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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the audience, photo-
taking, audio or video recording is strictly prohibited when the performance is
in progress while photo-taking without affecting others is allowed at curtain
calls. Eating or drinking is not permitted in the theatre. Thank you for your co-
operation.
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* Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.
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* Please dim the brightness of the electronic screen when reading electronic

house programme during the concert, as the light would distract others from
enjoying the performance.

* In consideration of the artists and other members of the audience, please avoid

making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags etc.

* In due respect of the artists, please do not enter or leave the theatre during the

concert. If, however, there is indeed the urgency, please do so in between
pieces, and only re-enter the theatre as instructed by the venue staff.

* Please do not applaud between the movements of a piece. If you are not sure

whether it is appropriate to applaud, a good indication is to wait until the
artists have put their arms down and turned around to face the audience.
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El Pelele: Escena Goyesca

MR ROUNRK401E - BEFHRELSDEE

The performance will run for about 1 hour and 40 minutes
including a 15-minute intermission.
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Tonight’s concert will be broadcast on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
radio4.rthk.hk), please check the updates on Radio 4’s website.
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Pianist John Lee holds a Bachelor of Music Degree from The Hong
Kong Academy for Performing Arts (HKAPA), where he was admitted
into The Junior Music Programme at the age of eight and studied
under Julie Kuok and Gabriel Kwok. He furthered his studies at the
Royal College of Music (RCM) in London on a scholarship awarded by
the Hong Kong Jockey Club Music and Dance Fund, under the tutelage
of renowned Russian pedagogue Dina Parakhina and graduated with
a Master of Music degree with Distinction.

The many prizes Lee won include the First Prize in the CLAMO
Music International Piano Competition, Watford International Piano
Competition and “Liszt Memorial Prize” Hong Kong-International
Piano Open Competition, as well as Hopkinson Gold Medal in
Chappell Medal Piano Competition of the RCM. In 2015, he won the
Silver Medal in the 16th International Chopin Piano Competition in
ASIA. That same year, he was awarded the Second Prize in the 79th
Steinway & Sons International Youth Piano Competition (China Final,
Professional Class).

Lee has performed extensively around the globe, in countries
including Spain, ltaly, the United Kingdom and more. In 2019, his
debut with the Orquesta Sinfdnica de la Regidon de Murcia in Spain
won over audience and was met with critical acclaim. That same
year, he was invited to give a recital and master classes at the GOCAA
Music Festival in Hainan. In 2021 and 2023, he was invited to perform
in the “Beethoven 32” concert presented by the HKAPA and RTHK,
and in the HKAPA’s “Rachmaninov Piano Festival” concert series,
respectively.

Lee is currently a faculty member of the Education University of Hong
Kong and accompanist staff at the HKAPA.

ENEREERME | AXHEHBBE S BEEARA SRME

Information provided by the artist | Chinese translation provided by KCL Language Consultancy Ltd.
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The first half of this programme consists of three late Rachmaninov
(Rachmaninoff) compositions, all inspired by violin works and written
when the composer was busy touring as a concert pianist.

Written in 1933, Rachmaninov’s arrangement of Bach’s Violin Partita No. 3
in E, BWV 1006: Prelude, Gavotte, Gigue includes three movements from
the original suite. The inspiration for this came from a performance by
his violinist friend Nathan Milstein. While the composer never explained
his choice of movements, it was common for him to select three to four
movements when he programmed a Bach suite in his recital. The Prelude
was premiered in Paris, with Milstein, Glazunov, and Medtner among the
audience, and the reviews were mixed. While some commented on him
as “Bachmaninoff” as a great recognition of the successful transcription,
others thought it was in some ways not “Bachian” enough due to the
inclusion of some chromatic sequences and middle voice melodies.

The Variations on a Theme of Corelli is Rachmaninov’s final substantial
piano solo work. Before composing this piece, he had encountered the
melody at least twice. The first time was from Kreisler’s publication
of Corelli’'s Op. 5 Sonatas for Violin and Continuo, and the second time
was when he studied and recorded Franz Liszt’s Rhapsodie espagnole
in 1923/24. While the composer later discovered that the theme was
a much older tune, La Folia from the 15th century, he chose to retain
Corelli's name in the title as a nod to his inspiration. The set of variations
comprises 20 variations, some of which are grouped together based on
tempo and tonality. Despite being one of his darkest compositions, the
composer was hesitant to perform it in his recital. In a letter to his friend
Medtner, he expressed his uncertainty about the audience’s reactions,
revealing that he would often skip variations, apart from the optional
ones, reorienting the piece when he heard coughing. (Friendly reminder:
Therefore, please check again to ensure you have switched off all your
sound-emitting devices if you wish to listen to the whole piece.)

Apart from being the dedicatee of the Corelli Variations, violinist Fritz
Kreisler is also the composer of the original Viennese dances Liebesleid
(Love’s Sorrow) and Liebesfreud (Love’s Joy). They both came from the
set Alt-Wiener Tanzweisen, together with the third dance Schén Rosmarin.
Rachmaninov was a big fan of Viennese dances, which he incorporated
into his recital programme, including several arrangements of Strauss’s
and Weber’s waltzes. Notably, he even performed the famous Blue
Danube arrangement by Evler and accompanied many of the dances
during his daughters’ weddings! Later, once in his concert, Rachmaninov
was criticised for only playing music of the older generations. As a
response, the pianist then played his transcription of Kreisler’s Liebesleid
in encore, with Kreisler in the audience.



The second half of the recital features five song transcriptions, each
arranged by a renowned pianist. Each song is in a different language,
capturing the diverse emotions that arise when we lose our loved ones.
From Tchaikovsky’s “Bargain with the Storms” to Schubert’s “Disparity and
Self-Delusion”, Gershwin’s “Expressions of Overwhelming Love”, Puccini’s
“Pleading”, and Trenet’s “Relief and Hope”, these are all the emotions we
experience when dealing with grief.

The final part of this programme delves into Granados’s piano suite
Goyescas. The title, Goyescas, signifies the composer’s inspiration by
the paintings of Francisco de Goya. The first piece, Los Requirbros (the
compliments), the fifth piece, “El amor y la muerte” (The love and the
death), and the final piece, El pelele (the straw man), are all directly
related to Goya’s work in his collection Los caprichos.

The composer has incorporated several folk tunes into this work. In
“Los Requirbros”, an Andalusian tune called “Tirana del Tripili” is used
to capture the lively atmosphere of Madrid. In Quejas o la Maja y el
Ruisenor, a Valencian folk tune called “Una tarde que me hallaba” is
employed to depict the garden scene. In Epilogo, the tune of the medieval
hymn Dies Irae is used to represent the return of the deceased’s soul. The
use of leitmotifs has significantly contributed to setting the mood and
storytelling.

The composer later arranged the entire suite into an opera, retaining all
the pieces except the Epilogo, which further depicted this love tragedy.
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Cnun, TS, CNOKOWHO...
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W nio6oBb, 1 nacku!

Ah, calm yourself, tempest!
Don't fuss, fir trees!

My little one is napping
Sweetly in his cradle!

You, the voice from God on high,
Don't wake the baby!

Pass by, clouds

Of black, go on your way!

More storms, and not a few
May be ahead for him, perhaps,
And more than once, worry
Will disturb his slumber.

Sleep, child, quietly!
This storm is passing,
Mother’s prayer
Protects your slumber.

Tomorrow, when you wake

And open your little eyes,

Once again you'll welcome the sun,
And love, and my caress.
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Miillerlieder von Franz Schubert, No. 2,
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Der Muller:

Wo ein treues Herze
In Liebe vergeht,

Da welken die Lilien
Auf jedem Beet.

Da muss in die Wolken
Der Vollmond gehen,
Damit seine Tranen

Die Menschen nicht sehn.

Da halten die Englein

Die Augen sich zu,

Und schluchzen und singen
Die Seele zu Ruh’.

Der Bach:

Und wenn sich die Liebe
Dem Schmerz entringt,
Ein Sternlein, ein neues
Am Himmel erblinkt.

Da springen drei Rosen,
Halb rot und halb weiss,
Die welken nicht wieder
Aus Dornenreis.

Und die Engelein schneiden
Die Flagel sich ab,

Und gehn alle Morgen

Zur Erde herab.

Der Miller:

Ach, Bachlein, liebes Bachlein,
Du meinst es so gut:

Ach, Bachlein, aber weisst du,
Wie Liebe tut?

Ach, unten, da unten,

Die kiihle Ruh'!

Ach, Bachlein, liebes Bachlein,
So singe nur zu.

10

The Miller:

Where a true heart
dies of love,

the lilies wilt

in their beds.

There the full moon

must disappear behind clouds,
so that mankind

does not see its tears.

There angels
cover their eyes
and, sobbing, sing
the soul to rest.

The Brook:

And when love
struggles free of sorrow,
a new star

shines in the sky.

Three roses,

half-red, half-white,
spring from thorny stems
and will never wither.

And the angels
cut off their wings,
and every morning
descend to earth.

The Miller:

Ah, brook, beloved brook,
you mean so well:

ah, brook, but do you know
what love can do?

Ah, below, down below,
is cool rest!

Brook, beloved brook,
sing on.
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Embrace me, my sweet embraceable you.

Embrace me, you irreplaceable you.
Just one look at you, my heart grew tipsy in me.

You and you alone bring out the gypsy in me.

| love all the many charms about you.

Above all, | want my arms around you.

Don't be a naughty baby,
come to me, come to me, do.
My sweet embraceable you.
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O mio babbino caro (from Gianni Schicchi)
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O mio babbino caro,

mi piace,

é bello, bello.

Vo'andare in Porta Rossa
a comperar l'anello!

Si, 8, ci voglio andare!
e se 'amassi indarno,
andrei sul Ponte Vecchio,
ma per buttarmi in Arno!

Mi struggo e mi tormentol
O Dio, vorrei morir!
Babbo, pieta, pietal
Babbo, pieta, pietal
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Oh my dear papa,

| love him,

he is handsome, handsome.
| want to go to Porta Rossa,
to buy the ring!

Yes, yes, | want to go there!

And if my love were in vain,

| would go to the Ponte Vecchio,
and throw myself in the Arno!

| am anguished and tormented!
Oh God, I'd like to die!

Papa, have pity, have pity!
Papa, have pity, have pity!
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En avril, a Paris
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Quand Paris

séveille au mois d'avril
Quand le Soleil revient d'exil
Quand lair plus doux

berce une jeune romance
Quand le printemps
vraiment commence

Alors voici qu'aux portes de Paris
accourt tout le pays

Par I'amour ébloui

Ft du Nord jusqu'au Midi,

la France chante et rit

En avril a Paris

A Saint-Michel,

la Seine, oublie ses peines
anciennes

Au cceur du Luxembourg,
les oiseaux chantent I'amour

Sur un banc,

Jeanne et Pierre sont de retour

Il fait si bon ma mie,

de céder a l'envie

D'un baiser que l'on prend,

gue l'on donne en méme temps
Au milieu de la féte du
printemps

Alors voici quaux portes de Paris
accourt tout le pays

Par 'amour ébloui

Et du Nord jusqu‘au Midi,

la France chante et rit

En avril a Paris
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AR AE K e P N EE R EE IR = IR A sl iR ]
Programme notes, original and English translated lyrics provided by the artist

Chinese translation of programme notes and lyrics provided by LingoHouse Language Services Company
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When Paris wakes

in the month of April,

When the Sun returns from exile,
When the gentler air

cradles a young romance,

When spring

truly begins.

Then here comes the whole
country to the gates of Paris,
Blinded by love.

And from the North to the South,
France sings and laughs.

In April in Paris.

By Saint-Michel,

the Seine forgets

its old sorrows.

In the heart of Luxembourg,
the birds sing of love.

On a bench,

Jeanne and Pierre are back.
It's so nice my dear,

to give in to desire

With a kiss that we take,

that we give at the same time,
In the middle of the spring
celebration.

And here comes the whole
country to the gates of Paris,
Blinded by love.

From the North to the South,
France sings and laughs,

In April in Paris.
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Thanks for attending 'Piano Recital by John Lee' Please fill the e-form to
give us your views on this performance or on the Leisure and Cultural
Services Department cultural programmes in general. You are also
welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at 2721
2019.
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http://www.lcsd.gov.hk/tc/artist/

Please visit the following website for information related to application
for programme presentation/sponsorship by the Leisure and Cultural
Services Department: http://www.lcsd.gov.hk/en/artist/
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The programme as well as the content and information contained in
the e-house programme do not represent the views of the Leisure and
Cultural Services Department.
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Faced with farewells that feel inescapable and may arrive at any moment,
how might we learn to live alongside them?
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Selections of pieces from various eras. Demonstrations of all time classics by
Bach, Ravel, Kodaly, etc., so as creations of contemporary composers such as
Patricia Kopatchinskaja herself.

WA
PRI IF W EERRE Tickets NOW available at URBTIX EﬁmsDEi
& Enquiries 2268 7321 (&8 programme) 3166 1100 (=% Ticketing) I 5

= Booking 3166 1288 www.urbtix.hk [ :F=n

L) BLRTSHS

Leisure and Cultural
Services Department




7
Eome

[FE4F - FRMEE
“Pristine, lyrical and intelligent”
(AR 49 BEER ) The New York Times

, , [ AN BEEBEDNTESR]
“A musician of unusual refinement and imagination”
(BB ER) Boston Globe
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Programme includes works by Schubert, Chopin,
Brahms, Falla, Szymanowski, Bartdk,
Ginastera, Piazzolla, MartinG and Albéniz.

$550, $450, $350, $250
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