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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the audience, photo-
taking, audio or video recording is strictly prohibited when the performance is
in progress while photo-taking without affecting others is allowed at curtain
calls. Eating or drinking is not permitted in the theatre. Thank you for your co-
operation.
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Concert Etiquette - Some Gentle Reminders
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* Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.
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* Please dim the brightness of the electronic screen when reading electronic

house programme during the concert, as the light would distract others from
enjoying the performance.

* In consideration of the artists and other members of the audience, please avoid

making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags etc.

* In due respect of the artists, please do not enter or leave the theatre during the

concert. If, however, there is indeed the urgency, please do so in between
pieces, and only re-enter the theatre as instructed by the venue staff.

* Please do not applaud between the movements of a piece. If you are not sure

whether it is appropriate to applaud, a good indication is to wait until the
artists have put their arms down and turned around to face the audience.
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HFEH5 2 Dizi and Yanggqin
(Z3IR L) Wujiang Scenery
HHIAEE Zhao Songting

m= . 784 Yangqin: Chan Wing-hei

B 44 F Z95E Five-piece Combo
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The Lion Dance, Stepping High, Billowing Waves
A B &L Arr. by Wu Guozhong

= 6f: PRENGE Gaohu: Chan Kai-him

18R . MIHHE Yehu: Lam Pui-kuen

BZ= . BR#E% Yangqgin: Chan Wing-hei

fr: BREBA Zhongruan: Chan Sze-tung

B FBFS Dizi and Hand Drum
(4%:M) Oasis

5 [, Mo Fan
F&r: EZ% Hand Drum: Lo Hok-chun

HFE5Z Dizi and Yangqin
CLLFF303R A

Welcoming Relatives in a Mountain Village

&5 Jian Guangyi
B = BREEAK Yangqgin: Chan Wing-hei

B F 2 Dizi and Piano

(FIND (BEER) The Song of Flight (selection)
BT Tang Jianping

2. XK Piano: Liu Tsz-shing

~ AR Intermission —



& F8/)\4H Dizi and Ensemble
CGEFRAD Late Autumn Memories
B Mu Xianglai

(& B) Birds in Shade

2|5 % Liu Guanyue

Z 8. BREXEE Erhu: Chan Kai-him

bl . M #E Zhonghu: Lam Pui-kuen
B2 . BB % Percussion: Lo Hok-chun
RE . fRFE% Yanggin: Chan Wing-hei
b : BREBS Zhongruan: Chan Sze-tung

t F B2 Dizi and Piano

(&) Wilderness

%5 Yang Qing

2 © BEFEK Piano: Liu Tsz-shing

B FERE Dizi and Bangu
{=Ft) Three Five Seven

I EE Zhao Songting
ey BB % Bangu: Lo Hok-chun

5 F 8= Dizi and Piano
(X&) Horizon

FER Wang Yunfei

12 . B K Piano: Liu Tsz-shing

ERNOUNF4005E > BEFIZRE 1508

The performance will run for about 1 hour and 40 minutes including
a 15-minute intermission.
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Tonight's concert will be broadcast on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
radio4.rthk.hk), please check the updates on Radio 4’s website.
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Currently an executive committee member of Hong Kong
Bamboo Flute Society, a presenter of Radio Television Hong
Kong (RTHK) Radio 4, a freelance musician with Hong Kong
Chinese Orchestra and Windpipe Chinese Music Ensemble, a
guest musician with Macao Chinese Orchestra, a musician with
Hong Kong Gaudeamus Dunhuang Ensemble and Music Office
Part-time Instructor (Dizi).

Yau received her Master of Music Degree with Distinction from
the Hong Kong Academy for Performing Arts (HKAPA) under
the tutelage of Sun Yongzhi in dizi major, dongxiao with Tam Po-
shek. She also received guidance from Qu Xiang, Zhan Yongming
and Du Rusong, and was awarded several scholarships for her
outstanding academic performance.

Having first learned from Chan King-tsun, she was awarded first
place in Dizi and third place in Xiao Solo - Advanced, etc. in the
Hong Kong Schools Music Festival. She was selected by RTHK
as a "Young Music Maker 2019" and awarded "Adjudicators'
Choice". In 2020, she was invited to hold solo recitals in Tai
Kwun. In 2023, she won the HKAPA Concerto Trials and
performed Dizi Concerto Lan Hua Hua with Academy Symphony
Orchestra in HKAPA Concerto Feast. She also won gold award
in Professional Youth Group A in 5th "Song Ting Cup" National
Dizi and Xiao Competition.

In 2025, she was invited by Hong Kong Philharmonic Orchestra
and Macao Orchestra as Part-time Dizi and Dongxiao Musician.
She was also invited by Hong Kong Music Lover Chinese
Orchestra to perform Dizi Concerto Four Movements on
Northern Shaanxi. This year, with Hong Kong Arts Development
Council funding, she held her Di Xiao solo concert and
performed commissioned piece Skyline by Luk Wai-chun. She
established "Tubic" to promote dizi and dongxiao music.
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Chan Wing-hei graduated from the Hong Kong Academy for
Performing Arts (HKAPA), majoring in yangqin performance
under Yu Mei-lai's tutelage and majoring in Chinese Percussion
under the tutelage of Yim Hok-man. She previously studied
under yanggqin performers Kwok Ka-ying and Ip Kam-san. Chan
received the Jacky Cheung Scholarships 2022/23 and the
HKAPA Scholarship in recognition of her outstanding academic
performance.

Chan received various awards in local and international
competitions, such as Gold Award at the First China Dulcimer
Elite’s Competition held in Qingdao in 2024. She is also one
of the Guinness world record holders of playing “the biggest
dulcimer ensemble - Dulcimer’s Melody of Harmony”. She
received the Gold Award at the 4th Zhejiang Yangqin Arts
Festival and Competition Professional A solo category, as well as
the Gold Award at the Singapore International Arts Festival and
Competition 2023 Youth Group B Yangqin solo category and
Silver Award at the 5th National Yangqin Internet Arts Festival
and Competition Professional Al category.

She is also currently a freelance musician with Windpipe Chinese
Music Ensemble and a committee member of Hong Kong YWCA
Chinese Orchestra. She also participated in different orchestras
and associations such as the HKAPA Chinese Orchestra, Hong
Kong YWCA Chinese Orchestra and Yao Yueh Chinese Music
Association etc. Chan has also performed the Yangqin Concerto
Clear Breeze and Bright Moon at the YWCA Chinese Orchestra's
YWCA Elite 2025 concert.
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Chan Kai-him is a Hong Kong-born Chinese orchestra conductor
and hugqin performer. He is currently the Concertmaster and
Section Leader of the Windpipe Chinese Music Ensemble,
Resident Conductor of the Hong Kong Medical Association
Chinese Orchestra, and a conductor and hugqin instructor
for a number of local primary and secondary school Chinese
orchestras.

Chan graduated from the Hong Kong Academy for Performing
Arts (HKAPA) with a Bachelor of Music with First Class Honours
and a Master of Music with Distinction. During his studies, he
double-majored in erhu and gaohu under Wong On-yuen and
Yu Qiwei, and received guidance from distinguished musicians
including Xiao Baiyong, Liu Yang, Jiang Cairu, Tian Zaili, and
Xue Ke. Since 2023, he has furthered his conducting studies
under Chew Hee-chiat. In 2024, he was remitted to the HKAPA
to pursue a second master degree, majoring in conducting.
Furthermore, he has participated in the International Chinese
Music Conducting Masterclass, receiving guidance from Yan
Huichang, Ho Man-chuen, Kwan Mei-yu, Szeto Kin, Vicky Shin,
and Cristian Grases.

As a performer, Chan has presented a personal huqin recital and
appeared as an erhu and gaohu soloist or lead player in Hong
Kong, Beijing, Malaysia, and Singapore. In recent years, he has
expanded his conducting work through composition workshops,
recording projects, premieres, and concerts involving the HKAPA
Chinese Orchestra and Symphony Orchestra. He has also
conducted the Windpipe Chinese Music Ensemble and appeared
as a guest conductor of the Wang Kwong Chinese Orchestra.
Since 2016, he has trained local school Chinese orchestras
and led students in competitions and overseas exchanges.
He has represented HKAPA and other music organisations in
artistic exchanges and performances across Europe and Asia,
including Belgium, the Netherlands, Austria, the United Kingdom,
Germany, France, Luxembourg, Hungary, Ireland, Japan, Korea,
Malaysia, Singapore, Taiwan, and Chinese Mainland.
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Lam is a hugin virtuoso in Hong Kong. He was a full time huqin
musician with the Hong Kong Chinese Orchestra. He began
learning erhu at an early age, being enlightened by Fok Mei-
ling and Ho Koon-wah. Lam holds a Bachelor of Science (Hons)
in Mathematics from the Hong Kong University of Science and
Technology, a Bachelor of Music (Hons) in erhu and banhu
performance from the Hong Kong Academy for Performing
Arts (HKAPA) with First Class Honours, under the coaching
of Zhang Chongxue and Ngai Kwun-wa respectively. He also
received coaching from Yu Qiwei, Wong Chi-chung, Lui Kwan-
on and Jessie Hou. He has achieved excellent results in both
academic and performance, was awarded with the Cecil Leong
Scholarship, the William Au Arts Education Scholarship and
the Bernard van Zuiden Music Fund. On top of all these, he co-
founded the Cantonese music ensemble group “TroVessional”,
which captured the Gold Award in the 3rd Nanyang
International Music Competition (Professional Ensemble) in
2021.
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Chan is now the Resident Musician with the Windpipe Chinese
Music Ensemble, and the Music Office Part-time Instructor
and Part-time Performer. She graduated from the Hong Kong
Academy for Performing Arts and majored in ruan and liugin.
She earned the Diploma in Performing Arts (Music), the Bachelor
Degree of Music (Honours) and the Master of Music Degree.
She started learning zhongruan at Music Office, where she
was tuteled by Zhang Yanru and Fong Ka-po, and later received
guidance from the renowned yueqin and zhongruan performer,
Lui Kwan-on.

During her studies, she has been awarded scholarships for her
excellent academic performance, such as the Musicus Society
Trey Lee Scholarship, First Initiative Foundation Scholarship, etc.
In 2011, she and her friends formed an ensemble named “4x4
Plucked”, which was selected as the “RTHK Young Music Makers
2011”, and participated in the recording of radio and television
programme and performance.

In 2015, she won the Gold Award in Professional Youth Group
A at the National Ruan Art Showcase. In 2017, she took second
place in the Folk Instruments Section at the 18th Osaka
International Music Competition (Hong Kong Regional Round),
with the first place unawarded. In the same year, she won
the Bronze Award at the 2017 Guangdong Music Performance
Competition.
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BV EZ Percussion
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Lo Hok-chun is the Deputy Director and a percussionist of the
Hong Kong Chinese Drum Ensemble “Refiner Drums”. He began
his musical journey under the guidance of Leung Ching-kit. He
graduated from the Hong Kong Academy for Performing Arts
(HKAPA) with a Bachelor of Music degree, studying under Yim
Hok-man and Choi Lap-tak. During his studies, he furthered
his training in Beijing opera percussion with Wang Jianhua in
Beijing, and traveled to Urumgqi, Xinjiang to study the Xinjiang
hand drum with Alkam Akbar.

In 2025, Lo was selected as one of the performers in the
HKAPA’s annual School of Music Concerto Concert. He was
also awarded the “HKAPA Recruitment and Outstanding
Scholarship” for 4 years. He actively participates in various
large-scale performances, including the ViuTV programme Music
One Take Show, The Concert of Drum Music Art Ensemble
of Jiangzhou, Shanxi and their Hong Kong Inheritors, and
outreach activities in collaboration with the renowned Japanese
taiko group Kodo. In 2025, he joined the Hong Kong Marching
Drum Team “The Chopiar Drumline” as a tenor drum player. Lo
has also collaborated with orchestras such as the Hong Kong
Chinese Orchestra, Macao Chinese Music Association, Hong
Kong Music Lover Chinese Orchestra, and Yao Yueh Chinese
Music Association. In addition, he contributed to the percussion
soundtrack of the film The Last Dance and performed in the
Chinese Martial Arts Association production Hidden / Manifest.
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Liu is an active collaborative pianist, conductor and composer
based in Hong Kong. He is a faculty accompanist and teaches
Junior Musicianship at the Hong Kong Academy for Performing
Arts, where he attained his Master of Music degree with
Distinction under the tutelage of Hsu Wei-en. Liu attained the
Fellowship Diploma of Trinity College London (FTCL) for piano at
the age of 13, and subsequently earned the Licentiate Diploma
(LTCL) for cello. Liu also attained his Master and Bachelor
degrees in Architecture at the University of Hong Kong. He
underwent his exchange semester at the Academy of Fine Arts
Vienna, and was a chorister of Wiener Singverein during his stay.

Liu has collaborated as pianist with various groups including
WDR Rundfunkchor Kéln, accentus, Hong Kong Philharmonic
Chorus, Opera Hong Kong, etc. He also serves as freelance
keyboardist with the Hong Kong Philharmonic Orchestra.

Liu is currently Assistant Conductor of The Learners Chorus
under the tutelage of Apollo Wong. He is also conductor of
various university and secondary school choirs. His recent
performances in opera conducting with Britten’s Albert Herring
and Bizet’s Doctor Miracle received great acclaim.

Liu’'s compositions were awarded and performed locally
and internationally. Recent pieces include various musicals,
Cantonese choral works and art songs. Some of his choral
works are published by the Chinese University of Hong Kong
Chorus.

ERRREERMH

Information provided by the artists
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PROGRAMME NOTES

Dizi and Yangqin
Wujiang Scenery
Zhao Songting

Composed in 1959, Wujiang Scenery draws upon folk-song materials
from the Jinhua region of Zhejiang Province. The work paints a vivid
musical portrait of the flourishing landscapes along the banks of the
Wujiang River, expressing the composer’s affection for his native land.
Rich in regional colour, the piece is traditionally performed using the
paidi (Chinese bamboo panpipe) technique, whereby several dizi of
different pitches are alternated to create an exceptionally wide tonal
compass and a seamless fusion of scene and sentiment.

Five-piece Combo

The Lion Dance, Stepping High and

Billowing Waves
Arr. by Wu Guozhong

The Lion Dance
Lu Wencheng

This is a classic in Cantonese music: it vividly captures the movements
and character of the traditional lion dance. Brisk rhythms and buoyant
melodic gestures evoke both the lion’s majestic presence and its playful
agility. Symbolising prosperity, good fortune and vitality, the music
remains one of the best-loved celebratory pieces in the Cantonese
repertoire.
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Stepping High
Lu Wencheng

With its uplifting melody and buoyant rhythmic momentum, Stepping
High signifies success, advancement and prosperity. The music
unfolds through a series of progressively intensifying phrases, building
a mood of optimism and confidence. Frequently heard at birthday
celebrations, opening ceremonies and other auspicious occasions,
it has become one of the most enduring favourites in the Cantonese
music tradition.

Billowing Waves
Chan Man-tat

Billowing Waves depicts the awe-inspiring spectacle of turbulent
seas and breakers along the shore. Sweeping melodic contours and
constantly shifting rhythmic patterns generate a powerful sense of
drama and momentum. Both technically demanding and emotionally
compelling, the work is widely regarded as a showcase of virtuosity and
expressive breadth within the Cantonese music repertoire.

Dizi and Hand Drum

Oasis
Mo Fan

Inspired by the desert oases of Yili in Xinjiang, the music conjures
up the sweeping panorama of greenery against the vast expanse of
surrounding sands in an idealised harmony between humanity and
nature. It also reflects humankind’s reverence and yearning for the
natural world. The nimble notes coming from the tapping of the hand
drum seem to shimmer with the colours of Xinjiang’s ethnic musical
traditions, as if there were myriad shades of green coming together to
form an oasis within the boundless sands of the desert.
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Dizi and Yangqin

Welcoming Relatives in a Mountain Village
Jian Guangyi

Composed in October 1974, this work is based on musical materials
drawn from Errentai, a traditional theatrical genre of northern Shanxi.
The mood is exuberant and celebrative, but with lyrical restraint.
It vividly portrays the warm welcome extended by villagers to the
People’s Liberation Army soldiers and the latter’s reciprocating warmth.
The emotional exchange is likened to greeting beloved family members
arriving from afar.

Dizi and Piano

The Song of Flight (selection)
Tang Jianping

Composed in 2002, The Song of Flight draws upon folk traditions
from southwestern China while combining traditional idioms with
contemporary compositional techniques. Its musical language is
shaped by soaring mountain-song melodies and vibrant dance rhythms,
incorporating elements of Miao Feige (“Flying Songs”) and the Yi vocal
style known as Haicaigiang in a synthesis of ethnic musical elements
and modernity in compositional techniques.

Dizi and Ensemble

Late Autumn Memories
Mu Xianglai

Composed in 1989, this work received the Outstanding Composition
Award at the national “Mountain City Cup” Competition for Chinese
Instrumental Music. The music evokes a late-autumn landscape of
rustling winds and fallen chrysanthemums, which stirs up memories
and lamentations of bygone days for the composer, and lends
emotional depth to the piece.
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Dizi and Ensemble

Birds in Shade

Liu Guanyue

Drawing on musical materials from the suona traditions of Hebei
Province, this work portrays a lively woodland filled with birdsong.
Structured in ternary form, it opens with a brief introduction before
presenting its principal theme. The central section employs different
dizi to imitate the calls of various birds against recurring melodic
patterns, while the final section returns to the opening material.

Dizi and Piano

Wilderness
Yang Qing

Regarded as one of the finest examples of contemporary Chinese
music, Wilderness transforms ancient folk-song elements into a
powerful meditation on the resilience and continuity of life. Its musical
narrative embraces pain, uncertainty and joy, while expressing an
enduring aspiration towards beauty and hope.

The work departs radically from traditional dizi writing through its
extensive use of chromaticism and a range spanning more than three
octaves. Requiring exceptional technical command and mastery of
advanced chromatic dizi techniques, it stands as one of the most
demanding works in the modern dizi repertoire.
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Dizi and Bangu

Three Five Seven
Zhao Songting

This work is based on the celebrated “Three Five Seven” (San Wu Qi)
melodic pattern from the Pujiang Luantan tradition of Wu Opera.
Also known as Yuanban, it is among the most frequently used and
distinctive tune types in the genre, prized for its lyrical elegance.
Historically, Three Five Seven occupies an important position in
the evolution from set tune structures to the bangiang system of
rhythmically organised melodic patterns. While preserving the
characteristic features of traditional tune-based forms, it adheres
to strict conventions governing metre, melodic inflection and
instrumental interludes. Traditionally accompanied by dizi and banhu,
its rich interplay between vocal and instrumental lines creates striking
contrasts and layered textures. Highly adaptable, the form can be
linked seamlessly with other bangiang patterns and is capable of
expressing a broad spectrum of emotions through variations of tempo,
register and melodic contour. Different variants include moderate-
tempo, slow, fast and high-register forms.

Dizi and Piano

Horizon
Wang Yunfei

Composed in 2019, Horizon calls for three types of dizi—a G-key bangdi,
a G-key xindi and a D-key qudi. Inspired by Tibetan musical traditions,
the work evokes two powerful images: snow-capped mountains, sacred
and mysterious in their grandeur, and eagles, swift and keen-eyed as
they soar above the high plateau. Through its vibrant musical depiction
of the Tibetan landscape, the work unfolds as a panoramic vision of
vast skies, distant horizons and untamed natural beauty. Hints of dawn
break through drifting mists, suggesting limitless possibilities beyond
the horizon. In the interplay of light and shadow, the music celebrates
both aspiration and the indomitable vitality of life.

Programme notes provided by the artist
English translation provided by KCL Language Consultancy Ltd.
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Thanks for attending 'Dizi Recital by Candy Yau Kwan-lam' Please fill
the e-form to give us your views on this performance or on the Leisure
and Cultural Services Department cultural programmes in general. You

are also welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at
2721 2019.

BRHBRERCEFETMNENESIENER > FRBIRAE :
http://www.lcsd.gov.hk/tc/artist/

Please visit the following website for information related to application
for programme presentation/sponsorship by the Leisure and Cultural
Services Department: http://www.lcsd.gov.hk/en/artist/
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The programme as well as the content and information contained in
the e-house programme do not represent the views of the Leisure and
Cultural Services Department.
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Drawing from everyday tool operation and physical hardware labour, .
the work explores collision between the body, technical skill, HOW TO BUfld O

and gendered expectations.
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