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B Programme

B %% Beethoven

CMNABZCtMEEZRBH FfR=1T2%=8
Violin Sonata No. 7 in C minor, Op. 30, No. 2

ZVE Ysaye

CAAEFR/NMEEREH FRTTHtZ2FERE
Sonata for Solo Violin in G, Op. 27, No. 5

~ RiIKRE =+ Intermission of 20 minutes ~

ZEMWHE Mendelssohn
A FNBLIE  Em T/ TERREE =S

Fantasie in F-sharp minor, Op. 28, “Scottish Sonata”

## -#GBAZ Lili Boulanger
(i) (AR MEZEHE)

Nocturne (for Violin and Piano)

hiBET Brahms

D/ERE=/NMEERIGH > fFm—ON
Violin Sonata No. 3 in D minor, Op. 108

BB RA 2/ BHERISAS 2008 -

The performance will run for about 2 hours including a 20-minute intermission.

SHRHNBLERNEBESEMA(FMIT7.6-98.9Jk i &radiod.rthk.hk)EH > FEBEFE NS AE A o
Tonight's concert will be broadcast on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and radio4.rthk.hk), please
check the updates on Radio 4’s website.
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Aristo Sham exudes astounding intellect and a deep emotional resonance alongside a
cultivated sophistication and an immediately engaging presence. He has a penchant to
take on the great monuments of the piano repertoire and a natural, infectious spontaneity.
This unique makeup is fueled by his fascination with the world and its rich cultures. As
an international prodigy, he is a voracious student of wide-ranging interests, and currently

splits his time between three continents.

At the 2025 Van Cliburn International Piano Competition, Sham found his breakthrough
moment, taking home both the gold medal and the audience award at “one of the most
prestigious contests in classical music” (The New York Times). The critics showered him

” o«

with imaginative praise, calling him “a marvel of deft characterisation,” “consistently

” o« ” ” W«

authoritative,” “a card-carrying risk taker,” “a dapper, aristocratic figure on stage,” “a pianist
| look forward to hearing again” (The Dallas Morning News, Gramophone, Texas Classical
Voice). In just two months’ time, he was mentioned in more than 800 news articles, and his

Cliburn performance videos were streamed 2 million times across 125 countries.

Sham was featured in the 2009 documentary The World’s Greatest Musical Prodigies on
Channel 4 in the United Kingdom, and has performed for royalty including King Charles,
and was hailed by The New York Times in 2020 as an artist “whose playing combines
clarity, elegance and abundant technique.” He has concertised across Asia, Europe,
and the United States, with major highlights including the London Symphony Orchestra
under Sir Simon Rattle, Hong Kong Philharmonic Orchestra under Edo de Waart, English
Chamber Orchestra under the late Sir Raymond Leppard, Orchestre de Chambre de
Lausanne' and Minnesota Orchestra.

Sham’s 2025-2026 debut season as Cliburn winner includes a major tour of Asia through South
Korea and China, and U.S. recitals for Aspen Music Festival, La Jolla Music Society/The Conrad,

UCSB Arts and Lectures, and the Skyline Piano Artist Series at Northwestern University.
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Praised for her sensitivity and incredible tone, Angela Chan has found success both as
a soloist and a chamber musician. She is the winner of 2024 Hannover Joseph Joachim
Violin Competition and recipient of the prize for the best interpretation of commissioned
work, first prize and winner of the best interpretation of concerto prize in the 2017 Louis
Spohr Violin Competition, and laureate of the Singapore International Violin Competition
and Shanghai Isaac Stern International Competition. Founder and violinist of the AYA
piano trio, the trio has won first prize of the WDAV Chamber Music Competition and
Yellow Spring Chamber Competition. She is fast emerging as one of the most unique and
polished violinists of her generation.

As a soloist, Chan has appeared with numerous orchestras including NDR Radiophilharmonie,
Staatskapelle Weimar Orchestra of Germany, Singapore Symphony Orchestra, China
Philharmonic Orchestra, EOS Orchestra of Beijing, and Hong Kong Symphonia. In 2016, she
was selected as a soloist to a tour around the states with The Curtis Chamber Orchestra.
Chan has held many recitals in various cities such as Boston, Washington DC, Philadelphia,
Rhode Island, Hong Kong, Beijing, Xiamen, and Guizhou.

As an active chamber musician, Chan has collaborated with world famous artists such as
Nobuko Imai, Phillip Setzer, Hsinyun Huang, Peter Wiley, Gary Hoffman, Shmuel Ashkenasi,
Marcy Rosen etc. Her festival appearances as a soloist and chamber musician include
Heifetz Institute of Music as Artist-in-Residence, Verbier Festival Academy, Great Lakes
Chamber Music Festival, and Norfolk Chamber Music Festival. Chan recently attended
the renowned Marlboro Chamber Music Festival.

Chan started playing the violin at the age of 3 under her mother. She continued her violin
studies with Michael James Ma, Vera WeilLing Tsu, Shmuel Ashkenasi, Pamela Frank,
and Aaron Rosand. With full scholarship granted, she received her master’s degree with
Donald Weilerstein at the New England Conservatory of Music. She is currently an Artist-
in-Residence at the Queen Elizabeth Music Chapel in Belgium. She is the first awardee
of the Music and Dance Distinguished Performance Commendation Scheme of the Hong
Kong Arts Development Council, and the scholarship recipient of the Hong Kong Jockey
Club Music and Dance fund and the Lin Yao Ji Foundation.

BERBREERM

Information provided by the artists
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Ludwig van Beethoven (1770 -1827)

Allegro con brio
Adagio cantabile
Scherzo: Allegro
Finale: Allegro

Beethoven’s Op. 30, written in 1801-02, consists of three sonatas for piano and violin
dedicated to Tsar Alexander | of Russia. Two of his most genial and sparkling works,
in A major and G major were published with one of his most vehement and turbulent
compositions in between. The C minor sonata has a great deal in common with other
works in the same key, such as the piano sonatas Op. 10 and 13, the Pathétique, and
the fifth symphony. All of these works exhibit great passion in the outer movements
and have slow movements in A flat with lyrical melodies.

The C minor violin sonata begins quietly with a somewhat mysterious subject which,
however, ends fortissimo, before a quick move into E flat major brings a jaunty second
subject. This soon gives way to rather virtuosic writing for both instruments, with an
exciting interplay between them again reaching fortissimo before the development
section begins, pianissimo, ruminating on the first subject. This is the first sonata
movement in which Beethoven does not ask for a repeat of the exposition. The
second subject appears, and then, after 12 bars over a dominant pedal, the
recapitulation appears at full volume. The passion and even unease which exists in
most of the movement continues to the very end.

The A flat major slow movement, like the first, started by the piano, begins with a
consoling melody in which the violin joins for a repeat of the first eight bars. In the
middle section, in the minor, a long-breathed melody on the violin is accompanied
by staccato arpeggios on the piano. On the melody’s repeat the piano takes over the
tune and the violin the arpeggios in the upper register. When the opening melody
returns it is decorated by quickly moving scales in the piano part. A lengthy coda is
interrupted by fortissimo scales of C major, before the pianist’s decorative scales lead
the movement to a quiet end.

The Scherzo (which Anton Schindler, Beethoven's first biographer, not always the most
reliable source, said Beethoven regretted because of its “incompatability with the
general character”) is in C major, having typical fun with off-beat accents and humour.
The Trio section consists of an entertaining canon between the violin and the pianist’s
left hand.

10



Turbulence, passion and vehemence return in the Finale. At the beginning there is
also an echo of the mystery of the very beginning of the work. At end the tempo
increases to Presto, the music remaining in the minor right to the last. A work of great
power, it stands out from its companions’ geniality and high spirits with a vengeance.

Eugéne Ysaye (1858 -1931)

L'Aurore
Dance Rustique

Eugéne Ysaye, having studied at the Royal Conservatory of Liege and with Wieniawski
in Brussels and Vieuxtemps in Paris, became acknowledged as the finest violinist
of his time. At his best from about 1894 to 1914, he had a profound influence on
younger violinists, such as Enescu, Flesch, Kriesler, Szigeti and Thibaud, not only
through his violin playing but also through his programming of recitals, which
tended to consist purely of sonatas or other serious works. His contemporaries and
predecessors normally included lighter and more purely virtuoso pieces, aiming for
entertainment rather than more serious music. As Ysaye himself said, a violin master
“must be a violinist, a thinker, a poet, a human being, he must have his own hope,
love passion and despair, he must have run the gamut of emotions in order to express
them all in his playing”.

The six sonatas for solo violin were written in 1924, and they are all highly individual
works, presenting all sorts of ideas, both pictorial and abstract. The sonata in G
has only two movements. The first is one of many composer’s pictures of dawn,
and Ysaye's offers a very fine impression of the gradual increase in light, colour and
movement during the break of day.

The Dance Rustique, while beginning in very dance-like manner, becomes more of a
meditation on the idea of such a dance and is full of a passionate energy.

1



Felix Mendelssohn (1809 -1847)

Con moto agitato - Andante - Con moto agitato
Allegro con moto
Presto

In 1829 Mendelssohn enjoyed a walking tour in Scotland, starting from Edinburgh
on the 26th of July. From Oban he famously visited Fingal's Cave, and later he made
sketches of scenes he came across during his walks in the Highlands. To many artists
in those days Scotland held a great romantic appeal, and the novels of Walter Scott
were very popular, adding to this attraction. The musical results of Mendelssohn'’s
visit were the Hebrides Overture, the “Scottish” Symphony and this Fantasy for piano.
The Fantasy was actually started in 1828, but finished a year later, and, having been
revised, was eventually published in 1833. The aura of misty glens, rolling hills and
hidden lochs pervades the work. It begins Con moto agitato with rolling arpeggios
leading to an Andante with an expressive, song-like melody. The sun peeks through
the mist for a while before the agitated arpeggios return, gradually increasing in
intensity until the main melody reappears, fortissimo. Calm returns as the music
moves into the major, but as the movement comes to a close over a wide-spread
chord of F sharp major, the melody returns, like a distant memory - in the minor.

An Allegro con moto brings fun in bright sunlight, but the final Presto returns to a
depiction of rugged countryside in the kind of weather for which Scotland is famous -
driving wind and scattered showers.

Lili Boulanger (1893 -1918)

Lili Boulanger was the younger of two extremely musical sisters born to a singer
and teacher at the Paris Conservatoire and one of his pupils, a Russian singer whom
he married. Nadia composed, played the piano splendidly, but eventually became
famous as a teacher, with pupils such as Aaron Copland, Leonard Bernstein, Daniel
Barenboim, Quincy Jones, Lennox Berkeley and Astor Piazzolla. She was highly
supportive of her younger sister, who, although continuously suffering from ill health
after a bout of pneumonia when she was young, was an industrious composer, and
also played the piano, violin, cello and harp. After studies at the Paris Conservatoire
Lili won the much coveted Prix de Rome in 1913, at the age of 19, causing a sensation
not only because she was so young, but also being the first woman to gain the prize.
Unfortunately she died at the age of only 24 - a result of the pneumonia earlier.
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Despite her early death her list of compositions is quite long, including this Nocturne,
written at the age of 18. It carries on the tradition of such pieces from Chopin and
others before her, and is highly passionate, making a great effect in a short time.

Johannes Brahms (1833 -1897)

Allegro

Adagio

Un poco presto e con sentiment
Presto agitato

The three violin sonatas of Brahms, the first two in G major and A major, are all
expansive works, basically lyrical in overall effect. The one in D minor stands out
from the other two by virtue of the sometimes vehement drama that it contains and
the element of hesitancy in the third movement. Begun in 1886 and finished two
years later during the summer months Brahms spent in Thun, it is dedicated to Hans
von Bilow.

A somewhat unsettled feeling pervades much of the first movement, with the
syncopated piano accompaniment under the violin’s first subject and with accents
on off-beats disturbing the otherwise expressive second subject. The entire
development takes place over a persistent repeated drumbeat A in the piano part,
and similar repeated Ds underpin most of the coda. The Adagio in D major offers one
of Brahms’ finest and most expressive melodies, including some impassioned cries
before it sinks to rest with a beautifully calm feeling.

The third movement is in Brahms’ whimsical manner, now gently and hesitantly
questioning, now boldly stepping forwards, with the material almost entirely based
on the falling third. The rhythms lend the movement a dance-like feel, too. The
final Presto is full of a powerful energy in the first subject, but balances this with
a choral-like second subject which develops into a sort of gigue. What appears
to be a recapitulation is broken off and a development section ensues with ever
more insistent syncopations, and when the recapitulation does take place, it is a
resumption of the earlier one, as the music takes up where it left off. The final pages
are extremely powerful, passionate, and resolutely in the minor to the very end.

Programme Notes provided by Professor David Gwilt
Chinese translation provided by KCL Language Consultancy Ltd.
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BEUER:

MEREA FRFREEEAF IR ILMEEMER NS ANEE UEREER
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting devices before
the performance. To ensure an undistracted performance by artists and an enjoyable experience for the audience, photo-taking,
audio orvideo recording is strictly prohibited when the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. Eating or drinking is not permitted in the auditorium. Thank you for your co-operation.

H 4418/ VR Concert Etiquette - Some Gentle Reminders

- BRERHGAA AR CHERRR A EZEEREE

- BRGETHRC BENCERATEANKEE FRERENAEREWINERBEZZLMREEL

- REEREBEERGARR BHLGETHR ARELH BERKABLHIEVENBE (MHIHEREL-
ITRBRE) -

- BRGETHR BT RESNES NERRES FHEELMTA RS EERTE KRS
ITEANBIET

- MAEHBSEAXLE FREMRERABEZ - EAAT LM IKREENFERER T BRER R
TEHMBETETHE

Please make sure that all sound-emitting devices, such as your alarm watch and mobile phone, are switched off before
the concert.
Please do not use any light-emitting device during the concert, as the light would distract others from enjoying the performance.
In consideration of the artists and other members of the audience, please avoid making any sounds during the concert such
as conversing, unwrapping candies or opening plastic bags etc.

« Induerespect of the artists, please do not enter or leave the concert hall during the concert. If, however, there is indeed the
urgency, please do so in between pieces, and only re-enter the concert hall as instructed by the venue staff.
Please do not applaud between the movements of a piece. If you are not sure whether it is appropriate to applaud, a good
indication is to wait until the artists have put their arms down and turned around to face the audience.
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Thanks for attending “"Duo Recital by Aristo Sham (Piano) and Angela Chan (Violin)". Please give us your
views on this performance or on the Leisure and Cultural Services Department (LCSD) cultural programmes

in general by filling in the e-form. You are also welcome to write to us by email at cp2@Icsd.gov.hk, or by
faxat27212019.

ERHFERERXCEREINNENHENER FEE LA E | http://www.lcsd.gov.hk/tc/artist
Please visit the following website for information related to application for programme presentation/sponsorship by the
Leisure and Cultural Services Department: http://www.lcsd.gov.hk/en/artist
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The programme as well as the content and information contained in this house programme u ﬁ 'O]
do not represent the views of the Leisure and Cultural Services Department. Click for Arts B [#51 R
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THE DEVIL & THE LABYRINTH EEXUEERE
(FEREKRE) [ BOOK NOW AT URBTIX I EFSTE |

Locatelli | %%  Violin Concerto in D, “Harmonic Labyrinth” | DAE/EZE #H3M » TAMZPKE ] Violin: Angela Chan | /)\22
Satie | &2 Gymnopédies No. 3 & 1| E=RE—8 (EHMa) Flow Artist: Chris Lam | 38

Tartini | IBE&R Violin Sonata in G minor, Devil's Trill | G/NE/MEE &g » (E5RMEETS) Violin: Jacques Forestier | 7\
Vivaldi | &% Concerto for Violin and Cello in F | FAE/NEE R AIRE =i Violin: Minna Pensola; Cello: Trey Lee | V225 : JBH I ; A#R% | FEH
Beethoven | E%3f  Symphony No. 5 in C minor | C/\:ESE AR 2
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@ ‘7 @ @ff(é ;g;) [The Tung Fo;ndatgn] Eg emmen rs@ Musicus Society is financially supported by
oV p the Art Development Matching Grants Scheme of

BANK OF CHINA (HONG KoNG) E%EE%}; 228 //l. 60 == the Government of the Hong Kong Special Adgministrative Region

IBRFRER MR R B IR E RRRENHERN B E AR L A RREBRFTHEBFNER
The presenter reserves the rights to change the program and substitute artists should unavoidable circumstances make it necessary. The content of this programme does not reflect the views of the Government of the Hong Kong Special Administrative Region.
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