


Preface

The Hong Kong Museum of Art (HKMoA) has a
unique new look. Among the HKMoA's new spaces,
The Wing is a unique and extraordinary one. The
nine-metre-high skylights are illuminated by
warm sunlight during the day and twinkling stars
at night. The Art Square at Salisbury Garden, on
the other hand, is an extension of the museum,
opening up more possibilities in art as the HKMoA
further reaches out.

We are honoured to have renowned local architect
Billy Tam as the lead artist for the exhibitions.
Meticulous investigation of the new space led him
to come up with the theme of the exhibitions.
The aim of the exhibitions, with a Hong Kong
viewpoint, is to inspire Hong Kong artists to
interpret the city's landscape and cityscape in
unigue ways.

Two groups of Hong Kong artists — Shuyan Chan,
Chan Wan-ki Kay, Mr Hammers, Rick Lam, Lee
Shu-fan, Bob Pang, Kevin Siu and Wong Chun-hei
Stephen — are invited to produce site-specific
interactive artworks extending from The Wing to
the outdoor Art Corridor and the Art Square. Their
ingenious works, displaying contrasts between
strength and subtlety, light and shade, as well as
simplicity and intricacy reveal the spatial potential
of the museum.

We are grateful to the artists and their support
teams for bringing their creativity into play.
Through their concerted efforts, they have brought
to the HKMoA and the Hong Kong public an
extraordinary experience.

Hong Kong Museum of Art
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Lead Artist

Billy Tam is a veteran Hong Kong architect. He received The Hong Kong Institute
of Architects' (HKIA) Young Architect Award in 2005. Tam has led the design and
construction of many award-winning local public buildings, residential projects and
commercial developments. These include Diocesan Boys' School (DBS), Primary
Division, and the Boarding School, Gymnasium and Swimming Pool Complex on the
DBS campus, which won the HKIA Annual Award in 2004 and 2007, respectively. The
new wing of the school also won the HKIA Merit Award of Hong Kong - Community
Building in 2011. His other projects include the revitalisation of The Mills and the
redevelopment of English Schools Foundation's Island School. In 2006, he curated
"VICE VERSA: displacing Acts, Lives and Thresholds of a Hyper City". The show
represented Hong Kong's first participation at the Venice Architecture Biennale.
Tam was an Adjunct Assistant Professor in the Department of Architecture at
The University of Hong Kong between 2005 and 2007. He was a recipient of the
Perspective "Forty Under Forty Award" in 2009.
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The Breath of Landscape

In The Wing, works inspired by the sky, flowing
water and mountains take the audience on a
journey from observing the external environment
to introspection. In the Art Corridor, the works
allow visitors to experience the breeze and colours
of the clouds in an outdoor landscape, and reflect
on the relationship between city, nature, and
people as they unwind.

Ad

Main Entrance

S

BT EER
Art Corridor
BERE S
The Breath of Landscape
bl BlEE The Wing

The Wing SiTERR Art Corridor

1  RFEMIK Shape the water
2  #@E)L%E% Move the mountains
3 EERZE Capture the sky

4 |l|FRBRZEE Echo with clouds

5 =2EE Feel the breeze

O RN

#EZ A Tas Victoria Harbour



#MEEL Rick Lam

[HAERIK Shape the water
2019

SRR E  —HM M Multimedia installation, set of 2
450 x 125 x 150 / 570 x 150 x 209 [EAK cm

5/ Project Manager
fRIJ3¥& Eric Ho

=T#|:%5t Project Designer
= %%) Hokan Wong

& ETBNIE Assistant Designer
E[295R Liam Cheng
Shivangi Das
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Traditional Chinese painters get their inspiration
from nature. On flat and static paper, the painters
depict dynamic and vivid natural scenery with adept
strokes. They retain only the quintessence in their
eyes, turning the colours of the world into black and
white, solidifying rushing water into still lines. The
rule of nature is epitomised in an instant of beauty
and serenity. The painters extract the spirituality of
objects from their appearance. The spirituality they
depict reminds us to concentrate on the current
moment, like Zen meditation.

With the theme of water, Shape the water
transforms the touches of the audience into sound
and water waves. An audience's facial expressions
of calmness, joy, sadness or excitement transform
the forms and movement of the water. Observing
the water as it changes, the audience can immerse

himself in a mindful experience, with one thought
changing the body, mind and spirit. This is a work
that creates precious space for self-reflection.
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Rick Lam received his Bachelor's degree in Architectural Studies from The University of Hong Kong and his
Master's degree from the Harvard Graduate School of Design. He has taken part in interior design and urban
planning projects in Hong Kong, Tokyo, Boston and New York. He has won awards such as the Perspective
"Forty under Forty Award" in 2015, and the International Region Merit Award of the American Institute of
Architects in 2017. His major projects include the Hong Kong Foundation of Youth Group Leadership Institute,
the Taipo Youth Hostel and Youth S.P.OT., Tumbler Chandelier, created for the Hong Kong Architecture Centre's
public art exhibition "Beyond Architecture” (2013), and Livable Hong Kong, Visionary Hong Kong, Playful Hong
Kong, created for City Gallery's "Hong Kong o Impression Exhibition".
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BEENIL&ES Move the mountains
2019

ZIREERIEE Multimedia installation
300 x 475 x 630 [EA cm
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Mountains are massive and solid. They are definitely
not easy to move. Any such attempt would require
extraordinary perseverance. If one day we could
move mountains easily and create any landscape we
wanted, it would certainly provide great pleasure
and satisfaction.

Move the mountains is an installation made up
of a curved screen, mountain models and two
projectors. Landscape paintings are projected onto
the curved screen, and the mountains are concealed
in the projected images. The audience can select
the miniature mountains and project them onto
the curved screen. By simply moving the miniature
mountains, they can see their projections moving.
Their concerted efforts will give rise to a landscape
painting with dynamic images.

There is only a fine line between dream and reality,
and lightness and weightiness. Mountains that can
be moved touch our hearts as they are transformed
from real weightiness to dreamy lightness. This
reminds us to live every moment freely and at ease.

8 FRNEBEMNARRASEER LERENZMANE W ADRILEIRE -BREE Al
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Lee Shu-fan is a graduate of architecture from the University of California, Berkeley in the US. He
is engaged in art creations and community projects. He has designed and facilitated community
development projects in Hong Kong, Mainland China, Cambodia and the Philippines, working with
government departments and non-profit-making organisations. Lee has received numerious local and
international awards. He participated in “City Dress Up: Seats - Together” and designed the Step-in Vacuum
at Central Pier No. 9 in 2017. Lee has been teaching at tertiary institutions in Hong Kong and Macau
since 1999. He is currently an Adjunct Lecturer in the Architecture Department at The University of Hong
Kong School of Professional and Continuing Education.
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HEEERZE Capture the sky
2019

BB ~ mINARBERER Acrylic paint, acrylic mirrors
BFIREE 20 x 20 [EK - 249 2000 ¥ - 4% A B E B HA R AR EE

Each mirror 20 x 20 cm, around 2000 pieces in total. The number of mirrors on display
would increase during the exhibition period.

RABHBHBRRARALTYE TRBERZE | THEHIOZE - LRAFEAER

Special thanks to the participating schools and the general public for their support in
"Capture the Sky" workshop.

HEI&HE Project Manager
3RZ Cheung Yung

T {E¥B# Workshop Facilitator
2 ERE Leung Kwong-yiu

T E45BhIE Workshop Assistant
3 E Chiu Kar-man
JEWft#5 Intuon Chau

SRRERS Kwok Hiu-ching
HFHE Ceven Mok
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A landscape painting depicting picturesque scenery
is often captivating. It guides your mood, making you
feel the depth and serenity of secluded ravines, the
openness of vast meadows, and the bucolic charm
of the countryside. An objective landscape scene
can convey different feelings, such as "romance”,
"solitude” and “cheerfulness” as the "sky" of the
painting sets the mood of the tableau, revealing
the time and weather and even the emotions of
the artist. Apart from being a backdrop, the sky is a
keynote of the painting.

Inspired by British landscape painter John Constable
(1776 - 1873), the artist painted the sky to feel how
nature changes in the urban scenery. In everyday
life, we only have to lift our heads to change the
perspective a little to find a fragment of the
sky. Whether it is overcast, sunny, windy or rainy,
everything can change with a gust of wind.

Living under the same sky, we all have our own
perspective. Starting off with his habit of depicting
the sky, the artist invites Hong Kong people from
all the 18 districts to sketch the ordinary sky that
connects us all.

R 2008 FEXNBEPXABEME - REHFRUBIMEBTNRE AT R ERTRHE
BRNER - IFFEINETAMTRE FREEERER  AEMARE HEARBAZENAIE
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Wong Chun-hei Stephen graduated from the Department of Fine Arts of The Chinese University of
Hong Kong in 2008. Most of his early works were video game scenes that explore the visual impact of
virtual images. In recent years, his focus has shifted to live sketching in the Hong Kong countryside. His
landscapes are infused with imagination to express the battle and coexistence between man and nature.
Wong has taken part in many joint exhibitions both locally and overseas. His solo exhibitions include
"Looking at the Sky and the Landscape Beneath" (2018); "Daydream Travelogues" (2016); "Step Back
to Nature” (2014); "Stay Lost" (2012); "Someone Bending the Machine: An Exhibition Responding to the
Artworks of Chow Chun Fai" (2011); and "From a Distance” (2011). He published his album The mountain
speaks in 2015.



[ Chan Wan-ki Kay
I RE Echo with clouds
2019

I 858 - —# =14 Stainless steel, set of 3
250 x 130 x 60 /170 x 100 x 50 / 360 x 150 x 90 [EK cm
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ERABMEELL - LsEF &M HENKEEE - 4t Hong Kong is a city of mountains. In the urban
R B Rl HE2—RBIB IR —3F setting, hills and mountains are like large reclining
B FH - FEE THEE - HED chairs, in which we can sit and rest. Every hike in

i & o the mountains is like a journey of discovery — new
WS EY T B i o e W, 4
destinations, new directions, new paths and new

scenery, resulting in a new self. Hills and mountains
become places for us to contemplate life.

QLU ARBREE ) 2 LU ZE R A 3 - T A AE /Y = ob
EEER UFAEILRELE — AEEA
B o ATTESE L MRE 2 S BiE Y TEES Modelled on Robin's Nest, lthelhlghest petck in the
AT ST RS ST R ES g horth—eost of.the New Territories, Echo W/thlc/ouds
i e A G e £ : is an outdoor installation, developed around hills and
B ROEHIRER B B kLR HOT AR - SRARHY R B 6 clouds. The vibrant and lush forests of Robin's Nest
KRB R REEFMNBLME FEEBN support more than 600 flora and fauna species.
ANMIUNEBBAtsmEER R B8R XA EAEER The smooth and reflective blocks are stacked up
B HEEASYRSTHER NP EREpE in this art installation to mimic Robin's Nest, and
EERRM S EESE - B R JEE the colour of the work changes with light to reflect

! N ) the transience of the clouds. Visitors can lie down
& HEOE MBHHMRREMSIN S —EE to enjoy the city skyline, while imagining walking by

52 Robin's Nest under the clouds, listening to the wind
and different conversations. People can open their
eyes, ears and hearts sitting comfortably. Can you
hear the sounds of nature surrounded by the urban
environment?
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In 2009, Chan Wan-ki Kay graduated from the School of Design at The Hong Kong Polytechnic University,
with a major in industrial design. Currently a product designer specialising in sustainable design, she takes
part in art and design projects that promote community and environmental inclusion. Among her major
projects are Cultural Backyard in Mody Road Garden for “City Dress Up: Seats - Together” (2017) and Tsuen
Wan's Yi Pei Square Playground as part of "Play is for the People" by Design Trust Futures Studio (2018).
She has also participated in various local and overseas joint exhibitions, including "Design Co-CAMP", “DXHK
Bangkok Design Week", "Hong Kong x ASM Community, Revive: Salted Fish", and "DMY International Design
Festival Berlin".



Mr Hammers
BEiE/E Feel the breeze
2019

IR R T —4 -t Glassfibre reinforced concrete, set of 7
210 x 140 / 210 x 139 / 210 x 138 [EE2K cm
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There are more than 200 outlying islands in Hong
Kong. When the city bustle makes you feel lonely,
get on a ferry to one of them. Ride the waves, and
let the breeze show you the way. If you could see
the refreshing breeze on your trip, what would it
look like?

Feel the breeze was inspired by a journey in search
of nature to the islands of Cheung Chau, Peng

BRI R ARBERL K ERELEN/NE : : : :
FEERIE - 8 AT R R /NS 4 Chau gnd Po T0|: Imaglng the islands flying up and
changing shape in the wind, as we use concrete to
E-HE-RE-RKEE BRRBEEHABEN capture these new shapes of the islands. You can
BE AEXAERAEERE BFE2THERRS sit, lean, lie, or cuddle on these miniature islands to
MimeE s AEEMERINER HItLERSR examine the landscape shaped by the wind, hear

THREE o the waves, smell the sea air, and feel the texture
of the wind. In the breeze, we exchange what we
perceive.

Mr Hammers » XN EBNEREREER RARREBREFESTEEHEREREE B
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Mr Hammers is a graduate of architecture at the Hong Kong Design Institute. Currently a member of
Commission on Youth, Youth Square, of the Home Affairs Bureau, he plays an active role in engaging young
people in design. He is good at art creations using concrete and has co-organised a number of community
public art projects with the government and private organisations. His major works are Brick-Land on the
podium of the Tuen Mun Public Library for "City Dress Up: Seats - Together" and “Light be | wanna be" (2017);
and Discover Dunhuang in Youth Square (2016). Back Alley, his entry for the Hong Kong-Macao Visual Art
Biennale, was exhibited in Beijing, Dunhuang and Hangzhou (2018).
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Rediscovering Landscape

Water is the cradle of islets and islands.
Amidst rolling uplands,
a city is built by hills and waterways.

Rediscovering landscape trilogy is a series of spatial experiences
and a journey of exploration.

It unveils a scroll of towering peaks amidst the city,

to reconnect us with nature.
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mtERTEEBMTES
Art Square at Salisbury Garden
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Rediscovering Landscape

MEEFRTEEZEMES Art Square at Salisbury Garden

1 %—%& — IUP=  Chapter 1— Immersion
2 %% — WIUE Chapter 2 —To engage, to compose
3 #=#% — /K] Chapter 3 — Transcendence
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75 {8t & Kevin Siu
£—& — IlUP= Chapter 1— Immersion
2019

i ~ /R & L Steel, concrete
13x7.8x47 K m

WIEE B Support Team
FESREE Allan Chong  ZBEEE Suen Kwok
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Immersion lies at the end of the main axis of
the Kowloon Peninsula — Salisbury Garden. The
undulating installations lead people from the
concrete jungle to imaginary mountains, and raise
the curtains for a scroll, which one can step into
and explore. The line-drawn curved frames outline
tiers of peaks, which are in dialogue with the
skyscrapers across the street. Cutting across the
harbour behind the city, skeletonised peaks are in
search of the relationship between the city and the
harbour.

The mountains change colour as you walk close
to them. Expressing how the full-colour cityscape

and ink landscape converge and overlap, they

AR A RERE LI - A EAMUER SRR AER inspire thoughts that transcend past and present.
(UhSYBsEoss | BHoRRERYE T Double images and changing hues are dynamic,
BIE&> D2 R ERRNETRS - transforming the seasonal changes into repeated

interactions within the urban environment.

The curved lines resemble mountains from a
distance and hollow waves close up. Immersion
invites visitors to step inside the peaks, hold their
breath, and look back, where they will find another
cityscape amidst the intricate urban veins.

BRE EBREM BMAOLAIFEEF ZERREMEELENEE  TEBAEMRER X FLEE
EERREE  BAN TR AE K 23m o B2 AT RIS M (AR BRI M) R B SORE BRIV A HESE) &
fEmBERIE  BFEHZAK Good Design Award Best 100 ~ 8] K-design Award » DFA T B EN
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Kevin Siu is an architect devoted to promoting exchange with the public through art exhibitions and publicity
materials. Siu was part of PMQ's "Jungle All the Way" Christmas art installation project and "Community
Library for Architecture - Play to Read” at Oil. He has won many awards, such as the Good Design Award
Best 100 of Japan, the K-Design Award of Korea, and the DFA Most Influential Design for Asia Award. Since
2012, he has been an Adjunct Assistant Professor in the Department of Architecture at Chu Hai College of
Higher Education in Hong Kong. In 2018, he received the "Forty under Forty Award" by Perspective, and the
HKIA Young Architect Honour Award.
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P2 %3 Bob Pang
E"E — FIUEI Chapter 2 —To engage, to compose
2019

il ~ B &t Steel, concrete
Mx4x12HK m

#7EAE Support Member
JE#8## Victoria Dong
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To engage, to compose continues the three-
chapter "Rediscovering Landscape" journey.
Affinity is created by gradually shrinking the hills
and transforming the outdoor space into a rockery
display commonly seen in classical landscaping.

The mountains and peaks co-exist and co-habit.
They are media that connect the city with nature.
The naturally curved framework echoes that
of the first chapter. Visitors can lean against
them to rest and quietly experience the current
moment. Shifting the focus back to the external
environment, we can observe the city and its
people as they become part of the surrounding
landscape scene. The hills and mountains on the
turntable in the centre drives interaction between
people and mountains, inviting the audience to
immerse themselves in and take ownership of art.
They can recompose the mountains to establish
different relationships with the surrounding urban
environment. On one hand, the mountains are for
leisure and appreciation; on the other, they can
change to create dialogue with people. They can
start myriad life stories, enabling the integration
of landscape art and the vicissitudes of life. To
engage, to compose allows the landscape to
change constantly.

TRE NEEARBEERLEBEIRL MY FOAR DESHEERBESERAST R BREX
{EEZATESBMARLELRER -2 ENZERE(ERIERE 81 "MIPIM REETRTAE A
ZoMEHESERT UL ERESNT/ NEREEYELRTHEERE  EMERTIZNIEMNE
MR AEILRBE AN CBEE - HR) MES K111 GBE « &55) - KSR AN (BIE) £ 2
E 2018 FE (E1R) #sE TIN+ET -

Bob Pang received his Master's degree in Architecture from The University of Hong Kong. He continued his
studies and participated in various architectural projects in London, Vienna and Shanghai, incorporating
different cultural and design principles into his architectural works. He has taken part in award-winning
architectural projects, including the Jindenanhu residential development in X'ian which won the MIPIM
Best Residential Development Award, and his entry in the Former Home of Bruce Lee Museum design
competition earned him an honourable mention. His artworks have been exhibited in many Asian cities,
including Periscoping Hutong, designed for Beijing Design Week, Periscoping Hong Kong, designed for K11
Hong Kong, and Tree Harp, for Singapore Design Week. He was also the recipient of the Perspective "Forty
under Forty Award" in 2018.
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[ {— Shuyan Chan

SE=%& — 7Kl Chapter 3 — Transcendence
2019

i ~ /R & L Steel, concrete
77 x6.4x39Km

WIEE B Support Team
%4EFE Sherman Sun R4 Priscilla Ng
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Transcendence is the closing chapter of the spatial
experience at "Rediscovering Landscape". It links
the city with the harbour and raises the curtain
for a series of art appreciation experiences at the
HKMOoA with abstract spatial elements searching for
mountains in the city and vice versa. The mountains
watch over the city and connect the people. The
mountains and waterways share a common origin.
There are mountains in the water and water on the
mountains. Transcendence explores the inseparable

relationship between mountains and waterways.
o S 75 | A 5 . Peaks that f their b ddenl
BYMERLCFRSZIBMER Bt P SRR e GV el SR

e ] i 7 floating in mid-air. These peaks come together to
FTRERE WHEANTRAR - FRITRE form rivers. Let your imagination run free between
B REBNHHEAR - LIERNNRYAE T the mountains, shadows and waves. "Rediscovering
Rl HERAE RBEBEMENNERE Landscape" shares a common pulse with the
EDBRIEREBERE BRi—BEMiER - preceding line-drawn mountainous terrain, and

shares a common nature with Victoria Harbour.

The floating framework returns to a subtle and
solemn ink tone; forming a painting with overlapping
shadows, and changing with the orbit of the sun
and moon, transforming the art installation into
a dynamic cityscape. Natural light and shadows
serve as ink; the four seasons serve as brushstrokes;
and day and night form the subject, adding a final
brushstroke of nature to the scroll in front of the
HKMoA and opening a doorway to art.

B REENBBABEER BANHERARRREE TRBRE - SXERBUN—FTBEBRANRRER
FrEBFT EEEMNEARBBR R SRELM S LT ELERARERIES  BEMINRELTES
BEBRANXEEGREEEERT IR NERER NS R REEUE (EmBEITAIT (GRFEEF) ~K1CE
ZBEN)  EOEHER 669 FTHAELAOEFT  HELEEEES - fERN 2019 £S5 HA Sky Design
Award 48252018 & CGER) #M:E "I+BET, 8-

Shuyan Chan received a degree in architecture from The University of Hong Kong and then studied at
Delft University of Technology in Holland. He subsequently joined a Dutch international architectural
design firm, where he participated in and led several Asia Pacific projects, including Hangzhou Raffles
City and the Lyric Theatre Complex in the West Kowloon Cultural District, while winning awards in a
number of international architectural design competitions. He has actively promoted architectural
culture and given speeches at various international design events. His works include Floating Christmas
Pavilion, showcased in PMQ, Game of Light in K11, and the “"Rainbow Ribbons of Greenery” community
development project at 669 Xin Hua Lu, in Shanghai. Chan was also a recipient of Perspective "Forty
under Forty Award" in 2018, and was the Japan Sky Design Award Gold Winner in 2019.
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