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Classics Remix: The Hong Kong Viewpoint
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"The stories behind the collections” bring the collections to life. After more than
half a century, the collection of the Hong Kong Museum of Art abounds in rich
stories, like classic songs, which not only document the growth of the Museum,
but are also part of Hong Kong's collective memory.

Creating a dialogue between 14 local artists and 14 Museum's highlight
collections, the exhibition “Classics Remix: The Hong Kong Viewpoint”
incorporates new elements into the four major collections showcased in
the "Ordinary to Extraordinary: Stories of the Museum" exhibition. It tracks
the characters and stories behind the collections allowing the artists to
display their unlimited imagination inspired by the classics and to
explore new creative possibilities, whilst telling the unfolding story of
Hong Kong.

Touching stories and unique collections never cease to impress, no
matter how many times they are told or shown. Each artist's interpre-
tation transcends time and space, adding new tones to the classic
collections as they recount the stories of our hometown today.
Displayed and presented on different floors of the Museumn, their
artworks take visitors on a journey through the building's new spaces,
where they encounter different artistic experiences that transform
their appreciation of classical works.
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Every cloud has a silver lining
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This painting was created in the style of a traditional Chinese
handscroll. Various grotesque and distorted characters, colourful fish
and houses feature out of proportion and interspersed fluidly across
the painting, conjuring up a dream world that is humorously absurd.
Luis Chan often said: "How one stays fiercely dynamic is through
constant creativity.” In the 1930s, he was dubbed the "King of
Watercolour” based on his realist style. In 1962, however, when the
City Hall Art Gallery and Museum (today's HKMoA) organised first
Hong Kong art exhibition "Hong Kong Art Today", Chan's work was
not selected, as the curator's focus at the time was on promoting
creativity. However, that low point in artist's career would also be his
turning point. Chan began shifting from realist to abstract art,
through which he created his own unique individual style. Today, his
creative work of art becomes the star piece of our Museum. o
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A fantasy world
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i In the 1960s, Luis Chan changed his artistic style from realistic to
. surrealistic paintings and created his dreamscapes by assembling
fantastical figures, animals and scenery. Inspired by Chan's
handscroll, Bo Low reinterprets the definition of “change’, using
graffiti and animations to transform the external walls of the
Museum into an intricate fantasy world. The bizarre creatures from
Chan's handscroll roam around in Law's sci-fi cityscape, guiding
visitors on how to clear their heads and let go of past experiences.

Scan the QR code and go on a treasure hunt in his wonderland.
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Lost and found
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This is one of the earliest and most legendary works of the Chater
collection in the Museum. The painting depicts a view from
Causeway Bay to Sai Wan, showing Hong Kong then as an already
established commercial port. In 1926, Sir Paul Chater left his art
collection to the Hong Kong government, which are important
historical visual records of the treaty ports along the coast of the
South China Sea in the 18th and 19th centuries, as well as of
British activities in China. Most of the Chater collection was lost
during the war. Some of the existing were returned to the
government by local residents and organisations. A Portuguese
resident, F. A. Xavier found this work at an antigue shop in Central
during the Japanese Occupation, which turned out to be one
of the pieces in Chater collection. He eventually bought 30 of
them and returned to the government in an admirable act of

selflessness. I
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: - The lithograph Victoria from east to west by an anonymous
Video installation: digital print painter depicts the development of Hong Kong in 1856, as a newly
and video projection with sound established trading port in the Far East. From it, we can follow

the city's dramatic changes over the past 150 years. Lam
Tung-pang makes use of the glass curtain wall facing Victoria
Harbour and coats it with layers of moving images by projecting
the harbour scene painted over 100 years ago onto the window
wall, serving as a metaphor connecting the past to the present.
The work allows viewers to travel between then and now,
catching a glimpse of the past while looking to the future from a
unique perspective.
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War and peace
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This work is part of famed “The Boat People" series of paintings
by Fang Zhaoling. With the turbulence of Vietnam in the 1970s
and 80s, many refugees fled their home country, with Hong Kong
offering sanctuary and a refugee policy that would last a further
25 years. This work depicts fleeing refugees. Fang expressed her
sympathy and concern for Viethamese refugees, and a lament on
the cruelty of war and a longing for world peace. Female painters
were in the minority in the early painters' circle. Fang Zhaoling
was the first female Hong Kong artist to have had a major solo
exhibition at the HKMoA. At the age of 80, the Museum offered to
stage for her solo exhibition. Thus, she expanded her great legacy
of works even further, making her 1994 exhibition “The Passionate
Realm: A Retrospective of Fang Zhaoling" a noteworthy success.
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Social humanistic concerns
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Fang Zhaoling transcended traditional boundaries, her paintings
articulating her incisive observations about the times she lived
in and her humanistic concerns. Renowned for her "chubby"
ceramic figurines, Rosanna Li admires how Fang endowed her
paintings with her concerns for current affairs and her personal
sentiments. Li's rotund figures and Fang's simple and unaffected
characters are like two equally effective renditions of the same
tune. The lively scenes of common folk, inspired by ordinary
citizens on the streets, are sculpted in clay by Li and placed before
the windows. Against the background of the sky and the harbour,
each frame depicts one street scene, telling a story of life in Hong
Kong.

L1 Wei-han, Rosanna
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A book from the sky is the fruit of Xu Bing's creative labour over a
four-year period. He invented over 4,000 pseudo-characters,
which would be typeset and printed in the ascetic and rigorous
process of creating this incomprehensible work. It looks like a
5 classic text to be found in the great halls, but actually consists of
e e e B v 2 “writing" that is utterly devoid of meaning. The work is the
g WL painter’s critique of traditional values. In 2000, A book from the
sky was exhibited in Hong Kong as part of an exhibition tour.
Amidst the controversy, the Museum decided to acquire the work.
Today, A book from the sky is not only the seminal work of Xu Bing
that made his reputation, but also a classic work referenced most
frequently by scholars in discourses on the contemporary

phenomena of Chinese art.
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Mixed media To challenge the meanings and stereotypes of language and

culture, Xu Bing created the installation A book from the sky
producing hand-printed books with thread binding that contained
thousands of original characters resembling Chinese script.
Likewise Hong Kong's pioneering performance artist Kwok
Mang-ho (Frog King) uses his spontaneous imagination to blur the
boundaries of art and life. Building his art utopia with Chinese and
English texts, collages, and everyday objects, Kwok responds to
Xu's solemn and serious cultural reflections in a humorous way
and creates works that symbolise the vibrant and hybrid cultural
features of Hong Kong.
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A flame that never dies
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This work is one of the most central and treasured
pieces of the HKMoA. It portrays lotus leaves in its
rich layers of black ink through the marrying of
abstract elements of Western art with the
concept practised in Chinese ink painting of
mirroring the real and the imagined. All this draws
attention to the scarlet lotus flower, giving it
liveliness as though it is leaping off the surface and
burning like a flame — communicating an aura of
epiphany and conveying profound imagery. Lui
Shou-kwan's father had significant influence on
him from an early age, when the young Lui would
copy masterpieces of past Chinese masters. Onto
this foundation, he later gained a renewed
understanding of Chinese traditional art and the
modern wave of Western thinking. From this he
would develop his own unique artistic expression,
leading him to become a pioneer in Hong Kong's
New Ink Movement. He spearheaded innovation in
the Chinese ink painting scene of the 20th century,
and inspired countless artists after him. As early as
1964, the City Hall Art Gallery and Museum
(today's HKMoA) organised a major exhibition for
Lui Shou-kwan in recognition of his achievements
inink art.

Victor Wong

(1966 - )
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The spirit of experimental ink painting
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Since the turn of the 20th century, artists have
sought many ways to revolutionise ink
painting. Lui Shou-kwan took inspiration from
modern Western paintings and developed
a new niche of dbstract ink art — Zen
painting, making him a pioneer of the New Ink
Movement. By incorporating the experience of
digital production into his ink creations, Victor
Wong conquers the three-dimensional and
even four-dimensional worlds of art in a way
vastly different from the traditional
approaches, exploring new possibilities. He
breaks down the centuries-long boundaries of
ink tradition by combining the ideas of
sculpture, installation and digital art,
redefining the aesthetics of ink art with his
truly experimental works.
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Hermit master
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Wu Zhifan, a bamboo carving master during the Kangxi reign of the
Qing dynasty. Little known during his lifetime, it was not until a
chance encounter when the Qianlong Emperor saw a brushpot
carved with his name. From that time onwards, Wu's works began
to receive widespread attention. This brushpot is not only an
exemplary masterpiece in the internationally famous collector Dr Ip
Yee's collection, but also his final collected piece. Renowned cultural
artefact expert Wang Shixiang recounted that Dr Ip Yee was in the
UK in 1983 when the two of them saw this brushpot at an auction
house. Dr Ip hoped to commemorate their time together in the UK
with it. Dr Ip managed to purchase the brushpot, only to pass away
a few days later from illness. With this generous donation by Dr Ip's
family, the Museum now owns a world-famous and highly exemplary

bamboo collection. o
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Infinite possibilities of bamboo
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Bamboo Bamboo has long been used by Chinese people in their daily lives
and for artistic creations. The bamboo brush pot exemplifies the
exquisite craftsmanship and rich literati taste. Kum Chi-keung has

Kum Chi-

a particular fondness for bamboo. Bamboo birdcages have
always been his source of inspiration, as he uses various shapes of
cages to express his views on and feelings towards living in Hong
Kong. This time, he built a giant birdcage in the shape of a cloud to
symbolise all kinds of desires and pursuits in life, and to further
imply that lust, fame and wealth are of dubious value, just like the
floating clouds we can never grasp.
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Kong Kai-ming
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Pencil, watercolour and
pen on paper
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A moment to a destiny
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This small painting is one of the earliest visual records of Hong Kong,
believed to be the work of one of the envoys at the Amherst Embassy,
completed on the ship to China in 1816. The small boat in the painting
is transporting the sailors to the waterfall to collect water. The
waterfall still stands today in Waterfall Bay Park in Aberdeen. In the
18th and 19th centuries, Britain and other European countries were
keen on opening up foreign trade in China. To this end, the Amherst
Embassy paid a visit to China. Their ship docked in Hong Kong waters
after a long voyage. The mission discovered that the small desolate
island was not only a natural haven, but also a source of fresh water. In
1833, the mission’s second commissioner Sir George Thomas Staunton
reported the merits of Hong Kong Island as a desirable location in the
House of Commeons. Little did people know that the expedition would
become a turning point in the history of Hong Kong.
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Tales of Hong Kong
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The watercolour of the waterfall in Aberdeen has been regarded
as an early pictorial image of Hong Kong in the eyes of the West,
witnessing the starting point of Hong Kong's modern history.
Enthusiastic about Hong Kong scenery and the historical
anecdotes of his hometown, native painter Kong Kai-ming has
traversed the territories to paint the city's urban and rural
landscapes and to search for nostalgic stories. Kong supplements
each of his twenty-one landscapes with fascinating stories and
explanatory notes, producing illustrated local tales that offer a
chance to reminisce about the changes in Hong Kong over several
decades.
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Brilliance from adversity
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Lin Fengmian's life was one of hardship. His mother was sold when
he was young. He lived through the Sino-Japanese War during his
adult years. During the Cultural Revolution, he suffered persecution,
was imprisoned and his works were completely destroyed. He led a
quiet life as exile in Hong Kong in old age, and dedicating his life to
the fight for art. Lin Fengmian is known as the Father of Chinese
Modern Art. This landscape painting from his later years shows a
backlit effect through mottled brilliant colours, as though reflecting
his pursuit of, and unwavering belief in art throughout his difficult
life. When he first settled in Hong Kong in 1977, Lin lived in a
temporary warehouse in Mong Kok, where he worked on his art in a
rough and cramped environment. But great artists are never
constrained by their surroundings. This luminous painting is a
masterpiece completed by Lin during that period, in that space.

Chu Hing-wah
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Lin Fengmian created unconventional ink paintings of Chinese opera
figures and landscapes in a modern style with touches of cubism,
primitive art and expressionism. Likewise Chu Hing-wah has
developed a unique artistic style by drawing inspiration from modern
Western painting. HONG KONG HONG KONG, the largest piece of
art Chu has ever made, forms a cityscape and a space akin to an
opera stage, in which the artist performs a section of a Cantonese
opera. The harmonious juxtaposition of the paintings and opera fully
demonstrates the aesthetic of semi-abstraction, whilst the artist's
performance brings an interactive element to this ingenious work of
art,
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An urban ink stage
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A worldly underworld
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In the 1920's, Guangdong was in deep political
turmoil and social unrest, and the people were
struggling to survive. On the Lunar New Year's day
of 1926, Deng Fen, after an evening of intemper-
ance, drew Zhong Kui with its face covered with a
fan and his huge hand reaching out to catch the
fleeing little demons. As a metaphor for society at
that moment, the painter was expressing his hope
for a real-world Zhong Kui figure who would
uphold justice and capture the devils, to deliver the
people from their suffering.

Deng Fen was a genius of the 20th-century art
scene in China. Known as a leading master in
Chinese contemporary art, he was not only
accomplished in poetry, calligraphy and painting,
but also expert in music and harmony. This work
titled Zhong Kui snatches the little demons is not
only the most unique and well-known Zhong
Kui-themed painting by Deng; it is also the
greatest masterpiece of his artistic life.
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Ink on paper and digital media
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Reflections on human life
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Deng Fen was an idiosyncratic artist. His work
Zhong Kui snatched the little demons thrust him
into the spotlight, as he was among the first to
use the technigues of caricature to express his
discontent with the chaotic world. Passionate
about ink art and digital creation, Wong
Chung-yu builds an installation of a fantastic
Chinese scholar's studio where his mechanical
creatures and the animations projected on the
hanging scrolls create a scene full of black humour
and metaphors. His satirical critiques of today's
distorted values and our endless desires are on a
par with those of Deng.
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Capturing fragrance beyond form
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Nearly 70 different varietal flowers of all seasons are depicted in this
painting, which is the longest and most exquisite floral scroll painting
among the legacy works of famous Guangdong painter Ju Lian. It is
an exemplary work of redlist floral painting from the Guangdong
region, demonstrating Ju's keen observation of various floral forms
and characteristics, and his bringing to life the essence of flowers at
their most beautiful. Ju Lian closely observed plant specimens, insects
and birds, like a botanist, to capture them in form and spirit. He also
developed the new techniques of adding water or powder to
pigments — a distinctive style that stands out with bright colours and
a free-flowing organic effect through the natural mixing of water and
pigment. A proponent of the art of sketching and the spirit of nature,
in breaking away from tradition Ju Lian had a deep influence on his
students Gao Jianfu and Chen Shuren, who would later found the
Lingnan School.
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Wong Lai-ching, Fiona
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Paying homage to Ju Lian's art
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A hundred flowers is a significant piece of art by Ju Lian, who built
the Garden of Ten Fragrances in his dwelling place with luxurious
indigenous plants for life-drawing and appreciation. Ju's paintings
are vivid and life-like illustrations of the plants found in Lingnan area.
Zealous in studying botany and local history, ceramic artist Fiona
Wong closely observed the morphology and natural structure of the
blue spikemoss and imprinted the plant’s fine veins and texture onto
delicate white porcelain, writing her own botanical poetry in an
artistic tribute to this revered Lingnan master.
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The heart channels the hand
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Huang Binhong is regarded as one of the most important artists of
the school of literati painting in China of the 20th century. This scroll
painting is a notable work from the artist's later years, painted at the
age of 86 when he was almost blind. As “the hand channels the heart,
and the heart conjures up the scenes’, the ink-painting approach of
this work thoroughly displays his personal style focused on elements
of "dark, dense, thick, and heavy” — an awe-inspiring piece of work
comparable to the classical works composed by Beethoven while
deaf. In 1995, Huang Binhong's works were fetching extraordinarily
high prices on the open market. The Museum had hoped to obtain this
painting but was held back by limited funds. However, all was made
possible thanks to The Friends of Hong Kong Museumn of Art, who
raised funds and purchased the painting that was then donated to
XALERSE

the Museum.
The literati's spirit of the mountains and forests
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In the early 20th century, when traditional Chinese painting came
under severe criticism, Huang Binhong devoted himself to finding new
expressions of literati painting and bringing about the revival of
Chinese painting. Crisp air in mountains and lakes is a modern embodi-
ment of Chinese painting, demonstrating the serious effort he put
into acquiring traditional brush-and-ink technigues. Ink painter Koon
Woai-bong daringly introduces novel elements in his relentless pursuit
of the essence of traditional Chinese painting. Long strips of silk
decorated with a dense grove of bamboo in printing ink, swaying
gently in the breeze, forming a stark contrast against the background
of the forest of skyscrapers behind them.
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A finding in the interregnum
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In the long history of Chinese ceramics, porcelain produced by the
imperial kilns during the three reigns of Zhengtong, Jingtai and
Tianshun was typically not dated due to political unrest that lasted
29 years. This was a period in history that came to be known as the
“Interregnum”. In 1989, a local resident brought this vase to the
office of the Museum. The vase looked utterly unremarkable at first
glance, and its rim was damaged. However, when the curator picked
up the vase to have a closer look, he was shocked. At the bottom of
the vase was written: "On an auspicious date of the ninth month,
autumn of the fifth year of Tianshun" This, along with the
substantial weight of the vase and its artistic features matching
the calendar erg, the late Mr S. C. Ko, an expert adviser of the
Museum, concurred that the item could be regarded as a standard

due to its important historical value.
g 4 | F R IH I e 4 (P

Questioning the value of art

Wan Lai-kuen, Annie
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Ceramics and mixed media 0NRg » REM AT S SEMAMSER -
Chinese porcelain wares, passed down over the centuries, have
become priceless cultural treasures. Yet, aside from their obvious
monetary value, the pieces contain outstanding historical, social
and artistic significance. Annie Wan probes into the true value of
, ‘ art through her works, She wonders if objects manufactured in
f & mass production today will become immensely valuable in years
to come, since the highly prized antiques that inform her work had
also once been goods produced in great numbers. She encourages
us to rethink the value of artworks created using reproduction
. techniques, addressing the famous critical theorist Walter
. Benjamin's question of whether an industrial replica loses its
"aura” and reflecting upon the balance between an artwork’s

intrinsic value and its market price.
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One swallow does not a summer make, two might
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In 1980, Wu Guanzhong took his students on a sketching excursion. On
the return journey, he and his student stepped off the train for a break
at Ningbo Train Station. He was stunned by the sight of the white walls
of old houses by Moon Lake: “| became excited and sketched them in a
hurry. Zhong Shuhang saw that the train was pulling away in a minute
and urged me to rush back to the station. People on the street saw the
two of us... running frantically and thought something must have
happened.” It was in that brief moment that Wu completed an
important sketch that would later give form to and inspire his Two
swallows. Wu Guanzhong said that Two swallows was his "best
painting”. Owing to the generous donations of Wu Guanzhong and his
family, the HKMoA now boasts the largest and most diverse collection of
Wu Guanzhong's works among global art institutions. The classic works
of his Jiangnan series will always be preserved in the Museum.
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Fung Wing-kee, Raymond mminaking enassion for Hong: Gy
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Tiles and mixed media Wu Guanzhong had always embraced simplicity, harmony and

serenity to render the beauty of structures. In his artworks, he
painted white walls and black tiles to give expression to his nostalgic
feelings about his hometown in Jiangnan. Architect and ink painter
Raymond Fung is also engrossed in a minimalistic approach. Having
strung up 480 tiles collected from old buildings, he erects a huge
curtain over the window wall facing Victoria Harbour. Framed in the
massive curtain of tiles, the harbour view slipping through the gaps
captures the geometric beauty in the interplay of solid and void, and
together with the light and shadows the sun casts, he translates his
affection for Hong Kong into poetry.
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Finding the gem in the rough
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During the late Ming dynasty, calligraphic circles
generally favoured a more delicate and exquisite
style of calligraphy. Wang Duo pioneered a new
path of his own, which would influence the
development of calligraphic art in regions such as
Japan and Korea. A master of running and cursive
scripts, Wang's brush strokes were firm and
foreeful, with avant-garde structural composition
and characters well configured in space —a
display of unbridled agility. In mid 20th century,
China was in the throes of deep political turmoil,
many artefacts from China had been dispersed in
Hong Kong and abroad. The renowned art and
calligraphy connoisseur and collector Mr Low
Chuck-tiew seeing it as his patriotic mission, and
began searching and purchasing treasured gems
of art and calligraphy, putting together “The
Xubaizhai Collection of Chinese Painting and
Calligraphy”. In 1989, Mr Low donated his
collection to the Museum. This calligraphic work is
one of its most important pieces.
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"Playing with" calligraphy
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Wang Duo established his unigue style with his
spontaneous brushwork and unconventional ink
technique and created his lofty cursive script. Chui
Pui-chee also relentlessly explores new methods
to introduce audiences to this traditional art
form. Keen on experimenting with new media for
writing calligraphy, Chui used laser cutting to
engrave his own calligraphic version of the work
Thousand Character Classic in running script onto
wood. The wooden blocks, reminiscent of stelae,
are arranged as an installation artwork including
nteractive elements that offer an unusual way to
appreciate Chinese calligraphy.
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China Trade Art Subunit (Ordinary to Extraordinary),
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Hong Kong Museum of Art
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The Hong Kong Museum of Art is very grateful to Ms Susannah Hirst
for editing the English text for the "Ordinary to Extraordinary” exhibition
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