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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping or light emitting devices before the performance. To ensure
an undistracted performance by artists and an enjoyable experience for the
audience, photo-taking, audio or video recording is strictly prohibited when
the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. Eating or drinking is not permitted in the auditorium.
Thank you for your co-operation.

SHEEERE
Concert Etiquette - Some Gentle Reminders
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* Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.
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-

* Please dim the brightness of the electronic screen when reading electronic
house programme during the concert, as the light would distract others from
enjoying the performance.

* In consideration of the artists and other members of the audience, please avoid
making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags etc.

* In due respect of the artists, please do not enter or leave the theatre during the
concert. If, however, there is indeed the urgency, please do so in between
pieces, and only re-enter the theatre as instructed by the venue staff.

* Please do not applaud between the movements of a piece. If you are not sure
whether it is appropriate to applaud, a good indication is to wait until the
artists have put their arms down and turned around to face the audience.
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Cello Sonata No. 4 in C, Op. 102, No. 1

mHI4Hr Brahms

FARAREZERGH (FmATh
Cello Sonata in F, Op. 99

~ gk B Intermission ~

FIFE4F Ligeti
BEZKIREZERGH

Sonata for Solo Cello

SHZ& S JE K Prokofiev

CRARREREBH (Fm——N
Cello Sonata in C, Op. 119

BEROVNE300E » BEFIGRE1571E o

The performance will run for about 1 hour and 30 minutes

including a 15-minute intermission.

FOaEEAM -
Tonight’s concert will be broadcast on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
radio4.rthk.hk), please check the updates on Radio 4’s website.

BNEABEREMNE(FM97.6-98.9Jkffi Kkradio4.rthk.hk)#&LH »
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Alex Lau has established himself as a dynamic young cellist with an
international career spanning Europe, the United States and Asia. His
teachers include Hsin-Hsin Chang, Laurent Perrin, Susanne Miiller-
Hornbach and Norbert Anger etc. He is currently studying for a
Bachelor's degree under the supervision of Wen-Sinn Yang at the
Munich University of Music and Performing Arts. As a soloist and
chamber musician, Lau has performed at prestigious venues such
as the Victoria Hall in Geneva, the Berliner Philharmonie and Flagey
in Brussels etc. His chamber music partners have included Robert
McDonald, Ani Kavafian, Ara Gregorian, Daniel Hope and Nicholas
Kitchen etc. He has had the privilege to be guided by pre-eminent
musicians such as cellist Mischa Maisky, pianist Pavel Gililov, violinist
Mi-kyung Lee, violist Tabea Zimmermann and conductor Kazuki Yamada
etc.

He has also been invited to perform at various festivals including Seiji
Ozawa International Academy in Switzerland, Four Seasons Chamber
Music Festival in the United States and NUME Academy & Festival in
Italy etc. A passionate advocate for expanding the cello repertoire,
Lau collaborated with choreographer Jacopo Godani and the Dresden
Frankfurt Dance Company on their tours to Italy and Germany, which
featured works like Bach’s Cello Suites, Ligeti’'s Sonata for Solo Cello,
and Kodaly’s Sonata for Solo Cello that captivated the audiences with
their innovative fusion of music and contemporary dance.

As a soloist, Lau has performed with the Sidwestdeutsche
Kammerorchester Pforzheim, Camerata Chisinau, and various youth
orchestras under the batons of Douglas Bostock, Ulrich Kern, Mihai
Amihalachioaie and Pascal Kaufmann. During the COVID-19 pandemic,
he appeared with his brother, Gordon Lau, on violinist Daniel Hope’s
Arte.tv programme Hope@Home, and garnered international
recognition.

Lau's accolades include First Prize at Beijing 'Ai Qin Cup' International
Cello Competition in the Mainland, Nouvelles Etoiles International
Music Competition in France and Primuz International Strings
Competition in Poland; Second Prize at Heran International
Cello Competition in Czech Republic, and Best Performance of a
Contemporary Work at Dotzauer International Cello Competition in
Germany. In 2023, he was awarded The Hong Kong Jockey Club Music
and Dance Fund Scholarship to further his studies in Europe. Lau
performs on || Cannone for Cello strings, provided by Larsen Strings.
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Naoko Sonoda is a prize-winner of several international piano and
chamber music competitions, including those in Argento and Trieste
(Italy) and tédz Competition (Poland). Her solo and chamber music
performances have taken her across Europe, Asia, the United States,
and South America, with invitations to festivals such as the Schleswig-
Holstein Festival, Mecklenburg-Vorpommern Festival and the Verbier
Festival etc.

She has played chamber music with Santiago Cafidon Valencia, Hartmut
Rohde and Mark Gothoni etc. She has also performed with the
Deutsches Symphonie-Orchester Berlin in some of the world's most
prestigious venues, such as the Berliner Philharmonie, Wigmore Hall
and Carnegie Hall etc.

Sonoda is highly sought after as a collaborative pianist. She received
Best Collaborative Pianist awards at International Music Competition
Markneukirchen (2013, 2019), Witold Lutostawski International Cello
Competition in Warsaw (2015, 2018), and XV and XVI International
Tchaikovsky Competition (2015, 2019). In 2021, she was also awarded
Best Performance of Enescu's Sonata at Enescu International Music
Competition in Bucharest.

Sonoda’s playing is regularly heard on international radio and television,
including Kulturradio RBB (Berlin-Brandenburg Broadcasting), ZDF
(Second German Television), HR (Hesse Broadcasting) and BR (Bavarian
Broadcasting) (Germany), NPO Radio 4 (Dutch Public Broadcasting)
(Netherlands), Radio Romania, NHK-FM (Japan Broadcasting
Corporation) (Japan), and the BBC (British Broadcasting Corporation).

Sonoda was trained under Yoko Okumura, Seiko Ezawa, and Mikhail
Voskresensky at the Toho Gakuen School of Music before continuing
her studies at the Universitat der Kiinste in Berlin with Rainer Becker.
She also studied chamber music with Tabea Zimmermann, Markus
Nyikos and Natalia Gutman. She has taken masterclasses with Hans
Leygraf, Ferenc Rados, Klaus Hellwig, Pascal Devoyon, and Jacques
Rouvier etc. After graduation, Sonoda worked as a collaborative pianist
at the Universitat der Klinste (Berlin), the Hochschule fiir Musik Hanns
Eisler (Berlin), and the Franz Liszt Musikhochschule (Weimar).

ERHREERM

Information provided by the artist
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PROGRAMME NOTES

Cello Sonata No. 4inC, Op. 102, No. 1
Beethoven (1770-1827)

Andante — Allegro vivace
Adagio — Tempo dAndante — Allegro vivace

Beethoven wrote five sonatas for cello and piano—two from his early
period, one from the middle period, and the last two from 1815, in his late
period, in which lyricism and intimacy were much more to the fore than
in his earlier works. Perhaps this had something to do with his deafness,
which had become severe by the year 1815. At the same time as the
increased emphasis on heightened expression there was the paring of
sonata form to its bare essentials, which can be experienced in both the
fast movements in this C major sonata.

The work opens with a kind of rumination on the phrase stated by the cello
alone at the beginning, marked teneramente and dolce cantabile, denoting
the composer’s desire for gentle, but telling expression. The piano answers
this phrase and thereafter there’s a dialogue culminating in an elaborate
cadence in C, in which the final extended chord of C is marked molto dolce.
The movement which follows is in A minor, and is based on a brusque,
dotted theme in octaves. There’s a lyrical second theme, broken up by
rough exclamations. The development concentrates on the first theme,
and the recapitulation almost seems to be a part of this. The movement
ends abruptly.

The second movement opens with a slow introduction, both highly
expressive and dramatic, leading to a reminiscence of the very opening
to the work before the quick final movement has great fun with the four-
note motif with which it begins. In the midst of all the fun there are short,
lyrical cadential passages. Joyfulness predominates, but lyrical thoughts
are rarely absent for long in a movement highly typical of the composer’s
final period.

10



Cello SonatainF, Op. 99
Brahms (1833-1897)

Allegro vivace
Adagio affettuoso
Allegro passionato
Allegro molto

Brahms wrote 25 chamber music works, ranging from duos to string
sextets. The two cello sonatas are from 1865 and 1886 respectively, and
differ from each other greatly. Brahms describes the earlier one as being
“not difficult for either instrument”, which might surprise some who have
taken part in the final fugal third movement. The F major sonata, first
performed by Brahms and the man who inspired it, Robert Hausmann,
has four movements, and its emotional landscape is completely different
from the earlier work. There’s a panache and swagger about the broad
sweep of the opening in which the cello’s declamations emphasise the
third and then the second beats over the pianist’s excited tremolos in 3/4.
The music calms down for a lyrical theme in C major, but again preceded
by a declamatory couple of bars. The exposition comes to an end in A
minor, and the development begins in F-sharp minor with the opening
declamation, before ruminating on elements of the second subject. The
cellist eventually takes over the tremolando, while the pianist’s chords
prepare for the recapitulation.

The Adagio affettuoso is in F-sharp major, with the cello playing the theme
in the low register, pizzicato. The middle section is, surprisingly, in F minor.
Pizzicato is strongly in evidence in preparation for the return to the first
subject and F-sharp major. Although there is plenty of drama during the
movement, it ends in tranquillity.

An exciting scherzo-like movement in 6/8 follows, back in F minor, with
a central section in the major marked dolce espressivo, before the first
section returns.

The last movement, in comparison with the three rather weighty
movements which have come before, seems light-hearted, and indeed
most of it is fun for players and listeners alike. There is, however, a
reference to the second subject of the slow movement in one section, in
B flat minor, a reminder of serious concerns, but soon the cheerfulness
returns and brings the work to a happy conclusion.

11



Sonata for Solo Cello
Ligeti (1923-2006)

Adagio, rubato, cantabile — poco piti mosso
Capriccio: presto con slancio

Born in Romania, Ligeti lived in Hungary from a young age, and studied
music at the Budapest Franz Liszt Academy of Music, and it was shortly
before he graduated that he composed the first movement of his sonata
for solo cello in 1948. It was inspired by a fellow student with whom he
was secretly in love. She never played it. This movement was clearly
influenced by Hungarian folk music and the music of both Barték and
Kodaly. A beautiful melody is punctuated by pizzicato chords, glissando.
There is a feeling of prayer about its expression. In 1953 he met another
cellist, who asked him to write a piece for her, and he added the Capriccio
to the earlier movement. This is highly demanding technically, scurrying
along at a great pace in 3/8, with what could be seen as updated Bach-like
figurations. Reference is made during this to the first movement before
it comes to an end securely in G major. In those days works had to be
vetted by a committee formed by the Composers Union before they could
be publicly performed. The cellist played it for them, and it was judged
to be “too modern”, but allowed it to be recorded by the radio. It was not
until 1983 that the work received its true first performance, subsequently
becoming established in many cellists’ repertoires since.

12



Cello Sonatain C, Op. 119
Prokofiev (1891-1953)

Andante Grave — Moderato Animato
Moderato — Andante dolce
Allegro ma non tanto

Prokofiev began learning the piano from his mother at the age of 4, and
was soon beginning to compose, not only small pieces, but attempts
at opera. Obviously talented, he eventually entered the St Petersburg
Conservatory where he had lessons with Rimsky-Korsakov, among others,
graduating in composition in 1909. In 1914 he won the first prize for his
performance of his own First Piano Concerto. Something of an “enfant
terrible” in his earlier years, like many Russian artists he left the country
after the revolution, in 1918. Between 1918 and 1922 in America he found
himself competing with Rachmaninov, and left for Europe, where he
lived until 1936. There he found himself again in competition, this time
with Stravinsky. He had a good deal of success, both as a pianist and a
composer, but decided to return to the USSR in 1936, believing that he
could continue as a serious composer under the prevailing regime. With
Stalin at the helm the Russian state wished to control all aspects of social
life, and attempted to control the sort of music which was composed,
which should always support the regime. In 1948 a decree declared many
of the finest composers of the time - Prokofiev, Shostakovich, Khachaturian
amongst others - as having adopted anti-Soviet techniques, and many
of their works were banned. Prokofiev was shattered by this and never
recovered, becoming ill, and dying unnoticed on the same day as Stalin
himself in 1953.

The cello sonata, written in 1948, was amongst several inspired by the
playing of the young Mstislav Rostropovich, and in its relative simplicity
of expression adheres to the edicts of Soviet Russia. But Prokofiev uses
these means with great subtlety to produce a splendid work. The opening
movement is alternately beautifully lyrical and then playful. The second
movement is a sort of children’s march, great fun for both players, with an
expressive slower middle section, and the final Allegro calls to mind much
of his ballet music in the way it gracefully dances along, bringing another
fine melody as well. The sonata, despite the circumstances under which it
was written, is one of his best pieces.

Programme Notes provided by Professor David Gwilt
Chinese translation provided by KCL Language Consultancy Ltd.
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Thanks for attending “Cello Recital by Alex Lau”. Please fill the e-form
to give us your views on this performance or on the Leisure and
Cultural Services Department cultural programmes in general. You
are also welcome to write to us by email at cp2@lcsd.gov.hk, or by fax
at 2721 20109.

AABRFRERX(CEHETMNENEBNER > FRBLREE -
http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to application
for programme presentation/sponsorship by the Leisure and Cultural
Services Department: http://www.lcsd.gov.hk/en/artist

AEEREFHTMSBNATRENARBEELRXICEHFERN
BR -

The programme as well as the content and information contained in
the e-house programme do not represent the views of the Leisure and
Cultural Services Department.
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Concert Hall, Hong Kong Cultural Centre
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B %35 Beethoven SVE Ysaye
ChiEt/ NEERRH » CRABMAER/IMEZHIBM >
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Violin Sonata No. 7 in C minor, Sonata for Solo Violin in G,
Op. 30, No. 2 Op. 27, No. 5

Z1EFTE Mendelssohn ## - BAZ Lili Boulanger HHIIBHT Brahms
_ﬂF/J\ﬁﬁ%JjE@ ) (RHh) I/ NEZHREE) D/Ne AR = /MEERIBHY
fEan—+/\ > TER B RIGHA ) Nocturne (for Violin and Piano) fEam—ON

Fantasie in F-sharp minor, Violin Sonata No. 3 in D minor,
Op. 28, “Scottish Sonata” Op. 108

MREMIFI2H EEADERARE
Tickets available at URBTIX from 12 September onwards %&%
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Tickets NOW available at URBTIX
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Concert Hall,
Hong Kong City Hall

$550, $450, $350, $250
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& B Programme

B %% Beethoven
DOABETLHMEREH  EFR=1T—2F=8 [RAH]

Piano Sonata No. 17 in D minor, Op. 31, No. 2, “The Tempest”

£F2 Schumann

HHUATEEER RN

Faschingsschwank aus Wien, Op. 26

i*ﬁm Wagner (HF —BIREFELR  trans. Brassin—Lugansky)
BHRRRRNRER (28 (REANES) F-HETS)

Entry of the Gods into Valhalla (from Das Rheingold, Act Il, Scene 4)

rZ IR IF e EEne
Tickets NOW available at URBTIX

&3 Enquiries 2268 73271 (&8 Programme) 3166 17100 (2 Ticketing)

BB=Booking 3166 1288 www.urbtix.hk

RER{CEHE
Leisure and Cultural
Services Department
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«...is not simply the most wonderful Russian pianist of modern times;

heisone of the most outstanding artists of our epoch”
BH (HEF ) Le Monde, France

Bliano Recital

[KOLAI

GANSKY
E](Hﬁﬁﬁ?ﬂ 2=

ﬁ*ﬁﬁw Wagner (fHHIEHR  trans. Brassin)
BeEs (Bl (LB F=FE=5)

Magic Fire Music (from Die Walkiire, Act Ill, Scene 3)

ERM Wagner (81f8iE—&%{HE  trans. Lugansky-Kocsis)
SRESTREAH B8 (HAZHE) F—RE=F)

Transformation Music and Finale (from Parsifal Act | and Ill)
ZEH4F Liszt
RENERFETKELTE (MEESFM > S. 175 £28)

St Francois de Paule: Marchant sur les flots (Deux Légendes, S. 175, No. 2)

EEF5

Programme Details

www.lcsd.gov.hk/cp
© O © Click for Arts &7 [#] R
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EHMMZEHR Thu-Fri 8pm
EB P LEFLE r S e
Concert Hall, '

Hong Kong Cultural Centre

$1,450, 51,250, $1,050, 5850, 5650, S450

RS
k] B¢ 0 5 B B TR S B A MR K
“Century-long Legendary Orchestra x
World-class Pianist and Wagnerian Vocalists"
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Duo Recital by

Mischa Maisky ci
& Llly MaiSkY(piano)

X BHEaFfiF BHE rpzpgzaze

22/11

Z Hj 75 Sat 8pm ¥

EAAGETHE g\
Concert Hall, f .
Hong Kong City Hall

$880, $680, $480, $280 ||\ | t\ |

81 B Programme

B %3 Beethoven 272 Schumann
REELS (M) bl THEEENEA] AFENEE®ER  WoOME+5s BREERESREM  FRATOZE-—F

Seven Variations on “Bei Minnern, welche Liebe flihlen” from Mozart's Die Zauberflate, WoO 46 Romance for Oboe and Piano, Op. 94, Mo, 1
TR (Wp 45 - SENTOAERER Arr, Walter Despalj)
i i & 4 32 Shostakovich
= - = [m — £ 4 =
DIMEAREREERRE - RO+ B o . TN
Sonata for Cello and Piano in D minor, Op. 40 Gl e B N0, 2 0 anc 2

Zfi (%8 (&8 ER=-TEZE-H)

0 R W8 HT Brahms Widmung (from Myrthen, Op. 25, No. 1)
PHNE ER=2F—H (i - FHER A Mischa Maisky)
Liebestreu, Op. 3, No. 1 BpE o ERET=
ENEREEREERE  FR-OH2Z2E¥=s Fantasiestiicke, Op, 73

Immer leiser wird mein Schlummer, Op. 105, No. 2

TR FRttzs-8

Lerchengesang, Op. 70, No. 2
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Tickets NOW available at URBTIX

& Enquiries 22687321 e Programme) 31661100 (R H% Ticketing)
= Booking 3166 1288 www.urbtix.hk
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