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Born and raised in Hong Kong, Wong Lok-ting is a young hugin virtuoso who already
garnered many championships at the Hong Kong Schools Music Festival when she was in
secondary school, including erhu, banhu, and gaohu (Advanced Class). She was also the
champion in the First Hugo Prize for Chinese Instrumental Solo. In 2002, at the first Ethnic
Musical Instruments Solo Competition in the Mainland, she won the Special Award in
Erhu in the Young Professional category.

Wong graduated from The Hong Kong Academy for Performing Arts (HKAPA) with a
Bachelor’s Degree in Music in 2001, where she majored in erhu under Tong Leung-tak, with a
double minor in banhu (also under Tong) and in gugin under Leung Lai-wan. During her
studies, she was awarded a number of scholarships to further her training in the Mainland,
under hugin masters Chen Yaoxing, Min Huifen, You Jishun, Li Heng, Shen Cheng and more.
She was awarded a Master’s Degree in Music at the HKAPA in 2012, majoring in gaohu under
the tutelage of Yu Qiwei. In 2005, she formed the hugin ensemble, 'Hulala; with other alumni
of the HKAPA to promote new compositions in hugin.

Wong was with the Hong Kong Chinese Orchestra between 2006 and 2018, serving first as
hugin player and later Hugin Co-principal and Gaohu Principal. She has gone on many
touring performances with the Orchestra, and performed solo and ensemble, and as lead
player in many overseas concerts. More notable and recent performances include the
famous gaohu concerto The Butterfly Lovers at the concert, Surf’s Up! (2013); The Chinese Wall
erhu solo in the Hong Kong Philharmonic Orchestra A National Day Celebration Concert
(2013); and the highly popular gaohu concerto Shuang-Sheng-Hen at the Xia Feiyun at 80 - A
Tribute Concert (2016). Then in 2017, as concert coordinator, she curated the Cantonese
music concert Quaint Tunes of South China with a multimedia backdrop by the famous
photographer Water Poon. She also curated and performed solo in the hugin solo recital,
Happily the Water Flows — A Concert of Tong Leung-tak’s Hugin Music in the following year.

Wong's erhu is often heard in soundtrack recordings for films and television drama series of
Hong Kong, such as the film Kung Fu Hustle, television drama series Beyond the Realm of
Conscience, Rosy Business, Succession War, Deep in the Realm of Conscience and The Story of
Yanxi Palace.

FIEEEAHE Artist's website:
http://erhuting.com
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Erhu and Piano Erhu Concerto No. 3 - Kuan Nai-chung

The Soul of a Poet
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The performance will run for about 2 hours
including a 15 minute intermission.
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Three Variations on Yangguan Ancient Tune Arr. Min Huifen
Erhu:Wong Lok-ting | Yanggin: Yanki Ma

Three Variations on Yangguan is a gin song set to a very well-known poem on farewell by the Tang
poet, Wang Wei, entitled Seeing Yuan the Second off on a Mission to Anxi. Having passed down over
many generations, the song has evolved into many versions of solo music for various kinds of
instruments.

The original poem goes like this:

Weicheng in the morning drizzle is cloaked in a mist,
The willow growing by the inn is fresh and green.
May | persuade you to drink another cup,

As you leave the Yangguan Pass and go westward,
No more familiar faces can you see.

When the verses were set to music as a gin song, lyrics were added to emphasise the sadness of
parting. The music is in three main sections, with a tune sung three times, and they are the 'three
variations' in the title. The erhu playing lends a cantabile touch to each ‘variation! Overall, the
simple tune seems to exude a depth of emotions, especially when each variation or section is at an
interval of an octave. The repetition of the phrases “Do take care!” and “We bid each other farewell”
brings out the poet’s heartfelt emotions, from sorrow, deep lament, to passion.

To the West Wind Mo Fan
Erhu: Wong Lok-ting | Yanggin: Yanki Ma

This piece was inspired by an abstract reading of the poem by the Tang poet, Du Fu, titled A Song
on How My Thatched Roof Was Ruined by the Autumn Wind. There are a number of sections to the
work, with each captioned by a line taken from the poem, viz.:

Introduction - It's the eighth month and in high autumn, the wind howls in rage,

Leaning on my cane, | sigh to myself.

This dripping would last the whole night through — when is it going to end?

How can I find millions of spacious mansions / to shelter the destitute scholars in the world so they
would smile with happiness again?

Coda: when did this cottage suddenly appear before my very eyes?

Hard to Part He Zhanhao
Erhu: Wong Lok-ting | Piano: Cheng Wai

Li Shangyin, a poet of the Tang dynasty, wrote many love poems which he name “Untitled”. The
composer chose four verses in one of the poems, set them to music, and gave the song the present
title. The melodic appeal and the heartfelt emotions made it an instant hitin all parts of the Mainland
upon its release.

The verses go like this:

Itis hard to meet, and as hard to part;

Flowers wither in the listless East wind.

Spring's silkworms spin until they die:

Tears of the candle stop only when its wick turns to ash.

However, as the music was in a song format, the composer found that the span of the work was not
enough to express his musical conceit. To allow the poetic ambience to come into full play, he
expanded it into an erhu concerto for full-size orchestra. The many themes derived from the song
show emotions that only parting lovers can feel and are difficult to express in words. The musicis
therefore an insightful description of parting sorrows and mixed feelings.



Derelict Landscape
for amplified erhu, yanggin and guzheng (1999) CHAN Hing-yan
Erhu:Wong Lok-ting | Yanggin: Yanki Ma | Guzheng: Chan Tin-chi

‘Autumnal meditation’ is a common traditional subject found in Chinese literature. The poem
Tian-jing-sha: Autumnal Meditation of Ma Zhi-yuan, literary scholar of the Yuan dynasty, is an
innovative example of the illustration of autumn. Instead of describing the actual scenery, Ma
presents a series of images, namely ‘the wilting ivy; ‘the old tree; ‘the derelict path; ‘the westerly
wind; etc., which symbolise the season to bring out the melancholic epitome of a lone autumn
traveller. Asif by magic, the figurative images transport the reader to a bare and gloomy autumnal
world.

Derelict Landscape is inspired by the poem'’s feeling of forlornness. The work is based on the
antagonistic use of the robust and woeful tones of the erhu. Its characteristic timbre brings out
the conspicuous pictures of autumnal nature as well as the hidden images of desolation, which
have been so miraculously interwoven in Ma's poem.

Ballad of the Army Carts (World premiere) Jacky Chan Kwok-leung
Erhu:Wong Lok-ting | Piano: Cheng Wai | Guzheng: Chan Tin-chi

During the reign of Emperor Xuanzong of the Tang dynasty, there was continuous warfare at the
border. The common folks suffered because as the country was always losing the battles, the
imperial court kept on enforcing conscription. The poet, Du Fu, described the devastation of the
conscripted men and their families in the long poem, Ballad of the Army Carts. This piece of music
combines the Eastern style with minimalism, and through the polytonality of the piano,
augments the timbres of the erhu and the guzheng in its description of the sufferings of the
conscripts and the common folks' strong antiwar sentiments.

Erhu Concerto No. 3 - The Soul of a Poet Kuan Nai-chung
1** Movement : Poetry

2"¢ Movement : Women

3'Y Movement : Wine

Erhu:Wong Lok-ting | Piano: Cheng Wai

This concerto is inspired by the great Tang dynasty poet, Li Bai, with three movements depicting
the three significant features in his life - Poetry, Women and Wine. The music incorporates
elements that can be found in Jiang Baishi’s Songs, The Pipa Music of Dunhuang and some gugin
pieces while blending in modern composition techniques. | wrote this erhu concerto in 2006 at
the former residence of the great German composer, Johannes Brahms, in Baden-Baden, where |
was invited to stay for a month. Brahms is a composer | have looked up to all my life, while my
favourite poet is Li Bai. That perhaps explains why the spirit of Li Bai's poetry and Brahms's music
is reflected in this concerto.

Li Bai's life was fraught with ups and downs, especially in his career in officialdom - it ended when
he fell into the water and got drowned during one of his travels. But be it good times or bad, Li
derived infinite inspiration from his experiences. With wine, women and most of all, poems that
go down in history, he should count himself blessed, perhaps? Although | have given the
concerto the title The Soul of a Poet, it is not a story about the poet Li Bai per se. It may not even
represent his life as he had actually lived. Rather, it may have included the spirit or soul of other
poets. This concerto should not be taken as a piece of programme music, and | do not want the
audience to listen and look for a sequence or story, as they would with The Butterfly Lovers
Concerto. As for what kind of poetry each performer and listener hear in Poetry, what type of
women they see in Women, and what life experiences they savour in Wine, they can be all
different, and | invite you all, performers and audience alike, to give free rein to your imagination!

- Kuan Nai-chung

Chinese programme notes provided by the artist
English Translation provided by KCL Language Consultancy Ltd.
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Dear Patrons, To avoid undue disturbance to the artists and other members of the audience,
" please switch off your mobile phones and any other sound and light emitting devices before the
performance. We also forbid eating and drinking, as well as unauthorised photography, audio and
video recordings in the theatre. Thank you for your co-operation.
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Concert Etiquette - Some Gentle Reminders

® Please ensure that all sound-emitting devices you carry with you, such as your alarm watch, mobile phone, have
been switched off before the concert.

® Please do not use any light-emitting devices during the concert, as the light would distract others from enjoying
the performance.

* |n consideration of the artist(s) and other members of the audience, please avoid making any sounds during the
concert such as conversing, unwrapping candies or opening plastic bags etc.

* |n due respect of the artist(s), please do not enter or leave the theatre during the concert. If, however, there is
indeed the urgency, please do so in between pieces, and only re-enter the theatre as instructed by the venue
staff.

® Please do not applaud between the movements of a piece. If you are not sure whether it is appropriate to
applaud, a good indication is to wait until the artist{s) has put his/her arms down and turned around to face the
audience.
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Thanks for attending 'Erhu Recital by Wong Lok-ting' Please fill the e-form at https:/bit.ly/3xGOXsT
to give us your views on this performance or on the Leisure and Cultural Services Department
cultural programmes in general. You are also welcome to write to us by email at cp2@lcsd.gov.hk,
or by fax at 2721 2019.

ERERREEERVEREENNBHBENER  HEASLEE | https//wwwlcsd.govhk/tc/artist/
Please visit the following website for information related to application for programme presentation / sponsorship by
the Leisure and Cultural Services Department: http://www.lcsd.gov.hk/en/artist/

ETE RETIRNATRERTRMELE EBRENER -
The programme as well as the content and information contained in this house programme do not represent the
views of the Leisure and Cultural Services Department.
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