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Seven Variations on “Bei Miannern, welche Liebe fithlen” from
Mozart’s Die Zauberflote, WoO 46

i i S HE . Shostakovich

D/JNil R 32 55 SRS B2 22 05 ol > A4 O+
Sonata for Cello and Piano in D Minor, Op. 40

— GRS =148 Intermission of 20 minutes —

A hi i W Brahms
B E S ER=Z R —E
Liebestreu, Op. 3, No. 1
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Immer leiser wird mein Schlummer, Op. 105, No. 2

EHEME ML TZEE
Lerchengesang, Op. 70, No. 2

&2 Schumann

AT BN BRI o AL
Romance for Oboe and Piano, Op. 94, No. 1
(FEFF - PRI HBHR Arr. Walter Despalj)

A AZE s AEMN T NANZE— T TR
Dichterliebe, Op. 48, No. 1, 5, 10 & 12

Zk GRE (bt > BT hZE—H )
Widmung (from Myrthen, Op. 25, No. 1)

Okp - 22 Wi 5L 4 Arr. Mischa Maisky)

ZR8 & - s B =
Fantasiestiicke, Op. 73
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The performance will run for about 1 hour 45 minutes including a 20-minute intermission.
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Mischa Maisky has the distinction of being the only cellist in the world to have studied
with both Mstislav Rostropovich and Gregor Piatigorsky. Rostropovich lauded Maisky
as “.. one of the most outstanding talents of the younger generation of cellists. His
playing combines poetry and exquisite delicacy with great temperament and brilliant

technique.”

Born in Latvia, educated in Russia and later repatriated to Israel; Maisky has been
enthusiastically received in London, Paris, Berlin, Vienna, New York, Tokyo and many
other major music centres.

He considers himself a citizen of the world: “I'm playing an Italian cello, with French and
German bows and Austrian and German strings, my 6 children were born in 4 different
countries, my wife is half Sri Lankan-half Italian, I'm driving a Japanese and an American
electric car, I wear an Indian necklace and a Swiss watch, and I feel at home everywhere
where people appreciate and enjoy classical music.”

Truly a world-class musician and a regular guest at most major International Festivals,
he has collaborated with such conductors as Leonard Bernstein, Carlo Maria Giulini,
Lorin Maazel, Zubin Mehta, Riccardo Muti, Giuseppe Sinopoli, Vladimir Ashkenazy,
Daniel Barenboim, James Levine, Charles Dutoit, Yuri Temirkanov, Mariss Jansons,
Valery Gergiev, Kirill Petrenko, Paavo Jarvi and Gustavo Dudamel.

His musician partnerships have included artists such as Martha Argerich, Radu Lupu,
Nelson Freire, Evgeny Kissin, Itzhak Perlman, Lang Lang, Peter Serkin, Gidon Kremer,
Yuri Bashmet, Vadim Repin, Maxim Vengerov, Joshua Bell, Julian Rachlin and Janine
Jansen to name just a few.

One of the highlights of his career was the year 2000. It was mainly devoted to a world-
wide Bach tour of over 100 concerts! An expression of his deep admiration for this great
composer is that Maisky has recorded Bach’s Solo Suites three times, with his Cello Suite
No. 1 being viewed more than 45 million times on YouTube.

As an exclusive Deutsche Grammophon artist for more than 30 years he made over
35 recordings with such orchestras as the Vienna Philharmonic Orchestra, Berlin
Philharmonic Orchestra and Israel Philharmonic Orchestra, London Symphony
Orchestra, L‘Orchestre de Paris, Orpheus Chamber Orchestra, Chamber Orchestra of
Europe and others.

In 2018, the very personal album Adagietto was released with his pianist daughter Lily,
and featuring bonus live recordings with Martha Argerich, Janine Jansen, Julian Rachlin
and his violinist son Sascha. Included is a multi-track arrangement of Mahler’s Adagietto
from his 5 Symphony with Maisky playing all parts (except the harp), a project the
cellist had dreamed of for many years.

His latest recording is entitled 20th Century Classics and includes a Bonus CD of the
world premiere of Benjamin Yusupov’s cello concerto (dedicated to Maisky) as well as a
multi-track recording of Bachianas Brasileiras by Heitor Villa-Lobos.

In June 2021 DG released a set of complete recordings with over 40 CDs.

Maisky’s recordings have enjoyed world-wide critical acclaim and have been awarded
the prestigious Record Academy Prize in Tokyo five times and the Echo Deutscher



Schallplattenpreis three times, as well as the Grand Prix du Disque in Paris and the
Diapason d’Or of the Year, as well as receiving several coveted Grammy nominations.

His long and illustrious career has brought Maisky many honors and awards, just some
of which include:

In 2018, as Maisky was awarded the 46" Istanbul Music Festival Lifetime Achievement
Award, he was lauded as “one of the greatest living cellists of our time” for his “profound
artistry and devotion to music”.

In 2019, he was awarded Honorary Membership of the Royal Academy of Music. This
honor is limited to 300 living persons at a time, recognising Maisky alongside such
greats as Mendelssohn, Liszt, Stravinsky and Casals.

In 2021, Maisky was appointed Honorary Academician of the Accademia di Santa Cecilia;
founded in 1585, one of the oldest and most prestigious musical institutions in the
world. The title of ‘Accademico Onorario’ is awarded to “the most outstanding foreign
musicians and musicologists” and Maisky is only the second cellist ever to receive it.

In June 2021, Maisky received the Honorary Fellow Award of the Jerusalem Academy of
Music and Dance.
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Lily Maisky was born in Paris, moving to Brussels soon after. She began playing the
piano at the age of four, with Lyl Tiempo, also studying with Hagit Kerbel, Ilana Davids
and Alan Weiss. Lily was a pupil at the “Purcell School of Music” from 2001 till 2005
where she also studied jazz piano. She has received master classes and musical advice
from renowned artists including Martha Argerich, Dmitri Bashkirov, Joseph Kalichstein,
Pavel Gililov and Vitalij Margulis to name a few.

Concert appearances have taken her throughout Europe and she regularly tours Asia,
North and South America. Lily has been invited to many of the great festivals such as the
Verbier Festival, Progetto Martha Argerich in Lugano, the Edinburgh Festival, Miyazaki
Festival, Maggio Musicale Fiorentino, Bergamo-Brescia, the Beijing Piano Festival, the
Franz Liszt Festival in Austria, Julian Rachlin and Friends in Dubrovnik, Montpellier
Festival, Gstaad Festival, the Schlesswig-Holstein Music Festival as well as the Berlin
Festival and many others.

She has had the privilege of performing concertos under the batons of maestros Leonard
Slatkin, Thomas Sanderling, Gerd Albrecht, Gabor Takacs-Nagy, Junichi Hirokami,
Daniel Raiskin, Alberto Veronesi, Jack Martin Héndler, Josep Caballé-Domenech,
Enrique Diemecke and Charles Olivieri Munroe, amongst others.

She has also performed in such prestigious venues as the Royal Festival Hall in London,
Zurich’s Tonnhale, Vienna’s Musikverein and Konzerthaus, Munich’s Prinzregentheatre,
Hamburg’s Laeiszhalle and Elbphilarmonie, Berlin’s Konzerthaus and Philarmonie,
Venezia’s La Fenice, Bonn's Beethovenhalle, Tokyo’s Suntory Hall, Rome’s Teatro
Olimpico, Moscow Conservatory, Saint Petersburg Philarmonie, New York’s Carnegie
Hall, Seoul’s Performing Arts Center, Athens Megaron, Palais des Beaux-Arts in Brussels,
the Liszt Academy in Budapest, Essen Philharmonie, Auditorium de Lyon and Teatro
Colon in Argentina among many others.

Lily has released several recordings for Deutsche Grammophon, EMI and Belgian label
Avanti Classics, has been frequently broadcasted on radio and television world-wide as
well as featuring in several documentaries. Her latest releases on Deutsche Grammophon,
Adagietto and Twentieth Century Classics were very well received and there are many
more projects in the making. She also features in the latest film by Aleksey Igudesman
Breaking Rachmaninoff commemorating Rachmaninoff’s 150" anniversary.

Lily has a predilection for chamber music and forms a regular duo with Mischa Maisky
since 2005, as well as the Maisky trio with her brother Sascha. She has also performed with
such artists as Julian Rachlin, Janine Jansen, Dora Schwarzberg, Renaud Capugon, Maxim
Rysanov, Gérard Caussé, Daishin Kashimoto, Sergey Krylov, Martha Argerich, Nicholas
Angelich, Frank Braley, Ralph Kirshbaum, Jan Vogler as well as Yossif Ivanov, Marc
Bouchkov, Rosanne Philippens, Philippe Quint, Alissa Margulis, Hrachya Avanesyan,
Geza Hosszu-Legocky, Boris Andrianov, Isztvan Vardai, Alexander Chaushian, Bryan
Cheng, Alena Baeva, Boris Brovstyn and the Szymanowski and Gropius string quartets.

Lily is a Steinway Artist and the owner of the last instrument of the legendary Arturo
Benedetti Michelangeli.
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Information provided by the artists
Chinese translation provided by KCL Language Consultancy Ltd.
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Programme Note

Seven Variations on Ludwig van Beethoven (1770-1827)
“Bei Mannern, welche Liebe fiihlen”
from Mozart’s Die Zauberflote, WoO 46

Beethoven’s three sets of variations for cello and piano are all from the early period,
two of them on themes from Mozart’s opera Die Zauberflote. Sets of variations on
operatic themes were very popular at the time and these ones for cello and piano
apparently sold well. This set, written in 1801, uses a melody from a touching duet
between Pamina and Papageno in which perhaps the most significant line is “Nothing
is more noble than man and wife”. Beethoven admired Mozart’s opera partly because
of its emphasis on the strength and sanctity of marital love, and the variations, while
following the conventions of the day, underline both the joy and the depth of such
love. In the first few variations playfulness is to the fore, and then there come more
serious thoughts in the minor, before fun returns. An Adagio delves more profoundly
into the relationship before the finale begins joyfully. The coda starts quite roughly in
C minor before E flat returns and the work ends happily with a resounding full stop.
The work is fun and heart-warming for players and listeners.

Sonata for Cello and Piano in D minor, Dmitri Shostakovich (1906-1975)
Op. 40

Allegro non troppo
Allegro

Largo

Allegro

By 1934, the year in which the composer’s only sonata for cello and piano was written
for his cellist friend Viktor Kubatsky, Shostakovich was acknowledged as the foremost
composer in Russia. A good many of his early works were quite avant-garde in style, and
always forceful. However, having worked on one of his most important compositions,
the opera Lady Macbeth of Mtsensk, from 1930 to 1932 he had talked of seeking a
more lyrical vein in his music. This can be seen in his first large-scale chamber music
work, the Cello Sonata. It adheres to classical norms in its formal structure, and also
adopts a less discordant harmonic style than in many of his previous works. In the
1920s he had written a few pieces for cello and piano and a piano trio, but the cello
sonata was on a new path, and in the field of chamber music he went on to produce 15
string quartets, a piano quintet and a second piano trio. His final piece in this genre
was the Sonata for Viola and Piano from his last year.
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During the period in which Lady Macbeth of Mtsensk and the Cello Sonata were
written Shostakovich was going through an intense period when, married in 1932
to Nina Varzar in what was agreed to be an “open marriage”, he fell in love with a
translator in 1934, a situation which nearly destroyed the marriage. Some of this
emotional turbulence may be discerned in the music of the cello sonata. The first
movement is in a transparent sonata form, and contains the first time he recapitulates
the exposition, although the themes arrive in reverse order. The first subject is a
smoothly flowing, broad theme first announced by the cello, while the romantic
second subject comes from the piano. The development section is a busy affair, with
much use of pizzicato on the cello and staccato on the piano. The second subject
returns for the recapitulation, and the first reappears, but at half speed over a solemn
“pizzicato” tread in the piano to round off the movement.

A robust scherzo follows, in typical Shostakovich vein, half deadly serious, half joking,
with a minuet-like middle section. Splendid use is made of arpeggiated harmonics
on the cello. The Largo is in elegiac mood, slow and very expressive, in B minor. The
last movement is a kind of quick march with its subject displaying an ironic humour
peculiar to Shostakovich. It is a Rondo, in which the main subject is played five times,
with varied episodes including one in which the pianist goes on a fantastic rampage
before submitting again to the quirky march, which ends with a cheeky gesture. This
is an extremely impressive and effective work from one who was a master of his craft.

Liebestreu, Op 3,No. 1 Johannes Brahms (1833-1897)
Immer leise wird mein Schlummer, Op. 105, No. 2
Lerchengesang, Op. 70, No. 2

The practice of performing pieces of music originally conceived for one combination
of instruments by another has been around virtually since music began. Playing
songs on a stringed instrument, however, emphasises the purely melodic aspects of
what was originally a song with words. These three songs by Brahms have melodies
particularly well suited to the cello, which has the advantage of not having to breathe.
Liebestreu, the first of Brahms’ roughly 200 songs with piano, is one of great passion
on the subject of true love, and rises to a splendid climax. Immer leise wird mein
Schlummer is an extremely touching song in which a dying girl longs for her lover to
return to her before it is too late. In Lerchengesang the piano part evokes the softness
of a spring twilight while the warbling of the lark brings sweet memories to the singer.
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Romance for Oboe and Piano, Robert Schumann (1810-1856)
Op 94, No. 1 (Arr. Walter Despalj)

Written in 1849 these three short pieces are the only ones for the oboe by Schumann.
Each paints a picture of some aspect of romance. The first alternates a somewhat
questioning air with positive responses and is a true duet between the two instruments.
Schumann himself specified that the pieces could be played by oboe, violin or clarinet,
so no doubt he would have been equally happy to hear them on the cello.

Dichterliebe, Op 48 Robert Schumann (1810-1856)

1. Im wunderschonen Monat Mai
5. Ich will meine Seele tauchen

10. Hor’ ich das Liedchen klingen
12. Am leuchtenden Sommermorgen

The song cycle Dichterliebe — A Poet’s Love - is the most well-known of Schumann’s
song cycles, composed in 1840. The words are taken from Heinrich Heine’s collection
titled Lyrisches Intermezzo. In this cycle the poet remembers past love, with its beauty
and its pain. The freshness of May is conjured up in the first song, and in the fifth the
poet will immerse his soul in the lily’s cup. Hearing the first song the beloved sang
brings an ache to the breast in number ten. In the twelfth song the flowers whisper
and the birds twitter, “do not be angry with your sister, you sad man.”

Widmung (from Myrthen, Op. 25, No. 1) Robert Schumann (1810-1856)
(Arr. Mischa Maisky)

In Widmung, the dedication is to the beloved who is the poet’s heaven, his all. This is
one of Schumann’s finest depictions of ecstatic love.
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Fantasiestiicke, Op 73 Robert Schumann (1810-1856)

Zart und mit Ausdruck
Lebhaft, leicht
Rasch und mit Feuer

This group of three Fantasy Pieces was written within the space of two days in February,
1849, during a very prolific period in Schumann’s life. Compositions during this
time included many songs - for unaccompanied chorus, for solo voice with SATB
and piano, volume three of his Lieder und Gesdnge, 29 songs in an album for the
young, and others. Instrumental works included an Adagio und Allegro for horn and
piano, the Romances for oboe and piano, as well as the Introduction and Allegro for
piano and orchestra. Schumann indicated that the Fantasiestiicke, Op. 73, initially for
clarinet and piano, could also be played on the violin or the cello. In A minor, the first
piece (Tender and with expression) is rather dreamy, as if both players were letting
their thoughts wander about some beautiful idea, while the second, (Lively, light) is in
A major and the duo has a great deal of fun as the cello and piano parts are beautifully
and skilfully integrated. The last piece (Quick and with fire) starts like a rocket blast-
off, and continues in the highest of spirits and with the utmost enthusiasm. Each of
the three pieces demonstrates a particular aspect of Schumann’s personality, and his
special type of romanticism.

Programme Notes provided by Professor David Gwilt
Chinese translation provided by KCL Language Consultancy Ltd.
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BAHR:

HERER AR T REZBAF IR IHREAMERNE ANEE UEFEE
HoABRHEEEBRATR TR URBAZMERZHNENEREGTEFHIRE
ER NEETHEERR BEARR FERUNEAEZEHEMBERNBERTHR
BRoltih FNESARB-ZHAF-

Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting
devices before the performance. To ensure an undistracted performance by artists and an enjoyable experience for
the audience, photo-taking, audio or video recording is strictly prohibited when the performance is in progress while
photo-taking without affecting others is allowed at curtain calls. Eating or drinking is not permitted in the concert
hall. Thank you for your co-operation.

T4 S 2%/ Concert Etiquette - Some Gentle Reminders

- BRESHRE FRABHAERREABESZTEREE -

- BRGETHB BENERANEANEE AREZUNASEENINBEREBEEELMERL

- REERBEERSAB SHESETHR ARELH BEXKABLHIFLENEZ (NHEHAREAL-
TRBEE) -
BHGETHE FNPRESGIE S - NERRES SRR SN TE RO S LER T FRRIGMH
TEABIETR

- MM ALELS FRNLHRERIRE - AAATLI J/FREENFETEZR T - BAER XM
DMBRETEHEo
Please make sure that all sound-emitting devices, such as alarm watch and mobile phone, are switched off before
the concert.
Please do not use any light-emitting device during the concert, as the light would distract others from enjoying the
performance.
In consideration of the artists and other members of the audience, please avoid making any sounds during the
concert such as conversing, unwrapping candies or opening plastic bags etc.
In due respect of the artists, please do not enter or leave the concert hall during the concert. If, however, there is
indeed the urgency, please do so in between pieces, and only re-enter the concert hall as instructed by the venue
staff.

- Please do not applaud between the movements of a piece. Ifyou are not sure whether it is appropriate to applaud,
a good indication is to wait until the artists have put their arms down and turned around to face the audience.

HBHHERME KD - EHEEFF - EHEARSRAZTERG o ELHEHEL EFEMEEom
FERELRNTEEFENXCHEERARR FERETFRE ETIRBEEERE oh:AHO!
cp2@lcsd.gov.hk EEZE 2721 2019¢ ﬁﬁh‘
Thanks for attending “Duo Recital by Mischa Maisky (Cello) and Lily Maisky (Piano)”. Please fill E% E. g

[=]34E

the e-form to give us your views on this performance or on the Leisure and Cultural Services I{El"- 3
cp2@Ilcsd.gov.hk, or by fax at 2721 2019.

Department cultural programmes in general. You are also welcome to write to us by email at
ERAREEECEBEZ RN EYAENER > FABEILBE  http://www.lcsd.gov.hk/tc/artist
Please visit the following website for information related to application for programme presentation/sponsorship
by the Leisure and Cultural Services Department: http://www.lcsd.gov.hk/en/artist

T ERGHFMENANEREN T RRELRXIEEHFENER - .
The programme as well as the content and information contained in the house programme do u ﬁ r(_)]
not represent the views of the Leisure and Cultural Services Department. Click for Arts B4E [#5 | R

One click to treasures - Culture & Leisure

1 'Iacademy vis-a-vis ¥, l ENiF

CHANNELE X E = %4EE AP E HE)

o IBHERIC++ + Follow LCSD Plusss on:

Q www.facebook.com/LCSDPlusss @ www.instagram.com/Icsdplusss
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