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Julius Klengel

Boris Blacher

Gabriel Fauré
(Arr. Wilhelm Kaiser-Lindemann)

Georges Ulmer (Arr. David Riniker)

James Horner
(Arr. Wilhelm Kaiser-Lindemann)

Stephan Koncz

— Intermission of 20 minutes

Astor Piazzolla (Arr. José Carli)

Hubert Giraud
(Arr. Wilhelm Kaiser-Lindemann)

Jean Frangaix

Spiritual
(Arr. Wilhelm Kaiser-Lindemann)

George Gershwin (Arr. Michael Zigutkin)

Juan Tizol & Duke Ellington
(Arr. Wilhelm Kaiser-Lindemann)

Hymnus G major, Op. 57
Blues, Espagnola, Rumba Philharmonica (1972/73)

Pavane, Op. 50 (1887)

Pigalle

From Film Titanic

Swing on Dvorak

Engeltrilogie

Sous le ciel de Paris

Aubade - Presto

Nobody Knows
Let My People Go

Clap Yo' Hands

Caravan

The performance will run for about 1 hour and 30 minutes including a 20-minute intermission.
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The 12 Cellists of the Berliner Philharmoniker
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The 12 Cellists of the Berliner Philharmoniker have long been a distinguished institution in
international musical life. The ensemble was founded in 1972, following a radio production of Julius
Klengel's Hymnus for twelve cellos featuring members of the Philharmoniker. Their exceptional
tonal and virtuosic qualities soon captivated audiences worldwide, and today, the 12 Cellists enjoy a
remarkable international following. Whether performing the classics or jazz, tango and avant-garde
works, audiences are invariably fascinated by the wide spectrum of unique and intoxicating timbres
these twelve cellos produce. Their blend of seriousness and humour, depth and lightness, resonates
with listeners of all ages. Many leading contemporary composers have written works especially for
the “12", including Boris Blacher, Sebastian Currier, Brett Dean, Tan Dun, Péter EGtvos, Jean Francaix,
Sofia Gubaidulina, Christian Jost, Wilhelm Kaiser-Lindemann, Arvo Part, Wolfgang Rihm, Kaija
Saariaho, Frangis Ali-Sade, Péteris Vasks, lannis Xenakis and Udo Zimmermann. The ensemble has
also performed as cultural ambassadors for Berlin, accompanying the German president on official
engagements. Their recordings frequently top the classical charts, and in 2001, 2005 and 2017, they
were awarded the ECHO Klassik prize.

“The 12 Cellists” are unique. Every symphony orchestra has a cello section, but nowhere else in the
world have these deep, sonorous strings formed an independent ensemble—an orchestra within an
orchestra—and enjoyed such resounding success. This is why music lovers instantly recognise the
“The 12 Cellists”, even if they cannot immediately name their parent orchestra. They are an institution.

Since their founding in 1972, the ensemble has performed regularly, sometimes in Berlin, often
further afield, and frequently travelling great distances. While the group's constituent members have
changed over the years, with founding members retiring and younger musicians joining, continuity
and renewal have remained the driving forces behind their artistic evolution, as can be heard in their
performances today.

Today's concert performers are Bruno Delepelaire, Christoph Igelbrink, Knut Weber, Ludwig Quandt,
Martin Lohr, Moritz Huemer, Nikolaus Romisch, Olaf Maninger, Rachel Helleur-Simcock, Solene
Kermarrec, Stephan Koncz and Uladzimir Sinkevich.

Information provided by the artists
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Hymnus G major, Op. 57 Julius Klengel (1859-1933)
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Many concerts of the 12 Cellists of the Berliner Philharmoniker start with Julius Klengel's Hymnus
G Major, Op. 57. This piece of music holds a special meaning for the 12 Cellists as it served as the
catalyst for their founding back in 1972.

The German cello virtuoso Julius Klengel was known not just for his technique-building volumes
but also for significant contributions as a teacher. He joined the Leipzig Gewandhaus Orchestra at
15 and composed mostly for the cello, showcasing its capabilities. In 1920, Klengel wrote Hymnus
for 12 Celli for the 65th birthday of his dear friend Arthur Nikisch, the principal conductor of the
Berliner Philharmoniker. The piece is a rich, lyrical meditation with lush chords, sonorous textures,
and spiritual harmonies.

Hymnus was played at Nikisch's funeral in January 1922 and then forgotten. 50 years later, its
rediscovery sparked interest in this Leipzig virtuoso and composer, leading to a radio production.
The Berliner Philharmoniker's cello section was invited to record it, and the response was
enthusiastic, inspiring the founding of a 12-cellist ensemble.
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Blues, Espagnola, Rumba Philharmonica (1972/73)  Boris Blacher (1903-1975)

(B9~ ANTE - ZME) (1972/73) EFRMERREER - XRB\EAKR > 112 8KR
I NAIBREBEX - RATSMERMNBHEE T —(IHEEENYET » HRMFERES
REREBEH - BHHMNL R - EXEEMZMARSME - BEEBRES | SRR
BRBPARERT—SMEmE—BUMERT > mEEEMaEBRANMAT ENELTR



R F > BERWENNHRNHCHANBE SRS BT 7 (FHRAEEREZ -

) LEBEEE > MIANTE OPES2ARES T AT EEHNTNREZTENT
oMk MELMERERBIOURITH T BZTE - BEEME > EEHFREELY » 851K
Hftey T #F) R BT+ ZIRRRESFHNERNE -

The origin of Blues, Espagnola, Rumba Philharmonica (1972/73) is noteworthy. Rudolf Weinsheimer,
a founding member of the 12 Cellists, gave a ride to a hitch-hiker in the pouring rain in Berlin, who
turned out to be the daughter of the composer Boris Blacher. When the girl asked how she could
thank him, Weinsheimer suggested that Blacher compose a piece for the ensemble, leading to
Blues, Espagnola, Rumba Philharmonica.

The work combines elements of Black American and Latin American music, showcasing Blacher's
craftsmanship through harmonics, vibrant rhythms, and contrasting sound clusters. The "Blues"
movement exudes melancholy, the "Espagnola” incorporates Spanish rhythms, while the "Rumba"
movement is less representative of the Latin dance. Overall, the piece is virtuosic and skillfully
composed, emphasizing the equality of all twelve players.
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Pavane, Op. 50 (1887) (R - Sl - MEELR
Arr. Wilhelm Kaiser-Lindemann)
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The Pavane in F-sharp minor, Op. 50 by Gabriel Fauré is a concise yet impactful piece, originally
for piano and later arranged for orchestra, captivating audiences since its premiere. It inspired
Léonide Massine's 1917 ballet for the Ballets Russes, highlighting themes reminiscent of Spain's
Golden Age. Wilhelm Kaiser-Lindemann's (1940-2010) arrangement for the 12 Cellists further
highlights its adaptability.

In tonight’s programme, up to six pieces were arranged by Kaiser-Lindemann. An established
composer, he was always fascinated by the artistry of the 12 Cellists, and made many
arrangements for the ensemble. He even composed Die 12 in Bossa Nova: Variagoes brasilieras, a
non-commissioned work inspired by them.
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K2 %) &8 - BB Georges Ulmer (1919-1989)
Pigalle (K& - BRI Arr. David Riniker)
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Pigalle by Danish-born French composer Georges Ulmer beautifully captures the vibrant essence
of the Parisian district in 1944. The enchanting waltz, with its flowing theme and rhapsodic solos,
evokes a black-and-white film scene of dancers lost in intimate moments within a smoky ballroom.
Pigalle has been covered by artists like Paul Anka, Bing Crosby, and Petula Clark, etc. Tonight, we
are listening to an arrangement by David Riniker, himself a member of the “12 Cellists".

EE %% ((EEE]E%}}%)} St - B James Horner (1953-2015)
From Film Titanic (BE - I - MEER

Arr. Wilhelm Kaiser-Lindemann)
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James Horner won two Academy Awards for his musical score for the film Titanic, which remains
the best-selling orchestral film soundtrack. Horner's classical background is evident in his use of
leitmotifs, which he developed for various characters, events, locations, and ideas.
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Swing on Dvorak Stephan Koncz (b. 1984)

(BEBALR) EEMERLEBNKRREFERS - FLREIE > IR EULBNESRH
% > BEE YouTube EUGIAABEERRENNABEETEMER AR IR R
MBI (IR - AR — R mE N L —+ FREEZ IR > el
T AT MR B RZKEHE o

Swing on Dvorédk is a work of Stephan Koncz, a cellist with the Berliner Philharmoniker who is
renowned not only for his exceptional cello skills but also for a talent for explaining music in an



engaging and insightful manner on YouTube. Koncz transforms Antonin Dvordk's well-known
Humoresque originally tentative and reflective, into a vibrant journey through the Swinging
Twenties, capturing the essence of that lively era.
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Engeltrilogie (T5E - FE& Arr. José Carli)
KEZ2W0 La Muerte del Angel
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AEMEE Resurreccion del Angel
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Engeltrilogie (The Angel Trilogy) is one of the most enigmatic and cherished works by the
Argentine composer Astor Piazzolla. The music was originally created for a theatrical production
titled Tango del Angel (Angel's Tango) by Argentine playwright Alberto Rodriguez Mufoz, which
tells the story of an angel revitalizing a struggling Buenos Aires neighborhood.

The suite consists of three movements: La Muerte del Angel (The Death of an Angel), Milonga
del Angel (The Angel's Milonga) and Resurreccion del Angel (Resurrection of an Angel); each
embodies distinct emotions aligned with their titles. La Muerte del Angel showcases Piazzolla's
innovative approach to tango through a dynamic three-voice fugue, marked by a powerful bass
line and introducing themes of violence and turmoil, as the angel is ultimately stabbed to death.
Milonga del Angel is gentle and lyrical, characterized by its sweet melodies.

While the Introduction to the play is rarely played and known today, three years after the premiere
of the play Piazzolla added Resurreccion del Angel, creating a more uplifting finale to the suite.
This lively composition alternates between joyful themes and nostalgic variations of the milonga,
making it a brilliant closure to the trilogy.
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Sous le ciel de Paris (BB - S\ - MEER

Arr. Wilhelm Kaiser-Lindemann)
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Sous le ciel de Paris (Under the Sky of Paris), composed by Hubert Giraud with lyrics by Jean
Dréjac, honors the city and debuted in the 1951 film. Written in a musette waltz style, it evokes
images of landmarks like Notre-Dame and the Seine. Its fame grew through covers by Juliette
Gréco, Edith Piaf, and the Three Tenors, etc., and is recognized globally as a symbol of Paris.
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Aubade - Presto Jean Francaix (1912-1997)
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Aubade by Jean Francaix is a six-movement piece dedicated to the Berliner Philharmoniker's cello
section, combining playful elegance with engaging musicality. The movements are Andantino,
Allegro ritmico, Allegretto amabile, Vivacissimo, Andante, and Presto, each accompanied by a line
from French novelist George Sand's writings during her travels. The one for Presto is: “May those
old chatterers, with voices like frogs with a cold, go away.” (Qu'ils fuient, ces vieux bavards, avec
leurs voix de grenouilles enrhumees.)

Aubade makes a lot of technical demands on the players, and the finale, reminiscent of racing cars
in Le Mans (the composer's hometown), inspires enthusiastic applause “even from deaf audience
members”, captivated by “the sight of the flashing bows and demonic expressions on the faces of
the twelve performers".
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Let My People Go
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Nobody Knows is an African American spiritual from the era of slavery, published in 1867. The song
had been recorded by artists like Marian Anderson, Paul Robeson, Louis Armstrong, and Sam
Cooke, etc.

The spiritual Go Down Moses recounts the Hebrew Exodus. The song's mournful melody reflects
sorrow and a longing for freedom, repeating the powerful phrase ‘Let My People Go!". (This
arrangement uses this phrase as the title.) Enslaved African Americans deeply resonated with this
narrative, leading to its prohibition by many enslavers due to its impactful message.

RIBE | ZEH X George Gershwin (1898-1937)
Clap Yo’ Hands (KB - BEZREM Arr. Michael Zigutkin)
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George Gershwin composed Clap Yo' Hands for his musical Oh, Kay! and the song was later put
in Gershwin's Song-book for Solo Piano. It gained fame through a sing-and-dance performance
by Fred Astaire and Kay Thompson in the film Funny Face. The arrangement for 12 cellos is by
Michael Zigutkin.
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AESB tHZ2 - FEM Juan Tizol (1900-1984)
Caravan XEWEAE Duke Ellington (1899-1974)
(BE - Sl - MEELR Arr. Wilhelm Kaiser-Lindemann)
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Caravan is a classic American jazz song by Juan Tizol and Duke Ellington, first recorded in
Hollywood in 1936. It features an instrumental performance by Barney Bigard and his Jazzopators.
As of 2024, it is the most covered song in history, with over 500 recorded versions. The version to
be played tonight is forged by Wilhelm Kaiser-Lindemann.

LR N AE RSB R (i
Programme notes by Savio Lau
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting devices before
the performance. To ensure an undistracted performance by artists and an enjoyable experience for the audience, photo-taking,
audio orvideo recording is strictly prohibited when the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. Eating or drinking is not permitted in the auditorium. Thank you for your co-operation.

FHEEE /T Concert Etiquette - Some Gentle Reminders
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» Please make sure that all sound-emitting devices, such as alarm watch and mobile phone, are switched off before the concert.

e Please donotuseany light-emitting device during the concert, as the lightwould distract others from enjoying the performance.

¢ In consideration of the artists and other members of the audience, please avoid making any sounds during the concert such
as conversing, unwrapping candies or opening plastic bags etc.

e Indue respect of the artists, please do not enter or leave the concert hall during the concert. If, however, there is indeed the
urgency, please do so in between pieces, and only re-enter the concert hall as instructed by the venue staff.

* Please do not applaud between the movements of a piece. If you are not sure whether it is appropriate to applaud, a good
indication is to wait until the artists have put their arms down and turned around to face the audience.

mk mk

()

o HEABELM - GREENFEZEZNT - HAER -

ik

WEEIRRE AR 1R ARSERR ] - BEHESEHRRAR L EBEN
XIEHEREMER FERETRE - BT URRREHE2@Icsd.govhk » HEEE  [m]:phL 1]
27212019 ° ;
Thanks for attending “Concert by The 12 Cellists of the Berliner Philharmoniker”. Please fill the e-from to give us
your views on this performance or on the Leisure and Cultural Services Department cultural programmes in
general. You are also welcome to write to us by email at cp2@Icsd.gov.hk, or by fax at 2721 2019.

FERFRENCEBZINRNEDHREMNER - BB E: http://www.lcsd.gov.hk/tc/artist/
Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure
and Cultural Services Department: http://www.lcsd.gov.hk/en/artist/
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