[ 19 02 2017 ]
28 03 2017

g -//— r‘—
Art-[J]1]
Upon
‘anL mslandw
‘l

i

- BRER Featuring Artists

iR&1E Cheung Chi-wai
FF B Simon Wan Chi-chung

~—




EEENZ2MEENFABTREMNBE  — MBI - HEFEMMNIBHSE

il RNEEAETESRENSERE K U TEW B - ARBBEME—

RIEHEMN  ERANERDIATEEMBRA/AT OISR  UATEBREL &

MEAERBEBAIHE - Na R R 12608 SEEMBAIUEFEER—&
SIERBM - FE - —EREART ZHKANNE - KANREBR A+ SR - BROEE—T
ERENMERENEARNTE LR - ARDREEEBENT ) UEBEEF - HBEMI
EOEE — e/ NSRS — BRI NENE  HERENLERIN RHEERN
HRFANETH  ZRERY - BAN  GRELGEHN  WABBE hRMAREN St
HIAPERB R - RKE - B BANRELENESE - BB RNEN BGRB8 R
B ARMAFATANZEHY  FEABUZROZTERE - At - SBEMDABERTS
BRI EEAR o

AFZFEANDENBMBESIEEERERUY R TESEFRBEXHINTE R TH
REMBTNERE - BFAFTUBMz ERE 2 - ) SEFKETR - EARLRREBR
REMRZBE FRE—EREL - % (LR | 89T - EEBMENE U FH T BT IR
BEEXAEENEMEESHRN  FEEMEFZEEXAAS —BREE  BEMLETISIU
SMEREMBBNBELEEMR - HHNEXEMEENERY  RABHOF FRARTERE
BRES  RITACHERRA - TREXSNEEBHESEMEYL O RNMEM - AHEREME
REXRNEBTR  MUBNMHXERRREMENEREERE  EEE—BED - MMH8BN
T EMTBREXBENEMRLEERE  ENFMLAL  ERERERBERN  SOREBRM -

FTRIETH-FNSHERMOBINZIK - ABASEE 16 REESH 107 BEABEH
RS - ARG E - BUKEMEIRNBELMEE BROEFHRERAENRR - &
MARREER  CREZTKNEEER - FEETE  BEHBMNEIHRER - SRR
Bl REANRIE  RMEHENREE  RBREBAMECIAENSETNE 25
FEMNELREE A TABE] LESENRLE - —FEEEENESENRBEYEHEY
M —THELRBENES (AR WEBH (85X 5% EEANAIEEEREKER
HBIEEEE -

REER [1Em] 25— EFEEANBMEE ETRATE o e 2014 KA - SRS 25 F1)
BREEEFE—E [2MES] BN [E2) HERSSNESR — fERBFIRBNFE
RUTEENECUNBRANESE —BEAARMBME - B—RESGEETR - RER
W NEFE] ERAIN MU TTHERFZENERAER - W XERHAE EHETSEEX
REH - HRFBMALTER - ©HEETAEXNEE - EEBEN [F5] 2EEFEE
BREANEAHSE  RAMTEERESQAENNETER  BEGTBELNLRE -

FTRNREEA-—FEE-EZRABMEF 29 - TIEE [EMR] 5 (TR ] 2%
BHEMESREMM B INMEEECNEN  BREN - FF  RER—EZT - TREME
RIS - RPISEENEE  EENBEFEMMER -

EES
FREMERRER



The narration on Hong Kong art has always been faint and insignificant in the international art
refa Ce scene. Reflected in a centralised map of Hong Kong Island, the discussion and understanding

of Hong Kong art demonstrates neither completeness nor clarity. There has been the
perception that Hong Kong art is marginal in nature, a discourse based on the proposition that the Mainland's art
scene is the core, and Hong Kong art is marginal. Yet, if we take the perspective from Hong Kong, we can refer Hong
Kong art, according to its territorial characteristics, to a sort of island art. Hong Kong, an island known as Pearl of the
Orient, small yet attractive, her vibrancy emerges from the rich soil of Chinese culture and the vast and extensive seas
surrounding her coastline. The characteristics of Hong Kong art and culture reflect her character as an island —
founded on the continent but embracing the ocean; stable yet fluid, detached but also liberal and tolerant; she is
ambiguous, unique and yet flexibly comprehensive; she is introspective as well as exploratory; she is sceptical and
yet very passionate. In summary, Hong Kong's intermingled characteristics being both Chinese and Western render
her elusive and obscure. The result of which is that Hong Kong art has not been fully understood nor gained
enough concern in other parts of the world.

In recent years, there have been international art fairs of various size and scale in Hong Kong, satisfying people’s
craving for more artistic pursuits while fulfilling the economic demands of art traders. Every year, in the name of art,
Hong Kong is thronged by a full spectrum of people from the global art world. Some people may therefore think
that Hong Kong is finally able to earn a place on the international art scene and rid herself of pseudonym “cultural
desert” But is Hong Kong art itself being truly understood? At the height of recent star-studded art fairs in Hong
Kong, the Hong Kong Museum of Art attempted to shift the limelight to the other side of the stage, taking a look
at two local artists pursuing their dreams in art outside the market. Contrary to the unanimity in professional art
production, the two featured artists, Simon Wan Chi-chung and Cheung Chi-wai, redefined the rules of the game
with their free will and perseverance, and were able to live out a unique and individual spirit representing Hong
Kong art. Rather than treating art as an industry, they are more inclined to take art as a way of life, even a faith. They
practise what they believe in, art is no longer monumental or an ostentatious show but simply a part of daily life. It
is the sharing and symbioses of different kinds that creates an attitude not only pragmatic and logical, but also
romantic and sentimental.

Simon spent an entire year on his art journey, kayaking continuously for 16 days to visit 107 uninhabited outlying
islands ("“No Man Islands”) of Hong Kong. From designing the navigation route, testing equipment, researching the
history of the islands and raising funds... every day was long, hard training. For Simon, art is not a romantic theme;
itis about real physical effort and actions in everyday life. Stoically, adhering to the faith in art, Simon set out on the
cheapest boat, with the most basic food supplies and a locally manufactured camera, to speak for all the forgotten
islands of Hong Kong, on the way enriching the city’s history. He pre-sold his photographs of the 107 No Man
Islands at a “friendly” price in an approach resembling crowd funding, so that he could avoid any undue influence
from a particular patron; at the same time, this financing method also allowed him to launch art into ordinary
households. By “selling” rights to name the islands, he transformed his own individual creation and fulfilment into
one collective creation and memory.

The work of Cheung Chi-wai is another project spanning an even longer period of time. In 2014, he decided to
spend the next 25 years sustaining an “art foundation” His “foundation” is in fact a concept twist: undertaking a
substantial mortgage on an apartment, he provides artists with support similar to that offered by an art foundation,
even though he is not wealthy. Unlike most foundations, his apartment poetically named as “Minim’, emphasises
autonomy. He never interferes with the applicants’ intentions. He also emphasises sharing and holds periodic
gatherings on the island. Art to Chi-wai is not complicated at all. It is a practice of Zen in daily life. The emptiness of
this minimal space greatly increased the apartment’s capacity to accommodate the creation of many new life styles
by different users, which leads to a change in the quality of life itself.

Both Simon and Chi-wai have invested time, or even an entire lifetime, ploughing their own furrows in pursuit of

art, refusing the predefined label “artist” or “works of art’, sustaining their pursuits independent of the commercial

art market. This is a picture of Hong Kong, an island graced by multifarious diversity and freethinking artistic
characters. We should all feel proud of this Hong Kong and this unique Hong Kong art.

Eve Tam

Museum Director

Hong Kong Museum of Art
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Tranquility — Entering a minimal space of serenity
Photo: Amanda Yik
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Crossing — Signs and landscape away from the city sights

Tiles installation (left) : Cheung Chi-wai
Cyanotype (right) : Maximilian Cheng

About the artist
Theatre professional, photographer and lifestyle designer

1996, Received Asian Cultural Council grant for
pursuing further studies in New York

From 2000, Instructor for creative photography

workshops and coordinating exhibitions of the works
of graduates

2007, Established the visual arts studio “Moon 9 Image”

2010, Developed the art project “Morph in Trilogy’,
including “ID Exchange’, “Statues amidst a Storm”and
“Minim”

Cheung Chi-wai has loved the performing arts in Hong
Kong from a young age. He went on to become a stage
photographer with more than twenty years of experience
in photographing various arts activities. In recent years,
he has had the feeling that both his friends and himself
have too much toil in their daily hustle and bustle and
hence he nurtured the idea of switching the “platform of
life"to an island.
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Feeling — Choreographic research of “The Neighbour”
SRERIERZE/ N ENEFEER R ERS RN TS Artists: Blue Ka-wing, Ivy Tsui, Cheung Chi-wai
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About the work

What is daily life like in a bustling metropolis such as Hong Kong? What would it be like on a small island that is
15.6 km away from Central? | have always been pondering, if people can leave the city and stay in another space
without a specific aim in mind, just focusing on doing what they like most, what would that be like? What is the
relationship between everyday life and creativity? Is life inspiring or suppressing our ideas?

"Minim”"is a minimalist space at the seaside for any individual or party in need to apply for use. Since its inception
in 2014, people of various backgrounds, including art administrators, theatre groups, writers, social workers,

m teachers, students, parents, and others have all experienced
living there. The exhibition will showcase their thoughts and
first-hand experience as they watched the city from a distance
and reflected on themselves.

This display brings the ideas and works that were inspired by life
onasmallisland to a venue in town, rejuvenated by the designers

of "Minim” and the Museum of Art to respond to the theme,

I — RSO R R E S emphasising the ocean and waves — the two fundamental
=] 18 TR7 P =P

2. s )E and yet minimalist elements of visual and audio senses. We
Enlightenment — Understanding the concept of hope you can also find out here the multifaceted feelings of

tranquility and admiring the sea during rest

PHote: TR s Lif "Crossing, Tranquility, Feeling and Enlightenment!
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Simon Wan Chi-chung

107 A AB 2015-2017
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107 No Man Islands 2015-2017
Photo installation

#14 HIFE (B #18 Jackboy (FiM)
#14 ToVYuetYi (Pak Sha Chau) #18 Jackboy (Tsing Chau)
BREM R About the artist
- IBARBEIMR * Currently a full-time artist
S E B A BB RB(TEN R HED * Former part-ﬁime instructor at the Department of Fine
AHESHE Arts, University of Hong Kong, promoting photography
RIAS within the local population
: LREARBRARRERY 2R
2000 FRRNRE BB AR R B A + 2000, Graduated from the Department of Documentary
© 2006 FEEIS R EMT R [ 22 Photography, University of Wales, UK

* 2006, Founded "The Photocrafters’ an art space

?%E@WT’E%%MM%EE&% ! E@%/\?@K E ?\)‘\Ef‘] dedicated to photography

HERzZE EPRBELANFEEENES ‘ , ,
. T a The countryside and mountains, reflecting the
PRkt o B B o s PR R R relationship between humanity and nature and their

MR ROFL AR - interaction, evaluating the value and meaning of man's
existence, which becomes his signature style, inspire
most of Simon's works. Simon’s works are collected by
individuals and institutions in Hong Kong and overseas.
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About the work

From 22 September to 7 October, 2015, | canoed alone for 16 days visiting a total of 107 no man (uninhabited)
islands in Hong Kong and taking a total of 107 photographs.

What prompted me to photograph those uninhabited islands evolved from a curiosity when | first saw them
as a child, big and small, during ferry trips to the outlying islands. There was a persistent yearning to land on
one of them to find out what was there that was being stifled due to the lack of a convenient means of
transportation. Recently, in Hong Kong where the supply of land is always in acute shortage leading to never
ending fiery arguments and contentions, there has been discussion about building artificial islands or
developing uninhabited islands. This talk really fanned my urge once again. Thanks to online shopping
platforms in the Mainland, | was able to buy a canoe at an affordable price. Basic as it was, it served the main
purpose of carrying me around to those islands. | finally came to fulfil a drearm of my childhood!

This fantastical project also has a bearing on my observations of the art market: what we see in the current art
market is “horrendous pricing” which makes it literally impossible for an average salary earner to buy even one
art piece, not to mention have the joy of appreciating fine art. | am making an attempt to break this curse by
selling artworks in another way, to rewrite the “Rules of the Game”. | am placing all 107 black and white silver
gelatin photos of the no man islands on sale at the price of HK$800 each. They were developed by me in the
dark room to museum quality standard. Apart from the photos, the prospective buyers would also have the
right to name those islands and hence become the conceptual “owner”. This time, | have made these 107
photos in a single 30 metres long paper and put it on display in this exhibition in order to share with the people
of Hong Kong the beautiful scenery they seldom see.

In art making, interaction with the audience usually starts at the time of exhibitions. This time, | am “mustering”
participation of the audience by way of commitment to pay before the final works are completed, or even
before any work was begun. It is up to you — the audience — to decide my fate, can | survive to follow a
new quest in life?
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