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The performance will run for about 2 hours including a 20-minute intermission.
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The Orchestra dell'Accademia Nazionale di Santa Cecilia - Roma was the first in Italy to
dedicate itself exclusively to the symphonic repertoire, promoting premieres of 20th-century
masterpieces, including Fontane di Roma and Pini di Roma by Ottorino Respighi. Since 1908, it
has collaborated with some of the greatest musicians of the century and has been conducted by
figures such as Mahler, Debussy, Richard Strauss, Stravinsky, Sibelius, Hindemith, Toscanini
and more. Its chief conductors have included Bernardino Molinari, Franco Ferrara, Fernando
Previtali, Igor Markevitch, Thomas Schippers, Giuseppe Sinopoli, Daniele Gatti, Myung-
Whun Chung, Sir Antonio Pappano and more. From 1983 to 1990, Leonard Bernstein served
as its Honorary President. Since 2024, the British conductor Daniel Harding has become the

Music Director of the Orchestra.

The Orchestra has performed at major festivals such as the BBC Proms, the Lucerne Festival,
the White Nights Festival in St Petersburg, and the Salzburg Festival, as well as in prestigious
concert halls, including the Berlin’s Philharmonie, Semperoper Dresden, Elbphilharmonie
Hamburg, the Musikverein and Konzerthaus in Vienna, the Concertgebouw in Amsterdam,
Royal Albert Hall in London, Salle Pleyel in Paris and more. In 2024, the Orchestra and Choir

were resident guests at the prestigious Salzburg Easter Festival.

In recent years, the Orchestra’s extensive recording activities have garnered prestigious
international awards. Among the latest recordings conducted by Sir Antonio Pappano are
The Carnival of the Animals by Saint-Saéns with Martha Argerich, the complete Bernstein
Symphonies, Tudor Queens with Diana Damrau, Strauss: Ein Heldenleben/Burleske with
Bertrand Chamayou (Warner Classics), Verdi’s Otello (Sony Classical), Rossini’s Messa di
Gloria (Warner Classics), Insieme-Opera Duets with Jonas Kaufmann and Ludovic Tézier
(Sony Classical), and Puccini’s Turandot with Sondra Radvanovsky and Jonas Kaufmann,
which recently won the ICMA Award for “Best Opera”. The Orchestra has also released a box
set of 27 CDs, compiling the sacred and symphonic repertoire recorded under the baton of Sir
Antonio Pappano in the eighteen years. The latest recording of the Orchestra conducted by

Daniel Harding was Puccini's Tosca, released in March 2025 by Deutsche Grammophon.

The Accademia Nazionale di Santa Cecilia thanks Ferragamo for its support.
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Daniel Harding took up the Music Director position of the Orchestra and Chorus of the Academia
Nazionale di Santa Cecilia in 2024. He was the Music and Artistic Director of the Swedish Radio
Symphony Orchestra from 2007 to 2025, the Music Director of the Orchestre de Paris from
2016 to 2019 and the Principal Guest Conductor of the London Symphony Orchestra from 2007
to 2017. He is honoured with the lifetime title of Conductor Laureate of the Mahler Chamber
Orchestra, with whom he has worked for over 20 years. In 2024, he took up the position of the

Music Director of the Youth Music Culture the Greater Bay Area for a five-year term.

He is a regular visitor to the world's foremost orchestras, including Vienna Philharmonic
Orchestra, Berliner Philharmoniker, Royal Concertgebouworkest, Bavarian Radio Symphony
Orchestra, Staatskapelle Dresden, London Symphony Orchestra, Orchestra Filarmonica della

Scala, Boston Symphony Orchestra, New York Philharmonic and more.

In 2005, he opened the season at Teatro alla Scala in Milan conducting a new production of
Idomeneo. He has also conducted Salome, Il Prigioniero, Cavalleria Rusticana & Pagliacci for
which he was awarded the prestigious Premio della Critica Musicale ‘Franco Abbiati’. He has
also conducted many acclaimed productions at Music festivals such as the Salzburg Festival

and the Aix-en-Provence Festival.

His recordings for Deutsche Grammophon, Mahler’s Symphony No. 10 with the Vienna
Philharmonic Orchestra and Orff’s Carmina Burana with the Bavarian Radio Symphony
Orchestra both received widespread critical acclaim. For Virgin/EMI he has recorded
Mabhler’s Symphony No. 4 with the Mahler Chamber Orchestra, Brahms’s Symphonies Nos. 3
&4 with the Deutsche Kammerphilharmonie Bremen; Billy Budd with the London Symphony
Orchestra (winner of a Grammy Award for best opera recording). His last recording with the
Orchestra dell’Accademia Nazionale di Santa Cecilia - Roma was Puccini’s Tosca, released in

March 2025 by Deutsche Grammophon.

In 2002, Harding was awarded the title Chevalier de 1'Ordre des Arts et des Lettres by the
French Government and in 2017 nominated to the position Officier Arts et Lettres. In 2012,
he was elected a member of The Royal Swedish Academy of Music. In 2021, he was awarded a

CBE in the New Year Honours. Beyond Being a conductor, he is also a qualified airline pilot.
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Aristo Sham exudes astounding intellect and a deep emotional resonance alongside a cultivated
sophistication and an immediately engaging presence. He has a penchant to take on the great
monuments of the piano repertoire and a natural, infectious spontaneity. This unique makeup
is fueled by his fascination with the world and its rich cultures. As an international prodigy,
he is a voracious student of wide-ranging interests, and currently splits his time between three

continents.

At the 2025 Van Cliburn International Piano Competition, Sham found his breakthrough
moment, taking home both the gold medal and the audience award at “one of the most
prestigious contests in classical music” (The New York Times). The critics showered him with

» <«

imaginative praise, calling him “a marvel of deft characterisation,” “consistently authoritative,”
“a card-carrying risk taker,” “a dapper, aristocratic figure on stage,” “a pianist I look forward
to hearing again” (The Dallas Morning News, Gramophone, Texas Classical Voice). In just two
months’ time, he was mentioned in more than 800 news articles, and his Cliburn performance

videos were streamed 2 million times across 125 countries.

Sham was featured in the 2009 documentary The World’s Greatest Musical Prodigies on
Channel 4 in the United Kingdom, and has performed for royalty including King Charles,
and was hailed by The New York Times in 2020 as an artist “whose playing combines clarity,
elegance and abundant technique.” He has concertised across Asia, Europe, and the United
States, with major highlights including the London Symphony Orchestra under Sir Simon
Rattle, Hong Kong Philharmonic Orchestra under Edo de Waart, English Chamber Orchestra
under the late Sir Raymond Leppard, Orchestre de Chambre de Lausanne and Minnesota

Orchestra.

Sham’s 2025-2026 debut season as Cliburn winner includes a major tour of Asia through
South Korea and China, and U.S. recitals for Aspen Music Festival, La Jolla Music Society/
The Conrad, UCSB Arts and Lectures, and the Skyline Piano Artist Series at Northwestern

University.

BoR 44 E $2 4 Information provided by the Orchestra
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Overture to Les vépres siciliennes

Giuseppe Verdi (1813-1901)

No composer epitomises Italian opera or even, some might say, Italy itself, more
than Giuseppe Verdi. During the first part of his career, much of what is now a
united Italy remained under foreign rule to which several of Verdi’s operas made
only slightly-veiled references. “Les vépres siciliennes” (“The Sicilian Vespers”),
which debuted in Paris in 1855 and marked Verdi’s ambitious foray into French
grand opera, is based on a very real event—the eponymous 1282 Sicilian revolt
against French rule—and centered on story about the conflicts of patriotism,
love, duty and family. At the time of the opera’s premier, Sicily was still under the
Bourbon dynasty.

The overture (lengthier than most) encapsulates and distills the opera’s dramatic
scope, blending lyricism, martial vigor and theatrical flair. Verdi introduces
musical themes from the opera, including those associated with the heroine
Hélene and the popular uprising itself, mirroring the drama to come. Moments of
tenderness and melancholy are overtaken by surging crescendos and triumphant
brass fanfares. The introductory largo evokes hope and faith, before erupting into a
turbulent allegro agitato, alluding to popular revolt and paternal love (in the broad
cello melody that constitutes the second theme).

Although the opera is, by Verdian standards, a relative rarity, the overture is a
concert favourite, still stirring both patriotism and passion.

Programme notes written by Peter Gordon
Chinese translations provided by KCL Language Consultancy Ltd
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Piano Concerto in G

Maurice Ravel (1875-1937)

Allegramente
Adagio assai
Presto

The Basque Rhapsody: a telling title for the concerto, through which Ravel perhaps
sought to bring together two of his deepest musical passions. Since the formal model
refers to Mozart and Saint-Saéns, we are still within the realm of a neoclassical
concerto for piano and orchestra—yet one nourished by thoroughly modern ideas, in
tune with American innovations and infused with a generous dose of Iberian folklore.
It is a mixture, quintessentially Ravelian, of heartfelt emotional involvement with a
profound inner voice, immediately cooled and distanced by a combinatorial play of
contrasting styles.

To this double register of Hispanic and jazz elements, Ravel adds a third component:
circus and music-hall music—a genre of entertainment that is lively, humorous, and
spontaneous. In those years, the boundary between the new American dances, like
the foxtrot, and their European counterparts was exceedingly thin: all fell within a
sparkling logic of entertainment, dance, and humour, bound together by a bold use
of instrumental colour—from the trombone’s glissando to the clarinet’s shriek, from
the trumpet’s bubbling to the thunder of the percussion. Igor Stravinsky had already
captured this spirit perfectly in Petrushka—and it is precisely with this same spirit that
Ravel’s Concerto opens, a kind of orchestral firework display that subsides only with
the entrance of the piano. This is a singular moment: more than pianistic writing,
it evokes the rasgueado strumming of a flamenco guitar, immediately answered by a
touch of blues. The harmonies that contain both major and minor thirds, the sudden
modulation to the subdominant, and the plaintive clarinet phrase that crosses the
orchestra like a falling star—these are all unmistakably blues gestures. Gershwin’s
shadow is clearly visible here, yet Ravel’s individuality shines through in the Spanish
thrill of these passages, achieving an unprecedented synthesis akin to what Jelly Roll
Morton was doing in jazz on the other side of the ocean.

Ravel plays with the piano in relief against the orchestra, constantly alternating
between foreground and background, exchanging the roles of soloist and ensemble.
The development of the first movement provides an opportunity to display marvellous
timbral solutions: as is well known, Ravel was one of the most dazzling orchestrators
of the 20th century. Note in particular the emergence of several pure colours: the
clarinet already mentioned, the bassoon climbing in blues-tinged laments (perhaps
recalling the use of the saxophone in Milhaud’s La création du monde), and above all
the harp, gleaming with visionary iridescence. Motoric energy alternates with lyrical

interludes; Stravinsky, Spain and the blues pass the baton in a round dance, leading
to an exultant conclusion.

The following Andante is—pardon the emphasis—one of the supreme masterpieces
of our time, and among the highest challenges for any pianist endowed with lyrical
and meditative sensibility. In a floating triple metre, almost imperceptible, an endless
melody unfolds slowly over nearly seven minutes, a journey in which every step is
at once predictable and surprising, logical and disorienting. The disarming grace
of this movement, clearly inspired by Mozart, springs from a magical succession of
chords: listen to the harmony, try to anticipate how each chord leads to the next—
and just when you are certain of its destination, it veers unexpectedly, with a subtle,
surprising twist that reopens the unfolding of the melody. It is like a discourse
we follow and understand, yet which at every turn shifts its axis, leading us to
deeper levels of intensity. It is no coincidence that jazz musicians nurture a kind
of veneration for this page, drawn by its inexhaustible harmonic imagination. This
Andante also stands as the finest answer to those who, in the most unyielding avant-
garde circles twenty years later, claimed that tonal harmony had been exhausted.
Ravel’s imagination was anything but.

The final movement—swift and lightning-like, brief and dazzling—introduces a new
and unexpected tone. After an opening that again recalls Stravinsky, a tarantella
suddenly bursts forth, tinged at times with Neapolitan colour, at others with a circus-
like flair, shifting the mood of dance and amusement toward the Mediterranean—
yet always with that sparkling, joyful humour that combines lightness of tone with
formal perfection. The piano races forward at breakneck speed, while the orchestra
struggles to keep pace across treacherous terrain (listen to the bassoons!). Here,
there is no longer any trace of either the blues or the Basque spirit: the conclusion is
pure divertissement, where what matters is the crystalline clarity of the discourse, the
transparent architecture of its episodes, and the energetic gust of the orchestra, tousled
by the piano. In the end, after the tensions of the first movement and the Apollonian
depth of the Andante, Ravel seals the concerto with a purely surface gesture—as if to

block our gaze from the unspoken depths he had allowed us to glimpse.

Programme notes (extracts) written by Livio Aragona in Italian, provided by the Orchestra.
Chinese and English translations provided by KCL Language Consultancy Ltd
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Symphony No. 2 in E minor, Op. 27

Sergei Rachmaninov (1873-1943)

Largo-Allegro moderato
Allegro molto

Adagio

Allegro vivace

The warm success achieved by the Symphony No. 2 in E minor, Op. 27 marked, for
Rachmaninov, the definitive healingofawound. Thisscore, shaped by the expressive
ideals of post-Romanticism, takes its place with authority in a long and illustrious
tradition. The examples of Tchaikovsky and Rimsky Korsakov are central: music
firmly grounded in the tonal system, seeking to establish a direct link between
creative feeling, expressivity, and communication, and skillfully playing on the
listener’s emotional response. It is no coincidence that this symphony—structured
in the four classical movements, with a slow movement in third position—seems
to draw directly on Tchaikovsky’s symphonic model, adhering to the principle of
inner evolution based on the transformation of a fundamental theme, a kind of
motto upon which the slow introduction of the first movement (Largo) is built.
A seven-note melody, perhaps derived from an Orthodox liturgical chant, is first
presented in the lower strings. It then becomes the protagonist of a process of
climax and anticlimax that involves the whole orchestra, relying above all on the
lyricism of the violins.

Thus begins the true exposition (Allegro moderato), whose first, ballad-like
theme—played by the violins over the support of the woodwinds—derives from
a transformation of the motto. A genuine thematic dialectic is absent (the second
theme is more passionate and fragmented), and the succession of ideas instead
serves to illuminate the same expressive principle in different lights. The blends
of the winds and the song of the violins then fade into the expressive phrase of
the cellos. Conversely, the development section, opened by the solo first violin,
does not present a clearly affirmed theme, but rather the continuous and restless
resurfacing of fragments, following a process of tension and relaxation within the
phrase, at times punctuated by brass interjections. As in Tchaikovsky’s Pathétique,
the recapitulation does not linger on the first theme but gives prominence to
the second, leading to an assertive coda—perhaps too tightly balanced in its
construction. The second movement is a Scherzo whose principal theme is inspired
by the Gregorian chant Dies Irae, the true fil rouge running through much of
Rachmaninov’s symphonic and choral output (as in The Isle of the Dead, The Bells,
Rhapsody on a Theme of Paganini for piano and orchestra, and the late Symphonic
Dances).

This movement combines a fantastic character with the rhythm of a march,
interrupted, like a parenthetical interlude, by a long lyrical melody for the violins.
The central section—a kind of Trio—takes the form of a vigorously rhythmic
perpetuum mobile with a fugal aspect, which gradually slides back into the reprise.

In the coda, the brass echo fragments of the motto before the movement dies away
into silence. The slow movement, however, stands as the key page of the symphony.
Exceptionally extended and divided into three main sections, it begins with the
principal theme hinted at by the violins, followed immediately by a long clarinet
cantilena. The central section, built on dialogues among various instruments
and reintroducing the motto at its outset, provides contrast. After a brief pause,
the recapitulation intensifies the expressive character of the main idea: here
Rachmaninov concentrates all his lyricism, carrying his material toward a gradual

exhaustion.

The principle of cyclical construction in the symphony finds its logical affirmation
in the finale, where themes from the preceding movements reappear—the motto,
the Scherzo, and the slow movement. Appropriately, Rachmaninov adopts the
rondo form, best suited to the alternation of secondary ideas around a principal
one. Yet the vitalistic exuberance of this movement recalls, more than Russian
models, the orchestral techniques of Richard Strauss—Rachmaninov being fully
attuned to developments on the European scene (after all, the symphony was
composed in Dresden, a city closely associated with Strauss). The second idea of
the finale, passionate in contrast to the main theme’s vitality, leads to a thrilling
and enthusiastic conclusion, perfectly balanced in its rhetorical effects and fully
embracing the aesthetics of post-Romanticism.

Programme notes (extracts) written by Arrigo Quattrocchi in Italian, provided by the Orchestra.
Chinese and English translations provided by KCL Language Consultancy Ltd
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Music Director/ Conductor

FHEB - 157T Daniel Harding

H—/MEZE First Violins
Carlo Maria Parazzoli*
Andrea Obiso*
Ruggiero Sfregola**
Marleéne Prodigo**
Elena La Montagna
Paolo Piomboni
Barbara Castelli
Silvana Dolce

Jalle Feest

Lavinia Morelli
William Chiquito Henao
Soyeon Kim

Ylenia Montaruli
Simona Cappabianca
Nicola Bossone
Federico Piccotti
Claudio Mansueto
Razvan Negoita
Marco Norzi

Alice Notarangelo

5 /MEZ Second Violins
Alberto Mina*

David Romano*

Ingrid Belli**

Leonardo Micucci
Daniele Ciccolini
Andrea Vicari

Cristina Puca

Giovanni Bruno Galvani
Manuela Costi

Brunella Zanti

Svetlana Norkina
Annamaria Salvatori
Damiano Nesci

Elena Nunziante

Matteo Baldoni
Veronica Schifano
Ludovico Mealli

Elena Pavoncello

F1$EZE Violas
Simone Briatore*
Stefano Trevisan**
David Bursack**
Sara Simoncini
Carla Santini
Fabio Catania
Ilona Balint
Lorenzo Falconi
Luca Manfredi
Federico Marchetti
Margherita Fanton
Alfonso Bossone
Marco Venturi

KHEZ Cellos
Luigi Piovano*
Amedeo Cicchese*
Carlo Onori**
Diego Romano™**
Francesco Di Donna
Matteo Michele Bettinelli
Sara Gentile
Giacomo Menna
Roberto Mansueto
Giuseppe Scaglione
Nasim Saad
Francesco Marini
Laura Pascali
Alessandro De Feo

K& KHE% Double Basses
Antonio Sciancalepore*
Libero Lanzilotta*
Anita Mazzantini**
Simona Iemmolo**
Paolo Cocchi

Marko Lenza
Francesco D'Innocenzo
Vieri Piazzesi

Pamela Massa

Valerio Silvetti

Jorge Villar Paredes

51 Flutes
Andrea Oliva*
Adriana Ferreira*
Nicola Protani

1 Piccolos
Davide Ferrario
Isabel Carmona Quiles

R Oboes

Fabien Thouand*

Anna Rita Argentieri
Marta Hernandez Santos

i English Horn
Maria Irsara

Hi¥ 4 Clarinets
Alessandro Carbonare*
Stefano Novelli*
Simone Sirugo

Stasys Makstutis

{635 %55 Bass Clarinet
Niccolo Venturi

EARE Bassoons

Andrea Zucco*

Daniel Axel Handsworth*
Fabio Angeletti

KF 225 Contrabassoon

Alessandro Ghibaudo

[B]%% Horns

Alessio Allegrini*
Guglielmo Pellarin*
Mirko Landoni
Alessio Bernardi
Fabio Frapparelli
Giuseppe Accardi
Lorenzo Petroni
Marco Antonicelli
Leonardo Feroleto
Michelangelo Acierno
Francesco Massimiani

V3% Trumpets

Andrea Lucchi*

Alfonso Gonzalez Barquin*
Ermanno Ottaviani

Remo D'Ippolito

Emanuele Spina

£ 9% Trombones
Andrea Conti*
Andrea Maccagnan*
Esteban Mendez
Vittorio Grassi
David Joseph Yacus

K98 Tuba

Gianluca Grosso

¥ Timpani
Antonio Catone*

[ E 4% Percussions
Edoardo Albino Giachino
Andrea Santarsiere
Davide Tonetti

Carlo Alberto Chittolina

2% Harps
Silvia Podrecca*
Anna Astesano

* EEPECENE Principal player

o $67%/)MH Concertino
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting devices
before the performance. To ensure an undistracted performance by artists and an enjoyable experience for the audience,
photo-taking, audio or video recording is strictly prohibited when the performance is in progress while photo-taking
without affecting others is allowed at curtain calls. Eating or drinking is not permitted in the auditorium. Thank you for your
co-operation.

T 45 i 7% 7)) 3 3 Concert Etiquette — Some Gentle Reminders
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Please make sure that all sound-emitting devices, such as alarm watch and mobile phone, are switched off before the
concert.
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Please do not use any light-emitting device during the concert, as the light would distract others from enjoying the
performance.

In consideration of the artists and other members of the audience, please avoid making any sounds during the concert
such as conversing, unwrapping candies or opening plastic bags etc.

In due respect of the artists, please do not enter or leave the concert hall during the concert. If, however, there is indeed
the urgency, please do so in between pieces, and only re-enter the concert hall as instructed by the venue staff.

Please do not applaud between the movements of a piece. If you are not sure whether it is appropriate to applaud, a
good indication is to wait until the artists have put their arms down and turned around to face the audience.
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Thanks for attending “Orchestra dell Accademia Nazionale di Santa Cecilia — Roma". Please fill the e-form to give P

us your views on this performance or on the Leisure and Cultural Services Department cultural programmes i
in general. You are also welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at 2721 2019. E'_-.l.:j;,

BRREE RS SOSU LR BE BT HER - FBIE AR © https//www.lcsd.gov.hk/tc/artist/
Please visit the following website for information related to application for programme presentation/sponsorship
by the Leisure and Cultural Services Department: https://www.lcsd.gov.hk/en/artist
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