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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the audience, photo-
taking, audio or video recording is strictly prohibited when the performance is
in progress while photo-taking without affecting others is allowed at curtain
calls. Eating or drinking is not permitted in the theatre. Thank you for your
co-operation.
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* Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.
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* Please dim the brightness of the electronic screen when reading electronic

house programme during the concert, as the light would distract others from
enjoying the performance.

* In consideration of the artists and other members of the audience, please avoid

making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags etc.

* In due respect of the artists, please do not enter or leave the theatre during the

concert. If, however, there is indeed the urgency, please do so in between
pieces, and only re-enter the theatre as instructed by the venue staff.

* Please do not applaud between the movements of a piece. If you are not sure

whether it is appropriate to applaud, a good indication is to wait until the
artists have put their arms down and turned around to face the audience.
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The performance will run for about 1 hour and 30 minutes
including a 15-minute intermission.
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Tonight's concert will be broadcast on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
radio4.rthk.hk), please check the updates on Radio 4’s website.



CHARLES NG
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Charles Ng is widely regarded as one of the most prominent and
active saxophonists from Hong Kong. A dynamic and versatile
performer, Ng is known for his genre-breaking approach to the
saxophone, seamlessly bridging a wide range of musical styles. His
repertoire spans from classical music to free improvisation, and from
folk music to contemporary compositions. Ng is a member of the
world-renowned saxophone quintet Five Sax, a professional Vienna-
based ensemble with whom he has performed for over 200 concerts
worldwide and released the album In Time in 2024. Furthermore, he
is the co-director of the Dawn of Asia Saxophone Project (DASP) — an
international saxophone ensemble comprised of elite saxophonists
from the Pan-Asian region.

Active on the international music scene, Ng frequently collaborates
with orchestras and ensembles. He has appeared as a soloist with
the Karlovy Vary Philharmonic Orchestra (Czech Republic), the Hong
Kong Academy for Performing Arts Symphony Orchestra, and has
performed as a guest saxophonist with the Tonhalle Orchestra Zurich,
the Hong Kong Philharmonic Orchestra, and more.

In addition to his solo and orchestral engagements, Ng is deeply
involved in chamber and ensemble coaching. He currently serves on
the saxophone faculty at the Hong Kong Academy for Performing
Arts. He has also presented masterclasses at major institutions and
festivals worldwide, including the Shanghai Conservatory of Music,
Hochschule Osnabriick - Institut flr Musik (Germany), West Virginia
University (USA), Cap Ferret Music Festival (France), the Shenzhen
International Saxophone Camp (Chinese Mainland), and more.
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Pianist Annie Yuen received her Bachelor of Arts degree in Music
with First Class Honours from the Hong Kong Baptist University.
She continued her performance studies at the Hong Kong Academy
for Performing Arts before completing her Master’s degree at the
Manhattan School of Music in New York. Her piano teachers include
Jeffrey Cohen, Nancy Loo and Carol Yu.

A keen chamber musician, Yuen has rich experience as a collaborative
pianist. She studied chamber music with Heasook Rhee and Gerald
Robbins, and worked at the studios of well-known instrumentalists in
New York, including Robert Langevin , Paul Cohen and more. She had
the privilege of joining the Castleman String Quartet Programme and
performing with the world-renowned violinist Charles Castleman and
cellist Thomas Landschoot. Locally, Yuen has recorded live with Hong
Kong musicians such as bassoonists Toby Chan Siu-tung and Timothy
Chan Ting-yuen for RTHK, and collaborated with saxophonist Charles
Ng in multiple concerts.

Also a versatile soloist in various music styles, Yuen performed
transcribed pieces from traditional folk, anime and the classical
genres in the 2023 concert Songs Without Words in collaboration
with a number of local pianists. She was also a regular solo pianist on
an Asian-based cruise line, bringing to life classical works as well as
jazz and movie music.

In recent years, Yuen has also actively curated her own concerts
featuring a wide range of music. In 2025, she launched her first solo
concert titled RE, aimed at giving audiences a refreshing ‘reset’ with
works by Scarlatti, Mozart and Poulenc. Most recently, she organised
a nature-themed concert in four hands with local professional
pianists, performing repertoire by Beethoven, Debussy, Tchaikovsky
and Smetana.
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Sunshine Over Tashkurgan

f&#fE Chen Gang
(1935-2026)
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Written in 1976 by Chen Gang—best known for co-composing the
Butterfly Lovers Violin Concerto—Sunshine Over Tashkurgan captures
the atmosphere of the western most border region of the Chinese
Mainland, home to the Tajik people along the ancient Silk Road.

The piece weaves together two primary folk melodies: Beautiful
Tashkurgan and Spring in the Pamirs. It starts with a sweeping, expressive
slow section that mimics traditional vocal styles and rubato string playing.
From there, it accelerates into a high-energy dance finale driven by
syncopated rhythms, fast articulation, and relentless momentum.

While originally written for the violin, playing this piece on the soprano
saxophone offers a fresh perspective. The soprano’s vocal flexibility
and warm, piercing tone make itself a natural fit for the soaring lines of
Tajik folk music, translating the bright, high-altitude energy of the Pamir
Mountains directly onto the saxophone.
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Tableaux de Provence

Wk Z %R Farandoulo di chatouno

& 7 /18 Cansoun per ma mio

SEEXHS La boumiano

P fErEEAVEESRIZ S Dis alyscamps I'amo souspire
K=& Lou cabridan

{R%E - ZFHF Paule Maurice
(1910-1967)
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Written between 1948 and 1955 and dedicated to the legendary French
saxophone virtuoso Marcel Mule, Paule Maurice’s Tableaux de Provence is a
staple of the repertoire. Written as a musical memoir of the summers she
and her husband spent vacationing in the south of France alongside Marcel
and Pollete Mule, the suite captures the vibrant landscapes, colours, and
rustic charm of the Provencal countryside.

The suite unfolds across five evocative movements:

|.  Farandoulo di chatouno (Farandole of the Young Girls)
A joyful, bouncing round dance driven by traditional Provencal rhythms and
a bright, breezy energy.

Il.  Cansoun per ma mio (Song for My Love)
A tender serenade that opens with chords imitating the open strings of a
guitar, showcasing the singing, vocal warmth of the saxophone.

lll. La boumiano (The Bohemian Woman)
A sharp, rhythmic dance capturing the character of travelers heading to
the annual pilgrimage at Saintes-Maries-de-la-Mer.

IV. Dis alyscamps I'amo souspire (A Sigh of the Soul for the Alyscamps)
The emotional anchor of the suite, reflecting the nostalgia and haunting
atmosphere of the ancient Roman necropolis in Arles.

V. Lou cabridan (The Southern Hornet)
A high-speed, buzzing finale depicting a large bumblebee darting back
and forth across the Provencal fields.

Over the years, | have guided countless students through this piece, yet
interestingly, | never studied it during my own student days - which is quite
rare given how popular it is. Tonight, out of my love for saxophone music,
| am taking this opportunity to finally present my own take on these musical
impressions of the southern French countryside.
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Little Bitter Sweet Symphony
(Asia Premiere)

EH#B[E L 7 Gerald Preinfalk
(b. 1971)

EERZEZ=EREMA E—UFRNELTREZTREFHR
EERERNTHER T TR - B RERENPNTEAREE
MR~ BT EERETESER > MREERNESHER T YR -

H2000F i » fiANAMETARANETHENME > T E EE TN
ERMMESRATHEZEBERSET L HESIEREL - BRI
B F R AR BMAS RIS HE TEEE -

MERNERX » ERMERBMHTIEARE RSN - F—KER
NEBEREFREREEHF -  HRRHRME S B ZRkELRNERS
LEEMAER > MIRARRE

HKEEBRAAE DG :

(ERERNREMH) EHERBRBEDLFNERERAY
F5H - R ZERIER - E BN EREZ BB
NEZHERBEASHEELR  HESRBNAETALENE L
RIBEE—8H o MEEAIEKE « 7555 ) BREENRA -
AEXRR  hAEKBEN 1

SRS DR - HRRHMERE - RE MEE) WEHHIK
AKAIEE - HFEBZARNDMHELENIGZ > SRIXECEER
=H - BBt EREEFmN—ED » AAESERMNEH
ia = PR S FRRIITE o

Ep R (ERERNREM) » —SEEEEER 7154
RifE Z [ ERS PR/ N BURR B -

HRISERSRAEE —REREFNGE > HRENIRF
T—EetREEFHZNRE EERR—tUFEEMELREE
EFR—HAEREEREI D ZEEFm -




Gerald Preinfalk is an acclaimed Austrian saxophonist and composer
whose versatile career spans across classical, contemporary and jazz
music. He studied at the University of Music in Vienna, the Berklee College
of Music in Boston, and at the Conservatoire Romainville in Paris. Since
2000, he has been a member of the renowned contemporary ensemble
Klangforum Wien. He also frequently performs as a guest with major
orchestras, such as the Vienna Philharmonic Orchestra, alongside various
jazz big bands. He currently serves as a Professor of Classical Saxophone
in Graz, Austria.

| first heard Preinfalk performed this piece two summers ago while we
were teaching at the Szczecinek Saxfest. | asked him if | might have the
honour of playing his music in this recital, and he gladly sent me the score.

A few words from Gerald Preinfalk:

‘Little Bitter Sweet Symphony was commissioned by Klaus Paier, my
musical friend and companion for more than 25 years. On the occasion
of a portrait concert of his music with orchestra at St. Paul’s Abbey in
Carinthia, he suggested that | should write a piece for chamber orchestra
and solo saxophone as well.

His humorous comment came with a clear instruction: “Please, Gerald,
write something beautiful - not too long, and not too contemporary.”

Easier said than done. | realised quickly that writing only “beautiful”
music was not quite possible for me. | need moments of tension and
contrast, otherwise | tend to get bored myself. Improvisation also had to
be part of the piece, as it is an essential element of my musical language.

The result is Little Bitter Sweet Symphony — a small symphony balancing
beauty and friction, lyricism and edge.

As this concert was likely to remain a unique occasion, | later created a
version for saxophone and piano. This allows me - and hopefully other
saxophonists as well - to continue performing and sharing the piece.
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Klonos

Hr 2% Piet Swerts
(b. 1960)
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Belgian composer Piet Swerts wrote Klonos in 1993 as the mandatory
test piece for the Adolphe Sax International Competition in Dinant,
hometown of Adolphe Sax, the creator of saxophone. Because of this, it
was deliberately engineered to push players to the absolute edge of their
technical limits.

The title comes from the ancient Greek word for turmoil, violent motion,
or chaotic struggle—a root it shares with medical terms for rapid muscle
spasms. Swerts captures this meaning head-on, pitting a relentless,
mechanical drive against fragile, introspective melodies. It is a high-
stakes, physically punishing ride that demands rapid-fire articulation and
total endurance all the way to its explosive finish.

Quote from the composer extracted from saxophonist Otis Murphy’s
Album Memories of Dinant:

‘...a cramp-like contraction of the muscles, associated with the heavy
movements that some saxophonists make during the fire of playing
(for example, think about free jazz)...The work is...a bravura-like fantasy
with a more subtle, yet intense middle section. Klonos finishes with a
wild, even more virtuosic reprise. For the gifted saxophonist, it is quite
aride.
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New York Counterpoint

3 7F Steve Reich
(b. 1936)
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Steve Reich composed New York Counterpoint in 1985 for the legendary
clarinetist Richard Stolzman. It stems from a fascinating period in Reich’s
career during the mid-1980s, when he began stepping outside traditional
orchestral setups to explore the intersection of live performance and
multi-track technology. By writing a piece where a soloist performs
against a pre-recorded tape of their own instrument, Reich created a
modern urban tapestry—capturing the relentless, interlocking energy and
architectural pulse of Manhattan streets.

In this performance, the original clarinet choir is reimagined for the full
saxophone family. | spent time in the studio recording a custom backing
track featuring a rich mix of soprano, alto, tenor and baritone saxophones.
On stage, | will layer my live soprano saxophone over these ten
recorded tracks to build an 11-part saxophone orchestra. Expanding the
instrumentation gives the piece a completely different sonic personality,
shifting Reich’s pulsing, minimalist rhythms into a much deeper, punchier
territory across the three continuous movements.
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Cuaderno de la Pampa (Asia Premiere)

LB oo B Miguel Farias
(b. 1983)

EEDHE—UEENERNERR  tMERKERRAT EMXE
RFHEASTRENRE - thEKRBREF - It HAR S %0 -
MRZEBERBRIISESYLENSEMR - Y REZHEREEKE
BIE2012F PP HR EEREM AT T - MMRES Musica Viva
SREIFE - WEEZTNFERRE T ESEM BN RESHEE
H9ERE (40 €El Cristo de Elqui)) - AR EHBEINEFREHKE
RS -

TEB KRR

(EBERERFLC) SFHASTNEERMBEE - RAIR - (5
BIEN—IEB/MALCNER - BR—ABEPIBER > T
BRETERENEY - ERWMERNEALE » HEKRIBFRHIES
%E—E‘tb' A BRI ERNEREGIZEEMAEN -
ZREE - RE  MRZEMUNFLE > St —HAENKE
ﬁ-ﬁih: ) ﬁiﬁ?%ﬁ*"*ﬂ:’élﬂfﬁﬁ@ﬁﬁﬁﬁ@ EERERITERE
EEERMEE - TAME  REFRENREBA  AIXI EEFEE
ERT— iﬁi++m_|59¢ (—fERBE ST ~ BB 42 it Hr L
R—FNREERSER) MREEZEN—BIZEE - BE 27T
MHMNES > P EINNEHRAESTHENRKE B EHEE
S ARETERAY AL o

WHRMS > BT ENETEARIREE T 1E) X6 > A
ERRTEMNEE - Bkt EREREBBERSPHN—ERLE
5 BERANLEEES T XEN—87 - BREIEILER ; B
SABILRR IR EARR & =R S EH 7 - BIREESEAE DE
HEERZE EENXLERE - (BIRERFE) PRSI
“a"’é‘ié BRKAIBEEE > Bem 7 2 - SRWHNARZ LHNE
& RRARBEE ISR AELNEFRTETZEIN—FED
18 R A IR ZI A BN B AN A BRI EAMTIAT < )

14



Miguel Farias is a prominent Chilean composer whose work often explores
the intersection of Latin American cultural roots and contemporary music.
He studied in Chile, at the Geneva Conservatory in Switzerland, and at the
Conservatoire National Supérieur de Musique et de Danse de Lyon. Farias
is the recipient of several major international awards, including the first
prize at the 2012 Queen Elisabeth International Composition Competition
and the BMW Musica Viva composition prize. His diverse body of work
includes solo pieces, orchestral music, and highly acclaimed operas such
as El Cristo de Elqui. He currently teaches as a professor at the Pontificia
Universidad Catdlica de Chile.

In the Composer’s Words: ‘Cuaderno de la Pampa, written especially for
Chilean Saxophonist Alvaro Collao Leon, is a very personal work that
functions as a sort of imaginary log, which recounts in part my walks
through the Pampas. It is full of personal experiences, and very emotional
for me - feelings created by collective imagination of the Pampas. Through
the music, the sensations - and also, symbolically - the journey within oneself:
in the beginning, going up from Iquique to Alto Hospicio, then wandering
aimlessly in the Pampas where - almost by accident, and very fortunately -
| happened upon a tarqueada (a native dance played and danced in the
Andes of Chile, Peru and Bolivia), and a whole party around it, and then,
coming to the end of the piece - the feeling of moving slowly away
from the festive music, which is then forgotten there in the middle of the
Pampas.

The rescue of Latin American cultures for me means no “correction” of
the culture, and nor is it a mere demonstration of our characteristics.
Rather, it is a profound statement of who | am. It is also a sign of great
pride | feel to be part of a culture as rich and diverse as this, which is
anchored between places so far from each other geographically that
you can draw this true cultural garden in every place. The music of the
Andes, that is visited in Cuaderno de la Pampa is for me very valuable
and full of artistic, technical and anthropological richness; for the
simple fact is that the music on our continent is often part of a ritual,
which finally and profoundly motivates me to make it part of my artistic
research.
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Celestial Architecture (World Premiere)

S2EM X B RAE
Charles Ng x Charles Kwong
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In 2023, | played a solo improvisation set at Zurich's Wasserkirche, which
Charles Kwong happened to attend. Over pizza afterward, we found
ourselves diving into the techniques | had used during the set, agreeing
that the material could easily be expanded. When the opportunity for this
recital came up in 2025, that conversation immediately came to mind, and
| decided to reach out and finally made that collaboration happened.

We spent a few sessions workshopping different ideas and eventually
built a framework to improvise within. As you might have noticed, much
of the music | have played tonight is quite energetic and powerful. For this
piece, though, | want to explore something more intimate and beautiful.
Celestial Architecture is the result—my take on a musical structure built
from the material Charles Kwong and | developed together.
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Programme notes provided by the artist
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Thanks for attending “Hong Kong Artists” Series 2026: Saxophone
Recital by Charles Ng. Please fill the e-form to give us your views on
this performance or on the Leisure and Cultural Services Department
cultural programmes in general. You are also welcome to write to us by
email at cp2@lcsd.gov.hk, or by fax at 2721 2019.

BRRGRENXCEHFEIMNEREBNER » 553IBILHER
https://www.lcsd.gov.hk/tc/artist/

Please visit the following website for information related to application
for programme presentation/sponsorship by the Leisure and Cultural
Services Department: https://www.lcsd.gov.hk/en/artist/

AETEMREFHTMBNATRENARMEERXIEEFHFER
BE -

The programme as well as the content and information contained in
the e-house programme do not represent the views of the Leisure and
Cultural Services Department.
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Piano Recital by

John Lee

27/10

E 8" Tue 8pm
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\ Hong Kong City Hall
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Programme includes works by J.S. Bach (trans. Rachmaninov), Rachmaninoy,
Kreisler (arr. Rachmaninov), Granados, Liszt, Wild, Tchaikovsky (arr. Volodos),
Puccini (arr. Mikhashoff) and Trenet (arr. Weissenberg).
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MER IFERTEEESE Tickets NOW available at URBTIX BERR

[=] 352 [=]
# 3 Enquiries 2268 7321 (%8 programme) 3166 1100 (% Ticketing) r«-' :
M Booking 3166 1288 www.urbtix.hk O
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Dizi Recital by

Candy Yau Kwan-lam

/ 9
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\ Theatre,

Hong Kong City Hall
$220
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Programme includes Horizon, The Song of Flight,
Late Autumn Memories and Wujiang Scenery, etc.

PEIRNIFEETEEMHE Tickets NOW available at URBTIX

EH# Enquiries 2268 7321 (88 Programme) 3166 1100 (E# Ticketing)
B Booking 3166 1288 www.urbtix.hk
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Double Bill of Choreographic New Voices

18—19/12 A IR0 B R RS
(FH-75 Fri-Sat) 8pm Black Box Theatre,
Tai Po Civic Centre

19_“20'{(1 2 $250 T8Il Free seating

{75-8 Sat-Sun) 3pm

i B W5 Programme Enquiries: 2268 7323

16 —17/10 ZEFRERZ RIS

(-7 Fri-Sat) 8pm Black Box Theatre,

Kwai Tsing Theatre
18/1 0 $280 Fm# Froe seating
(B Sun) 3pm

e
i il Programme Enquiries: 9018 8002 . b

P B IF = E AR E Tickets NOW available at URBTIX

RIEME Telephone Booking: 3166 1288
£A B8 | internet Booking: www.urbtix.hk

BT F P AR ¥E Ticketing Enguiries and Customer Service:
3166 1100 S8 EF10s4Fmk E8 8 10am - Bpm daily
e T e e e =
With post-parformance IS RERRES @ i_:.'f-?:‘_-'!-. dalies
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CONCERT HALL,
HONG KONG CITY HALL

$680, $550, $420, $280
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Jean-Baptiste Millot
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Universal Music

VIOLIN RECITAL BY

RENAUD ¢
CAPUCON

+ il H Programme +

TEDRE ] Brahms

GRBHBE— DMt ZF2mdh - fFdh£E /U Violin Sonata No. 1in G, Op. 78
AKMEFE A RFZWBE - fEdh—OO  Violin Sonata No.2 in A, Op. 100
D/ =D EFLZWM - fF5 — O/ Violin Sonata No. 3 in D minor. Op. 108

FMEIR IFemtmes=Z@82 % Tickets NOW available at URBTIX

#iH Enquiries 2268 7321 (B Programme) 3166 1100 (¥ Ticketing)
i % Booking 3166 1288 www.urbtix.hk
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OPUS Klassik Award
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Selections of pieces from various eras. Demonstrations of all time classics by
Bach, Ravel, Kodaly, etc., so as creations of contemporary composers such as

Patricia Kopatchinskaja herself.
PEIR FERTEZERE Tickets NOW available at URBTIX Eﬁggﬁ
3 Enquiries 2268 7321 (8 programme) 3166 1100 (% Ticketing) I 7
®E Booking 3166 1288 www.urbtix.hk [=1:F =

Leisure and Cultural
Services Department




Piano Recital by

[EaiE FEMEE ]
“Pristine, lyrical and intelligent”

&0 EF 3R ) The New York Times

[—fIRFALEREERINTRE]

“A musician of unusual refinement and

£HH Sun 8pm
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Concert Hall, H . Mm

Hong Kong City Hall iy "'[_Jf e e ;
R - FRRRMEMRE L 1FR -

5550, 5450, $350, 5250

Programme includes warks by Schubert, Chopin,
Brahms, Falla, Szymanowski, Bartdk,
Ginastera, Fiazzolla, Martind and Albéniz.

alaged |

e FegmeE@se Tickets NOW available at URBTIX ﬁTEI
i Enquiries 2268 7321 (®m8 Programme) 3166 1100 ( 33 Ticketing) '
B Booking 3166 1288 www.urbtix.hk [=] 3=
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Qgﬁ% | YBE11H Farewell Tour

Sep to Nov .
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$FRIGE M Special guest

& = Wan Xing
( &% Guzheng)

& Cheung Chi-wal
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Featuring the duo's most iconic repertoire,
including Piazzolla's celebrated tangos, Villa-Lobos' Brazilian soul
to Sérgio Assad’s own mesmerising compositions.
Local guzheng virtuoso Wan Xing will join for a special collaborative piece inspired by Mulan.

30.10.2026 R
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! PMRB RIS ERARE
HEAEEERRE ; Tickets NOW available at URBTIX
Concert Hall, Hong Kong City Hall Nven aslanl i DoV Hic
$200-420 € ® © (@ rsiePlusFestival ZEMME )




