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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the audience, photo-
taking, audio or video recording is strictly prohibited when the performance is
in progress while photo-taking without affecting others is allowed at curtain
calls. Eating or drinking is not permitted in the auditorium. Thank you for your
co-operation.
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Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.
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Please dim the brightness of the electronic screen when reading electronic

house programme during the concert, as the light would distract others from
enjoying the performance.

In consideration of the artists and other members of the audience, please avoid

making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags etc.

In due respect of the artists, please do not enter or leave the theatre during the

concert. Latecomers and those who leave their seats during the performance
will only be admitted and allowed to return to their seats respectively during
the intermission or at a suitable break.

Please do not applaud between the movements of a piece. If you are not sure

whether it is appropriate to applaud, a good indication is to wait until the
artists have put their arms down and turned around to face the audience.
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The performance will run for about 1 hour and 30 minutes
including a 15-minute intermission.
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The concert repertoire is intended to be played uninterruptedly. You may applaud
at the end of the programme.
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Tonight's concert will be broadcast on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
radio4. rthk.hk), please check the updates on Radio 4's website.



B8
ELISE LIU

HH /B

. R, |
Curator / Percussion tﬁi
—T

PEHEMBRERR  EREXIREFHLAEIMHE > BEEY TE
BEBEL > BRFNEREBRNZFHRERE BERMELEREE
BERBESTF - [RERN > IRNEEISABHIRETRE -

s

PRERBHFS Lt TEEXREFRILEMHTIEES FERESEE
BXMEBESIEERIEETESE - @RF2019FENEMEZEXRETE
203 FERAFMBRILETE > UMK2012FERINEBRENEZEARE
IBET&RRIE -

E D ERRESREEBBLRBS LR RBERE 2015 HE
ATBBOENA MEFE)  HER2017F(BOBRSEE) higE
HEMBE  FEEAEEBAENARIRETFEASLHE (LR
2)  MERERERGRLOBS -

ERABREENFISTULERKRERSZTERE R EREBYEES
S@E4 HETEA - K2R Y A Michael Burritt ~ Emmanuel
Séjourné ~ Vassilena Serafimova » Arnaud Stachnick & Simone
Rubino FEIRA BB EZRXRAER - AFEZEHEHEEE (HTE
MEHEREM) EREE - 2023FFEX - ZKF(EHNEBHEFESEN
BER)BEEE UR20IBFRERNIEBHE 'SLETE) RIES

CIO o
=



Elise Liu is an award-winning percussion soloist, chamber musician,
and educator. As a sought-after performer, she has collaborated with
the world-renowned composer Tan Dun and appeared as a soloist
with the City Chamber Orchestra of Hong Kong as well as the Hong
Kong Philharmonic Orchestra. Beyond her performances on stage,
Liu lectures on music history at Hong Kong Baptist University.

Liu was named "Young Musician of the Year" at the 70th Llangollen
International Musical Eisteddfod in Wales. She was honoured with
First Prizes on numerous occasions, including the 2019 Australian
Marimba Competition and the 2013 Italy Percussion Competition. In
2012, she received a Special Young Talent Prize at the International
Marimba Competition Salzburg.

Liu has collaborated with Radio Television Hong Kong (RTHK) on
multiple occasions since her teenage years. In 2015, she was
selected as a Young Music Maker by RTHK Radio 4, followed by a solo
concerto appearance in the 2017 "Christmas Concert in the Park".
Most recently, she curated and presented her own radio series titled
"Striking Sounds - The Visceral Power of Percussion" on RTHK Radio
4, bringing the fascinating world of contemporary percussion to
listeners.

Liu studied at the Eastman School of Music and the Haute Ecole
de Musique Lausanne, where she received a Bachelor of Music and
a Master of Music in Percussion Performance. She worked with
renowned percussion soloists and pedagogues including Michael
Burritt, Emmanuel Séjourné, Vassilena Serafimova, Arnaud Stachnick
and Simone Rubino. Noteworthy performances include the world
premiere of Tan Dun's Concerto for Piano and Four Percussionists, the
Hong Kong premiere of Steve Reich's Quartet for two pianos and two
vibraphones in 2023 and a recital presented by the LCSD "Our Music
Talents" Series in 2018.



18

KAREN YU

BV EZ Percussion

FMEZTEENBYEERR BEEEMRKREA - AR ZERE
BEF BRZ2H BRESHFNIRE - REEENA T HBBLIIRE
2 BEEUETVHESRINFNEIERIE  REETNCUEBHIEER

HAEANBZER - ISR TRES &) NBMEE - SRR
The Up:Strike Project HEIRIMHA » Rk BEERI B FHELTF -

fith 3 OF 2 B8 = 19 A & e Liveworks Z: 4 & 9 {Ground on Ground )
(2025)  {manteia (manteia)) (2024) « (R ERIERE) (2023)
(ZFI5) (2022) - LE5h > W RRAZ B AINHZFIHENATRETE] - BE]
EERERIRRREE RS R A AE RIS EEN R EEM

FREZNMEANXREMERIZEPRO - EREFHFPONEFZFEMEK > U
& Blackbird Creative Lab ;T2 E - tFmE R ZERF2MeEi Rk E
MEBER > ERERFIHEER  -NTRETE N(EBE) 25 - FE
IZWRERE - FEEZMEn - FETMESE - METFEME - IRCAM
ManiFeste Academy * KEE - Vertixe Sonora £1i7&i - A XIEEBH
RTEHEAMITERE > UNERNTELETRES -

REEERNMEARFIBZERAER » BEERB IR T2 - tIR(E
HANBEABERARB B EESZ B RRFEMSEM -



Karen Yu is a percussionist, sound artist, and curator based in Hong
Kong whose work explores the intersections of sound-making,
audience engagement, and cross-disciplinary collaboration. Drawing
from her background as a classically trained percussionist, her
creative practice centres on improvisation with sound objects and
bodily movement, examining how sound weaves people and spaces
together through collaborative experiences. She is currently the
artistic director of Contemporary Musiking Hong Kong, co-founder
of the chamber percussion ensemble The Up:Strike Project, and an
associate musician of the Hong Kong New Music Ensemble.

She has performed Ground on Ground in Liveworks Festival Sydney
(2025), manreia (manteia; 2024), Since When (2023), and Somnium
(2022). She also works closely with Unlock Dancing Plaza in an
ongoing research project on scores and notation for cross-disciplinary
collaboration.

Yu has been an artist-in-residence at the Banff Centre for Arts and
Creativity and Seoul Dance Center, and a fellow of the Blackbird
Creative Lab. Her work has been presented at Biennale Montréal,
Contemporary Musiking Hong Kong Sound Forms, Hong Kong
Sinfonietta, Hong Kong Arts Festival, Hong Kong Asian Film Festival,
Hong Kong New Vision Arts Festival, IRCAM ManiFeste Academy, Tai
Kwun Centre for Heritage and Arts, Vertixe Sonora Festivals, West
Kowloon Freespace Jazz Fest and Popfest and Music Biennale Zagreb.

Yu received a Master of Music and Bachelor of Music degrees in
Percussion Performance from McGill University. She teaches at the
University of Hong Kong and the School of Theatre & Entertainment
Arts at the Hong Kong Academy for Performing Arts.
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First Prize winner of the 2015 Percussive Arts Society International
Solo Percussion Competition and 2014 Great Plains International
Marimba Competition, Samuel Chan is a dynamic percussionist whose
performances have taken him to celebrated concert halls across
multiple continents. His past highlights include appearance as soloist
with the Houston Symphony. In addition to frequent performances
as a guest with the Hong Kong Philharmonic Orchestra, he has
performed with ensembles such as the Malaysian Philharmonic
Orchestra, Macao Orchestra, Hong Kong Sinfonietta and in summers
at the Lucerne, Verbier, Tanglewood and Pacific Music Festivals.

A passionate advocate for chamber and contemporary music, Chan
is a member of Hong Kong New Music Ensemble and The Up:Strike
Project. He has toured throughout Europe as co-principal with the
World Percussion Group, and collaborated with such acclaimed
artists as Lawrence Lesser, Angelo Yu, Orli Shaham and Aiyun Huang.
He has had the privilege of premiering works by composers including
Esa-Pekka Salonen, George Lewis and Ken Ueno.

Equally recognised as an educator, Chan has presented clinics at
renowned institutions such as Indiana University's Jacobs School of
Music, Danish Royal Academy of Music, and Norwegian Academy of
Music. He has taught as a substitute percussion faculty at the Tianjin
Juilliard School. He currently teaches in the Junior Music Programme
at the Hong Kong Academy for Performing Arts (HKAPA) and the
University of Hong Kong.

Chan earned his Artist Diploma from the Colburn School and Master
of Music from The Juilliard School, with prior studies at the New
England Conservatory and HKAPA.
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Eugene Kwong is a freelance percussionist and timpanist who
performs with professional ensembles, including the Hong Kong
Philharmonic Orchestra, Hong Kong Sinfonietta, and the City
Chamber Orchestra of Hong Kong.

As an ardent chamber percussionist, Kwong is the co-founder of
M.A.R.B.L.E.S. percussion and a core member of The Up:Strike
Project, which made its debut performance at the Percussive Arts
Society International Convention (PASIC) in 2023.

Her footprint as a performer extends worldwide. In addition to
touring with the World Percussion Group (2019), the Asian Youth
Orchestra (2015-2017), and the Hong Kong Philharmonic Orchestra,
she performed lonization with the Li Biao Percussion Group at the
Hong Kong Arts Festival in 2019.

Kwong obtained her master's degree from the Hong Kong Academy
for Performing Arts, fully supported by The Hong Kong Jockey Club
Music and Dance Fund.

11



5B U
RACHEL KWOK

_I__\_

B & ooprano

REEBRHENRENERE  AEERNREERTENNESIETSIE
RIBIE - IR AAEBIEMSIEENOEMAZHE  AFAERALE
MEEHSBRHEZUERESEEIB Y —  BERRIASBER Ensemble
Traversée M ZEAEFIXZEREEEIRN(ESZE FIRE) - MFFI[R
RIS E

ERERSES > SEREENRBBREE (RS ) A BT
i () RE - 20215 » tEFERBIREE (BIBER) T H—
A HEPNEERMENTBESITT -

HRENCERBEESMELARSBEREFm » B11F 5K BikEN
(EEEBRNZEM) « (B/\GASBHE) - EEMBSESEE (BER) (ER
FEomHEH ) ~ Hong Kong Ponte Orchestra and Singers Zxith 443 ({Z5
R ) F o

BREEFTEERVEIREEERRERKABTE|2019-2022FEF
E}EHE*Z— EEERERHITHREZREEFEEEE REER

BIEARENR > HREBEFESEABLEEE I REBEBREFHMAX
%ﬁﬁi BEBEBREEHEBRBIMALE  MERDTEGRIGET B
B ME0E AV T3 /A R s 2t

12



Rachel Kwok is a Hong Kong-born soprano who has been captivating
audiences with her performances across Hong Kong and Asia. She
is now a sought-after singer in Hong Kong and a member of the
professional choir NOEMA. She is also a soprano solo of Malaysia
Bach Festival Singers and Orchestra. She recently appeared in
Ensemble Traverseé's multimedia production as Judit in Bela Bartok's
Bluebeard's Castle, singing in the original Hungarian.

With her versatility as an opera singer, Kwok has portrayed a range
of characters, from the delicate Olympia in Les Contes d'Hoffmann
to the powerful Queen of the Night in Die Zauberfléte. She made
her debut as Adina in L'elisir d'amore with Opera Hong Kong, earning
critical acclaim for her vibrant performance and delicate vocals.

In addition to her operatic accomplishments, Kwok has participated
as a chorister and soloist in numerous large-scale choral-orchestral
works, including St. Matthew Passion and Mass in B minor at
Bachfest Malaysia, Messiah, and Missa in angustiis with the Hong
Kong Youth Choir, and Ein deutsches Requiem with the Hong Kong
Ponte Orchestra and Singers.

Kwok is an alumna of the Jockey Club Opera Hong Kong Young Artist
Development and Education Programme, and she holds an Advanced
Diploma in Vocal and Opera Studies from the Hong Kong Academy
for Performing Arts, supported by a full scholarship from the HKSAR
Government Scholarship. She also holds a Bachelor of Social Science
in Sociology from Hong Kong Baptist University and a Master of Arts
in Music Studies from the University of Hong Kong (HKU). She is
currently a PhD candidate at HKU, focusing on the research method
and discourse in cross-disciplinary and vocal performance.
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Information provided by the artist
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The Ending of Things from a Distance
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The first half of the programme is a poetic dialogue between percussion
and voice. We begin with The Ending of Things from a Distance. The
composer writes,

"Endings can be dramatic, but most are elusive. Remaining time
slips like sand through fingers, too quickly to feel what is there
to be felt, leaving only a fading, shrinking image. When Michael
Burritt commissioned the piece, | asked musician and poet Wendy
Eisenberg to write a meditation on this idea. Wendy's words not
only capture, but trigger a feeling of intangibility, seeming to glide
past the horizon even as they are spoken. This poetry and the
surrounding textures are delivered by my old friend and collaborator
Mandy Elliot, whose haunting and malleable voice constitutes the
whole of the tape part, except for a bit of percussion played on the
desk in my studio."
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The Ending of Things from
a Distance

(Text: Wendy Eisenberg)

To look at the statistics and decide
whether article "an" is gendered,
To name one before another,

The armies of sleet looked at

the icicles

like how dogs look in a mirror
hematopoietically, in millimeters.
Does a spoon,

denied its place at the table,
hunch cave or vex? | look

at the lay of the land and

"hmm" to myself,

like two scientists in love, deciding
whether to get married,

one to another,

knowing how so often it ends,
questioning

the motivations,

creating, periodically, a curse

that even scientists can believe in.
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Following musings on the slipping away of time, we enter the world of Zen
spirituality in Rain Tree—a work for percussion trio. This contemplative yet
dramatic work expands the sound palette of tonight's programme with its
use of metal instruments, introducing sonorities that are simultaneously
ethereal and visceral. The masterful writing depicts the fluidity of water,
as well as deeper themes of regeneration and spiritual renewal. It draws
inspiration from the novel "Atama no ii Ame no Ki" (The Ingenious Rain
Tree). The novelist writes,

"It is called the 'Rain Tree' because it seems to make it rain.
Whenever it rains at night, throughout the following morning the
tree makes drops fall from all its richly growing leaves. While the
other trees quickly dry out after the rain, the Rain Tree, because its
leaves, no bigger than fingertips grown so closely together, can store
up raindrops in its leaves. Truly an ingenious tree!"
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Ending the first half of programme is Cerrone's Goldbeater's Skin
(2016), a work for percussion quartet and soprano set to the poetry of
G.C. Waldrep. The title of the collection of poems refers to the thin, yet
incredibly durable membrane used in gilding - a fitting image for the
translucent sound world in which the persona navigates between her
inner and outer experiences.

"If we anthropomorphize the world, the night reduces to our
capacity for hope and all tender fallacies."

And yet, the persona also claims,
"Outside what happens, geometry is pure."

Between the fatalistic and the quietly hopeful, Cerrone immerses us in
gently billowing textures that trace a narrative of longing, urgency, and
persistence.

The poems are separated by percussive interludes, each featuring
instruments of a single material: wood, metal, or skin. While the sung
poems float in a dreamlike suspension, the percussive interludes strike
with tactile realism - creating a music that alternates between the
geometry of pitch (poems) and rhythm (interludes).
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|. Apocatastasis
(Text: G.C. Waldrep)

For the instruments are

by their rhymes,

as Kit Smart wrote.

Walking out yesterday

the bud's promise

seemed a crystalline
hallucination, spring's early
flowing stone,

the maimed sycamores climbing
in geometry

grey as steel, as smoke, as the sky
that hangs low as stiff

washing from the lines.

Pity small life, the stem that pushes
up from this hard surface,

the insensate bravery.

If we anthropomorphize the world,
the night reduces to our capacity
for hope

and all tender fallacies.

Thus purity.

[Thus metaphor's gift,

the ice that spools

and circles at skin's surface.]

My love,

there is no winter but the winter of

the heart.
Perhaps this cold will pass. Perhaps

that bridge was not a harp at all.
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Il. Interlude 1: Wood

[ll. In My Dream
(Text: G.C. Waldrep)

In my dream,

my companion and |

stood in a snowy field.

Nothing to mar the new crust,

not even evidence of our arrival.

In my dream my companion and |
stood a few feet apart, but together,
at the center of a snowy field.

We stood that way for a long time.

IV. Interlude 2: Metal

V. My Companion and |
(Text: G.C. Waldrep)

My companion and |

walk down to the lower of

the ponds

formed by the stream

fed by the spring.

Ice spools within the plane of

its expression.

By the race, a clutch of mallards.
The constricted flow creates friction
which creates heat

so that a bed of algae opens,

even in winter.

Phenomenon:

stab of pale beaks in the cold water.

Seven today,
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four males, three females.
Yesterday there were six.

| cannot help myself—

before | know it

| have assigned them a number.
We walk across a low causeway.
My companion is whistling again.
He goes a little ahead of me,

his glance moving from side to side
drinking it all in,

the ducks, the ice, the pond,
snow in the branches of the

hemlocks and white pines.

He throws back his head and laughs.

From here the ram is inaudible,
to my ear at least.

Up a steep hill.

My breath comes hard,

visible in the noon sun.

| feel the blush of cold-sting

in my cheeks

(we know only

the architecture of this motion).
| consider the possibility that
the room of blue sand

may be subterranean.

| consider the possibility

it may not exist at all—

| cannot help myself.

Before | know it

there is something like delight.

21

PO = M -
HERRIBAE -
BRAME—
AHRZAHE
2w L BE -
HPER—BRENREE
FAE A X DGE O o
tHEERRI A NER -

B AR EIHE -
RERI—YIEBERE -
WS ~ K~ E
PAR 3542

B A MRER LIRS
fANEERE AR

HEEBRARKENES

ZEOREAR -

E EREIR
FAINF IR = AT -
HEIEFEIE N BEMPIR -
HREI R SR B
AL E

(FeFIRRANAY -
EIREENGHE °)

BRRFALRET

HER
EUAFRAAREE—
BRAME—

AHAZA

DAZ IS IRAIRE -

IR

JARNY



VI. Interlude 3: Skin -
Fatal Exception

(Text: G.C. Waldrep)

| do not want story.

Story has had enough.

What happens next is an impossible
preposition.

What happens next is where to put
the clause.

What happens next is my giving up.
What happens next is frost.
Outside what happens, nasturtiums
still blaze.

What happens next is Jonathan.
What happens next is soap.

What happens next is the
honeycomb.

What happens next is (night).
Outside what happens

belongs to narrative.

What happens next is a strong wind.

What happens next is jail.

What happens next is childbirth.
What happens next is sphere.
Outside what happens,

geometry is pure.

What happens next is unthinkable.
What happens next is stylus.
What happens next is distortion.
What happens next is art.

Outside what happens,

sorrow plays coy.
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What happens next to Hale-Bopp
is falling.

What happens next to wine is meat.

What happens next to carving is
aspen.

What happens next to edge is park.
Outside what happens

is my own private Arthur.

What happens next is already gone.

VIl. Against The Madness
of Crowds

(Text: G.C. Waldrep)

Reckon the haste of

one wall burning.

There is no thickness

there is no terror

there is a transparency

like oxygen like fire

over this bright space.

And will the ashes that

rise meet the ashes that fall.
On a light breeze.

In this ruined garden.

|s this not physics

is this not too much to ask.
This simple question.

For there is a language of flowers
as Smart wrote.

There is a language of clouds,
and of their wispy orthography
but it is not comforting.

A prayer for a new image, yes:
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have we not studied,

have we not pasted our rations

in their strict enrollments

their proper homologies.

And here,

the arrangement of humors.
What | feel in my ribs now

is only an echo.

| stand at one distance,

| open my wallet

press flesh against cured hide
and | am ready.

The blue of the gentian

is nothing to me.

The calla, the violet of the iris

are nothing

compared to the sky you bring
with your coming when you come
with your singing and your sighing
with your counting backward
from one hundred

when you come.

|s this not too much to ask,

the venation and the marrow

the clandestine order and meaning
of all signs.

So while the ashes that

rise meet the ashes that fall

| will be the world, for a little while.

As such waiting.

The rose of each lung blooms inside.

HERFIABMR
ABIEE SRIECER
MBE AL BASRIF Y
BISENRDRRAE GRS -
MLEEE -

AR MEEIFHE -
2 BB 2 FERZEIRY -
AEZE—EEE -
£ R EERE S

FIRSRE
R AMEEBRRINE -
miEEERHE
RERETERER
HEMESAEEE -
BT UIREETENERE
tEABE

B{R P SRRV R ZEAELL -
ZIREIZ -
TENSARES
At —BRIEEY
I8
ZIREIZ -
EHEEBDAIEK
EAREASHE -

KPR B AR RLAY
MFHEEE -
A - & _EFrRMRIEE
RIS -
HFRE R A EEE 5 -
UEHAT -

—EfHRVIUR - SRR AR ©

TR

24



491538 LB E Pierre Jodlowski

(AFEEE )
Time & Money

BB . msRE TR

Percussion, video and electronics
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WiED - afEmzt  MBEEZEHERES - UEREENY
% BeitFE > WS - WBERBECHEENERZA -
[EIRSF XA BN EERR R b °

Pivoting from the contemplative atmosphere of the first half, the
second part of the programme turns outward to respond to relentless
contemporary life. Jodlowski's Time & Money is a multimedia work
that interrogates modern societal behaviours. The piece begins with
a wooden cube—a simple, rudimentary object juxtaposed against the
electronic and video technologies. The work then continues on a multi-
percussion setup as the music accelerates gradually, mirroring the anxiety-
driven momentum of a society that measures value by productivity.
The percussionist thus becomes both performer and subject, critic and
enabler, caught inside the very system she lives in.
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sHEFIE Robert Honstein

(FKEREE IR )
Hymning

EMEERSE

Marimba solo
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In contrast to the confrontational energy of Jodlowski's Time & Money,
we find resolution in the peaceful harmonies of Honstein's Hymning. The
composer writes,

"l grew up singing and playing hymns. I'm not particularly religious,
but somehow they stuck with me. | love them for that. | love how
they've always been there. How they never fail to reach me, to draw
out some long forgotten feeling. They're like an old friend: we don't
keep in touch so well, but every time we see each other we pick
up right where we left off. My piece Hymning is like a daydream,
a quiet stroll through hazy recollections of these tunes. | don't
think | quote anything specifically, rather it's a sort of fantasy, an
extended riff on little phrases that feel similar to probably hundreds
of different tunes. After a long, meandering first section the music
finds its way back to the beginning. On second look the tune takes
a few unexpected turns. Digressions lead to wistful flourishes
and unexpected tonal detours before returning once again to the
opening idea. The piece ends, but | think there's a sense it might
still be going, quietly, barely heard, somewhere off in the distance. |
can pick up this thread any time. It's always there."

Personally, hymns point to something more profound: the unchanging
grace of our Creator God, the deep assurance and joy found in my
Christian faith, and the true rest found therein.
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R Michael Laurello

CFE D
Spine

Sd L UNEES

Percussion quartet
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Tonight's recital closes with the groovy and electrifying energy of Laurello's
Spine. The composer explains the title in relation to the piece's structure:

"A single line runs through most of the piece, and virtually all the
musical material is derived from it. This meta-line, performed by
Percussion 1, serves as the ‘spine' of the music, both in structural
terms (backbone), but also with respect to the line's perceived
control over the direction and progression of the music (central
nervous system). The material played by the supporting members
of the quartet colors and punctuates this main line. Over the course
of the work, players drift in and out of agreement with one another,
and occasionally the primary line loses its unique identity within
the texture of the ensembile. | tried to impart an almost biological
sense to the way motives grow, attempting to balance intuitive,
almost improvisatory, types of development with more structured
patterns and processes. Spine is dedicated to the players of the
Yale Percussion Group for their unwavering support."

WM NMEHFRBERM | PHERSIGESERARASIRME
Programme notes provided by the artist | Chinese translation provided by KCL Language Consultancy Ltd.
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Thanks for attending 'Percussion Recital by Elise Liu and Friends' Please
fill the e-form to give us your views on this performance or on the Leisure
and Cultural Services Department cultural programmes in general. You
are also welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at
2721 20109.

BRRGRERXCEHFETNNENEBNER  FRABLHER :
http://www.lcsd.gov.hk/tc/artist/

Please visit the following website for information related to application
for programme presentation/sponsorship by the Leisure and Cultural
Services Department: http://www.lcsd.gov.hk/en/artist/

AETEREFHSTMBNATRENARMEER XEZHFERN
BR -

The programme as well as the content and information contained in
the e-house programme do not represent the views of the Leisure and
Cultural Services Department.
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To reinterpret modern and contemporary Chinese and Western compositions
with saxophone, including works by Farias, Chen Gang and more, as well as
the World Premiere of Celestial Architecture co-composed with Charles Kwong.
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Piano Recital by

John Lee
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Programme includes works by J.S. Bach (trans. Rachmaninov), Rachmaninov,
Kreisler (arr. Rachmaninov), Granados, Liszt, Wild, Tchaikovsky (arr. Volodos),
Puccini (arr. Mikhashoff) and Trenet (arr. Weissenberg).
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Dizi Recital by
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Programme includes Horizon, The Song of Flight,
Late Autumn Memories and Wujiang Scenery, etc.
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HONG KONG

Dear, by Rosalie Ng
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Drawing from everyday tool operation and physical hardware labour,

the work explores collision between the body, technical skill, HOW fO BUh’d O

and gendered expectations.

me RITH

Choreographer Ching Chu

. S— | _ By FRE
FERSEEE 4 gmn HAH

Double Bill of Choreographic New Voices | Producor Michael Li
e - Artistic Advisor Dick Wong_

e RESE

C.horooqrapﬁnr Rosalie Ng

7T SRR IR IREBEY S URAT ROV BB 2 175 2
'Faced with farewells that feel inescapable and may arrive at any moment,
A7 how might we learn to live alongside l_|fl '_.a, .'_“_?_

18—19.12.2026 swwmpzage nEREasreness
(F -7 Fri-Sat) Spm’ Black Box Theatre, Tickets NOW available at URBTIX
1 g _201 2 2026 Tai Po Civic Centre #4 Enquiry 2268 7323 (8 Programme)

; i i - 3166 1100 (3 Ticketing)
(75-H Sat-Sun) 3pm 3250 Fi2 B Free seating B3 Booking 3166 1288
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Improvisatory Arabic Calligraphy in Ancient Middle Eastern melody
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Theatre, Sai Wan Ho Civic Centre :
www.asiaplus.gov.hk
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