audience into “cosmic space-time” together with

78 I Talk
@t (BB 2490 Here We Are “Beyond Time”
AEBEAGSENERADIASEMERE GAUNEREERFRENE

2 (B2 MOKRERE  BENaEREe - Eikas - B - @
BEFENRRE  BREBMWIMERR B AERTENENE
ERR - AESTeHRERBRA-+FRNAERE  MAER [E5
EEET  EECHESFHTER] -

U-Theatre of Taiwan core members Liu Ruo-yu and Huang Chih-chun recount
their experience of creating the thought-provoking Beyond Time, developed
over four years. The discussion looks at how to fuse different performing arts
- including drumming, traditional music, martial arts, and sacred dance - and
technology into a powerful new creative form with Eastern characteristics. They
also look back at the group’s history over the past 20 years to show how they
achieved “drumming in one’s own serenity with total concentration”.

EiRaE A
In Putonghua

Zb bR KB
Hong Kong Cultural Centre Grand Theatre

the performers.

4% Moderator: #4852 2= Lin Keh-hua

G PEIVE: =Pt Gl
Stage & Lighting Designer of Beyond Time)

20/10 ;< Sat | $20
12-12:40pm | %8 Quota: 80

BazkfFEZEH 8 A 24 HRENEHBEREEZHEE
Tickets for the backstage tour available at URBTIX from 24 August onwards

i# % Speakers: 2|75 3 Liu Ruo-yu

#h1ff 48 B5 Artistic Director)
£% Huang Chih-chun
@ 48 B= \usic Director)

=+ £ Moderator: R{£#8 (%4 ) Ng Wai-shek
L@ ERS | 16/10 = Tue
In Putonghua | 7:30-9pm

EBTILROTRARIE—Sa%E
Hong Kong Cultural Centre
Administration Building Level 4 AC1

BB - BAAR - FEmAE o
Free admission. Limited seats available on a first-come-first-
served basis.

il BE Masterclass

DEEBEEIMSEELEE EHEENFRBZHERSY - B AR AZELH
BREZEEEN  ARHEEMETEHRENKE ] - (OREZHER))
BB XL - BABNEREERELR  ERE—E88E 588
MEREZE2BRENRE [FREAREK ]| SFHERIT - KA — L&
ROBERLR - IR - ER - BB - BENRDE - S|SB MERE
VLA SERE BN s 7 30 AE R B B Al e o

“Shen Wei's reinvention of the dance vocabulary... flows from any point in
his dancers’ bodies to any other, bypassing every convention of dance-as-
steps or choreography as a predominantly vertical statement”. (Los Angeles
Times) From his cross-cultural and interdisciplinary experiences in dance and
performance, Shen Wei has evolved his Natural Body Development Technique, a
holistic approach to movement, body and space. This masterclass serves as an
introduction to Shen's technique by. investigating key ideas related to movement,
such as breath, internal energy, momentum, rotation and flow. Students will also
have a chance to apply these concepts through guided improvisation.

i . Talk

D Instructor: 323538 - K4 RF Kathleen Jewett
(LB ERAfBERAE REIREE
Rehearsal Director and Senior Dancer,
Shen Wei Dance Arts)

WEEEE | 11 H Sun | $200
In English | 3-4:30pm %A Quota: 30

e X LR L ARBIBL & & NI HHRE GRY
Hong Kong Cultural Centre Grand Theatre
Backstage Level 6 GR1

2NBEBBRBFRIA LIREHE

Open to dancers of intermediate standard or above

.  ARIBEIPISR A 8 A 24 BRI BN E RHEE

Tickets for the masterclass available at URBTIX from 24 August
onwards

P HEFE - W% Creative pioneer, novel experience

MEBRFFE - FITibE AT R EIET W - AFILERRMAB S EER
BZER R AREN AZRAEENRR o HHh - IR E A G TR E
R—8R  BEHNZHERRSE  ERIEEZY  SlEHHNER
i85 c METRMEMIEE (RA) T (ERBEHE)  EFREM
B KR RIRIREENEIER 2R -

Shen Wei discusses his recent artistic direction, reflecting on his use of
alternative spaces for performances and examining the effects of imposing
choreography on spaces not normally employed for dance. He also talks about
his interest in combining different media - film, paint, multi-track soundscapes -
to create novel visual experiences. The two pieces to be presented in Hong Kong
~ Limited States and A World Premiére Work - are milestones in Shen's creative
use of multimedia technology and site-specific dance.

# % Speaker: I {& Shen Wei (Eflg 4882 Artistic Director)
WEEEE | 13/11 = Tue

In English 7:30-9pm
BEXERDITBRAEHE —REHRE @

Hong Kong Cultural Centre
Administration Building Level 4 AC1

RENYG - BAAR - BmANLE o
Free admission. Limited seats available on a first-come-first-
served basis.

Limited States © Rick McCullough

.



52 Je BB 22 42 [ @] Munich Chamber Orchestra 5% JFi TALK
S pE i N [ B8 22 Dunhuang: The Secular and the Spiritual
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@4 Speaker : ZZEE Lee Mel-yin

ST bR RIFH %5 B Special Researcher at Dunhuang Academy)

BEREE £ 8 In Cantonese | 25/10 P4 Thur 6-7pm

(BOR - M) — —RORF A ai R BB ISRV /7 & BTk Z i

Echoes of Dunhuang — An Exploration of the Human Condition and Its Transfigurations:
East-West Musical Perspectives

AR (HE - BE) SES=UELRLHE REREL
EiEEEMEF AT LS MEN Lt - BMAFmy FE UL
R EIEEH &M (B

JEBATA S i B F L LN Re IR SRS EE -

How can we get ta know about people in ancient times, their culture,
thoughts and spiritual values? The Dunhuang miurals are among the
greatest treasures of China's cultural heritage, serving as a magic
door to help us travel through time and understand how people lived
in the past. Dunhuang is a multi-ethnic region geographically located
at the nexus of the Silk Road. The images on the walls - featuring
every ethnic group’s customs and daily life in different eras - form
an invaluable record of ancient cultures and traditions. The murals
also contain a wealth of Buddhist scriptures, vividly depicting the
belief in endless transformation and the ideal of the Pure Land.

Hosted by the artists of Echoes of Dunhuang, this talk provides
deeper insight into the Munich Chamber Orchestra’s. concert
programme. Conductor Alexander Liebreich starts off the discussion
with a focus on Western concepts of music as a way to bridge
this world and the next. Cellist Trey Lee shares why he selected
Dunhuang as the theme and commissioned Bright Sheng to
compose a new piece. Sheng reflects on Dunhuang art and how
Chinese musical culture can demonstrate the concert's theme.

87 Alexander Liebreich
E A Trey Lee

5= 5% Bright Sheng

=% £F Moderator : 223 = Lee Chui-inn

BB 8 InEnglish | 25/10 P9 Thur  7-8pm
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The Flight of the Jade Bird

= & Z\A CZE MK ELZEFREAEN B RNALE

In his operatic tone-poem The Flight of the Jade Bird, Singaporean all-round musical talent

Mark Chan delivers a captivating fable with autobiographical undertones. Here, he recalls how
he drew inspiration from ancient pieces of jade to create his main character and its mythical
world, and why he views jade as an aesthetic symbol. He also discusses the structure of
his imaginative work, which combines story-telling, singing, music and dance, providing
fascinating insight into the creative process behind this enchanting production.

i a opeakers ¢

%+ #f Moderator : [& M, 5% Chow Fan-fu

In English 7:30-9pm Hong Kong Cultural Centre Administration Building Leve

RENG  BAAR 3 Free admission. Limited seats available on a first-come-first-served basis.

© Dunhuang Academy
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Wu Man and Aboriginal Friends from Taiwan

e B Talk
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Paiwan and Bunun musicians join internationally acclaimed pipa soloist Wu Man to share
their experience of performing together. The talk covers the aboriginal lifestyle in Taiwan,
the relationship between music and life, and the historical significance of their musical
instruments and repertoire. Demonstrations and a question-and-answer session provide
further understanding of aboriginal music and culture.

e
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s Speaker : 24 Wu Man = 5 Moderator : H 1§ 2= Christopher P
2R ; 14/11 = Wed &8 X AR
In Putong 7:30-9pm Hong Kong Cultural Centre
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Aboriginal musicians from Taiwan's mountain region introduce the pure, @
elemental sounds characteristic of their distinctive musical culture.

EREWM=wIERRE (=)  FEBBE
NTRESR BESARERRLAKR -2
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el -t CBREERRBFEBELENEE -
phase? performing.arts Z1iy 48 85 B 7 - 3 B /R 808 R 5
BREUER - BB ER SRS BB =4S LR MR
MEBRGIREAR (=) REEMBEMAIES, o (#7485 Artistic Director)

#h % Speakers: P - &# - B Sven Soren Beyer
SE 5 (E1# TI2EM Engineer in the Arts)

Gain new perspectives on art through holophonic audio and
interactive systems. Here, Sven Séren Beyer, Artistic Director of
phase? performing.arts, provides an inside view of the techniques b
behind the scenes of NEITHER. Experience first hand how 3D audio & /8 X {CH L E15 Hong Kong Cultural Centre ¢

and interactive systems influence the work of phase7 performing. %% AL « ERAR - EHElE o

arts and get to know more about the technical aspects of NE/THER and  Free admission. Limited seats available on a first-come-first-served basis.
other works by the group.

== %5 Moderator: 15 5% 78 Samson Young

© Lee Ming-shen
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Music Beyond BQrd@@ :

3-4/11/2012

(7" H Sat & Sun)

2:30pm

HFEA LD ERESCE -

Hong Kong Cultural Centre Piazza Ci

3EEFOLK

=]
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BANZELBARBEZNNET  PEARRHEE
—RBRNHERTLER
European chamber music fused with Asian-

inspired sounds from the dizi, hulusi and bansuri -
an extraordinary exploration of world music.

BAE (KE)

Georg Gratzer (woodwind)

EREE (MEE . SRM - AR)

Klemens Bittmann (violin, mandola, vocals)

BR (FRZ #2858 AB)

Christian Bakanic (accordion, keyboard, percussion, vocals)

B (EEAREE  BEEH£M)

Christian Wendt (acoustic bass, electric bass)

iREK (8- AR)

Jérg Haberl (drum, vocals)

YURI HONING WIRED PARADISE

oletherlands 78 sa—es

ERAREE AHERTEFERERAUSR
T BRARK R R RS DR R T A
BRNH (BR) BMBHZRER -

Dutch saxophonist and ECHO Songwriting
Prize winner Yuri Honing and friends perform
a mixture of jazz, rock and quasi-psychedelia,
inspired by Aravind Adiga’s Booker-winning
novel The White Tiger.

EE (RPEERSE)
Yuri Honing (tenor saxophone)

RS (RF&1E)

Mark Haanstra (bass guitar)

FB% (§)

Joost Lijbaart (drum)

FaNA | B (R

Free Admission #:f Enquiries : 2591 1340 http://www.Icsd.gov.hk/eo Stef van Es (electric guitar)
S5 Jointly Presented by 348 In Association with F &M Supported by:
AD¥O| o
4 . Austrian Consulate General %

E %%& I “3 %% g T Hong Kom FHEBE ¥ Kingdom of the Netherlands

Leisure and Cultural g g —— 0 kel ey » e

H 1 adio |elevision of et in Sor ed
P ' Services Department ;r;;l;&;;;egl of Austria vt iy IR Keodom of e Naborns ey el
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BOOKING GUIDE

Tickets for all programmes of the New Vision Arts Festival 2012 are available at URBTIX from 24 August onwards. All box offices accept
cash, credit cards (American Express, VISA, Diners Club or MasterCard) or China UnionPay cards (in Hong Kong currency only). Patrons can
purchase up to a maximum of 40 tickets per transaction (except for the masterclass and backstage tour for which patrons can purchase up to
a maximum of 4 tickets per transaction). One hour before the performance, tickets will only be available at the performance venue.

Internet Booking: www.urbtix.hk

(From 24 August up to 1 hour prior to the performance)

Tickets for all performing arts programmes, masterclass and backstage
tour are available on the internet. There is a service fee of HK$6.5 per
ticket, up to HK$20 maximum per transaction. Only American Express,
VISA, Diners Club or MasterCard are accepted for payment. Patrons
can purchase up to a maximum of 40 tickets per transaction (except
for the masterclass and backstage tour for which patrons can purchase
up to a maximum of 4 tickets per transaction). Please make sure that
your name, e-mail address, postal address, telephone and credit card
details are clearly filled in. Bookings will be confirmed online as well as
by e-mail. Customers may choose to collect tickets at any Cityline Ticket
Dispensing Machines or at the sales counter at any URBTIX outlets upon
presentation of the credit card used for online booking, or by mail to the
customer’s designated address. Mail delivery is available until 7 days
before a performance. An extra service fee will be charged for overseas
or registered mailing of orders. All service and mailing fees collected for
internet booking are non-refundable.

Telephone Credit Card Booking Hotline: 2111 5999

(From 24 August up to 1 hour prior to the performance, 10am - 8pm daily)

Patrons can order tickets via telephone booking with payment charged
to your credit card accounts. There is a service fee of HK$6.5 per ticket,
up to HK$20 maximum per transaction. Patrons can purchase up to a
maximum of 40 tickets per transaction (except for the masterclass and
backstage tour for which patrons can purchase up to a maximum of
4 tickets per transaction). Customers may choose to collect tickets at
any Cityline Ticket Dispensing Machines or at the sales counter at any
URBTIX outlets upon presentation of the credit card used for telephone
booking, or by mail to the customer’s designated address. Mail delivery
is available until 7 days before a performance. An extra service fee will
be charged for overseas or registered mailing of orders. All service
and mailing fees collected for telephone credit card booking are non-
refundable.

Enquiries

Ticketing: 2734 9009 (10am - 8pm daily)

Discount Schemes

o Full-time Students, Senior Citizens, People with Disabilities
and the Minder, and Comprehensive Social Security
Assistance Recipients Discounts*

Half-price tickets are available for full-time students, senior citizens
aged 60 or above, people with disabilities and the minder and
Comprehensive Social Security Assistance (CSSA) recipients. Tickets
for students and CSSA recipients are available on a first-come-first-
served basis®. Concessionary ticket holders must produce evidence
of their identity or age upon admission.

e Group Booking Discount *
10% discount for each purchase of 4-9 full-price tickets of performing
arts programmes;

15% discount for each purchase of 10-19 full-price tickets of
performing arts programmes;

20% discount for each purchase of 20 full-price tickets of performing
arts programmes or more.

e Package Booking Discount *
10% discount on full-price tickets for each purchase of 3-4 different
performing arts programmes;

15% discount on full-price tickets for each purchase of 5 different
performing arts programmes or more.

e Package Booking Discount for
FAKEST and The Sound of Folk Tales

20% discount for each purchase of full-price tickets for FAKEST and
The Sound of Folk Tales together.

* Not applicable to tickets for the backstage tour.

* No quota on half-price tickets for full-time students and CSSA recipients for Ravel
the Time Traveller. No quota on half-price tickets for full-time students for FAKEST
and The Sound of Folk Tales.

A Not applicable to tickets for the masterclass and backstage tour.

Programme: 2370 1044 (Monday - Friday: 8:45am - 1pm, 2- 6pm, except public holidays)

Cityline:
Websites:

2314 4228 (10am - 8pm daily)
www.newvisionfestival.gov.hk (Programme)
www.urbtix.hk (Internet Booking)

www.cityline.com/eng/helpdesk/locationOfuTdm.jsp (Location of Cityline Ticket Dispensing Machines)
www.lcsd.gov.hk/CE/Entertainment/Ticket/en/counter.php (Location of URBTIX outlets)

SPECIAL NOTES

Audience members aged 6 and above are welcome.
Each ticket admits one person only.

The price of each discount ticket will be rounded up to the nearest dollar.

Patrons can enjoy only one of the above discount schemes for each ticket. Please inform the box office staff of the discount type preferred at the time of purchase.
For purchase of each concessionary ticket for people with disabilities, the customer can purchase one ticket with the same concession for a minder.

Programmes will normally be cancelled when typhoon signal No. 8 or above, or the Black Rainstorm Warning is issued or remains in effect 3 hours before the performance’s starting time.

Ticket holders are advised to visit www.newvisionfestival.gov.hk or www.lcsd.gov.hk or to call 2370 1044 for details of programme schedule changes and refund arrangements.
¢ The presenter reserves the right to substitute artists and change the programme should unavoidable circumstances make it necessary.
¢ The content of Festival programmes does not represent the views of the Leisure and Cultural Services Department. :
* Audience members are strongly advised to arrive punctually. Latecomers will only be admitted when there is a suitable break in the performance or at the interval.

Please note that latecomers to Thunderstorm and O You Heavenly Creatures! will not be admitted.
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Thank you for your support to
the New Vision Arts Festival
2012 (NVAF). For every 10
programme tickets purchased,
you can get a Festival Tote
Bag for free, while stocks last.
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To receive your free NVAF gift, please bring your tickets to the
‘ Q&L{%E’;FAKEST‘ 2 E Y Festivals Office, Level 5, Administration Building, Hong Kong
10/11 3pm & 8pm 5 : = Cultural Centre, 10 Salisbury Road, Tsim Sha Tsui, Kowloon
— R —— during office hours on or before 12 October 2012. (Office
hours: Monday to Friday, 8:45am-6pm; closed on Saturdays,
Sundays and public holidays; enquiries: 2370 1044)
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