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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping or light emitting devices before the performance. To ensure
an undistracted performance by artists and an enjoyable experience for the
audience, photo-taking, audio or video recording is strictly prohibited when
the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. Eating or drinking is not permitted in the auditorium.
Thank you for your co-operation.
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Concert Etiquette - Some Gentle Reminders
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® Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.
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® Please dim the brightness of the electronic screen when reading electronic
house programme during the concert, as the light would distract others from
enjoying the performance.

¢ |n consideration of the artists and other members of the audience, please avoid

making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags etc.

¢ |n due respect of the artists, please do not enter or leave the theatre during the

concert. If, however, there is indeed the urgency, please do so in between
pieces, and only re-enter the theatre as instructed by the venue staff.

* Please do not applaud between the movements of a piece. If you are not sure

whether it is appropriate to applaud, a good indication is to wait until the
artists have put their arms down and turned around to face the audience.
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. Felk & /MEE  REH
Piano: Colleen Lee & Violin: Aaron Chan
B0 Saint-Saéns
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Suite for Cello and Piano, Op. 16
AIRE  EBZ & EHEE
Cello: Letty Poon & Piano: Rhythmie Wong

i 8 Ravel

(545 4% ) 4B R
Ma Mere I'Oye (The Mother Goose) Suite

= FREe & THEE
Piano: Colleen Lee & Rhythmie Wong

~ FIg kB Intermission ~

hIE 8 Ravel
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Piano Trio in A minor

= TR & /NMES  RER & KIS O BEZ
Piano: Colleen Lee, Violin: Aaron Chan & Cello: Letty Poon
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The performance will run for about 1 hour and 30 minutes including a 15-minute intermission.
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Since winning the Sixth Prize of the 15th International Frederic Chopin
Piano Competition, Colleen Lee has performed extensively throughout
Asia, Europe and North America in solo recitals and with orchestras
such as the Warsaw Philharmonic Orchestra, China Philharmonic
Orchestra, Israel Philharmonic Orchestra, and Hong Kong Philharmonic
Orchestra among others. She was the Artist Associate of Hong Kong
Sinfonietta in the 2010/11 Season.

Lee has appeared in major festivals including the Duszniki Festival
Poland, Musicus Fest in Espoo, Finland and Shanghai New Music Week.
She made her debut with the London Symphony Orchestra under Sir
Simon Rattle in September 2019. An enthusiastic chamber musician,
Lee frequently appears in chamber music concerts including and has
also collaborated with world-famous instrumentalists. She is a member
of the RTHK Chamber Soloists.

Lee was trained at The Hong Kong Academy for Performing Arts
(HKAPA) under Professor Eleanor Wong and with Arie Vardi at The
Hochschule fir Musik, Theater und Medien in Hannover. Lee’s
discography includes an all Chopin album recorded on the Pleyel Piano
released by the Fryderyk Chopin Institute, and a complete Scarlatti
Sonatas album by Naxos. She was also featured on the Hong Kong
Sinfonietta DECCA album This is Classical Music 3.

Lee is currently the Honorary Artist-in-Residence of the Education
University of Hong Kong and a member of the piano faculty at HKAPA
and at the Hong Kong Baptist University.
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Fu Man-yat is a lover of fine art since his childhood, engages himself in
painting and art education. Fu graduated from The Chinese University
of Hong Kong with bachelor and master degrees in Music. Fu’s works
have been exhibited in more than 20 countries in Europe, America and
Asia. He has also received numerous awards, including the Honorable
Mention Award in the International Watercolor Biennale India (2017),
the Special Prize in the Poland International Watercolor Competition
(2019) and the Silver Award at the Third Asia Pacific Art Biennial
Exhibition (2020). Fu currently engages himself in painting and art
education. His works center upon everyday scenes of life and people.
Through highlighting beauty in the ordinary, he wishes to tell his story,

and leave behind his footprints in the passing time.
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VIR 2= Violin
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Aaron Chan is a Hong Kong-Canadian violinist, who is sought after as a
soloist and chamber player around the globe. A two-time Sylva Gelber
Music Foundation Award recipient, Chan received bachelor’s degrees
from the Cleveland Institute of Music (CIM) and Schulich School of
Music, McGill University (McGill) under Stephen Rose and Jinjoo Cho.
He then continued at the Shepherd School of Music of Rice University
(Rice) for his master’s degree under the guidance of Paul Kantor. Chan
won the concerto competitions at CIM and Rice, and in 2018 won the
classical concerto competition and chamber competition with his
quartet (Lafontaine Quartet) at McGill. During the 2022/23 season,
he held a fellowship as a resident of the Rebanks Family Fellowship
and International Performance Residency Program at the Royal
Conservatory of Music in Toronto. In 2023, Chan won Musicus Society’s
Young Artist Audition and was selected to join the roster of Musicus

Soloists Hong Kong.

Chan especially loves playing chamber music, finding total joy in
communicating with other musicians through sound alone. He has
spent summers at the McGill International String Quartet Academy,
ENCORE Chamber Music Festival in Cleveland and Verbier Festival’s
Soloist and Chamber Music Academy in Switzerland. In May of 2024,
he joined the Hong Kong Sinfonietta as their Assistant Principal

Second Violin.
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A native of Hong Kong, Letty Poon received her degrees in cello
performance from The Hong Kong Academy for Performing Arts
(HKAPA) and the Stony Brook University (New York, USA) before
obtaining a Ph.D. in musicology at the University of Hong Kong. Poon
has been serving as the Artistic Director of the Hong Kong International
Cello Association since its establishment to promote cello music and
cello playing in Hong Kong. To nurture the next generation of cellists
and musicians, she is a faculty member of the APA, artist teacher of the
Hong Kong Baptist University and the University of Hong Kong. In 2018,
she founded the Pacific Cello Orchestra to provide professional training
for young cellists aged 18 or below.

*EREEEEERAEZSEENED
With the kind permission of The Hong Kong Academy for Performing Arts
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Born and raised in Hong Kong, Rhythmie graduated from The Hong
Kong Academy for Performing Arts under the guidance of Professor
Eleanor Wong. She then obtained her Master's degree from the New
England Conservatory and graduated with the highest honors from the
University of Music and Dance Cologne with a Concert Exam degree.
She has held numerous solo recitals in the United States, Europe,
and Asia, performing at venues such as the National Concert Hall in
Dublin and Carnegie Hall in New York. She has also given interviews
and performances on platforms including Westdeutscher Rundfunk,
Deutschlandfunk Kultur, Radio Television Hong Kong, Cambodia
TVK, Macau Teledifusao, and Hong Kong Educational Television. In
Hong Kong, she was awarded the "Top Best Young Artists" award. In
December 2022, she released her debut album, Evolving Fantasia,
which was immediately broadcast and highly praised by renowned

classical music radio stations in France and Germany.

Wong has won the Grand Prize at the Karlovac International Piano
Competition, along with the Best Interpretation of a Croatian Work
and the Audience Prize. She has also been crowned champion at
the Valletta International Piano Competition and the New York
International Artists Piano Competition, and received the Mackenzie

Artist Recognition Award.



bR X =&

GARY CHAN

#% 18 8¢ 5T Video designer
[RRERAEHBEIGHRERRETE > EXNEZFAETE MR 2
REAIRIEE BeFEIE e B EIRENEN  FREEFE -
/54 B ~ Banana Effect ~ iStage theatre &A1& BB T1E
1% - RER—EBESEAREIE LERZERIE > TEZHERE

BB EEIIE T)%E%IEE%T%%IE / BXET °

A freelance video designer, Gary Chan graduated from the Hong Kong

Institute of Vocational Education in Creative Media. He has worked with
Shu Ning Presentation Unit, Chung Ying Theatre Company, Cinematic
Theatre, Banana Effect, iStage theatre and On & On Theatre Workshop.
Chan has been striving to utilise image creation as a medium in theatre
productions, and has been involved in video projections in various events

and productions as a video designer and content provider.
HR K

CHIV Ka-ho

¥& JCEXET Lighting designer
HESEXENFTBEREE R - BEFARREREMN (RE) 2
T FBEICERET - IRBBEBSEIETESE - BN
ATRIRIECIRIEE B RN EISRIERIREEL » FhlE
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Chiu Ka-ho graduated from The Hong Kong Academy for Performing

Arts with a Bachelor of Fine Arts (Honours) degree in Theatre and
Entertainment Arts, majoring in lighting design. He is now an active
lighting designer and programmer in theatre and live performances,

especially in dance and music productions.

ERHREERME

Information provided by the artist

FEE X Production Team

BE Produced by
EE B HEE| RhapsoArts Management

SHERIE R R BE Production & Stage Manager

PR44:F Chan Lok-sze

BB Stage Crews

5Rif Cheung Shing  3R(&XX Cheung Wai-man  Fi5&ZE Chik Shun-yiu

#%% Audio Recording
BR3MiIE Chan Pui-ching
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Sonata in G minor, L. 140 Claude Debussy (1862-1918)

Allegro vivo
Intermede: Fantasque et léger
Finale: Tres animeé

Debussy's Sonata stands as his swan song. The backdrop against which he
composed this sonata was bleak: the World War | had plunged Europe into
chaos, Paris was grappling with food and coal shortages, and economic
hardships prevailed. Debussy himself was struggling with his own battle
against terminal cancer. "l only wrote this sonata to be rid of the thing,
spurred on by my dear publisher,” said the composer. Originally conceived
as part of a grand plan for six sonatas "for various instruments", Debussy

completed only three before his passing in 1918.

The first movement, Allegro vivo, opens with tranquil piano chords that
transition from G minor to C major, conjuring a sense of boundless
potential. The violin enters, embarking on a virtuosic, improvisatory
journey infused with a touch of folk music. It's a playful and unpredictable

dance, capturing moments of turbulence and celestial serenity.

In the second movement, Interméde: Fantasque et léger, Debussy weaves
capricious vivacity into the composition, juxtaposed with moments of
haunting introspection. This movement exists in an enigmatic realm,
blurring the lines between a scherzo and a gentle andante, where harmony

seems to float through an ephemeral sea.

The final movement, Finale: Trés animé, revisits the main theme of the first

movement, as if opening a door to a transcendent world.

Debussy's innovative approach to harmony and melody challenges
convention, blurring the lines between the two, subverting the traditional
relationship between melody and harmony. Through this work, we witness
Debussy's profound musical alchemy: transforming life's hardships and his

own impending mortality into a composition that radiates transcendent

beauty and the enduring power of art.

12
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Suite for Cello and Piano, Op. 16
Camille Saint-Saéns (1835-1921)

Composed in 1866, this five-movement work draws inspiration from
Baroque dance suites, infuses with the harmonic richness and lyrical
intensity of the 19th-century Romantic expressiveness. Each of the
five movements is a miniature gem, weaving seamlessly the intimate

conversations between the cello and piano.

1. Prélude
The suite opens with a solemn and hauntingly beautiful melody by the
cello. It unfolds with a sense of improvisatory freedom, building in

intensity before resolving into a serene conclusion.

2. Sérénade
This playful and charming movement evokes the spirit of serenade with
its light, dance-like rhythms. The middle section introduces a more

introspective mood, before returning to the lively opening theme.

3. Gavotte

The Gavotte pays homage to the Baroque dance form, with its stately
rhythm and elegant phrasing. Saint-Saéns infuses the movement with a
modern sensibility, using chromatic harmonies and dynamic contrasts to

create a sense of drama and vitality.

4. Romance
The heart of the suite is a deeply expressive and lyrical movement. The
cello sings with a poignant melody while the piano provides a lush,

supportive backdrop.

5. Finale

The suite concludes with a vibrant and energetic Finale characterised by
its driving rhythms and virtuosic passages. The cello and piano engage in
a spirited dialogue of themes and building momentum toward a thrilling

conclusion.

14



CHE U515 ) 4H HR hIEL R (1875-1937)

AIFER1908E1910EM » IR WA EZRIIERE R - Mg E RN
%EPE’JEE@?EFWFW%&?‘%ﬁé% Al —ZREEE S REM

N imBAnAEIER » BERR AR EFENEE
REIRS

|]]]|]

-

/

/CIT

\

1. EEEAMIBALZEE - 4B A —ER4R 1€ mEHEAVME M55 #h 5
iﬁ HE T BRPIIENAE - 8 7m 7 Z2FESLINSA
T ERREEH—ESEBENERER

2. /\iB5

B SR — (BRI IZ R E NAEBIERECHR °
EHIRISHEEREENFEMNEZ NS » RIBHNEFRY
BB ZRYIBAE -

3. BEENKE

EE7Em 7 ZEIBREVEE - TERUK B IR —{E# EH 70 %2 AL ER R
R AERZREEMNSTLIER - SHULESERER
EhRA B TIEBEHMTLINAE -

4. E AT EARVEEE

S ImEEHERE (EXHEFE) TGRSR - aXkielRiE
BINEEZBRIBEZFTRS - &QEFERVEITERR - DA—ER
BERIERLL  REEENNSHEE -

5. (IIRIEE
AHERRVS R AR IS M AT BRAYE R - F M3 R A —EROCHEIZIRERY
S HHERNBPRIETES -

15



Ma Mére I’'Oye (The Mother Goose) Suite
Maurice Ravel (1875-1937)

Written between 1908 and 1910, composer Ravel drew inspiration from
the fairy tales of French author Charles Perrault, and transformed the
innocence and mystery of these stories into music, creating a work that
is both accessible to children and rich in artistic depth. The work also
rekindles the timeless wonder of fairy tales, reminding us of their enduring

power to enchant and to move the human spirit.

1. Pavane of the Sleeping Beauty (Pavane de la Belle au bois dormant)

The suite opens with a slow, elegant pavane, evoking the slumbering
princess from the classic tale. The music brims with tranquility and
dreamlike serenity, conjuring an ancient, almost hypnotic atmosphere, as

though transporting listeners to a distant, magical realm.

2. Tom Thumb (Petit Poucet)
This movement tells the story of a child lost in the woods who leaves
breadcrumbs as a trail. Through repetitive motifs and irregular rhythms, it

mirrors the tale’s undercurrents of loneliness and mystery.

3. Laideronnette, Empress of the Pagodas

(Laideronnette, Impératrice des Pagodes)
Infused with exoticism, this movement is inspired by a princess cursed into
ugliness and her fantastical adventures with porcelain pagoda dolls. Built
on pentatonic scales, the music mimics an oriental soundscape, evoking a

whimsical, otherworldly aura.

4. Conversations of Beauty and the Beast

(Les Entretiens de la Belle et de la Béte)
Dramatising the dialogue between Beauty and the Beast from the timeless
fairy tale, Ravel contrasts Beauty’s tender, lyrical melody with the Beast’s
gruff, lumbering theme. Their musical exchange gradually intertwines,
culminating into a transformative waltz as the Beast’s curse is broken - a

poignant metaphor for love’s redemptive power.
5. The Enchanted Garden (Le Jardin féerique)

The suite closes with a solemn, stately melody, swelling into a radiant

climax that evokes the triumphant resolution of a fairy tale.

16
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Piano Trio in A minor Maurice Ravel (1875-1937)

Modéré

Pantoum: Assez vif
Passacaille: Tres large
Finale: Animé

Ravel composed this Piano Trio in the summer of 1914, on the eve of World
War |. About to enlist in the French army, the composer felt an urgent need
to complete the work before leaving for service. The work bridges the
gap between the Romantic tradition and the modernism of the early 20th
century, showcasing Ravel’s ability to balance tradition with innovation,

and his unique blend of classical structure with impressionistic harmonies.

1. Modéré

The opening modal melody played by the strings evokes a sense of mystery
and nostalgia, reflects Ravel's fascination with Basque folk music (a nod
to his mother’s heritage). The piano enters with shimmering arpeggios,

creating a lush, impressionistic texture.

2. Pantoum: Assez vif

The scherzo-like energy is driven by rhythmic vitality and playful exchanges
between the instruments. The use of syncopation creates a sense of
perpetual motion, while the middle section offers a lyrical contrast with its

soaring melodies.

3. Passacaille: Tres large

The third movement is a passacaglia, a Baroque variation form built on a
repeating bass line. Here, Ravel transforms the traditional structure into
a deeply expressive and meditative movement, which gradually builds in
intensity and texture, and culminates in a powerful climax before receding

into a serene conclusion.

18



4. Finale: Animé

The finale is a tour de force of rhythmic energy and virtuosity. The
composer also demonstrates innovative use of form by combining
elements of sonata form with a rondo-like structure, creating a movement
that is both cohesive and exhilarating. The opening theme, introduced
by the piano, is bold and assertive, while the contrasting sections explore
a range of moods and textures. The movement builds to a thrilling

conclusion, bringing the trio to a triumphant close.

T EBENSER

Programme notes by Koho

PHER S IEEXCME » WREBUNBEEZFFRA

Researcher in performance studies, travelling musician in Europe
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Thanks for attending Soundscape Impressions. Please fill the e-form to
give us your views on this performance or on the Leisure and Cultural
Services Department cultural programmes in general. You are also
welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at 2721
2019.
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http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to application
for programme presentation/sponsorship by the Leisure and Cultural
Services Department: http://www.lcsd.gov.hk/en/artist
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The programme as well as the content and information contained in
the e-house programme do not represent the views of the Leisure and
Cultural Services Department.
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Piano is sponsored by Tom Lee Music
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https://forms.gle/kEGHYxaWjUQvLQGVA
https://forms.gle/kEGHYxaWjUQvLQGVA
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STEINWAY & SONS

Instrument of the Immortals

SR
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Concert Grand
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DESIGNED BY STEINWAY & SONS*

The sound of experience

DESIGNED BY STEINWAY & SONSY

GP173F

For the style of your life
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SEF)EETT  STEINWAY & SONS PIANO GALLERY
mi KOWLOON 1.9 CAMERON LANE, TSIMSHATSUI TEL. 2762 2284
HONG KONG  144-9 GLOUCESTER ROAD, WANCHAI TEL. 9016 5888
j i www.steinwayhongkong.com
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CHINESE CULTURE FESTIVAL 2025
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EXPLORING THE UNIVERSE OF A MILLENNIUM OF CIVILISATION
UNVEILING THE GRANDEUR OF CHINESE ART AND POETRY

ANHZEJLH » June to September

R iﬁ,ﬁAiﬁj{,ﬁj— EEMARRE & ] Enquiries 2268 7323 (FiE Programme) | 3166 1100 (27 Ticketing) ‘ WWW CCf gov hk
Tickets NOW available at URBTIX | E&3 Booking 3166 1288 | www.urbtix.hk b s

Sk Presented by SR#) Organised by i H #4% Details

ARSI B E BRI RE BT ﬁ [=] 3% [=]
-

3 - -
) XCBERIKER RAR{cEHS g BB EX B AR i
Leisure and Cultural ~ "JECHCES  cuimese cutrure promoTioN oFFice o

Culture, Sports and Tourism Bureau 3
The Government of the Hong Kong Special Administrative Region Services Department E
of the People’s Republic of China ]




