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Overture from Tannhéuser Richard Wagner (1813 -1883)

While the full name of the opera Tannhduser and the Song Contest at the Wartburg
hints at what the opera is about, using the words "romantic grand opera” to describe the
overture with all the solemnity, expansiveness and powerful emotion, is the best musical
summary. Premiered in 1845, the opera was not an immediate success. The overture,
however, quickly became a concert-hall favourite, with Mendelssohn first including it in a
programme in the Gewandhaus in 1846.

The overture contains many important themes from the opera, including the famous
Pilgrims’ Chorus, which can be heard immediately at the beginning. Also included is the
chromatic music of the sensuous world of Venusberg, and Tannhauser's ode to Venus.
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Cello Suite No. 2 in D minor Johann Sebastian Bach (1685 - 1750)
Prelude Sarabande
Allemande Menuet
Courante Gigue

Around 1720 when he was the Kapellmeister in Céthen, Bach composed 6 unaccompanied
cello suites. It was the time that Bach met his second wife, Anna Magdalena, who later
copied Bach's suites into a fair copy. With the loss of Bach's manuscript, Anna Magdalena's
copy remains one of the most important sources of the suites.

The D minor suite opens with an eloquent prelude, elaborating the tonic triads into a
stream of melody that culminates in dramatic pauses of large leaps and open chords.
After a stately allemande, there comes a lively courante and a traditionally meditative
sarabande. The suite of assorted dance from different nationalities continues with
menuet, a triple-meter dance, and concludes with an energetic gigue in compound time.
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Sonata in C, K. 159 Domenico Scarlatti (1685 -1757)
Sonata in D minor, K. 9
Sonata in F minor, K. 519

Domenico Scarlatti received his early music education from his father, opera composer
Alessandro Scarlatti. Born in Naples, he would later pursue his musical career in Portugal
and Spain. It was Spain in which he stayed for the remainder of his years. In this time, he
taught the Princess of Portugal Maria Barbara, who would later become the Queen of Spain.

Only a small portion of Scarlatti’s sonatas were published in his lifetime; the published
ones, however, were hugely popular. Many of these single-movement sonatas display a
unique lberian flavour by subtly adopting folk dance rhythms and melodic gestures. The
three sonatas that are chosen for this concert, all in duple compound time, show touches
of dance of different styles.
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Caritas Michael Burritt (b.1962)

Mystic
Solemn
Majestic

Michael Burritt is currently Professor of Percussion and head of the department at the
Eastman School of Music in Rochester, New York. Caritas, meaning love and charity in
Latin, was a profound display of love to his daughters.

Written for solo marimba, the three-movement work begins with the first titled mystic,
which uses rapid double lateral and sequential sticking patterns in creating a blurred effect
while maintaining a strong rhythmic energy. Solemn, the second movement, is a chorale
of deliberate pace with extended rolls and tremolo. The conclusion, titled majestic is a
high-octane dance-like movement with a syncopated melody.
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Velocities Joseph Schwantner (b.1943)

Born and educated in Chicago, Joseph Schwantner gradually gained popularity and
recognition throughout his years of creative output and education. He was the winner of
the Pulitzer Prize for Music in 1979, and he served in the Juilliard, Eastman and Yale faculties.

Composed in 1990, Velocities (moto perpetuo) for solo marimba is one of the most
performed solo works from Schwantner's huge and diverse repertoire. As a work of



"perpetual motion”, the music is, as the composer wrote, “characterised by continuously
changing texture of rapidly articulated pitches within a framework of continually
shifting meters”. While the motion of the music is kept constant, the overall complex yet
mesmerising texture is achieved by the fleeting harmony, timbre and meter.
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Piano Sonata No. 7 in B-flat, Op. 83 Sergei Prokofiev (1891-1953)

Allegro inquieto - Andantino
Andante caloroso
Precipitato

In June 1941, Germany invaded the Soviet Union. Prokofiev, like many other artists,
evacuated to inland cities when Germany pushed through the Eastern Front (or Western
Front, as the Russians called it). During the inland retreat Prokofiev wrote more chamber
music than the previous years, including three piano sonatas now known as the “war
sonatas”. The 7th sonata is the second among the three.

Aggressively modern and harsh, the first movement gives little hint to its tonality. The slow
second movement provides a brief moment of lyricism, before a rhythmic craze dashes in
and brings the music to a frenzied, yet firmly tonic ending.
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Out of the Blue Michael Burritt (b.1962)

Out of the Blue for marimba and piano is a work inspired by two previous compositions of
Michael Burritt that also shares the word "blue” in the title - Blue Flame Quintet and In the
Blue. Further developing ideas from the previous works into Out of the Blue, this becomes
a work for marimba and piano of equal importance and creates a unique texture.
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Piazonore Alexej Gerassimez (b.1987)

Born in 1987, Alexej Gerassimez is a versatile percussionist and composer from the city
of Essen, Germany. Last year, he took part in a Sasha Waltz choreographic and musical
production commemorating the opening ceremonies of the Elbphilharmonie in Hamburg.
And he regularly appears in many German concert halls.

Piazonore, written for solo vibraphone and piano, started first as an arrangement of
Piazzolla's popular Libertango. As the work progresses, however, the music develops into



something “more personal”. It becomes a powerful work that explores not only the well-
known theme, but also the versatility of the instrument, the vibraphone. In describing the
work, Gerassimez wrote, "Don't take it too seriously and have fun”.
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Dear Patrons,

To avoid undue disturbance to the performers and other members of the
audience, please switch off your mobile phones and any other sound and light
emitting devices before the performance. We also forbid eating and drinking,
as well as unauthorised photography, audio and video recordings in the
theatre. Thank you for your co-operation.
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Concert Etiquette — Some Gentle Reminders

ESLEMNY BRBCHERERIDEESERRE -
Please ensure that all sound-emitting devices you carry with you, such as your
alarm watch, mobile phone, have been switched off before the concert.
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Please do not use any light-emitting device during the concert, as the light
would distract others from enjoying the performance.
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In consideration of the artist(s) and other members of the audience, please
avoid making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags, etc.
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BROEIRETERESTEABRR -
In due respect of the artist(s), please do not enter or leave the theatre during

the concert. If, however, there is indeed the urgency, please do so in between
pieces, and only re-enter the theatre as instructed by the venue staff.
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Thanks for attending “Elise Liu and Benjamin Liu Marimba and Piano Recital”. Please give us your

views on this performance or on the LCSD cultural programmes in general by writing to us by email
at cp2@lcsd.gov.hk or by faxat 2721 2019,

BERRBERER I EREFHAENGENER  FEHBURE -
http://www.lcsd.gov.hk/tc/artist/index.html

Please visit the following website for information related to application for programme presentation/
sponsorship by the Leisure and Cultural Services Department: http://www.lcsd.gov.hk/en/artist/index.html

AE B RETHRENARTRER T RBELI UL EBENER -
The programme as well as the content and information contained in this house programme do not represent
the views of the Leisure and Cultural Services Department.
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Recycling of House Programme:

If you do not wish to keep the house programme, please leave it on your seat or return it to the admission
point for recycling. Thank you for your co-operation.
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Chinese translation provided by KCL Language Consultancy Ltd.
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