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Tune of Henan Liu Mingyuan

Erhu: Chan Kai-him | Zheng: Lau Wai-yan

Tune of Henan is a famous erhu piece. The composer Liu Mingyuan, a maestro in hugin, was inspired by
tunes from the Qu Opera of Henan. The refreshing melody and strong vernacular touch vividly describe
the Henan people’s love of their land and the pride of ownership. The music adopts many performing
techniques of zhuihu to expand the expressions of erhu. This piece is an example of erhu music with
characters.

A Spray of Flowers
Erhu: Chan Kai-him | Yanggin: Kwok Ka-ying

Arr. Zhang Shiye, Ren Tongxiang

A Spray of Flowers was rearranged by Zhang Shiye in 1982 for erhu solo, based on Ren Tongxiang's
eponymous arrangement for suona in the 1950s. The origin of the music came from a Shandong folk tune
and this piece has demonstrated the music style of the southwestern part of Shandong. The music
adopts the techniques such as quick glissandi over extended positions and vibrato on the strings, similar
to those used on the suona and the zhuihu. The music has also been used as the theme music for the
television drama series, Wu Song.

Meditation during Confinement in Sickness Liu Tianhua

Erhu: Chan Kai-him | Yanggin: Kwok Ka-ying

This is Liu Tianhua's first work and was known as Hu-Shi (meaning “where to go”). As its Chinese title
coincided with the name of the literary figure, Hu Shi, it was then renamed as An-Shi (meaning "how to
go"). The gestation of the melody began in 1915. The music was then completed in 1918 and publicly
released in 1930. The “sickness”in the title actually did not mean a physical ailment, but a sickness of the
composer's heart in doldrums, of not knowing where to go. The music traces the many trials and
tribulations of the composer, the heavy-hearted feeling of not being able to find a break, and the angst
and dissatisfaction towards the feudal world. It expresses his inner struggle against reality and at the
same time, his hope for a brighter future.

Plucked-string Music Sun Wenming

Erhu: Chan Kai-him

Plucked-string Music, also known as Tan-Liu, is the first erhu piece composed by Sun Wenming in 1951. It
is light-hearted and lyrical in style. The music imitates the Jiangnan sizhu genre and employs the figures
and tones of the sanxian and the pipa - two accompanying instruments in pingtan narrative singing of
Suzhou. In this work, the composer boldly did away with the gianjin (@ small loop of string tied around
the neck of an erhu) and it changed the timbre of the erhu to such an extent that it could simulate the
sanxian. This enriched and expanded the range of expressive possibilities of the erhu. With this
innovative attempt in finding new timbres for the erhu, Sun was recognised as the only person since the
Ming dynasty to compose erhu music using the tuning peg in place of the gianjin. Another prominent
feature of the music is the abundant use of syncopations. The accentuated do in open-string position on
the inner string and the use of intervals above an octave pose even greater difficulty for the player.

The Red Plum Capriccio
Erhu: Chan Kai-him | Piano: Wong Ching-yin

Wu Houyuan

The Red Plum Capriccio is an erhu concerto in one movement, written by Wu Houyuan in 1980. The music
was inspired by a song from the opera, Jiangjie, entitled In Praise of the Red Plum. It aims at expressing
deep-seated emotions rather than telling a story, so there is an awe-inspiring grandeur to it mixed with
tragic sentiments. The Chinese attach many virtues to the plum flower as it can brave the winter chill and
bloom in the snow. By extension, it is a symbol of integrity and courage for those who would not yield
to oppression and hardship.

In Celebration of Good Times Yau Hok-chau
Erxian: Chan Kai-him | Xiaosanxian: Chan Sze-tung | Dizi: Ho Siu-cheong

The first score was seen in a 1929 publication, String Music East and West, edited by Shen Yunsheng. The
melody is high stepping and filled with rousing joy, conjuring up a scene of festivity when people dance,
beat gongs and drums in celebration of a feast day. Since yanggin is seldomly used in “hard-bow”
ensemble music, erxian, xiaosanxian and diziin three-piece combo are used in the concert.

Autumn Moon over a Placid Lake

Gaohu: Chan Kai-him | Yehu: Wong Kwok-tin | Yanggin: Kwok Ka-ying
Zhongruan: Chan Sze-tung | Dizi: Ho Siu-cheong

Lui Man-shing
Arr. Li Canxiang, Yu Lefu

Also known as Inebriated Peace, Autumn Moon over a Placid Lake was written by the composer of
Cantonese music, Lui Man-shing, in the late 1920s. He was visiting the West Lake in Hangzhou during
the Mid-Autumn Festival, and was inspired to write this Chinese instrumental piece. The Chinese title
refers to one of the “Ten Famous Scenic Spots of West Lake”. The music was already very popular by 1930.
The slow, relaxing and lyrical melody conjures up the poetic scene of the famous lake on a moonlit night.
The five-piece combo version adopted in this concert is arranged by Yu Lefu, after Li Canxiang's
arrangement for gaohu and orchestra.

The Little Red Peach

Gaohu: Chan Kai-him | Yehu: Wong Kwok-tin | Yanggin: Kwok Ka-ying

Qingin: Chan Sze-tung | Dizi: Ho Siu-cheong

This is one of the most distinctive works of the Cantonese music repertoire, with an alternative title as The
Toilette. The music is in seven-tone zhi mode and has a refreshing brightness in tone, while the melody
is tuneful and charming. Delivered with a firm rhythm and clear-cut phrasing, it reminds one of pastoral
lyricism and paints an idyllic world where the soft breeze blows, the grass is green, the clouds fly and the
nature soothes the soul.

Ancient Tune

Ancient Tune

The Lament of Lady Zhaojun

Gaohu: Chan Kai-him | Yehu: Wong Kwok-tin | Yanggin: Kwok Ka-ying
Qingin: Chan Sze-tung | Dongxiao: Ho Siu-cheong

The music was first seen in A Handbook on String Music, compiled and edited by Yau Hok-chau,
published in 1917. It was described as an “ancient tune’, and enjoyed wide popularity. There are
different versions with the full versions can be found in Chaozhou music and Han music. As the title
suggests, the musical idea came from the story of Lady Zhaojun of the Han dynasty, who was forced
into a political marriage with a Xiongnu chieftain in the north far beyond the Great Wall. It s a highly
popular piece in the yifan mode.

Dreaming of Falling Snow Yu Lefu

Gaohu: Chan Kai-him | Piano: Wong Ching-yin

Dreaming of Falling Snow is written for gaohu and Chinese chamber ensemble. The music describes
with imagination the scenario of a snowy scene that appears in the dream of a native of Guangdong
in South China, where there is no snow in winter. The moment of freedom and romance evokes
rippling emotions which range from the poetic and picturesque to visions and hopes. The abstract
theme reflects the modern man’s desire to break from the reality of life and transcend to another realm.

Streaks of Tears and Threefold Sorrows Wong Yuet-sang, Wu Man-sum
Yehu: Chan Kai-him | Zheng: Lau Wai-yan Arr. Li Zhuxin

This is an adaptation that combines Streaks of Tears by Wong Yuet-sang and Threefold Sorrows by
Wu Man-sum. Its slow tempo gives it a special appeal, and fits the mood of a Chinese poem which
says,“The mountains are quiet and still, the river flows on non-stop. Life is made up of sorrows and joys.
How many tears? How much sorrow? They are like the spring river that flows to the east without stop!”
(Note: The existing published score of Threefold Sorrows attributed the composition to Chen Guanging but

according to the research by Wong Chi-wah, the original score was by Wu Man-sum for the Cantonese feature film,
Madame Butterfly (1948), entitled The Swallows Return.)

The Poetry of Music
Gaohu: Chan Kai-him | Yanggin: Kwok Ka-ying

Written in 1979, the musical narrative plays out an emotional spectrum, from ups and downs,
hesitation, strife, to hope. The mood changes from melancholic pensiveness to agitation and passion,
suggesting the emotional upheavals and rational thinking of the Chinese of today. The work won
second place for Outstanding Original Work in the first China Cantonese Music Performance Invitation
Competition in 1987.

Li Zhuxin, Yu Qiwei
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