LA

o BZ IR B SIS v 2 E o 5 g AR TR RN

_a

E

Lz

I~

HH

CHINESE
CULTURE
FESTIVAL

Resonance of
Strings and Harmonics

'~ Gugin Recital by

YAO Gongbai

Ep 2452 IS T

5.7.2026 3pm
(HSun)

FEYNE b5
Theatre, Hong Kong City Hall

RERNIELTZ
Leisure and Cultural
P ' Services Department

First batch of representative inheritors of the art of gugin as an ICH at the national level i

88X
® ft%

k4

I
¢

r[+
7,

(o)
Y series

[
12 Ax
%
TUrg proM®




2026

CHINESE
CULTURE
FESTIVAL

FEARANBE B TRERS
XL B R IRER

Culture, Sports and Tourism Bureau 5 L CHINESE CULTURE PROMOTION OFFICE
The Government of the Hong Kong Special Administrative Region g 2
of the People’s Republic of China

hizgd ZBXhMAR




B :

FBERER > FRFREZEAFERI > L=
HMEREILNEE » URTEEL - AERLE
BEERRA S ARTE > ILRASMEEZEHBRY
BREGSETRIRNER  BEETRERZHR
BRENRY > SRR EATEEMBERNERT
HIREE o IS > SBNESHEE - THEE -

Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping or light emitting devices before the performance. To ensure
an undistracted performance by artists and an enjoyable experience for the
audience, photo-taking, audio or video recording is strictly prohibited when
the performance is in progress while photo-taking without affecting others
is allowed at curtain calls. Eating or drinking is not permitted in the theatre.
Thank you for your co-operation.
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* Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.

* Please dim the brightness of the electronic screen when reading electronic

house programme during the concert, as the light would distract others from
enjoying the performance.

* In consideration of the artists and other members of the audience, please

avoid making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags etc.

* Indue respect of the artists, please do not enter or leave the theatre during the

concert. If, however, there is indeed the urgency, please do so in between
pieces, and only re-enter the theatre as instructed by the venue staff.

 Please do not applaud between the movements of a piece. If you are not sure

whether it is appropriate to applaud, a good indication is to wait until the
artists have put their arms down and turned around to face the audience.
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Programme
#A #/ EBR
Tablature Collection Dapu / Instruction
(R Bk ) (FER2%HEK) EREEATH
Autumn Thoughts at Dongting Lake ~ Sources from Qinshu Daquan, Dapu by Zha Fuxi
and other Qinpus
QA (FE&NFTD AR BR
High Mountain Qinxue Rumen Instructed by
Yao Bingyan
(Bt R &) (ZEZNF) RE AT
Dialogue between the Fisherman and Qinxue Rumen Dapu by Wu Jinglue
the Woodcutter
() (& st PR RAT
Pure Mind Shengi Mipu Dapu by Yao Bingyan

~ ¥ 31K B Intermission ~

(KABFZ LFEREA) (& st Phvy kTR ~ MR
Autumn Moon over Thatched Pavilion Shengi Mipu Dapu and instructed by
& Longing for a Friend Yao Bingyan
in the Mountains
CR#A %6 ) (& st A RTH > BR
Hujia Melody Shengi Mipu Dapu and instructed by
Yao Bingyan
CRAD (8= L) B B T
Flowing Water Zhifa Huican Quejie Dapu by Yao Gongbai
(RRHO (HHEA) (& At ) A R B
Guangling Melody Shengi Mipu Dapu and instructed by
(24 Sections Version) Yao Bingyan
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The performance will run for about 2 hours including a 15-minute intermission.



BhON B
YAO Gongbai

¥ \ b HEEF 2008 £ H
¢ VED BRI EA L ERRIENE X
&Y WEEFEHEEEMRERRMEA
L A BRERAHE - HEES

R, AL AR E

~ETETTEI TR TR
I AW YIK S B A
f# -

KA — 44
EFERAREE > BEHK
2R LEBZH
 RRRFRERT R RET
B I0%E RS HRFER
B BB R B A &
ERERFZAF HHB —W
BEERDRBHRE RITH 2
S kBt K
XM EEE "HE L RY > (&
BRED) ~ (BRF) £B+THE
BEW o hABEEYN  FITH
(gL EY) ~ (EmSY) -~ (HE
HY) &g Al EA (%
) o (EE) -~ (BEE)
FE W o

MHEFEERE  FHES  FELEFTHWHE > ELQ
B NERNARARZENZLYAGEELTAR > #
IRE RS (EWARY (2018) ~ (BARELFR)
(2019) % - 2R > KRB TZEMBLHEEE > M
AR BREBZEHFEZRES ©




Yao Gongbai is a distinguished gugin virtuoso and was named a
representative inheritor of the art of gugin as a national-level Intangible
Cultural Heritage in 2008. He is president of the Jinghe Qin Society,
researcher at the Cultural Department of Chi Lin Nunnery in Hong
Kong, part-time guqin lecturer at the Hong Kong Academy for
Performing Arts, and a visiting professor at the Academy of Chinese

Studies, Shenzhen University.

Born into a family with an eminent gugin tradition, Yao Gongbai began
his musical training under the guidance of his father, the renowned
guqin master Yao Bingyan, and later studied with Wu Zhenping and
Zhang Zigian. Deeply rooted in the Zhejiang Yao School, he has devoted
nearly seven decades to continuous practice, developing a personal
style noted for his clean and fluent fingering and a deep, unworldly
atmosphere. His artistry has placed him at a distinctive position among
contemporary traditional gugin artists. Yao is particularly acclaimed for
his interpretation of the gugin repertoire reconstructed by Yao Bingyan,
including the Hujia series, Guangling Melody and Magpies Crying at
Night. In addition, he has reconstructed a number of renowned works
such as Cranes Singing High in the Marshes, Elegy on the Riverside and
Fostering the Moral Essence, and composed new pieces including Chant
of the Reeds, Ode to the Lotus and Ode to Buddhist Chant, merging

traditional aesthetics into contemporary creation.

Yao Gongbai has also conducted research on ancient gugin fingering
technique, the evolution of gugin pieces, and gugin temperament, with
considerable insight. Alongside performance and research, he has
focused in recent years on the systematic documentation and study
of Yao Bingyan’s guqin legacy, resulting in major publications such
as Reconstruction of Qin Melodies from Ancient Scores (2018) and
Manuscripts on Guqin Studies by Yao Bingyan (2019). He has been
actively engaged in teaching and promoting gugin art for many years.
His students spread throughout the world. He is a distinguished lecturer

and performer at academic and cultural institutions worldwide.
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Fun facts about Gugin
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Gugin, also known as seven-stringed zither. Its top and bottom boards
are made from different types of wood and the surface is coated with
a mixture of raw lacquer and ground ash of antlers, with thirteen
huis (markers) to indicate the positions of overtones and scale. Also,
it is without bridges, allowing the left-hand fingers to slide on the
surface according to the melody. Gugin has a relatively wide range
encompassing four octaves and a major second to produce a gentle and

deep atmosphere.

A BCE A R E A 1R B
Biography and information provided by the Artist
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Programme Notes

Autumn Thoughts at Dongting Lake Dapu by Zha Fuxi

The music depicts the beautiful autumn scenery of Dongting Lake,
where water and sky merge into a single expanse like a poetic landscape
painting, evoking boundless reverie. Its melody has an intrinsic elegance
with an enduring charm.

High Mountain Instructed by Yao Bingyan

The Postscript to High Mountain in the Chuncaotang Qin Scores
states: “Originally, High Mountain and Flowing Water were a single
composition, but they were divided into two during the Yuan dynasty.
The version in this score possesses a harmonious elegance distinct from
the plebeian editions, truly preserving the spirit of Boya’s music.”

Dialogue between the Fisherman and the Woodcutter
Dapu by Wu Jinglue

Through a musical dialogue between a fisherman and a woodcutter, this
work portrays the reclusive ideal of withdrawing from worldly affairs
and wandering freely amidst mountains and rivers. Its tranquil and
graceful melody carries a deeply captivating charm.

Pure Mind Dapu by Yao Bingyan

One of the Jishi Si Nong (Four Airs of Ji Kang), this work uses the pristine
snow as a metaphor for the composer’s own integrity. Qin master
Quxian has this comment, “Its aspiration lies in the lofty antiquity, and
its spirit is profound and far-reaching, like the limpid depths of a cold
pool. Its meaning transcends the mundane world, roaming through the
ages with visions of the celestial realms of the Great Void.”



Autumn Moon over Thatched Pavilion & Longing for a

Friend in the Mountains
Dapu and instructed by Yao Bingyan

These two works are both inspired by contemplations under the moon:
the former gazes thoughtfully at the moon, and the latter expresses
thoughts of a friend afar. After practising and performing the works,
Yao Bingyan considered it more appropriate to combine them into a
single composition. Like the bright moon shining freely upon all beings,
the music gives rise to various emotions prompted by the moment —
meditations on history, mourning, admiration for sages, or longing
for beauty and friendship — each conveying personal emotions and
innermost sentiments.

Hujia Melody Dapu and instructed by Yao Bingyan

A famous work from the Tang dynasty, this piece portrays the tragic
life of Cai Wenji, from her abduction into the land of the nomadic
tribes to her eventual return to Han territory. Together with the Tang
masterpiece Xiao Hujia, it forms a pair of related compositions.

Flowing Water Dapu by Yao Gongbai

High Mountain and Flowing Water were originally a single composition
and were only separated into two independent pieces during the Tang
dynasty. In modern times, Flowing Water underwent significant
transformation, evolving from an impressionistic work into a vividly
descriptive gin composition. The version found in Zhifa Huican Quejie
(1821) makes extensive use of various performance techniques and
musical devices to portray the surging and turbulent force of rushing
waters.

Guangling Melody (24 Sections Version)
Dapu and instructed by Yao Bingyan

This work tells the story of Nie Zheng’s assassination attempt on the
King of Han. Heroic, impassioned and tragic in character, it is regarded
as one of the great classical masterpieces of the guqgin repertoire.
This performance selects only twenty-four passages from the three
movements: Kaizhi (Initial Fingering), Daxu (Grand Prelude) and
Zhengsheng (Main Theme).

Information provided by the Artist
English translation provided by KCL Language Consultancy Ltd.
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Thanks for attending 'Resonance of Strings and Harmonics': Gugin
Recital by Yao Gongbai. Please fill the e-form to give us your views on

this performance or on the Leisure and Cultural Services Department
cultural programmes in general. You are also welcome to write to us by
email at cp2@lcsd.gov.hk, or by fax at 2721 2019.

ERARERERXEEFELINHENEENER » FEELL
8 : http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to application
for programme presentation/sponsorship by the Leisure and Cultural
Services Department: http://www.lcsd.gov.hk/en/artist
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The programme as well as the content and information contained in
the e-house programme do not represent the views of the Leisure and
Cultural Services Department.
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https://www.ccf.gov.hk/tc/questionnaire/
https://www.ccf.gov.hk/en/questionnaire/
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Selections of pieces from various eras. Demonstrations of all time classics by
Bach, Ravel, Kodaly, etc., so as creations of contemporary composers such as
Patricia Kopatchinskaja herself.

=R Famme=@ae Tickets NOW available at URBTIX BRI

ﬁamme%ﬂs
&3 Enquiries 2268 7321 (&8 programme) 3166 1100 (2% Ticketing) i :
BE Booking 3166 1288 www.urbtix.hk [E=:Fhen

’ ERRTIEES
Leisure and Cultural
Services Department




