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The performance will run for about 2 hours including a 20-minute intermission.
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The performance will run for about 2 hours including a 20-minute intermission.
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The Gewandhausorchester Leipzig is the oldest civic symphony orchestra in the world. The
orchestra’s nucleus was the concert society Das Groffe Concert, founded in 1743 by a group of 16
musical philanthropists, comprising noblemen and burghers alike. The ensemble took residence in
its first genuine concert hall - adopting the name Gewandhausorchester — on moving to an upper
hall of the textile merchants’ trading house in 1781.

The Gewandhausorchester Leipzig is revered for its highly individual, warm, dark sound palette
that clearly distinguishes it from other elite orchestras. This unique sound identity, along with
the extraordinarily rich diversity of the repertoire which the Gewandhausorchester performs, is
cultivated in almost 300 performances each year in the orchestra’s three ‘homes’ as concert orchestra
in the Gewandhaus, orchestra of the Leipzig Opera and orchestra for the weekly performances of the
cantatas of Johann Sebastian Bach with the Thomanerchor in St Thomas Church.

Few other orchestras have contributed as much to the development of the symphonic musical
tradition as the Gewandhausorchester Leipzig. For example, it performed all of Beethoven’s
symphonies during the composer’s lifetime. The Orchestra also presented the world’s first complete
Bruckner cycle as well as the first Shostakovich cycle during the 1970s.

Many celebrated musicians have been appointed to the office of Gewandhauskapellmeister
(Music Director and Principal Conductor), including Johann Adam Hiller, Felix Mendelssohn,
Arthur Nikisch, Kurt Masur and Riccardo Chailly. Andris Nelsons assumed the position of
Gewandhauskapellmeister since the 2017-18 season.
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Andris Nelsons is Gewandhauskapellmeister of the Gewandhausorchester Leipzig and Music
Director of the Boston Symphony Orchestra. These two positions - combined with his leadership
of a pioneering alliance between the two institutions - have firmly established the Grammy Award-
winning conductor as one of the most sought-after artists today.

Nelsons began his tenure in Boston with the 2014-15 season and in Leipzig in February 2018. A
landmark moment in the orchestral alliance between the Boston Symphony Orchestra and the
Gewandhausorchester Leipzig — which includes joint programming, commissions, recordings,
touring projects, musicians” exchange, and educational initiatives — occurred in May 2025 with the
Shostakovich Festival Leipzig, a historic celebration of the composer’s complete symphonic oeuvre.

Nelsons and the Gewandhausorchester Leipzig opened their 2025-26 season with a European tour
alongside violinist Isabelle Faust, including a return to the BBC Proms and culminating in the
season’s opening concert at the Gewandhaus. A further tour in November 2025 featured celebrated
soloists Seong-Jin Cho and Augustin Hadelich in performances across Europe.

Nelsons’ recording projects with Deutsche Grammophon, where he is an exclusive artist, reflect
the depth and breadth of his musical vision. With the Boston Symphony Orchestra he recorded
the complete symphonies and concertos of Shostakovich as well as the opera Lady Macbeth of
the Mtsensk District, earning four Grammy Awards for “Best Orchestral Performance” and “Best
Engineered Album, Classical”. With the Gewandhausorchester, Nelsons completed a Bruckner
symphonic cycle marking the composer’s bicentenary in 2024. His Beethoven cycle with the Vienna
Philharmonic Orchestra was released in 2019.
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A pianist of fiery temperament and virtuosity, Yulianna Avdeeva is the First Prize Winner of the
16th International Chopin Piano Competition in 2010, which launched her to international fame for
“consistently [leading] the field, in terms of sheer passion and musicianship, not to mention technical
security,” and for her “spontaneous and volatile” performances, “full of depth and colour” (The
Telegraph). Avdeeva plays with power, conviction and sensibility, winning over audiences all over the
world.

A favorite artist in Europe, Avdeeva has recurring concert engagements at the Warsaw Philharmonic
Orchestra, Rudolfinum in Prague, Pierre Boulez Saal in Berlin, Vienna Konzerthaus, and Elbphilharmonie
in Hamburg. Highlights of 2025-26 season include the “Chopin and his Europe” Festival in Warsaw,
recital debuts at Vienna’s Musikverein Wien, the Berliner Philharmonie and more.

Orchestral performances, as soloist, include the Seattle Symphony Orchestra, Bournemouth
Symphony Orchestra, Pittsburgh Symphony Orchestra, Deutsches Symphonie-Orchester Berlin and
more. Her recent appearance at the Shostakovich Festival Leipzig followed by a European tour with
Andris Nelsons and Gewandhausorchester Leipzig.

Avdeeva recently released three albums on Pentatone: Resilience (2023), Chopin: Voyage (2024), and a
complete recording of Shostakovich: Preludes & Fugues Op. 87 (2025).

In 2025 Avdeeva launched the online project #AvdeevaShostakovichProject, discussing and playing
each of the 24 Preludes and Fugues. The project accompanied #YuliannasMusicalDialogues, an open
space for her followers to share their passion for music. Piano aficionados also enjoyed Avdeeva’s
online educational project #AvdeevaBachProject, gaining over half a million views.

% B ph 44 B 42 Bt Information provided by the Orchestra
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Programme Notes

Piano Concerto No. 5 in E-flat, Op. 73, “Emperor” Ludwig van Beethoven

(1770-1827)
. Allegro

Il.  Adagio un poco moto -

Ill. Rondo: Allegro, ma non troppo

Beethoven would never have approved the sobriquet “Emperor” for his Piano Concerto in
E-flat major, as his attitude towards emperors was ambivalent at best. In 1809, the year of the
Concerto’s composition, France and Austria were at war, and life in Vienna was miserable for
him, thanks both to Napoleon, whose army bombarded and occupied the city, and to Franz,
who had plunged his empire into the conflict in the first place. Just months before the war,
however, Beethoven was seriously considering obtaining employment in either of the imperial
families. He was offered the post of Kapellmeister at Kassel by Napoleon’s youngest brother
Jérome, the new King of Westphalia, and he expressed a “most ardent desire to enter the service
of the Emperor [Franz]”. In the event, he was kept from leaving Austria by three aristocrats who
pledged to match the annuity Jérome offered. Among them it was Archduke Rudolph, Franz’s
youngest brother, who would prove the trustiest, and it was to him that the E-flat Concerto was
dedicated.

The Concerto opens regally with the whole orchestra sounding three awesome chords, each
succeeded by a cadenza-like splash the soloist makes across the entire keyboard, as if flaunting
a vast domain. The muscular principal theme that next appears is distinguished by a marching
rhythm, and even the gentler second theme gets transformed into a march. The pianist
continues to cut a heroic figure rivalling the orchestra in power in the development section,
especially in the short passage where the two sides trade dotted-rhythm blows, and in the long
ensuing one where, as though in some mighty struggle, he or she hammers out falling and rising
scales in octaves.

The remarks on the B-major middle movement by Carl Czerny, the composer’s student and
the soloist in the work’s Viennese premiere, are not as well known as they should be: “When
Beethoven wrote this Adagio, the religious songs of devout pilgrims were present to his mind,
and the performance of this movement must therefore perfectly express the holy calm and
devotion which such an image naturally excites.” The hymn-like beginning, with muted upper
and plucked lower strings, certainly suggests a pious procession, and when the piano enters
with the sustain pedal depressed and triplets descending from on high, the sound permeates the
space like incense. In the very quiet last bars, the B in the bass falls to B-flat, before the piano
plays upward arpeggios in E-flat major, which turn out to be the thematic material wherewith
the Rondo straightaway begins. This finale is a syncopated gallop that proceeds at a healthy
clip, until, just prior to the abrupt close, it gradually loses steam during the pianist’s unlikely
duet with the timpanist.
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Programme Notes

Symphony No. 1in B-flat, Op. 38, “Spring” Robert Schumann

(1810-1856)
. Andante un poco maestoso - Allegro molto vivace

Il.  Larghetto -
Ill.  Scherzo: Molto vivace - Trio I: Molto pit vivace - Trio Il

IV. Allegro animato e grazioso

The March 1841 premiere of Schumann’s Symphony No. 1 earned the composer, hitherto known
only for piano pieces and songs, recognition for his mastery of the most highly regarded of genres.
His achievement was remarkable in that this Symphony was in fact the first orchestral work he ever
completed — he had previously finished but two movements of a G-minor Symphony back in 1832-
1833 — and that he drafted it in just four days. He later recalled that he “wrote it at the end of last
winter, truly longing for the spring”, and that he wrote it “in that vernal urge”. The irrepressible
forward momentum of much of the music almost seems to mirror the astonishing burst of energy in
which it was composed.

The first-movement introduction is one of the most dramatic ever conceived. Horns and trumpets
let out in unison what Schumann wanted to sound “like a call to awakening”. Most instruments
then join in to repeat and harmonise this call, thus confirming the home key of B-flat major. But
any sense of stability is immediately swept away by an agitated tutti plunge into dark D minor; this
is followed by further convulsions, which eventually subside. Gradually growing in brightness,
volume and tempo, the music thrillingly heads towards the exultant Allegro molto vivace, where the
“call to awakening”, sounded at four times the original speed, now serves as the principal theme, its
rhythm pervading and propelling the rest of the movement. This is an extraordinary evocation of
nature transitioning from bleak winter to glad spring, or at least of one’s eager anticipation thereof.

The Larghetto in E-flat is notable for its impassioned melody, but perhaps even more for the
accompanimental figures, so various and imaginative as to steal the show at times. Quiet
trombones bring on a change in mood and tonal direction, preparing G-minor music to ensue. Sure
enough, the vigorous Scherzo suddenly begins in that key — with a theme foreshadowed by just
those trombones — but the bigger surprise is that, its opening bars notwithstanding, the movement
is in fact in D minor, so momentous was this harmony’s unexpected arrival early in the Symphony.
There are two trios, the first marked by the call and response of repeated chords, the second by
scalar motion, and the first of these is recollected in the whimsical, hushed, major-mode coda.

A rousing gesture of ascent for full orchestra ushers in the finale. The joyous, dance-like principal
theme that comes right after it, it turns out, instances one of the few passages in the movement
that are not driven by its syncopated rhythm. Another exceptional passage is found just before the
recapitulation, an andante forest scene with horn calls and birdsong. Elsewhere, the rhythm may
well be thought of as “that vernal urge” itself.

N
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Programme Notes

Piano Concerto No. 2 in C minor, Op. 18 Sergei Rachmaninov

(1873-1943)
l. Moderato

Il Adagio sostenuto

Ill.  Allegro scherzando

The genesis of Rachmaninov’s Piano Concerto No. 2 so grips the popular imagination that there
is even a musical based on it. In brief: The disastrous 1897 premiere of the First Symphony left
the composer traumatised, depressed and unable to compose. He sought help from Dr Nikolai
Dahl, who was skilled in hypnotherapy and succeeded in restoring his powers. Eventually the
Second Concerto was written in 1900-1901, dedicated to Dr Dahl, and enthusiastically received.

The narrative was challenged early this century, however, when Rachmaninov’s grandson
Alexander, citing the composer’s widow Natalia, asserted that Rachmaninov was in love with
a woman named Elena Dahl — perhaps Nikolai’s daughter — with whom he would remain in
touch throughout his life, a connection permitted by Natalia provided that he maintain the story
that treatment for post-traumatic depression was the sole reason for his visits to Nikolai. In
the manuscript of this Concerto, the name of a second dedicatee was crossed out — at Natalia’s
insistence, according to Alexander, and the name was Elena’s, he said.

The beginning of this passionate C-minor Concerto is so famous and so often heard that it is
easy to forget how unusual it is. The piano starts alone with a series of bell-like chords that
grow from pianissimo to fortissimo, then bursts into pages of arpeggiated accompaniment to a
yearning melody in the orchestra. The score prescribes the same tempo for both the opening
chords and what follows, but nearly all pianists play the chords much more slowly. In contrast to
the yearning first theme, the soaring second is almost entirely sung by the piano. Both themes
take on a very different character in the recapitulation, the first becoming a march, the second a
dream, its melody now soaring at half speed.

The slow movement opens with a terse orchestral transition that modulates from C minor to
distant E major, in which key the piano enters with arpeggios accompanying an espressivo
melody for flute and clarinet. The ear is beguiled by the music’s cross-rhythms: are there in a
bar three groups of four notes or four groups of three? While the more animated central section
serves as a scherzo of sorts, truly jocular music is not heard until the Allegro scherzando finale,
which begins by tiptoeing from E major back to C minor. There is a sparkling first theme,
a lyrical second, and sweeping cadenzas. More surprising are two passages, short, soft and
sluggish, that conjure up the kind of trance the composer might have been put into by Dr Dahl.
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Programme Notes

Symphony No. 10 in E minor, Op. 93 Dmitri Shostakovich
(1906-1975)
. Moderato
Il.  Allegro

l1l.  Allegretto
IV.  Andante - Allegro

Half a century after his death, Shostakovich remains a hotly debated composer, much of the
controversy having arisen from Testimony, his supposed memoirs that came out in 1979. It paints
a picture of a leading artist in the Soviet Union who, while toeing the party line with both the
words he spoke and the music he presented in public, was in private a dissident with words critical
of the regime and music peppered with subversive messages. Though widely considered today an
unreliable source of information, the book contains passages that are still often reproduced, a reason
being the implications they have for our interpretation of the music. The Symphony No. 10, mostly
or entirely written in 1953 after the death of Joseph Stalin in March, is a case in point.

“It’s about Stalin and the Stalin years,” according to Testimony. If this is true, then the air of
desolation in much of the opening movement, for instance, is easily explained. But the listening
experience is sufficiently rewarding even in the absence of any extramusical consideration. The
movement is built upon three basic ideas, each fairly simple and closely related to the others. The
first, quietly ruminative, is heard at the outset in unharmonised cellos and basses. The second seems
to grow out of it and is introduced by a clarinet’s gloomy song. The third is a spectre of a waltz,
initially played by a flute with pizzicato strings accompanying. Shostakovich masterfully develops
these unassuming materials and, with remarkably few tempo changes along the way, weaves them
into an engrossing twenty-minute movement, complete with a crushing climax in the middle.

To quote Testimony again: “The second part, the scherzo, is a musical portrait of Stalin, roughly
speaking.” Brief, brisk and brutal, it is a sustained ebullition of fury for full orchestra. The ending is
thought by some to signify the triumph of evil.

Strings initiate the Allegretto with a strange, furtive sort of dance, but woodwinds soon enter with a
chipper tune incorporating a four-note motif Shostakovich uses to represent himself (D - E-flat — C - B,
spelling “D. Sch.”, his initials in German transliteration). Another character at length appears in the
form of an unaccompanied horn call, followed by a reminiscence of the first movement. The horn
call, comprising the notes E— A -E-D - A (or E - La — MI - Re - A), represents Elmira Nazirova, the
composer’s former student and, at the time of the Symphony’s composition, secret muse. It strongly
resembles the horn call at the start of Mahler’s Das Lied von der Erde, one of Shostakovich’s favourite
works; indeed this movement, having presented the two characters’ dramatic encounter, fades away
with the last (added-sixth) chord of that work.

The finale begins with a pensive andante introduction, whose themes are transformed in the ensuing
Allegro. This Allegro starts out buoyantly, but eventually builds to an insistent climactic passage
recalling music from the second movement, which is then blasted off by a fortississimo return of
the composer’s four-note signature. If that scherzo indeed depicted Stalin, then the meaning of this
gesture is all too clear. The self-assertive motif increasingly dominates the recapitulation, in music
that is jubilant, triumphant, even flippant.

Programme notes by Ernest Wan (Ernest Wan is a culture and arts writer and translator who specialises in music criticism.)
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting devices before
the performance. To ensure an undistracted performance by artists and an enjoyable experience for the audience, photo-taking,
audio or video recording is strictly prohibited when the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. Eating or drinking is not permitted in the auditorium. Thank you for your co-operation.

FHEEE /3T Concert Etiquette - Some Gentle Reminders
o EHEIMRA  FRIACHEFRRADESFESERLE -

o BREETHE  FVEATRANEE  ARERHNALSFNEMINBRELELOMERL -

s REEREFERSABR  SHRSETHRE  FREZH  BRIHAGBHUFLENEE (NHFRER -
TRBRSE) -

o BREETHRE  FUOHRESHES - MEFRES - BEEEEMTLE RO STRERTFRRST
THEABRETR -

o MEMBLERT  FREMBERT R
RNEHETETRE ©

¢ Please make sure that all sound-emitting devices, such as alarm watch and mobile phone, are switched off before the concert.

¢ Please donotuse any light-emitting device during the concert, as the light would distract others from enjoying the performance.

¢ In consideration of the artists and other members of the audience, please avoid making any sounds during the concert such
as conversing, unwrapping candies or opening plastic bags etc.

e Indue respect of the artists, please do not enter or leave the concert hall during the concert. If, however, there is indeed the
urgency, please do so in between pieces, and only re-enter the concert hall as instructed by the venue staff.

¢ Please do not applaud between the movements of a piece. If you are not sure whether it is appropriate to applaud, a good
indication is to wait until the artists have put their arms down and turned around to face the audience.
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BREARR - FEEE TR - BT AR REHEp2@Icsd.gov.hk - SHEEZE27212019 ° E!‘-: E
Thanks for attending "Gewandhausorchester Leipzig”. Please fill the e-from to give us your views on this

performance or on the Leisure and Cultural Services Department cultural programmes in general. You are

also welcome to write to us by email at cp2@Icsd.gov.hk, or by fax at 2721 2019. E

FERFRENCEBZBINRNEDHEMNER - FRBELHE: http://www.lcsd.gov.hk/tc/artist
Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure
and Cultural Services Department: http://www.lcsd.gov.hk/en/artist

FEHERSTFENARRERTRRELR LEBENER -

The programme as well as the content and information contained in this house programme u ﬁ IO'
do not represent the views of the Leisure and Cultural Services Department. Click for Arts B7£ [#§ 1R

BHE@Cick—Click EXBEEES
One click to treasures - Culture & Leisure
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