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String and Wind Ensemble Concert in Tribute to the Great Master Tong Leung-tak

£fi B Programme
Ak EM Joyful Rain % R A2 Tong Leung-tak
Orchestra IB18  FRTE Conductor: Tsui Ying-fai
#4282 Strolling along the Su Embankment BT # Gu Guanren
18 FRIE Conductor: Toui Yingfai
—iER FFE <M Zhonghua Liuban TR 5 RIER] &
Erhu Solo TR TER B Wong Chi-chung Jiangnan Sizhu Arr. Tong Leung-tak
BEMNE BT Yanggin Accompanist: Pan Ya-sze
EEBZR ELh Song of Frontier 84 Ancient Tune
Pipa Solo EEE : BIRME Pipa: YuLiangmo
ngazx {TH Pestival March TR ZRE  ZREEE
String and Jiangnan Sizhu - Arr. Tong Leung-tak & Tang Liangxing
Wind Ensemble
F£E=75 Hua Sanliu TR ZRE  ZREEE
EE: ZRE Pipa: Tang Liangxing Jiangnan Sizhu Arr. Tong Leung-tak & Tang Liangxing
Wt HFIE Zhongruan: Tang Xiudi
ZH BRE Erbu: Tang Liangfu
E1 1 BRI Banghu: Tang Liangzhong
1H% : T8 Yanggin: Wang Wenli
el Qingin: Tsui Hung
BF ¢ BB Diz: Zhan Yongming
£ G Sheng: Weng Zhenfa
AE : B2 Percussion: Yim Hok-man
~ HIGHKE155) 88 Intermission of 15 minutes ~
EEBR f&# A Memories of an Old Friend hH 5RER
Pipa Solo EE : 5RH Ppa: Tang Liangxing Ancient Tune  Arr. Tang Liangxing
EREES F#F A Autumn Moon Over a Placid Lake B HEWR
Dizi Solo BT 2 B/KE Dizi: Zhan Yongming Lui Man-shing Arr. Yang Chunlin
RaIEES B[R LE On the Grassland BeFR S RIER
Zhonghu Solo HEE - HERB Zhonghu: Koo Sing-fai Liu Mingyuan  Arr. Tong Leung-tak
a% L4 Song of Joy TR ZRER
Orchestra B1& - fREME Conductor: Toui Ying-fai Jiangnan Sizhu Arr. Tong Leung-tak
L1 Tune of Purple Bamboo BB 5 RN
18 FREEE Conductor: Toui Yingfai Tune of Shanghai Opera  Arr. Tang Liangzhou

BB R/ NEFASDEE - BIEPIHBIREI15DEE

The concert will run for about 1 hour and 45 minutes including a 15 minute intermission.
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A Musical Gala that Spans the Generations — A Concert of Erhu Music

£ B Programme

EHRMER Morning in Hong Kong

118 1R Conductor: Tsui Ying-fai

SAEI/NE A Henan Ditty

1818 1R Conductor: Tsui Ying-fai

REFRTER Guarding the Frontier on Horseback
518 : fREH Conductor: Tsui Ying-fai

8 = 75 Man Sanliu

3 LBR ~ JL%AK Erbu: Shen Fengquan, Shen Duomi

FEH IS Meditation during Confinement in Sickness
Z# BRE  Erhu ChenJun
618 : £EFR Conductor: Qu Chunguan
RIAPEE (EMEE)
The Great Wall Capriccio (4th Movement)
A - BRIZE  Erbu: Zhao Jianhua
E18 : BHAXR Conductor: Qu Chunquan

ZR A BE AR
Tong Leung-tak  Orch. by Tam Chi-bun

2HRE HRER
Liu Mingyuan Arr. Tong Leung-tak

% R AZH Tong Leung-tak

TR ILRR AR
Jiangnan Sizhu Arr. Shen Fengquan

BIRZEwh ZEXR
Liu Tianhua Atr. Peng Xiuwen

213 % Liv Wenjin

~ BIERE 1574 Intermission of 15 minutes ~

RZ4EA Festival at Chang’an
181 : EHE Conductor: Lu Rirong

FuREEREE

Capriccio on The Theme of Princess Changping
ZH8 : B2 Erhu: Hou Shih-chich

FEIE : 1R Conductor: Tsui Ying-fai

SISAIZK River of Sorrow
ZH#A k%K Erbu: Shen Duomi
618 : BHF R Conductor: Qu Chunguan

HHMEBEFRER # Honghu Themes Capriccio
ZH: BIETF Ebu: Liu Guangyu
1 : AR Conductor: Qu Chunquan

SRREFEREE M Qingiang Themes Capriccio
W AR B Wang Fangliang
f51& : EHE Conductor: Lu Rirong

B 57 The Galloping Battle Horses
TH#A%EE  RE  Lead Erbu: Chen Jun
5% BRAE

Conductor: Lu Rirong

HET - BAgk

Zhao Jiping & Lu Rirong

m THE ZRENR

Ancient Tune Arr. YuLin Re-arr. Tong Leung-tak

RIERE%H S8E0E FRER
Northeast Folk Music  Arr. Huang Haihuai & Lee Ka-wa

SRANZ  BRS aR i
MESRE E5RER

Zhang Jingan, Ouyang Qianshu

Arr. Min Huifen  Orch. Qu Chunquan
HES - EH&M

Zhao Zhenxiao & Lu Rirong

2 FRER
Chen Yaoxing  Orch. Tong Leung-tak

BB RAOV45DEE - BREFSHKE1508E -

The concert will run for about 1 hour and 45 minutes including a 15 minute intermission.
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A Paragon with a Legacy in Chinese Music Koo Sing-fai

Our mentor, Mr Tong Leung-tak (1938-2010) was born in Shanghai into a family of musicians. From his grandfather’s
generation, to that of his father and to hissiblings, all were/are distinguished and versatile virtuosi in many types of Chinese
musical instruments. They have long enjoyed esteem in the music circles of Shanghai. Mr Tong grew up under the influence
of Chinese string and wind ensemble music and the music of traditional theatre, whether of the North of the South. His
toys were the musical instruments. Later when he joined the Central News Film Philhamonic of Beijing, which was under
the auspices of the Beijing Central News Film Studio, he had the opportunity to hone his musicianship in breadth and in
depth. At the first All China Erhu Competition, which was part of the Shanghai Spring Music Festival of 1963, Mr Tong
won a Class Two Award and his fame was quickly spread. That competition marked the first milestone in the history of
development of the erfu in close to 2 hundred years: not only had it groomed a whole generation of virtuosi with great talent,
such as Min Huifen, Jiang Xunfeng, Xiao Baiyong, Tong Leung-tak, Song Guosheng, Huang Haihuai, Wang Guotong,
Shen Fengquan, Lu Rirong et al, but it also saw the birth of a burgeoning repertoire of works that were to have tremendous
influence on Chinese traditional music, such as The Sanmen Gorge Capriccio, A Henan Ditty, Horse Racing etc. Mr Tong
and his family moved to Hong Kong in 1977, and he was almost immediately appointed Acting Concertmaster by the
Hong Kong Chinese Orchestra. He was employed as a Training Officer by the Music Office in 1978, then promoted to
Senior Music Officer in 1982 until he retired in September 1998. While at the Music Office, his scope of work included
curriculum development for the Chinese Music Section, orchestral training and popularisation of music education.
After he retired, he founded the Hong Kong Chinese Instrumental Music Association and was its Founding President
while also promoting the trend of composing original works as well as performance. His contribution to Chinese music

has been tremendous indeed.

Mr Tong’s artistic views were deeply influenced by Chinese aesthetics and philosophy. He summarised his performing
practice in five words, “method, technique, soul, rhythm and way”. By “method”, he meant there is a methodology
towards the playing of erhu. From the shape of the hand to bowing, no detail should be overlooked. By “technique’,
he was referring to a full spectrum of control. Being “correct” is not enough, as versatility requires a good command of
various techniques. “Soul” is what comes from within, an aura that a music virtuoso must project. Just like the stage
presence of an actor, it is a natural charisma that cannot be cultivated. “Rhythm” in music can be likened to Chinese
calligraphy, as there is the need to control the tempo, rhythm, dynamics, and balance between the “concrete (emission
of sounds) and the abstract (pregnant silences)”. The “way” refers to the reason behind the music that is played. There

must be something to say, and substance within a piece of music.

2018 marks the 80th anniversary of Mr Tong’s birth. It is also the 55th anniversary of the first All China Erbu
Competition which was part of the Shanghai Spring Music Festival of 1963. The two concerts presented by the Leisure
and Cultural Services Department mark a meaningful occasion as we can not only pay our tribute to Mr Tong for his
contribution to the development of Chinese music in Hong Kong, but also bring together his beloved family, friends and
former students. We are honoured to have the Tang’s Family Ensemble, which is made up of Mr Tong’s family members;
Mr Lu Rirong and Mr Shen Fengquan, two venerable figures in Chinese music who were also contestants in the erhu
competition of the Shanghai Spring Music Festival of 1963 like Mr Tong; as well as several illustrious erhu virtuosi today.
With the mellifluous sounds of music, we remember Mr Tong as when he was with us still, and the wonderful memories

will live forever.



in R Tang Liangxing (R 2550nly)  EHEE/EE/EE Artistic Advisor/ Pipal Docent

AREBELZEERZRNBER  LEABZLERFEAR ELTUBE

BRFRRGEEEMER - ZRLRE_MH REEE T=mEALBRE

RE TIRELSERBYAEBRARYTERNERNIEE - 1986F

HEEREZBNER  LREMSTL  BZE HEAEERRBRENHE

2 19BFREXEAREMESENBENERFEER -

Tang Liangxiang is a famous pipa virtuoso and educationist, currently the visiting professor of the
Department of Music of the Shanghai University and the artistic advisor of the Taipei Chinese Orchestra and the China
National Traditional Orchestra. He started his training in erhu at the age of seven, then also picked up pipa. He entered the
Shanghai Folk Orchestra (now the Shanghai Chinese Orchestra) at the age of thirteen. Two years later, Tang made his concert
debut at the Shanghai Concert Hall, which won professional and critical acclaim. In 1986, he went to the United States to
further his studies and settled there. Since then he has given solo recitals and lectures at the Lincoln Center, on Broadway, and

at Yale University. Tang was conferred a National Heritage Fellowship by the National Endowment for the Arts of the United
States in 1993.

EER Qu Chunquan (R 27/5 only) 158 Conductor

AR QIEEERRRELFGR  03FERABLTUBLEERRE - EELE
ERRMERITR  LERKEBERTFEREE HINRELERLENEE - EX
BRUBH-HRAZENNEALERW (REBER) - CEDARERH) - (EAR) -
(HiER) = -
National Class One Conductor Qu Chunquan is also a renowned composer. He has been the Principal
Conductor of the Taipei Chinese Orchestra since 2013. Qu was formerly the Vice Chairman of the Shanghai
Conductors’ Association, Principal Resident Conductor of the Shanghai Chinese Orchestra, Associate Music Director and Conductor

of the Singapore Chinese Orchestra. Qu has premiered and recorded a number of influential works in Chinese music, such as
The Great Wall Capriccio, Dabo River Capriccio, Hua Mulan and Parting of the Newly-weds.

£ H Bl Lu Rirong (27 2755 only) 15 % Conductor

“HERFEARKFGER  EEXRUERN -4 BREAARSLERERE -

RAZRBERAALRESEM AT OER  URALRBREZRHR - twAlfE

M(RBEIEREH) L8 _iBxm  ERNE (RETE) REEZE (RZHEA)

ZoRIFRE-WIRIRZER] RN FHERAR - WR20045F 120145 7 5l

BRRKEME LR RRRAEEMRE LR -

Erhu virtuoso Lu Rirong is a composer, conductor and educationist all rolled into one. He was the
former Vice President of the Xi'an Conservatory of Music, and currently a professor there. At the same time he is a visiting
professor of the Xi’an Jiaotong University. He also serves as an adviser to the Northwest National Music Research Center of
the Xi’an Conservatory of Music. Lu’s compositions include several erhu solo pieces such as Qingiang Themes Capriccio, the
chamber piece Butterflies Love Flowers, the orchestral piece Festival at Changan. He has therefore contributed substantially to

the establishment of the styles, ‘Erbu of the Qin School’ and ‘Changan Music School’. He was presented a ‘Life Contribution
to Chinese Music Award’ in 2004 and a ‘Shaanxi Artist Life Achievement Award” in 2014 respectively.

HRINE Toui Ying-fai 15# Conductor
RRESEZNEEPXABILE  BXEL (RE) BURE2EL (RES4E) 2
fii  BREBECLBABEERGELS - RRAATEEFBRSRTELME (PE)
RERBEFHEE BELEHREMTEERE  CLRAFATBFFTELELEN
A
Tsui Ying-fai holds a bachelor’s degree with honours and a Master of Philosophy degree in
ethnomusicology — Chinese music from The Chinese University of Hong Kong, and also studied
ethnomusicology at the University of Pittsburgh, the United States. Tsui is currently a Senior Music Officer (Chinese Music)

in the Music Office and conductor of its Hong Kong Youth Chinese Orchestra (HKYCO) and the Chinese Orchestra of the
Music Office Instructors. He has also led the HKYCO on many overseas performing tours.
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T 5B Wong Chi-chung =R Erhu

ISREXNERREERRBETNAR B HAMSREBLEBENRTRRR
RS PBEGEE - R2ENRL R  BALME ZBTABME - EAR
ARELHRE - HEREEDE
A graduate of The Hong Kong Academy for Performing Arts and The Chinese University of Hong
Kong, Wong studied hugin with erhu master Tong Leung-tak and conducting with Yip Wing-sie. He

has participated in various arts festivals including the Hong Kong Arts Festival, Le French May Arts
Festival, Chinese Composers’ Festival and Musicus Fest.

&S Pan Ya-sze BE Yanggin

&%ﬁ@w&ii REAEEBHE - EREXNMEATTHTABREEAR
DHBEXBLEURHFRLEMN - EROFORLERE & HERSLE - EX

BEEREEES CEEES) R(—8—F)  URFSEEEEMES 2 (B -FE) -

Pan Ya-sze studied yanggin with Chan Ki-cham since 1981. She obtained her Bachelor of Arts in music

from the Acadia University (Canada) and Master of Education degree from the University of Hong Kong,

Her recent engagements include the Musicus Fest, Atmospheric Music Theatre by Law Wing-fai When
Petals Fall in Serenity and Beyond the Senses, and Hong Kong Odyssey at the 45th Hong Kong Arts Festival.

BV R4 Yu Liangmo BEE Pipa

AREREF - RERERTEELZHEEE  THEHEFERSEE - KD

BEHNEE  193FNMATERERESE  LEXEEEER BEEHRNE

EHE  REHMNERESFH MW%§<%J?HW> RERELERE-EHR

BRETEERBMEALEIZ  THRPRZELERREZERIFER °

Yu Liangmo is a National Class One Musician, a member of the Chinese Musicians” Association and the

Music Copyright Society of China. He is trained in erhu and pipa. He joined the China Broadcasting
Chinese Orchestra in 1953, where he served various positions such as pzpa principal, leader of the plucked string section, and assistant to
the conductor. He was the lead player in Moonlight on a Spring River at the 6th World Festival of Youth and Students held in Moscow, on
which occasion his group won a Gold Medal. He has served on the audition panel for the China Broadcasting Performing Arts Group
many times, and was appointed an external examiner by the Traditional Music Department of the Central Conservatory of Music.

R Y B %48 Tang's Family Ensemble

GSERMHLERNMAEFHANERY AN SURBEN  EFEKNBUBN/ ) BFLE K
SHEEANAER - A+FRY  BRAFTEHLERE  BRSEEBEHRER - FRM (1935-
2014) B)/N=328% - BRI (1938-2010) NEEAESHBENIRE M+ HNBREMAE L
BEERSL - ATENTER  FREBEEBZNSG  MEWSHEE  SERERNFRALZMAL
RREENBELZE  REBHEASARALRBELRPREHE

The Tang’s Family Ensemble was formed after the Sino-Japanese War. The members came from nine families of the Tang clan.
Male members of three generations began learning musical instruments at an early age, under the tutelage of the patriarch, Tang
Mingsheng. In the early 1950s, the Tang brothers were engaged to perform or make guest appearances in various districts of
Shanghai and Pudong. Liangzhou (1935-2014) was famous for his xizosanxian solos, and Leung-tak (1938-2010) for his pipa
set tunes and the ten erhu solo pieces written by Liu Tianhua. Between the 1960’s and 1980’s, Liangxing was famous for his
pipa solos, while his elder sister Xiudi, younger brothers Liangfu and Liangzhong joined the professional orchestras of Beijing
and Shanghai. All six siblings of his family have been important figures in modern Chinese music.

B Tang Xiudi BBt Zhongruan
AEBEYRERTEIARSGRMN  GREBBEE - 1958F AL REE - T
RAEPREXBRARZIBHOMERSE - AEZSARARREXLE  BRTE
ERF  BRERR - ZRETFREEEETEATHL - Q#B - X BM
ZEMEEL  ARTETEZXHEER -

Tang Xiudi started learning pipa from Cheng Wujia and her elder brothers, Liangzhou and Leung-tak when she
was very young. She went to Beijing in 1958 to receive further music training at the China Conservatory of Music,



where her teachers included Wang Fandi and Liu Dehai.  In the same year, she was admitted to the Chinese Coal Mine Art Troup. Tang
has been the pipa principal and the leader of the string instruments section. Over the decades, she has toured various parts of the Mainland as
well as Europe, America and Asia as a member of a performing arts troupe. She is currently a member of the Chinese Musicians” Association.

1% R A Tang Liangfu ZH Erbu
CHERERGREA LS I G e _HEXZEeZENTEIAATHES
8 2 1978 MA DERKLE - B RER DEREIR R DELE - 1980F /A LB
BE - EZE R AERERR - HRGHER - I  RNR A EFRES o

Tang Liangfu is an erhu virtuoso, a member of the Professional Erhu Artists’ Committee under the
Shanghai Musicians’ Association, and a member of the China Jiangnan Sizhu Association. He joined
the Shanghai Folk Orchestra (now Shanghai Chinese Orchestra) in 1978, and later the Shanghai

Peking Opera Troupe and the Shanghai Orchestra. In 1980, he was transferred to the Shanghai Acrobatic Group as erbu, banhu
and ¢7/n musician. He has been on tour to the United States, Singapore, Australia and Taiwan.

HRB Tang Liangzhong Z1 Banghu
EER—HERFZRBATESTRZEHEEE - TERBZHES ] - A RBEIH
SEBEE - 1978FAEPRULHBHBI B LB E - BT XRBIBELHK
8 o 1996 FXE - BEMBEF LR TAESELERZEEN _HBREL -

Tang Liangzhong is a pipa and erhu virtuoso, a member of the Chinese Musicians’ Association and the
China Theatre Association, and executive director of the Beijing Yue Opera Association. He was a member
of the ensemble of the Yue Opera Troupe under the Ministry of Culture in 1978 before being seconded to

the Peking Opera Troupe of Beijing to take up the same position. He resettled in the United States in 1996 where he has given pipa
and erhu solo recitals at the Lincoln Center and Carnegie Hall.

T 3038 Wang Wenli 5% Yanggin
EAGERRRZINEREBELERNZEXURRTERKELLEEHEERZ
BREeR B ERASEERERELEERE SRR IHEF V5
MHBHEHRRS - M2 FRETNSLENBMER - BENFE AR -

Famous yanggin virtuoso Wang Wenli is currently a yanggin professor at the Xinghai Conservatory of Music
and Vice President of the Yanggin Society under the auspices of the China Nationalities Orchestra Society.
He was the winner of a Class One Award in the Yanggin category of the National Chinese Instrumental

Music Invitational Competition in Nanjing, and the yanggin accompaniment award at the inaugural Youth Erhx Competition of Jiangsu
Province. For more than forty years, he has given numerous concerts, lectures and talks, and served as adjudicator in many competitions.

R4 Tsui Hung ZZ Qingin
ZAEERRZGAATHSEZRNE  TERKEURBERBARKEREEE
8o M976F E LERBERRGLBEETBRREREREEE  1978F R LEEF
REERELESZRIOFEZAEEHN R SR - FRERRTEIFFRE
XE - BERIM RS -
Renowned pipa virtuoso Tsui Hung is a member of the Chinese Musicians’ Association, China Nationalities
Orchestra Society and the Hong Kong Ethnomusicology Society. She joined the Ethnic Music Ensemble
of the Shanghai Opera Theatre in 1976 where she was a soloist and pipa principal. Tsui won an Outstanding Award at the Shanghai

Young Performers’ Gala in 1978, and a Class Two Award at the All China Pipa Competition in 1980. She went on many China
delegations, including to the Philippines, the United States, Greece and Singapore.

& KA Zhan Yongming %7 Dizi

BR-RERELKARZLABTERRZNUER  RELBSRERREZYR - &
BELAHENELRaeR MIRELLEEERNNKETECER - EXMA
BTAMBINE  ZFRALT TEBETRRNEL - BE- T2 ERKMLEE
k#E2 R (EREBR) EHESRLNERR -

Dizi virtuoso and educationist, Zhan Yongming is a National Class One Musician and currently a professor

in the Department of Chinese Music at the Shanghai Conservatory of Music. He is also Vice President of
the Dizi Society under the auspices of the Chinese Musicians” Association, a director of the Singapore Chinese Music Federation, and



President of the Singapore Dizi Society. A mentee of the izi maestro, Zhao Songting, Zhan has developed over a dozen new performing
techniques for the dizi. He has performed and lectured in over twenty countries and regions around the wotld. The Washington Post
described him as “an outstanding musician of our time”.

éﬁﬁﬁﬁ Weng Zhenfa % Sheng

REXEHREDELLRRR  AATEERRBEEE é%%mu&
ﬂ%&“&tﬁ%ﬁf%& AEBEER - SRAARS RERSENBTERAR
YEREIARER REAABZEE -

Weng Zhenfa is a famous sheng virtuoso of National Class One Musician standing, currently a

member of the Chinese Musicians’ Association, visiting professor at the Shanghai Conservatory

of Music. He was also former Deputy Company Director of the Shanghai East Radio Chinese
Orchestra. Weng has won many major awards in instrumental competitions in the Mainland, and has a discography of over a
hundred, including solo albums.

BZ 8 Yim Hok-man BEE Percussion

ELRBREZZHEYRBAATRELBRERLBERR  THTELESE

K LRPRBLERREGELERTEAR - ttAKTHNEEPXAL - FiE

REXERERRES R - CRETREERBEME_T-F2A  LN19995E

BAAEMRBERERAEMRFE -

Renowned percussionist Yim Hok-man is the Deputy Concertmaster and percussion principal of the Hong

Kong Chinese Orchestra, Vice President of the Percussion Society of China, a visiting professor at the
Central Conservatory of Music in Beijing and the Shenyang Conservatory of Music. He is currently teaching at The Chinese University
of Hong Kong, Hong Kong Baptist University and The Hong Kong Academy for Performing Arts. He has been a percussionist with

the Central Philharmonic Orchestra for twenty-two years. An achievement endorsed by the Hong Kong Artists’ Guild which presented
to him ‘Artist of the Year’ award in 1999.

218 Koo Sing-fai i/ EE Zhonghu/ Docent
HERRFEEREXNBAT AR  ARAUREERSGRE Eﬁﬁ%?%*m
HERFERBEERNNBNEEFCIR CATRBFTRABARLBATHELR
NMEER - BEHBEN RSN ZER -

Hugin artist Koo Sing-fai graduated from The Chinese University of Hong Kong where he was under

the tutelage of Chu To-chung and Tong Leung-tak. Koo is currently the Vice Precident of the Hong

Kong Chinese Instrumental Music Association, Chairman of the Council of the Windpipe Chinese Music
Ensemble. He was formerly the Concertmaster of the Hong Kong Youth Chinese Orchestra and principal of the Hong Kong Youth
Ensemble, with which he had been on touring performances to the Americas and many countries in Asia.

%
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JABLR Shen Fengquan A Erbu

ﬁ%*@ﬁﬁémﬂ%ﬁ*ﬁﬁﬁ§&ﬁﬁ* BRFGENECBE [TTR#H#T ] &
AN MIEAEEZBeTEANSELRGREBLE  EREDEREEBWRFEH
% ﬁiﬁ%+m{%%ﬂﬁﬁﬁv EE&EWt@WJﬁ%ﬁE%ﬁ%'E:ﬁ
BREREED  SEEMKE BHREE THEE BERAZASRAREE TN
DIRE#NER] 2K RERRFNEULEENEARRRIEL TRLRN -

Erhu virtuoso and educationist Shen Fengquan is a National Class One Musician, bearer of national
intangible cultural heritage of ‘String and Wind Ensemble Music’ (fiangnan sizhu) and Honorary Life President of the Jiangnan
Sizhu Music Society of the Zhejiang Musicians’ Association. He was awarded for his ‘Lifetime Contribution to Chinese Music’ and
‘Special Contribution to the Transmission of the Zhejiang Traditional Music Heritage”. Shen was born into a family of musicians
in Shanghai who specialised in the ‘String and Wind Ensemble Music’ (fiangnan sizhu) genre. His erhu performing techniques are
distinguished by the smooth transitions and flexibility which produce soft, limpid timbres and ethereal moods. Shen and the diz7and
xiao flutist, Song Jinglian, jointly established the Jiangnan sizhu music style’ of Zhejiang. He has devoted his life to the transmission
and development of this intangible cultural heritage at national level and with all his heart.



L% Shen Duomi .

X—MERBLNERBLEEWMHEMELEE IRAAT] BAA - EBERKREE

MRBNERRTARREZLEGNEZRZECES - R 192FRENRILE R

BECH ERLERREEIRMAT MIEITEYRESRENIINIHHITEE
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Shen Duomi is a National Class One Musician and bearer of Shanghai’s intangible cultural heritage of

‘String and Wind Ensemble Music’ (fiangnan sizhu). She is the zhonghu principal of the Shanghai Chinese
Orchestra, and a director of the Erpu Professional Committee of the China Nationalities Orchestra Society. Shen first trained in erbu

under her father, Shen Fengquan. She was the lead player in the Jiangnan sizhu ensemble of the Shanghai Chinese Orchestra and won
the first prize in the first International fiangnan Sizhu Invitational Competition.

BEE Chen Jun Z 8 Erbu
R REEREAZER _MERRRTEELRBe _HEereRk -RREMER
BRELCHEZRFREESEE - R 2000F T BELEY (I KE)  URES
T RELEYFIARRERTA - thNN2008FRAE—NERRAEIREHEABE
BRENRKRBLERR
Erhu virtuoso Chen Jun is a National Class One Performer and Vice President of the Erbu Society under the
Chinese Musicians’ Association. He received erhu training from his father, an erbu artist of renown,
Chen Yaoxing, when he was very young. His performance in the film musical, Lix Tianhua (2000) won the Best Male Lead Award at

the 11th Shanghai Film Critics Association Awards. In 2008, he was the first instrumentalist in Chinese music to give a solo recital at
the National Centre for the Performing Arts in Beijing.

#HBIZE Zhao Jianhua Z 8 Erhu

BRESHNRELE_HIERRTEEERXHEER - BRAYEANRES
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“HHERRRES  RREAMLEN S EERS LY BTRREY  BHEEERKS
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Zhao Jianhua is the Erhu I Principal of the Singapore Chinese Orchestra, and a member of the Chinese

Musicians’ Association. He learned erhu under his uncle, the famous erhu virtuoso and teacher Li Liang
when he was young. He was admitted to the College of the Shanghai Chinese Orchestra with his distinguished performance in 1978,
where he was under the tutelage of the famous erbu virtuoso Min Huifen. He has since won many awards at important competitions in
the Mainland and other parts of the world, including Outstanding Performance Awards at the National Chinese Instrumental Music
Competition and the Shanghai City Young Musicians Showcase.

18 Hou Shih-chich = Erhu
“HERRECREERAPLEEREMREANEERESR - ERANBERY
ERNEE  HERKESH - RN I BERZEMERELZAZY - IR
20107 FERAHEEMEL NARAZERUFTEE —SHRE -

Erbu virtuoso Hou Shih-chieh, was formerly a principal musician of the Hong Kong Chinese Orchestra
and taught at The Hong Kong Academy for Performing Arts. She is an active figure in music, crossing
disciplines and genres with an innovative daring and vision. She is the founder of the Hong Kong Art of Hugin

Organisation and the Hou Shih-chieh Hugin Ensemble. She led the Hong Kong Art of Hugin Organisation to win the first prize in the
International Hugin Invitation Tournament organised by the International Chinese Cultural and Arts Exchange Association in 2010.

EI}F Liu Guangyu ZHA Erbu

BR-REZBRINTRAELAHEZR THIZZBERERA—HEGReR

EETTREGRRNEERELEER - AR EE UL LA RETHSLGS
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Famous erhu virtuoso Liu Guangyu is a National Class One Musician, a director of the Chinese Musicians’

Association, Vice President of the Erhu Society under the Chinese Musicians Association, and Director of

the Chonggqing Opera House and Chongging Symphony Orchestra. Liu was the winner of a Gold Award for
Original Music Composition organised by the Ministry of Culture, and the second prize in the Chinese Golden Bell Awards for Music. He
was on the adjudicating panel of many state-wide competitions, and has toured close to 70 countries and regions.



T 5 % Wang Fangliang =H Erhu
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Erhu virtuoso Wang Fangliang is the Honorary Director of the China Nationalities Orchestra Society, a

director of the Singapore Chinese Music Federation, and President of the Singapore Erhu Society. He was
admitted to the Xi’'an Conservatory of Music when he was seventeen, where he studied under the famous erhu virtuoso, Professor Lu
Rirong at the Department of Traditional Music. Wang won the Class One Award at the National Instrumental Solo Competition for
Chinese Music in 1982, and the second prize in the Erhu Section of the ‘Shancheng Cup’ Chinese Instrumental Music Competition
organised by the China’s Central Television in 1989. Wang is currently on the faculty of the Department of Music of the Nanyang
Academy of Fine Arts.

25.5 #7-BEE- f8ERA String and Wind Ensemble Concert in Tribute to the Great Master Tong Leung-tak

2481 ) 48 Programme Notes

EM Joyful Rain & RAE# Tong Leung-tak

BIER2002%F - R RATHLEZEEMAENAK - BRX LOYHER TITEHKIMSANEEEH - 1
EARRE HEXMEREREAAMNER  BERAMY LRXNBRE -

Composed in 2002, Joyfiul Rain is inspired by the music of Jiangnan, the scenic region south of the Yangtze River. In performing, some
of the unique techniques in the Chinese chamber music gentre of Jiangnan sizhu are ingeniously introduced. The mellifluous melody is
like the much welcomed rain, and an exultation of the blessings of Heaven.

EK1RIBY Strolling along the Su Embankment BAT{—# Gu Guanren

I A—BIEATRBE/ N ERl  RIERRABEEY (ERIBNE) (1987) BIfER — M - &ihiT
BEE BEMER  ARRPAIAKBRK -

This is a piece for small ensemble, and is rich in the character of Jiangnan sizhu, the chamber music of the scenic region south of the
Yangtze, with its lyricism and refreshing lilt. It was scored for the Hong Kong film, The Romance of Book and Sword (1987).

It Zhonghua Liuban SIE#Y BRAERTRL Jiangnan Sizhu Arr. Tong Leung-tak

RHEFTEIN1962F  RITRHMAMT S8 \AAkh 2 —  BXH - SHEMEHE o M (Z75R) BIENEMA -
B—R=IR - B448T FAUSER(REAR)  TEERS (BRMH) SEHAWERNE  EAR
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Scored in 1962, this work has since been included in the “cight representative works of the silk-and-bamboo (Jiangnan sizhu) repertoire”.
Elegantand intense, itis classified in the “civil category”. The musicis derived from the Chinese set tune Lao Liuban in folk instrumental
music by slowing down the tempo and adding embellishments, and is in 4/4 time. There was another title, Song of the Balmy Breeze,
which suggests that the melodious tune is like the soothing, balmy breeze. While most erbu interpretations of this piece would only use
one erhu in the lead, Tong Leung-tak’s score has succeeded in expanding it to a work for three erhus, with the yanggin as accompaniment.
Tong used this to enter the first All China Erbu Competition which was part of the Shanghai Spring Music Festival of 1963 and won

a Class Two Award.

EJ: E Song of Frontier & # Ancient Tune

EEAMZFEMDERENE NN EWARENE  vonR(ELE)  RAFRTRAHACHIEA
FKAEERNEE  ZERENRARE RERDOEINEL W8T IREURELANED -
Song of Frontier is a set of five tunes compiled by the pipa maestro, Li Fangyuan. It is based on the life of Lady Zhaojun of Han Dynasty

and recollections of her trials and tribulations. The descriptions focus on the forlorn autumn scene on the desert beyond the Great Wall,
where the wind is chilly and the vegetation has all wilted — imagery that reflect her sadness as she pines for the home she has left behind.



{THT Festival March TE#T BRE  SREEE fiangnan Sizhu Arr. Tong Leung-tak & Tang Liangxing
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Festival March is the version performed by most of the musicians nowadays, which begins with Xiao Bai Men, then turns to Yu'e

Lang and Old Festival March and closes with coda. The tune is often played in festivals and celebrations. The whole piece is
brimming with joyful mood, and the allegro section is particularly impressive.

1E=75 Hua Sanliu STE#AT BRE  BREER fangnan Sizhu Arr. Tong Leung-tak & Tang Liangxing
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R o (FE=77) ZIBEE -~ iR - BB - BEREHMNE  BETXBEANT A ES - L2
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Hua Sanliu is one of the tunes derived from Lao-Liu-Ban, and together they are referred to as the liu-ban series. ‘Hud', or
‘flourish’, refers to the ornamentation to the central melody to turn it into a variant. The fast paced one is Kuai-Hua-Liu-Ban,
the moderately paced Zhong-Hua-Lin-Ban, and the slow one, Man-Hua-Liu-Ban. This variant picks up the tempo in each of
the slow, moderato and fast parts, adds a lot of flourishes along the way, and brings the players together in a heterophony passage
before coming to a climactic close.

'IEES[A Memories of an Old Friend T SREL Ancient Tune Arr. Tang Liangxin
g Liangxing
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This pipa version is adapted from a gin piece of the same title. The notation came from the family heirloom of Peng Zhiging,
a qin artist of the early 20th century. Legend has it that Confucius wrote the original music because he missed his disciple,
Yan Hui, who died young. It was revised and adapted so many times over time that it finally took on the musical conceit of
yearning for or remembering dear ones. It is also said that when played in quietude, the heartrending, lingering melody would
bring tears to one’s eyes because of the hopeless yearning for some dear one far away, or deep lamentation of solitude. Memories
of an Old Friend was printed in Peng Qingshou’s Liginxuan Qin Scores, then republished in Jinyu Qinkan (Jinyu Qin Journal) in
1937. The music is in six passages. The harmonic opening evokes an ethereal mood, as if one is in a tranquil valley among the
hills. A wistful longing for an old friend emerges. The passages that follow maintain a slow, rather staid tempo, while the pipa
rolls off strings and strings of notes that externalise the feelings in the heart’s core with touching effects.

=]
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Fi#i#X A Autumn Moon Over a Placid Lake BEXMH %5 Lui Man-shing Arr. Yang Chunlin
BRAR B XKMREE - XA (BAF) - tEREREHEENMN - B2 AR - AlFtH - HPXRA T
EHMHABR MRS dBERRA THINRRSE  NBEERSEMNER -

This is one of the best known pieces by Lui Man-shing, an important figure in Cantonese music, and has an alternative title as

Zui-Tai-Ping. He was touring Hangzhou in autumn, and the idyllic scene inspired this composition. The music captures the
composer’s feelings on seeing the beautiful West Lake. There is a nice blending of Zhejiang folk music and Cantonese music.

E & E On the Grassland 2|8k B REMR Liu Mingyuan Arr. Tong Leung-tak

1956 FmBIHREE - LESLMBERLENERMA 2 — - KHNEARABRANRAUNEY - RRE
WARSE  BRAOME BHEERXBENERNERATEORLEN  REEERERLENER -
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Liu Mingyuan arranged and composed this piece in 1956, and it was chosen as one of the pieces for participating in an

international competition. The music is obviously flavoured with Mongolian musical style, expressing the hard-working and
brave character of people there and their heartfelt praise for the beautiful and boundless grassland.



B Song of Joy STR#NT BRABIR Jiangnan Sizhu Arr. Tong Leung-tak
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Song of Joy is an old instrumental work, attributed to Wei Liangfu of the Ming Dynasty and said to be one of the diz/ pieces
in his Kunqu opera, Flower Poems. It was rearranged for the string-and-wind genre of sizhu in the early 20th century by Tong
Bozhang, and soon grew to be so popular that it was heard all over the southern part of Suzhou. The lyrical, high-stepping

tune exudes a robustness and a joyful mood, as a result of which it has become one of the most famous and popular pieces in
the Jiangnan sizhu repertoire.

173 Tune of Purple Bamboo TEBIRRE HRIMNE Tune of Shanghai Opera Arr. Tang Liangzhou
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When the Central News Film Philhamonic of Beijing, which was under the auspices of the Beijing Central News Film Studio,
was doing a radio recording in 1958, it was discovered that the music prepared for the hour-long programme was short by ten
minutes. So Tang Liangzhou improvised at the studio on the spot. He wrote the melody of Tune of Purple Bamboo on the
blackboard, marked the harmony and the beat, and the ensemble set to work. He himself played the pipa, Tong Leung-tak the
erhu, and Zhu Runfu the izi. Other musicians would improvise their parts according to the markings, and the recording was
done. The original music was a set tune in a Shanghai Opera ‘double bill” performance, Shuang-Tuo-Hua. It was sung while
grinding soy beans to make bean curd. As the actor would use two speckled bamboo poles to hold up the mesh bag to strain
the soy milk, and the speckled bamboo poles belong to the ‘purple bamboo’ genus, the title of the folk song is thus named.
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& B H) R R Morning in Hong Kong BREM BLMAEEE Tong Leung-tak Orch. by Tam Chi-bun
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The composer wrote this as a musical depiction of Hong Kong, a modern city bustling with life. The music opens with a bell-
like theme, capturing the city at one of its quiet moments, the break of dawn. But soon the quiet gives way to the sound of
morning traffic, as people begin another busy day.

AIEE/ME A Henan Ditty 2193 % R4 Liu Mingyuan Arr. Tong Leung-tak
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This is derived from the Major Key Tunes of Henan and the Zhuizi music of that province. Itis a bright and sunny piece, full of
generous sentiments and florid melodies. A variety of bowing and stopping techniques are used in its execution, and the special
emphasis on the performance features of the zhuihu adds local flavor to the work. The piece begins in great joy and jubilation,
and glissandi and thrills underscore the simple and yet generous nature of the people of Henan. The slow movement that

follows develops in great beauty and is a good contrast to the opening section. Festivities return in the last section and comes
to an end in a typically Zhuizi style, with a sudden ritardando that leaves the audience with much to chew on.

59 & BB 5 <F8 T8 Guarding the Frontier on Horseback HRZM Tong Leung-tak
BREMNIGAFHREARSHAIELM  BRATERRAN  TRAEREKER - i THREARS RN
Bt RZERTHER
This piece was written by Tong Leung-tak in 1964 based on some Tibetan tunes. Modulated to the shang mode, the music has a folk
music flavour. It describes soldiers stationed on the Tibetan plateau guarding the frontier, and the heroic image is vividly captured.

o

8 =73 Man Sanliu STRA#NT SRBURER Jiangnan Sizhu Arr. Shen Fengquan

“HERE (B=N) RETIEANT (B=/) ER L TMERE | MEMN TR - BRETFRTZ

M_ARER  ESELEHL  BMERKHK - NEEERE  BEATREAXBNES  JURR TR

WERTE BEEERNRRALHENELSY - BRLERTRRZMESRIPO ] - T4 =]
DRI-TB MEFROAHE] DB [(B - E -8 RFEIF CABKERE-—#-

Man Sanliu for erhu duet was created by trimming the frivolous ornamentations of the Jiangnan sizhu version of the same

title, and then adding new elements. It is played by two erhus of different tuning, so the timbre has a contrastive effect that is

reminiscent of the character of two sisters, or two dragons at play with a pearl. The mixed use of heterophony in Chinese folk

music and polyphony in Western music has added rich tonal colours to the piece. In terms of performing techniques, many
modern bowing methods and the use of the left hand in playing give the music a refreshing appeal.

% IS Meditation during Confinement in Sickness BIXEd BEXHR Liu Tianhua Arr. Peng Xiuwen
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Mediration During Confinement in Sickness was the work of Liu Tianhua as a composer. It has alternative titles of An Shi or Hu
Shi, which is archaistic Chinese meaning “where to go?”. The music is in ternary form. The first part has a long, meandering
melodic line that traces the dilemma of being unable to sort out the distressed mind. The second is terse and forceful in contrast
to the first, a suggestion of the composer’s wish to discard his ennui. The first lingering melody of the first part appears again in

the third, as if reiterating the composer’s helplessness when faced with the harsh reality. The tempo picks up in the coda to bring
together the two themes in a terse, strong phrase, asserting the resilience to fight to the end despite all hardships.



RISPELE (SEULEE) The Great Wall Capriccio (4th Movement) 2|2 & # Liu Wenjin
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The music is in the form of a song cycle in four movements. It is magnificently grand in melody, unique in spirit and high
stepping in thythm. Only the prelude and the fourth movement, Looking into the Distance, are played in this concert.
The prelude opens with an expansive, solemn peck of the Great Wall in the distance, half-hidden behind the clouds and
mist. It grows in weight steadily until a full fanfare, played by the orchestra tutti, brings in the theme. Magnificent in
scale, awe-inspiring in its majesty, the Great Wall emerges, sprawling for miles and miles on the top of the mountain ranges.
The music captures the mind-blowing impact of the ancient monument on anyone seeing it for the first time as they climb. In
the fourth movement, Looking into the Distance, driving figures accumulate the energy to transform the development section
into the crisp notes of the duoban beat pattern. Some of the performing techniques in Listening to the Pines by A Bing, the
legendary erbu artist, are also applied, to suggest an indomitable spirit.

R&ZHE N Festival at Chang’an HEF - &AM Zhao Jiping & Lu Rirong
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The Chinese title refers to a song-and-dance celebration during temple fairs in China. The music is inspired by the Qingiang
music of Shaanxi, combined with the rhythm of folk percussion music to illustrate the rousing scene of old Xi’an on feast days.
It also suggests their eulogy for the good life and yearning for a happy future expressed by the peasant community. The zheng’s
glissandi flow like a limpid brook, and bring in the lyrical middle section. The sweet figures conjure up a picture of young girls
dancing. As the festive mood escalates, the music continues in this vein until it comes to a grand, climactic close.

TR EERER HH THE SREXE

Capl'ICCIO on The Theme of Princess Changping Ancient Tune Arr. Yu Lin Re-arr. Tong Leung-tak
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The music is based on an excerpt of the traditional pipa tune, Song of Frontier, entitled Autumn Thoughts by the Toileste Table.

It describes Lady ZhaoJun’s lament as she misses home after being sent to marry a Mongolian prince. The present arrangement

adopts the theme melody, then through the erhu, tells of the determined love and sacrifice between Princess Changping of the
Ming Dynasty and her consort.

In 1989, Lai Kin, a famous music critic in Hong Kong, was commissioned by the then Urban Council to organise a concert
under the theme of Sixty Years of Cantonese Sung Music as part of the opening programme of the Hong Kong Cultural Centre.
He invited virtuosi in Cantonese music active since the 1930s and up to the 1980s to perform. One of the pieces was Princess
Chanping, chosen by Wong Yuet-sang and given a new arrangement by the composer Yu Lin. Wong, dubbed the “King of
Cantonese sung music” at the time, was to play it on the erhu, with the Wang Kwong Chinese Orchestra under the baton of
Tong Leung-tak. But just the day before the concert, Wong had to go into hospital as he had already been suffering from
cancet, so he was unable to perform. On the day of the concert, Tong Leung-tak took his place and played the erhu, with Yu
Lin conducting. It was a successful concert, but Wong passed away a week later. In 1992, in memory of Wong, Tong gave a
new arrangement of the work and renamed it Capriccio on The Theme of Princess Changping. It was also performed at the Hong
Kong Festival in Canada.



LK RERELH BEEBE SRERE
River of Sorrow Northeast Folk Music Arr. Huang Haihuai and Lee Ka-wa
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This piece originated as a set tune in the traditional drums-and-winds music of southern Liaoning with the same title. It was
later arranged by Wang Shilu, Zhu Guanggqing, Zhu Changqing and Gu Xinshan for double guan solo, with a strong ethnic
colour reminiscent of northeastern China. It is a heartrending outpouring of a woman who has lost her husband through
forced labour, and with nowhere to turn to, she comes to the river bank and cries her heart out. There is an overtone of social
commentary, as the common folks suffered on all kinds of injustices in the feudal world of the old days.

In the early 1960s, Huang Haihuai gave the double guan piece a new arrangement for the erhu, and the mood became tearful,
mournful and tinted with anger. It was critically acclaimed in the first All China Erhu Competition of the Shanghai Spring
Music Festival of 1963; its popularity grew quickly and was played in many parts of China.

i RN AR REZ BRI HESE BERES
Honghu Themes Capriccio Zhang Jingan, Ouyang Qianshu Arr. Min Huifen Orch. Qu Chunquan
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This is an adaptation of the theme and a core sung passage of the modern Chinese opera, The Red Guards of Hong Lake. The music
gives a dramatic portrayal of the heroine, a leader of the Red Guards of Hong Lake, who has a deep attachment and concern for her
homeland and family living there. It also paints a positive picture of the area around the lake with its burgeoning drive to win the
battle. It ends with a patriotic avowal of the heroine to strive for the liberation of the people, even if it means personal sacrifice.

FhEEREREEM Qingiang Themes Capriccio HES - 8 BFM Zhao Zhenxiao & Lu Rirong
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As the title suggests, this work draws inspiration from a set tune in Qingiang, a genre in Chinese traditional theatre. The music is
a wonderful reflection of the forthright, open-hearted character of the hardworking folks in the northwest. Premiere in the first
All China Erhu Competition of the Shanghai Spring Music Festival of 1963, it received a resounding success and commended as
a representative piece in ‘music of the Qin School’ (‘Qin’ is the area around Shaanxi and Gansu). It is in cyclic form, made up of
an introduction, five sections and a coda. Passionate and high-flung, the introduction adopts the gunbai, or ‘bitter tones’, from of a
set tune, Sha-Da-Ji, in Qingiang music. The mood becomes sorrowful and tearful as it slows down to moderato, in an expressive,
cantabile passage. The second section is a complete contrast, with its warm, open-hearted and upbeat mood. It is followed by a
joyful, dynamic third section, with inspiration drawn from the set tune Ru-Dong-Fang. The optimism and witty character of the
people in northwestern China are well portrayed in a festive scene. The fourth is a cadenza with free tempo, and the swinging
thythm is charming. The fifth is a repeat of the melody of the third section. The grandeur is followed by a witty glissando close.

B FSF I8 The Galloping Battle Horses BRIBE M SREAE Chen Yaoxing Orch. Tong Leung-tak
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EUBEH  BREE MR%WM%ETﬁ%ﬁ%MR%°

The music describes scenes of the cavalry soldiers at the frontier as they train their fighting skills to prepare for combat on
the battlefield. Their courageous, indomitable spirit is also depicted through the musical narrative. The composer shows a
refreshing musical idea through the vivid representation of the battle horses charging.
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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience,
please switch off your mobile phones and any other sound and light emitting devices
before the performance. We also forbid eating and drinking, as well as unauthorised
photography, audio and video recordings in the theatre/concert hall. Thank you for your
co-operation.

ERERERE

Concert Etiquette - Some Gentle Reminders

EELeRNA  FRACHERERABDESZTERRE -
Please ensure that all sound-emitting devices you carry with you, such as your alarm watch, mobile
phone, have been switched off before the concert.

BRSETHRE FOERAAUEANKE AFBELAONSFEMONBREERZLMEEL -
Please do not use any light-emitting device during the concert, as the light would distract others from
enjoying the performance.

RBERRERGAET  BLQETHE  SRELH  BEXAKEHIEVENE (NHIFHEE -
THBRE) -

In consideration of the artist(s) and other members of the audience, please avoid making any sounds
during the concert such as conversing, unwrapping candies or opening plastic bags etc.

BRSETHE  FOPEESIES o WEREES  FRRALMTE  ROBIR/ EELBR IS
BRIGHMITIEABIET
In due respect of the artist(s), please do not enter or leave the concert hall during the concert.

If, however, there is indeed the urgency, please do so in between pieces, and only re-enter the theatre/
concert hall as instructed by the venue staff.

MEMBZELE  FREHZBERTHRE - EIATLEH  IFREENTFETERT HRER
RAEHEOTETRE -
Please do not applaud between the movements of a piece. If you are not sure whether it is appropriate

to applaud, a good indication is to wait until the artists have put their arms down and turned around to
face the audience.

AR E [HETE— B2 —KRMERERER N \TEAFELE] SNSRI RE R UL EBENULETER
FAER BB EZ cp2@lcsd.gov.hk ZEEZE 2721 2019

Thanks for attending the “Music for Life - The Legend of the Great Master Tong Leung-tak Concert”. If you have any
comment on this performance or general view on the Leisure and Cultural Services Department cultural programmes, you
are welcome to write to us by email at cp2@Icsd.gov.hk or by fax at 2721 2019.

BHERBRL I UL ERELI R EDSHENER FRB U HE : http://www.lcsd.gov.hk/tc/artist/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the
Leisure and Cultural Services Department: http:/www.lcsd.gov.hk/en/artist/index.html

BHEW EETRRELST FRSTBERURREARNR MERREMA - ZH a1k

Recycling of House Programme: If you do not wish to keep the house programme, please leave it on your seat or return it
to the admission point for recycling. Thank you for your co-operation.

AEE RS TSNP X AR R ENAERP LGS RE TRRREL L EBENER -

The programme as well as the Chinese content and information contained in this house programme provided by the Hong
Kong Chinese Instrumental Music Association does not represent the views of the Leisure and Cultural Services Department.
EVRERRBET AR ATRHE

English translation provided by KCL Language Consultancy Ltd.
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