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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the audience, photo-
taking, audio or video recording is strictly prohibited when the performance is
in progress while photo-taking without affecting others is allowed at curtain
calls. Eating or drinking is not permitted in the auditorium. Thank you for your
co-operation.
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Concert Etiquette - Some Gentle Reminders
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Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.

Please dim the brightness of the electronic screen when reading electronic

house programme during the concert, as the light would distract others from
enjoying the performance.

In consideration of the artists and other members of the audience, please avoid

making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags etc.

In due respect of the artists, please do not enter or leave the theatre during the

concert. If, however, there is indeed the urgency, please do so in between
pieces, and only re-enter the theatre as instructed by the venue staff.

Please do not applaud between the movements of a piece. If you are not sure

whether it is appropriate to applaud, a good indication is to wait until the
artists have put their arms down and turned around to face the audience.
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Lehmann Five Little Love Songs
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There's a bird beneath your window
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Just a multitude of curls
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If | were a bird
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Clasp mine closer, little dear white hand
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Offenbach Doll Song (from Tales of Hoffmann)
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The performance will run for about 1 hour and 30 minutes
including a 15-minute intermission.
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Tonight’s concert will be broadcast on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
radio4.rthk.hk), please check the updates on Radio 4’s website.
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= ol
= & Soprano
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Viola Cheung is a soprano born in Hong Kong, featured in the Radio
Television Hong Kong music talent documentary Young Music Makers
in 2015. She has appeared as the Konigin der Nacht in Mozart’s
Die Zauberfléte across eighteen cities in the Netherlands and
Belgium. After singing Liu in Puccini’s Turandot in the Netherlands
and Fairy Godmother in Massenet’s Cendrillon at the Trentino Music
Festival in ltaly, Viola made her debut at the Dutch National Opera
in 2023 as one of the six Madchen in Kurt Weill’'s Aufstieg und Fall
der Stadt Mahagonny. Her concert repertoire includes soprano
solos in Mahler’'s Symphony No. 4, Dvorak’s Stabat Mater, Vivaldi’s
Gloria, Bach’s Johannes-Passion, and various cantatas. She has also
been invited to participate in concerts and masterclasses from the
International Vocal Competition 's-Hertogenbosch.

With her wide vocal range, distinctive timbre, and stage presence,
Viola has performed across genres. She has sung in more than 30
world premieres, including original vocal soundtracks for the Netflix
series Our Oceans narrated by Barack Obama. She created the roles
of The Light and Bernadette in the new operas Seconds of Fear and
Goldilocks at the Opera Forward Festival of Dutch National Opera
in Amsterdam, and has performed solo and ensemble works at the
November Festival, O. Festival, Dag in de Branding Festival, Rewire
Festival, and the Composers’ Festivals of Amsterdam and Rotterdam.
She has also toured nationally and internationally with Silbersee,
Doelen Ensemble, NKK NXT, and Dutch singer-songwriter Wende
Snijders. Viola was also a guest performer at the 70th Anniversary
of Chinese National Day Ceremony at Floriade Expo Amsterdam, and
has served as a jury member of the ‘Water Cube Cup’ Chinese Song
Contest from 2022 to 2025.

Viola holds a Master in New Audiences and Innovative Practice from
the Royal Conservatoire The Hague and a Master in Classical Singing
from Codarts. She studied with Charlotte Riedijk, Maartje Rammeloo,
Chan Siu Kwan, and Ira Siff, and has participated in masterclasses
with Barbara Frittoli, Margreet Honig, Rosemary Joshua, Andrew
Watts, Eva-Maria Westbroek, Roberta Alexander, Luciana Serra, Lynn
Dawson, and John Fulliames. She was awarded the Best Student in
Concentrated Studies Scholarship by Hong Kong Baptist University in
2013.
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Leona Cheung is a graduate of the New England Conservatory,
earning both a Master’s Degree and a Graduate Diploma in
Collaborative Piano with Vocal Emphasis. She also holds a
Bachelor of Music in Piano Performance from Hong Kong Baptist
University. In 2024, she received The Art Song XXI Prize and
performed a programme Graham Johnson curated.

A collaborative pianist and advocate for art song, she curates
recital programmes and champions new works, including premieres
at NYC SongSLAM. Her teachers include Cameron Stowe, Tanya
Blaich, Jonathan Feldman, Raymond Young, and Nancy Loo. She
has participated in masterclasses with artists such as Thomas
Hampson, Véronique Gens, Roger Vignoles, Julius Drake, Wolfram
Rieger, Helmuth Deutsch, and Christoph Prégardien. Festival
appearances include the Oxford International Song Festival, Leeds
Lieder Festival, Toronto Summer Music, and SingFest.

Leona has collaborated with ensembles including the Handel and
Haydn Society, Emmanuel Music, Tanglewood Festival Chorus, MIT
Women’s Chorale, Boston Children’s Chorus, and Seraphic Fire,
working with conductors Helmuth Rilling, Robert Spano, James
Burton, and Ryan Turner. She is staff pianist at the New England
Conservatory and Boston Conservatory.
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Ah! Douce Enfant (from Cendrillon)

EE B Z= Jules Massenet
(1842-1912)
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Massenet was a leading composer of French Romantic opera, renowned
for his graceful melodies, emotional nuance, and colorful orchestrations.
His operatic adaptation of Cendrillon (1899) reimagines the Cinderella tale
with warmth, wit, and musical sophistication, infusing the familiar fairytale
with an atmosphere of refined magic.

Ah! Douce Enfant marks the entrance of the Fairy Godmother, who
moved by Cinderella’s sorrow, resolves to help her attend the royal ball.
In this aria, she gently summons supernatural forces to transform the
sleeping girl into the belle of the ball. The vocal writing sparkles with
agility and brilliance, evoking the Fairy’s ethereal presence through soaring
high notes, rapid coloratura, and shimmering ornamentation. When she
declares that Cinderella will “finally know happiness”, the music swells
with cinematic richness, as if the spell itself is being cast - ushering in a
pivotal moment of enchantment. Massenet’s writing here captures both
the tenderness and the wonder of transformation.



Ah! Douce Enfant
(Text: Henri Cain)

Ah! Douce enfant,

ta plainte légere
Comme I‘haleine d’'une
fleur,

Vient de monter jusqu'a
mon coeur.

Ta marraine te voit et te

protege... espere !

Sylphes, lutins, follets,
accourez a ma Vvoix,

De tous les horizons,

a travers les espaces...
Suivez exactement mes
lois.

Apportez-moi tous

vos talents, toutes vos

graces !

Je veux que cette enfant
charmante, que voici,
Soit aujourd'hui hors de
Souci

Et que par vous,
splendidement parée,
Elle connaisse enfin le

bonheur a son tour...

Je veux qu'aux fétes de la
cour

Elle soit la plus belle et la
plus admirée.

O Cendrillon, ma fleur
d'innocence et d’'amour,
Sur toi je veille !
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Dearest child
(Text: Henri Cain)

Ah, sweet child,

your tender sigh,

Soft as the breath of

a flower,

Has risen and touched
my heart.

Your godmother sees you,

guards you — take heart!

Spirits, fairies, sprites —
haste to my call!

From far off horizons,
across the skies,

Obey my word in every
detail,

Bring me your talents,

and all your graces!

For this charming child
you see here

Must know no sorrow
today.

Adorn her with

your splendour,

So she shall at last taste

happiness.

| want that at the palace
ball tonight,

She shall shine, most
radiant, most admired.
O Cinderella, blossom of
innocence and love,

I'll watch over youl!
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So lasst mich scheinen, bis ich werde

£¥1845F Franz Schubert
(1797-1828)
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So lasst mich scheinen, bis ich werde (Op. 88 No. 4) is the most
celebrated setting among Schubert’s musical interpretations of Goethe’s
“Mignon” poems from Wilhelm Meister’s Apprenticeship. Mignon is a
young and enigmatic mythical figure whose journey centers on identity,
loss, and a yearning for belonging. This poem reflects a pivotal moment
in her story, as she stands caught between innocence and experience,
longing for transformation amid confusion and alienation.

Schubert’s setting mirrors the fragile tension of this transitional
stage through a tender, expressive vocal line and gently flowing piano
accompaniment that evoke both uncertainty and hope. Alongside
interpretations by composers such as Schumann and Wolf, this lied
remains a profound reflection on longing and identity within the German
Romantic tradition.
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So lasst mich
scheinen, bis ich
werde

(Text: Johann Wolfgang
von Goethe)

So lasst mich scheinen,
bis ich werde,

Zieht mir das weisse Kleid
nicht aus!

Ich eile von der schdnen
Erde

Hinab in jenes dunkle

Haus.

Dort ruh’ ich eine kleine
Stille,

Dann 6ffnet sich der
frische Blick;

Ich lasse dann die reine
Hulle,

Den Gurtel und den

Kranz zurlck.

Und jene himmlischen
Gestalten

Sie fragen nicht nach
Mann und Weib,

Und keine Kleider, keine
Falten

Umgeben den verklarten
Leib.

/war lebt’ ich ohne Sorg’
und Mihe,

Doch fihlt" ich tiefen
Schmerz genung.

Vor Kummer altert’ ich zu
frihe;

Macht mich auf ewig

wieder jung!

TR AL 2 IR
(5 : i)

BB EER A
Hp A -
AERFET
HERK !
BIRERE A
EBRMAL
RIE T~ E
FBHARSRIERTE

EBR4E > B e ERY

IIRAFRIRE
IR1%

ARAY

HERSBERRF -

TR ER T
BADRRINRE

EHERHHEZIK -

FERBR LB
BB -
YR

=N===
REFIRE ’

ENER - HER
RAEE 2 SBRAE

HOHE

> mEmE
H—HEEmEs

ANEASRYIN R o

HBRERNE
MEZ

FRARE R K T |

12

Thus let me seem till
thus | become

(Text: Johann Wolfgang
von Goethe)

Thus let me seem till
thus | become,

Do not take from me
this white dress!

| hasten from

the fair earth

Down to that dark

dwelling place below.

There | shall rest

a little while,

Then

open my eyes afresh;

| shall then lay aside

this pure garment,

The girdle and the wreath.

And those heavenly
beings

Ask not if they're of man
or woman;

No garment, no fold
Embraces the

transfigured body.

True,

| lived without care or toil,
Yet | knew deep suffering.
Too soon grief

made me old;

Grant that | be young

again forever!



= BHIBh Trois Mélodies

=B Viola
PRINFL Sauvez-moi
£ Songe

182 Hf Mel Bonis
(1858-1937)
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Bonis was a French composer whose prolific output includes over
300 works, encompassing piano pieces, chamber music, and vocal
compositions. Educated at the Paris Conservatoire under César Franck,
she developed a distinctive style that blends late-Romantic expressiveness
with French elegance. Despite facing societal constraints, Bonis made
significant contributions to the musical world, particularly in the realm of
mélodie.

Composed in 1912, Trois Mélodies (Op. 91) sets three symbolist poems by
Maurice Bouchor, forming a compact yet psychologically rich cycle. The
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songs trace a narrative arc through infatuation, emotional turmoil, and
ultimate release, unified by Bonis' refined harmonic palette and sensitive
text setting. The recurring figure of Viola - who lends her name to the
first song - may reference Shakespeare’s heroine from Twelfth Night, a
character associated with disguise, longing, and emotional complexity.
While the connection remains allusive, the invocation of Viola introduces
a veiled theatricality, suggesting a world where reality and illusion
intermingle, much like in a poetic fable.

Viola opens with waltz-like rubato and luminous harmonic colours,
reflecting a distant, idealised love. In Sauvez-moi, angular rhythms and
shifting metres capture a more agitated inner landscape, as the poet
struggles within the metaphorical brambles of desire. Finally, Songe
adopts a modified strophic form and more restrained texture, conveying
resignation and dreamlike release. From mad love to detachment, the
three poems form a clear structure while subtly referencing each other in
a story-like manner. Though rarely performed, the songs offer a distinctive
contribution to the mélodie tradition - subtle, expressive, and quietly

evocative of the interior dramas.

Viola
(Text: Maurice Bouchor)

Viola, ton sourire et tes
yeux caressants

Ou le ciel curieux et ravi
se refléte;

Ton sourire et tes yeux,
ma fraiche violette,
Chantent 'inaltérable
amour que je pressens.

O toi que j'entrevis a
peine, ton sourire

Me parle de
tendresse et
d’immortalité;

Je veux t'aimer,

je taime,

et me voici hanté

Par tes yeux ou le ciel

émerveillé se mire.

J'évoque en ce moment
tes cheveux blonds et
fins,
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Viola
(Text: Maurice Bouchor)

Viola, your smile

and your caressing eyes
Which mirror heaven,
curious and enchanted;
Your smile and your eyes,
my fresh violet,

Sing of the steadfast love
that | foresee.

O you, whom | glimpsed
not enough, your smile
Speaks to me of
tenderness and
immortality;

| long to love you,

| love you,

and | am haunted

By your eyes,

where heaven itself gazes
back in wonder.

Now | recall
your fine fair hair,



Tes yeux, ta joue en fleur
que je n‘ai point baisée,
Ton sourire et, dans la
lumiere irisée,
J'abandonne mon ame a

des songes divins.

Sauvez-moi
(Text: Maurice Bouchor)

Sauvez-moi de 'amour,
taillis ou je m'enfonce,
Eglantiers épineux qui
déchirez mes doigts,
Baisers sauvages de la
ronce,

Insectes altérés et cruels
de nos bois!

Plus de vains réves, plus
de saintes fiancailles!
Je me suis trop créé de
stériles douleurs;

Dans les ténebres des
broussailles

J'oublierai 'ile vierge et
ses plaines de fleurs.

Ah! comment croire
encore au songe
magnifique?

Car le brutal Enfant vient
de me ressaisir,

Et la vision séraphique
S’évanouit au souffle
ardent de mon désir.

N'espéere pas tromper la
puissante nature

Si tu nourris en toi le plus
timide amour

Tu seras bientdt sa pature
Ou le cceur a frémi Eros

aura son tour.
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Your eyes, your blossom-
cheek | never kissed,
Your smile, and in the
shimmering light

| surrender my soul to
divine dreams.

Save me
(Text: Maurice Bouchor)

Save me from love,
this thicket into which
I've plunged,

Wild briars that prick
my fingers,

Savage kisses from the
thorn,

Cruel, thirsty insects of

our woods!

No more vain dreams,
no more sacred vows!
Too long have | created
fruitless pain;

In the darkness of

the thickets

| shall forget the virgin
isle and its meadows of

flowers.

Ah!'how can | still believe
in that radiant vision?
For rough Cupid has
seized me again,

And the seraphic
apparition

Vanishes in the ardent
breath of my desire.

Do not think to deceive
love's mighty power;

If even the faintest flame
is nursed within,

You will soon be its prey,
And trembling, your heart
will fall to Eros” hand.



Dan les buissons aigus je
me fraie un passage
Arbustes emmélés
qu’ignore le soleil
Frappez moi,

cinglez mon visage,

Et faites ruisseler a flots
mon sang vermeil.

Songe
(Text: Maurice Bouchor)

Guidé par de beaux yeux
candides

Dans ma barque féerique
aux reflets d’argent fin
Vers ['’Amour je voudrais
faire voile sans fin

Sur des réves bleus et
splendides.

Vers 'Amour dont le
souffle frais

Berce des champs de
fleurs dans une ile
enchantée,

Et qui, pour apaiser mon

ame tourmentee,

M’ouvrira de saintes foréts.

[Et plus tard quand],
loin de la terre,

O Viola! Guéris des
brdlantes langueurs,
Nous irons caresser les
songes de nos coeurs
Dans |'ile heureuse du
mystere?

Dans le libre ciel des
Esprits

Quand nous aurons quitté
la nature mortelle,

Ne goUterons-nous pas
une paix éternelle?

Réveusement tu me souris.
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Through sharp bushes

| force my way,

Tangled shrubs
untouched by the sun.
Strike me, lash my face,
Let my bright red blood
stream forth.

Dreams
(Text: Maurice Bouchor)

Guided by eyes so
innocent and fair,

In my magic boat

with silver sheen,
Toward Love | would sail
without end,

Upon blue and splendid
dreams.

Toward Love,

whose fresh breath
Cradles fields of flowers
on an enchanted isle,
And who, to soothe my
tormented soul,

Opens to me its holy
forests.

[And later],

when far from the earth,
O Viola! Freed from
burning languors,

Shall we not caress the
dreams of our hearts

In the blissful isle of
mystery?

In the free heaven of
the Spirits,

When mortal form is cast
aside,

Shall we not taste
eternal peace?

Dreamily,

you smile at me.
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Rondel Chinois

=% P8 Claude Debussy
(1862-1918)
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This work exemplifies late 19th-century French exoticism, drawing on
the era’s fascination with chinoiserie. It conjures an imagined East -
elegant, refined, and distant - through a French poem that evokes a
romanticised vision of Chinese culture, prioritising atmospheric charm over
ethnographic accuracy. It also reflects Debussy’s early interest in non-
Western aesthetics, which would later inform his innovative approaches to
timbre and modality.

The vocal line unfolds in sparkling coloratura, adorned with delicate
ornamentation, expansive phrasing, and ethereal tone colors. The piano
accompaniment offers transparent textures and subtle harmonies that
foreshadow Debussy’s mature impressionist style. Though lesser-known,
Rondel Chinois reveals the composer’s early mastery of vocal writing and
his fascination with evoking fantasy and illusion through sound.
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Rondel Chinois
(Text: Marius Dillard)

Sur le lac bordé d'azalée
De nénuphar et de
bambou

Passe une jonque
d’acajou

A la pointe d'or effilée.

Une Chinoise dort voilée
D’un flot de crépe
jusqu’au cou.

Sur le lac bordé d’azalée,
De nénuphar et de

bambou.

Sous la véranda dentelée
Un mandarin se tient
debout

Fixant de ses yeux de
hibou

La dame qui passe isolée

Sur le lac bordé d’azalée.
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Chinese Rondel
(Text: Marius Dillard)

On the lake,

fringed with azaleas,
Water-lilies and bamboo,
A mahogany junk with

a gold-tipped prow,
Glides by.

A Chinese maiden sleeps,
veiled

In a cascade of crepe up
to her neck.

On the lake,

fringed with azaleas,

Water-lilies and bamboo.

Beneath a latticed
veranda

A mandarin stands
watching,

His eyes like an owl’s,
fixed on the lady
Gliding past, alone,
On the lake,

fringed with azaleas.
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Cing Mélodies Populaires Grecques
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Chanson de la mariée

T2 > EHES......

La-bas, vers l'église...

TARIE {4 12 BE B2 B AR i

Quel galant m'est comparable

RAE AR

Chanson des cueilleuses de lentisques

EAERLE |
Tout gai!

hiEL# Maurice Ravel
(1875-1937)
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Composed between 1904 and 1906, the works are reimagining of
traditional Greek folk songs set to French texts translated by Michel-Dimitri
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Calvocoressi. Rather than presenting the songs as literal transcriptions,
Ravel transforms them into refined art songs, preserving their spirit while
enriching them with his signature clarity, harmonic finesse, and formal
precision. These miniature settings, each under two minutes, offer vivid
glimpses into an imagined folk world: poetic, distant, and deeply human.

In Chanson de la mariée, syncopated rhythms and ornamented phrases
evoke the lively bustle of a bride dressing for her wedding. La-bas, vers
’église... captures the melody to its essence, using stasis and subtle
harmonic colour to express restrained farewell. Quel galant m’est
comparable turns courtship into theatre; its playful phrasing and sharp
dynamic contrasts paint a proud, if slightly comic, suitor. Chanson des
cueilleuses de lentisques lingers in hypnotic repetition, mirroring the
rhythm of shared rural work and timeless oral tradition. Finally, Tout gai!
bursts with irregular energy. Its uneven meter and buoyant momentum
capturing the spirit of folk dance remembered more by heart than by rule.

Together, these five songs form more than a portrait of a culture and offer
a journey through voices of the past, where ritual, memory, and music
intertwine. Through Ravel’s lens, these folk melodies of lullaby, dance and
legend formed the fragments of a larger tale.

Chanson de la mariée FFiREERE T Waking up the bride

(Text: M.D. Calvocoressi)

Réveille-toi, réveille-toi,
perdrix mignonne.
QOuvre au matin tes ailes.
Trois grains de beauté
mon cceur en est bralé!
Vois le ruban, le ruban
d'or que je t'apporte
pour le nouer autour de
tes cheveux.

Si tu veux, ma belle, viens
nous marier!

Dans nos deux familles,

tous sont alliés!

(4 : MERRER)
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(Text: M.D. Calvocoressi)

Wake up, wake up,
sweet little partridge!
Spread your wings

to the morning.

Three beauty-spots have
burnt my heart!

See the ribbon, the
golden ribbon | bring you
to tie around your hair.

If you will, my beauty,
let us be wed!

In our two families

all are united!



La-bas, vers l'église...
(Text: M.D. Calvocoressi)

La-bas, vers ['église,
vers |'église Ayio Sidéro,
I'église, O Vierge sainte,
I'église Ayio Costanndino,
se sont réuinis,
rassemblés en nombre
infini,

du monde, O Vierge
sainte,

du monde tous les plus
braves!

Quel galant m'est
comparable
(Text: M.D. Calvocoressi)

Quel galant m'est
comparable

d'entre ceux qu'on voit
passer?

Dis dame Vassiliki?
Vois, pendus a ma
ceinture,

pistolets et sabre aigu...

Et c'est toi que jaimel!

EE > EHES......
(58 : INEARIER)
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Over there, by the
church...
(Text: M.D. Calvocoressi)

Over there,

by the church —

The church of Ayio Sidero,
The church, O Holy Virgin,
The church of Ayio
Costanndino —

They have assembled,
Gathered in countless
numbers,

O Holy Virgin,

The bravest people of all!

What gallant
compares with me
(Text: M.D. Calvocoressi)

What gallant can
compare with me

Among all those who
pass?

Tell me, Mistress Vassiliki?
See,

hanging from my belt,
Pistols

and a sharp sword...

And it is you whom | lovel!



Chanson des
cueilleuses de
lentisques

(Text: M.D. Calvocoressi)

O joie de mon ame,

joie de mon cceur,
trésor qui m'est si cher;
joie de l'ame et du ceeur,
toi j'aime ardemment,
tu es plus beau qu'un
ange.

O lorsque tu parais,
ange si doux devant nos
yeux,

comme un bel ange
blond,

sous un clair soleil,
Hélas! tous nos pauvres

cceurs soupirent!

Tout gai!

(Text: M.D. Calvocoressi)

Tout gai, gai, ha, tout gail
Belle jambe, tireli, qui
danse;

belle jambe, la vaisselle
danse,

tra-la-la-la-la!
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Song of the lentisk
pickers
(Text: M.D. Calvocoressi)

O joy of my soul,

Joy of my heart,
Treasure so dear to me;
Joy of soul and heart,
You whom | love

so fervently,

You are fairer than

an angel.

When you appear,

So sweet an angel to
our eyes,

Like a lovely blond angel
under the bright sun —
Alas! all our poor hearts
sigh.

All gay!
(Text: M.D. Calvocoressi)

All gay, ha, all gay!
Pretty legs,

see them dance!
Pretty legs,

the crockery dances,
Tra-la-la-la-la!
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La Belle au bois dormant
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Z8H[ Jane Vieu
(1871-1955)
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Vieu was a rare female voice in the French musical scene of the Belle
Epoque, known for her elegant salon songs and operettas. A student
of Jules Massenet, she developed a refined lyrical style, often favouring
charming, narrative-driven forms. Her works were frequently published
and performed in Paris, and she remained active as both a composer and
music publisher throughout her life.

La Belle au bois dormant is a brief but captivating example of a valse
chantée - a “sung waltz” combining graceful dance rhythms with
expressive vocal phrasing. Here, Vieu sets a poetic retelling of the
fairytale’s moment of awakening: the long-awaited arrival of Prince
Amour (Prince Love), whose song rouses the sleeping princess from her
dream world. The waltz meter gently sways beneath luminous harmonies,
as the music mirrors the soft transition from slumber to springtime, illusion
to reality. This lyrical miniature encapsulates Vieu'’s gift for storytelling
through music, blending delicacy, sentiment, and narrative clarity in a
distinctly feminine voice.
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La Belle au bois
dormant
(Text: Lucien Métivet)

La Belle au Bois dormant,
Belle au Bois charmant,
De votre si longue attente
C'est le dernier jour.
Eveillez-vous car clest le
Prince Amour qui chante.

Ces palais ou tout dort
sont moroses,

J'apporte des lis d'or et
des roses,

Des rideaux entrouvrant
la dentelle,

Je viens, tendre et
fervent,

O Belle, Belle.

Belle au Bois dormant
Belle au Bois charmant
Trop longtemps vous ont
bercée

Songes séduisants,
'heure du réve est,
depuis bien des ans,
passee.

C'est le joyeux matin,
c’est l'aurore,

Les fleurs au gai jardin
vont éclore,

Le printemps clair et doux
nous appelle

Venez, éveillez vous,

O Belle, Belle

Belle au Bois dormant,
Belle au Bois charmant,
Voici que l'aube se leve
Dans le ciel léger,

Il faut quitter le pays
mensonger

Du Réve.
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Sleeping Beauty
(Text: Lucien Métivet)

Sleeping Beauty,
Beauty in the
enchanted wood,
Today is the last day

Of your long wait.
Wake up now — foritis
Prince Love who sings!

These palaces, where all
lies sleeping, are so sad.
| bring golden lilies and
roses,

Curtains parting in lace;
| come, tender and
devoted,

O Beauty, Beauty.

Sleeping Beauty,
Beauty in the
enchanted wood,

Too long have beguiling
dreams

Cradled you to sleep;
The hour of dreaming
has long since passed.

It is joyous morning,

itis dawn;

Flowers in the cheerful
garden will soon bloom.
Spring, bright and gentle,
calls to us —

Come, wake up,

O Beauty, Beauty.

Sleeping Beauty,

Beauty in the
enchanted wood,

Now the dawn is rising
In the brightening sky.
You must leave the false
realm

Of dreams.
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It’s my Wedding (from The Enchanted Pig)

%k Jonathan Dove
(b. 1959)
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The Enchanted Pig, premiered in 2006, is among the most widely
recognised works by Dove, one of the most frequently performed British
composers of his generation. Drawing inspiration from a Romanian
fairytale, the chamber opera is scored for eight singers who collectively
portray fifteen characters. Its musical structure is shaped by recurring
leitmotifs - short, distinctive musical ideas associated with specific
characters or narrative elements that provide cohesion and dramatic
clarity throughout the opera.

The aria It's my Wedding is sung by Adelaide, the daughter of the witch
who cast the spell transforming a prince into a pig and arranged their
marriage in defiance of prophecy. Written for a singing actress, the aria
captures Adelaide’s agitated, attention-seeking persona through sharp
rhythmic drive, exaggerated vocal gestures, and moments of comedic flair.

It’s my Wedding ER KGR

(Text: Alasdair Middleton) (58 : PURNER{CER - SKETE )

Tiaral Tiara! Do you call this a Tiara? Be | Be | {RIBEIUMERNE ?
| want a proper tiaral RENE—JBEEENEE |

Not this thing! ARERITE !
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| had more sparkle from beads
on an old bit of string!
| want shine! | want Bling!

And the veil? Where's the veil?

The design was so fine that four of the
nuns who were making it found they'd
gone blind?

Do I look like | mind if some nuns have
gone blind?

The whole bleeding convent can drop

down dead

Just so long as that veil is on top of my
head by tonight. All right?

And the Swan? Where's it gone?

The sixteen foot swan that I'm sitting
on as I'm pulled up the aisle by those
dwarves.

God! Those dwarves! Send them back!
| said all along | want dwarves

that are strong

And those dwarves can't lift up

my train.

Send them all back again. And get out
and hustle some midgets with muscle!

And the doves! The doves!

The doves that are being released when
| stand in front of the priest

And say “I do”. They won't do. Shoot
them all. They’re too small!

Maybe it's me.

But | like a dove you can see.

Is it really too much to ask?

Have | set some impossible task?

| just want some sparkle, | want things
to shine. Ah ha ha ha ha hal

It's my wedding. My wedding. Mine.

It's like some awful conspiracy.

Why can't you get it?

Why don’t you see?

It's my wedding. So who's it about?
It's my wedding. | don’t want to shout.
It's my wedding.

So it’s all about me!
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Wo bin ich (from Hansel and Gretel)

IRIHE 5T Engelbert Humperdinck
(1854-1921)

RE (HERE) (1893) BREREIRENBNERERE » UEEAIFCS
MRFBALMER - REINFB BT HNER - BERBRG S 1SR
EFE > XBAEBRMIINEE » RItMAREIZES RAURNRE
e -

(BERE) EE=SHiHH > AEEHREL - ERERMPE
X FmEICITIEN - Br St IARE S SIEER - EISACI TR
HRE > S5 TKE 15 BREORKE - UERBEMX A REZENS
» EIER/NLIREEIRNE R ERIAYEG A -

Hansel and Gretel (1893), is a landmark work in German Romantic opera,
celebrated for its rich orchestration and incorporation of folk melodies.
Drawing on the Brothers Grimm fairy tale, the opera combines accessible
storytelling with Wagnerian influences, securing its place as a cherished
staple in the operatic repertoire.

The aria Wo bin ich, sung by Gretel at the beginning of Act Ill, depicts her
awakening in the forest at dawn. As she greets the morning and playfully
rouses her brother Hansel, the music conveys innocence, wonder, and
warmth. The delicate orchestration and lyrical vocal line evoke a fresh,
hopeful atmosphere just before the siblings discover the enchanted
gingerbread house.
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Wo binich
(Text: Adelneid Wette)

Wo bin ich? Wach'ich?
Ist es ein Traum?

Hier lieg" ich unterm
Tannenbaum!

Hoch in den Zweigen da
lispelt es leise,

Voglein singen so slsse
Weise,

wohl friih schon waren
sie aufgewacht

und haben ihr
Morgenliedchen
dargebracht.

lhr lieben Voglein, liebe
\Vdglein, guten Morgen!

Sich da, der faule
Siebenschlafer!

Wart nur, dich weck' ich!
Ti-re-li-re-li,

's ist nicht mehr frih!
Ti-re-li-re-lj,

's ist nicht mehr fruh!
Die Lerche hat's gesungen
und hoch sich
aufgeschwungen.
Ti-re-li-re-li,

Ti-re-li-re-li,

i-re-li-re-lil
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Where am |
(Text: Adelneid Wette)

Where am I? Am | awake?
s it a dream?

Here I lie beneath the
Christmas treel!

High in the branches
there is soft whispering,
Little birds

are singing so sweetly.
They must have woken
early today

to offer their morning
song.

Dear little birds, dear
little birds, good morning!

Look there, lazy
dormouse!

Just wait, I'll wake youl!
Ti-re-li-re-li,

it's not early anymore!
Ti-re-li-re-li,

it's not early anymore!
The lark has sung

so high up there.

Ti-re-li-re-li,
Ti-re-li-re-li,
Ti-re-li-re-li!
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Sieben friihe Lieder

®'& Die Nachtigall
ZN& Traumgekront
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E H Sommertage

E#31& Alban Berg
(1885-1935)
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Berg was a pioneering Austrian composer and central figure of the
Second Viennese School, alongside Arnold Schoenberg and Anton
Webern. Known for blending Romantic lyricism with atonality, Berg
brought emotional depth and expressive nuance to modernist music.
Sieben friihe Lieder, composed between 1905 and 1908 and revised in
1928, marks a significant early milestone in his artistic evolution.

This masterpiece is a distinct poetic world filled with twilight stillness,
dream imagery, and intimate emotional landscapes. Berg’s gift for
musical atmosphere is especially evident in his handling of harmony and
texture, where subtle shifts conjure moments of mystery, longing, and
transformation. Rather than forming a continuous narrative, the songs
unfold as impressionistic tableaux, brief glimpses into inner and outer
worlds, bound together by a shared mood of reverie. Their elegance,
restraint, and poetic richness offer a timeless appeal, inviting the listener
into a sound-world suspended between reality and dream.

Originally scored for voice and piano and later transcribed into an
orchestral version, the cycle stands as a compelling fusion of past
and future, a farewell to Romanticism and a tentative step toward
Expressionism. Its enduring popularity lies in its lush vocal lines,
atmospheric intensity, and the poignant introspection that would
become hallmarks of Berg’s mature style.
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The cycle begins in hushed stillness. Slow, suspended harmonies suggest
a world gently veiled in darkness, where the boundary between waking

and dreaming becomes fluid.

Nacht
(Text: Carl Hauptmann)

Night
(Text: Carl Hauptmann)

Dammern Wolken Uber EESEEZEER Clouds loom over night
Nacht und Tal. B and valley,

Nebel schweben. Wasser  BZE4F » Mists drift,

rauschen sacht. IKEBKEE - waters murmur softly.
Nun entschleiert sich’s RN Suddenly

mit einem Mal.
O gib acht! gib acht!

EAZAFEER
0=t =y |

the veil is lifted —
O take heed! Take heed!

Weites Wunderland ist — R EMESFIEREIR A vast wonderland
aufgetan, Rl opens up,

Silbern ragen Berge NERSE Silver peaks rise,
traumhaft groR, VNS dreamlike and immense;
Stille Pfade silberlicht BEMgERE Silent paths,

talan 2 FIRJePImEmILs aglow with silver light,

Aus verborg’nem Schol3.

31

Emerge from hidden
depths.



Und die hehre Welt so
traumhaft rein.
Stummer Buchenbaum
am Wege steht
Schattenschwarz - ein
Hauch vom fernen Hain

Einsam leise weht.

Und aus tiefen Grundes
Disterheit

Blinken Lichter auf in
stummer Nacht.

Trinke Seele! trinke
Einsamkeit!

O gib acht! gib acht!

ABIRIHRITE SR
MERIAEF °
—FFRARY LR
TREESS -
RRNE T —
BREMARE
B M Z AN -

B RIS
pERAE

ENERBFNREH
PN -

BRIE » 2B |

B NENAR !

ba - E0 | B !
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And the glorious world,
so dreamily pure —

A beech tree stands in

silence by the wayside,
Shadow-black; a breath
from the distant grove

Drifts softly, so alone.

And from the valley’s
sombre depths

Lights glimmer in the
silent night.

Drink, O Soul,

drink Solitude!

O take heed! Take heed!
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Schilflied
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A gentle lament shaped by nature and memory. The voice moves in soft
arcs over an accompaniment that echoes the sway of reeds and the
trembling of quiet longing.

Schilflied
(Text: Nikolaus Lenau)

Auf geheimen
Waldespfade

Schleich’ ich gernim
Abendschein

An das 6de Schilfgestade,
Madchen,

und gedenke dein!

Wenn sich dann der
Busch verdustert,
Rauscht das Rohr
geheimnisvoll,

Und es klaget und es
flustert,

Dal% ich weinen, weinen

soll.

Und ich mein’, ich hore
wehen

Leise deiner Stimme
Klang,

Und im Weiher
untergehen

Deinen lieblichen Gesang.

==
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Reed song
(Text: Nikolaus Lenau)

Along a secret path
in the forest

| love to steal in
evening’s glow

To the desolate reedy
shore,

and think of you,

my dear girl.

As the bushes grow dark,
The reeds

rustle mysteriously,
Lamenting, whispering,
That | must weep,

must weep.

And it seems | hear the
faint sound

Of your voice

drifting near,

And in the pond,
sinking away,

Your lovely song.
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Die Nachtigall
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Bright and radiant, this song captures the blossoming of love through
images of birdsong and spring. A more extroverted tone emerges, though

delicately framed.

Die Nachtigall rE The nightingale
(Text: Theodor Storm) (78 : B2 - W) (Text: Theodor Storm)
Das macht, es hat die FRA It is because

Nachtigall "E the nightingale

Die ganze Nacht gesungen; RIS - Sang throughout

Da sind von ihrem sissen Nt E IR the night,

Schall, IREHZERFEEAE > That, from her sweet,
Da sind in Hall und IR resounding song,
Widerhall EIEER The roses

Die Rosen aufgesprungen.  4€HY ° sprang in bloom.

Sie war doch sonst ein gt & 4K She was once

wildes Blut, I E a wild spirit,

Nun geht sie tief in Sinnen; 215 Now she wanders,
Tragt in der Hand den ANGESILE deep in thought;
Sommerhut FEIEE A summer hat

Und duldet still der e EELEE in her hand,

Sonne Glut pang:y - Jun She endures the burning
Und weil nicht, was EZZUH sun in silence,
beginnen. RENEZ A EOE ° Not knowing what to do.
Das macht, es hat die FRA It is because

Nachtigall RE the nightingale

Die ganze Nacht gesungen; RIS > Sang throughout

Da sind von ihrem siissen k=S e the night,

Schall, BREHERT e AR That, from her sweet,
Da sind in Hall und 585 resounding song,
Widerhall ZFIHIA The roses

Die Rosen aufgesprungen.

BHTEE -
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sprang in bloom.
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Traumgekront
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A deeply introspective setting that blurs dream and reality. The harmonies
shimmer with uncertainty, as if the poem’s images arise from within the

unconscious.

Traumgekront
(Text: Rainer Maria Rilke)

Das war der Tag der
weilden Chrysanthemen-
mir bangte fast vor seiner
Pracht ...

Und dann, dann kamst du
mir die Seele nehmen
tief in der Nacht.

Mir war so bang, und du
kamst lieb und leise, -
ich hatte grad im Traum
an dich gedacht.

Du kamst, und leis wie
eine Marchenweise

erklang die Nacht ...

S
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Crowned with dreams
(Text: Rainer Maria Rilke)

It was the day of white
chrysanthemums —

lts splendour almost
frightened me ...

And then, then you came
to claim my soul,

Deep in the night.

| trembled in fear, but you
came, gentle, tender,

| had been

dreaming of you.

You came, and soft as a
fairy’s song

the night resounded ...
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Im Zimmer
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A miniature of inward stillness. Its brevity and restrained melodic line

evoke the intimacy of a quiet room, where even the smallest gesture

becomes meaningful.

Im Zimmer
(Text: Johannes Schlaf)

Herbstsonnenschein.
Der liebe Abend blickt so
still herein.

Ein Feuerlein rot
Knistert im Ofenloch und
loht.

Sol -

Mein Kopf auf deinen
Knie'n. -

So ist mir gut;

Wenn mein Auge so in
deinem ruht.

Wie leise die Minuten

ziehn!

EEEE
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In the room
(Text: Johannes Schlaf)

The autumn sun.

The lovely evening
quietly settles in.

A small red fire

Crackles

and blazes in the hearth.

Like this! —

with my head
upon your knees—
Like this,

| am content;
When my eyes
rest in yours,

How softly

the minutes pass!
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Liebesode
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Expansive and expressive, this piece unfolds with increasing intensity.
The writing is rhapsodic, with soaring vocal lines conveying devotion and

spiritual elevation.

Liebesode
(Text: Otto Erich
Hartleben)

Im Arm der Liebe
schliefen wir selig ein.
Am offnen Fenster
lauschte der
Sommerwind,

und unsrer Atemzige
Frieden

trug er hinaus in die helle
Mondnacht. -

Und aus dem Garten
tastete zagend sich

Ein Rosenduft an unserer
Liebe Bett

Und gab uns wundervolle
Traume,

Traume des Rausches -

so reich an Sehnsucht!

B8
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Ode to love
(Text: Otto Erich
Hartleben)

In Love's arms

we blissfully fell asleep.
The summer wind
lingered at the open
window,

And carried the peace of
our breathing

Out into the moon-bright
night —

And from the garden,
timidly

A scent of roses stole to
our bed of love,
Bestowing wondrous
dreams —

Dreams of rapture,

rich in longing.
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Sommertage
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Light-filled and open, the final song closes the cycle with an air of warmth
and release. The music evokes the golden ease of summer, suffused with

quiet joy.

Sommertage
(Text: Paul Hohenberg)

Nun ziehen Tage Uber die
Welt,

gesandt aus blauer
Ewigkeit,

im Sommerwind verweht
die Zeit.

Nun windet nachtens der
Herr

Sternenkranze mit seliger
Hand

Uber Wander- und
Wunderland.

O Herz, was kann in
diesen Tagen

dein hellstes Wanderlied
denn sagen

von deiner tiefen, tiefen
Lust:

Im Wiesensang
verstummt die Brust,
nun schweigt das Wort,
wo Bild um Bild

zu dir zieht und dich ganz
erfullt.

EH

(5 : fREE - ERAM)

i H
BEREIRAIEER
KRR -

NS gt -
% H
FEEREMIES
+F

PRI
DRUEZEESES
R i
ARABRLAERR -

TRIs SR AR 2 i o

F”r

EELEHFE
W > sCNIR >
R HJbE’]}iH)’\

Lt
Bea/he

BESS
=117
DEEROIRE
LR

=7 L8 ,
/| AR 150N

E—MBX—MENRR
BAIRL -
RRTEE A

1

BERY

%‘]

38

Summer days
(Text: Paul Hohenberg)

Now days traverse

the world,

Sent forth from

blue eternity;

Time drifts away

in the summer wind.

At night the Lord weaves
garlands

Of stars with

his blessed hand

Over lands of wandering
and wonder.

O heart, in these days
what can

your brightest song of
journeying tell

Of your deepest,
deepest joy?

In the meadow’s song the
heart falls silent,

And words give way as
image after image
Crowds in

and fills you utterly.
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Five Little Love Songs

RE FE—
There’s a bird beneath
your window

1EB5 5/ )ViE _E Along the sunny lane
/ \Elﬁﬁ/ﬁﬁ__ﬁﬂ’]%%

Just a multitude of curls

MRE=NG

If | were a bird

2EZIE  JVBRBRIF

Clasp mine closer, little dear white hand

32 Liza Lehmann
(1862-1918)

RERTAEB - MHBNEFMRLZ— > MBESMNERNELE
MRERBEIZED  BELRE > EBHRIE - i XFHUERSE
MERREREE - W1904F R (AEER/ M) TORIR 7t
RIFERBISEMREI VAN BE > fEmmiBHT » B R IB4RM -

BEHREENARRENRE > BITBEEHEISE - #H3 - IRIFI(E
e - BHEE T TAHELRERITN TREDVERH ) (XiE ZER
) ES - BEREHEHENEFEE « 1FI1580ER - BZAIA
BRIET  BENRER THEMERNEMYE -

Eham®E/] AERBBETENEFUTHERNENEZRAS
£ HEAL > FEER  £EMBEAYNER - ABRHTAE
s —EEENNSE > ME—RIBIUNGS  EERHEMTBEAR
H/VELEE -
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Lehmann was one of the first prominent female composers in Britain to
build a professional career in both concert and theatrical music. A former
opera singer, she was widely admired for her vocal craft, clear text setting,
and support for women in the arts. Five Little Love Songs, published in
1904, reflects her gift for elegant miniature writing with clarity, grace, and
emotional lightness.

Each song offers a brief glimpse into a different facet of love: flirtation,
yearning, sweetness, and quiet regret. Lehmann’s writing draws on
parlour song traditions, but her use of flexible rhythm, lyrical speech-
patterns, and tonal harmony gives the cycle a refined, artful simplicity.

Though modest in scope, the songs share the charm and expressive
immediacy of early Disney musical storytelling: heartfelt, innocent, and
vividly shaped by character and mood. Rather than telling a continuous
tale, the cycle offers a series of distinctive scenes that echo the timeless
enchantment of stories close to each of us.

There's a bird beneath your window {RE FTE—E5

(Text: Cora Randall Fabbri) (73 : 1] - FHIEM - IEME)
There's a bird beneath your window, ME NE—EBR >

There's a sunbeam that slips in, B—EGIH B

There's a rose-bush in your garden RAJIEEE R —RIIR >
Where a spider learns to spin. BEER EMIRBE 4 -
And we're all in league against you, mE PB4 E B

Bird and flower and gold sun-dart, B5  IEXHEEBNEGSZE
And the web the spider's spinning kv NRiE s SHERE

Is the mesh to hold your heart. [FE R ERROEZEIRE -
There's a bird beneath your window. RMETE—EBER -
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Along the sunny lane TSR MEL

(Text: Cora Randall Fabbri) (78 - fohL - EHEM - EZME)
Along the sunny lane, uE BRI ME

Wet with a fleeting rain, T & —ladmrgE s

And white with daisies SRR -

in the tall green grass, HRECENSER
How sweet it is to stray FEEHERD ME -
Throughout a Summer day, ZEEHE

Forgetting that a Summer day HHTAIEH

must pass. RgAE °

White clover for the bee, HEN-EEERHAEE
And just for you and me mR AR -

A happy lark is singing in the bush A—ERBENEEEHRERE
Of Love and Stars and Spring, %[’}’\HE%'T% BEEBERX
And so we hear him sing, RIS R
Forgetting that the sweetest song /u\uﬂﬂ_ﬁ?ﬁﬁ%ﬁ’\]&}\

must hush. B

We have no thought or care, BI2EEE

Like all the flowers fair, NE—t)ERMNIES -
For any Morrow or for Yesterday; A&BBEH  AAFEH ;
And for a little while RZIZE >

How sweet it is to smile, BEREE— R ZERE -
Forgetting that such smiles must SAIK B4R

pass away. EHY

QEimm— IR EE

Just a multitude of curls

=
(Text: Cora Randall Fabbri) (78 : fohl - EHEM - EZmE)
Just a multitude of curls, SR mm—EIEE

Weighing down a little head; BiE—38/]VINEE L

Two wide eyes, not blue nor gray, WMEKE » A2EBTAENXE
Like the sky 'twixt night and day, GHEHERR ZHENKRE

Small red mouth and all to say, —sR/JVINELE - FRERAY—1))
Has been sold. EWEHE -

Just a saucy word or glance RE—0EK A —ERRM -
And a hand held out to kiss; MK —E /T RENF ;

Just a curl a ribbon through AE—EFRRTFNESE

Just a flower fresh and blue, RE—HIBMBVEETE -

And to think what men will do ZMEBEAMEEATELY
Just for this! Mz 0E |
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If | were a bird
(Text: Cora Randall Fabbri)

If | were a bird,

| would sing all day;

| would sing of you

To the dropping dew,

To the heaven's blue,

All the praise | knew,

Till the whole world heard —
If | were a bird!

If | were a flower —
Say a daisy small —

| would kiss your feet
When | saw you fleet,
Pass me by, O sweet!

| would murmur "Dear"
All the summer hour —

If | were a flower!

Clasp mine closer,
little dear white hand
(Text: Cora Randall Fabbri)

Clasp mine closer,

little dear white hand —

Clasp mine fastly, till it grows so cold
All your tender pressures will be vain
To awake an answering touch again,
Till it lieth underneath the mould.

In Life's storm, and in Life's sun,

'tis you

Who have guided me

throughout the land —

Straightly —

where the path was most obscure,
Purely, for who touches you is pure —
Little hand, O little loved hand.

Paradise without you could not be.
| will wait outside till | behold

You appear.
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EZR (FEB (TRENWED)
Doll Song (from Tales of Hoffmann)

B 25 Bk Jacques Offenbach
(1819-1880)

(X2 E) (1881) MFAMKREERE=RKXBNEBELELR -
BRAREARKERRRAEZEA - REELE  R2 -~ FBRIRE » £
NEBENEREREDNZENTE - GXENVRE RN
— — AR EHEEEREREMA > thAlRMAZEA -

SKIER (B2 » X2 (REHNNG) > HEMTDREE —SF
EIE - ER—ESHENTEIEKIER - ZRRESME - BE - g
RAZHIEE - EEMEGEMARNEE - RSEMRISYDHIEZRRES
EFRIABBIRR > BREEARXENLIR > XABZEIBRNERRE RS
# o

Tales of Hoffmann (1881) follows the poet Hoffmann as he recounts three
tragic love stories, each ending in rejection or loss. The opera intertwines
fantasy, romance, and tragedy, exploring themes of idealised love and the
conflict between reality and illusion. Hoffmann’s first love is Olympia,
a lifelike mechanical doll created by the inventor Spalanzani, whom
Hoffmann mistakes for a real woman.

The aria Doll Song, popularly known as the Les oiseaux dans la
charmille (“The Birds in the Arbor”), is sung by Olympia in Act I. This
virtuosic coloratura piece features rapid runs, trills, staccato passages,
and deliberate pauses that vividly depict Olympia’s mechanical nature.
Offenbach masterfully incorporates dramatic elements into the vocal
writing to highlight Hoffmann’s illusion, while providing moments of humor
and theatrical charm in the opera.
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Les oiseaux dans la
charmille
(Text: Jules Barbier)

Les oiseaux dans la
charmille

Dans les cieux l'astre du
jour,

Tout parle a la jeune fille
d'amour!

Ah!'Voila la chanson
gentille

La chanson d'Olympial
Ah!

Tout ce qui chante et
résonne

Et soupire, tour a tour,
Emeut son coeur qui
frissonne d'amour!
Ah!'Voila la chanson
mignonne

La chanson d'Olympial
Ah!
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Doll Song
(Text: Jules Barbier)

The birds in the hedges,
The star of daylight

in the sky,

Everything speaks to a
young girl of love.

Ah! This is the sweet song,
The song of Olympia! Ah!

All that sings, that sounds,
That sighs in turn,
Awakens her heart, which
trembles with love!

Ah! This is the dear song,
The song of Olympia! Ah!

JR ST 3R ER o 52 S 4R 11 458 FH SR AR MR 13
Waa SR T B R R GRS BRI AR A SR
Original lyrics and English programme notes provided by Viola Cheung

Translation of lyrics and programme notes provided by KCL Language Consultancy Ltd.
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Thanks for attending 'Vocal Recital by Viola Cheung' Please fill the
e-form to give us your views on this performance or on the Leisure and
Cultural Services Department cultural programmes in general. You are
also welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at
2721 20109.

AHRFRERXCEHBEIMAENEIENER > FRBIHEEA :
http://www.lcsd.gov.hk/tc/artist/

Please visit the following website for information related to application
for programme presentation/sponsorship by the Leisure and Cultural
Services Department: http://www.lcsd.gov.hk/en/artist/
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RE -

The programme as well as the content and information contained in
the e-house programme do not represent the views of the Leisure and
Cultural Services Department.
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Programme includes Lament in Autumn, Song of e
Homebound Fishermen, Qin River on My MipBEpG Ha
commissioned work by Chan Hing-yan, etc.
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