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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping or light emitting devices before the performance. To ensure
an undistracted performance by artists and an enjoyable experience for the
audience, photo-taking, audio or video recording is strictly prohibited when
the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. Eating or drinking is not permitted in the auditorium.
Thank you for your co-operation.
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Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.

Please dim the brightness of the electronic screen when reading electronic

house programme during the concert, as the light would distract others from
enjoying the performance.

In consideration of the artists and other members of the audience, please avoid

making any sounds during the concert such as conversing, unwrapping
candies or opening plastic bags etc.

In due respect of the artists, please do not enter or leave the theatre during the

concert. If, however, there is indeed the urgency, please do so in between
pieces, and only re-enter the theatre as instructed by the venue staff.

Please do not applaud between the movements of a piece. If you are not sure

whether it is appropriate to applaud, a good indication is to wait until the
artists have put their arms down and turned around to face the audience.
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Violin Partita No. 2 in D minor, BWV 1004,
V. Chaconne
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Violin Sonata in E-flat, Op. 18
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The performance will run for about 1hour and 45 minutes including a 15-minute intermission.
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Nina Wong is an accomplished solo violinist and chamber
musician. As the co-founder and Music Director of the
ANIMA Ensemble, she serves as a guest concertmaster and
section principal for Opera Hong Kong, Hong Kong Grand
Opera, Musica Viva, City Chamber Orchestra of Hong Kong
and more. She also performs regularly with the Hong Kong
Philharmonic Orchestra and the Hong Kong Sinfonietta as a
freelance musician, and is a member of Musicus Soloists Hong
Kong. Wong was the first violinist in the world premiere of
the immersive opera Purity . Transcendence with Tan Dun, and
performed Beethoven's Triple Concerto with Tan Dun and the
Xi'an Symphony Orchestra as a soloist. In addition to winning
numerous international prizes, Wong has participated in various
international music festivals, including as a fellow artist at
the Bowdoin International Music Festival and as the associate

concertmaster at the Marvao International Music Festival. At

age 17, Wong performed Prokofiev's Violin Concerto No. 2 with

Macao Orchestra. In celebration of the 40th Anniversary of
normalised diplomatic relations between China and Japan, she
performed the Butterfly Lovers Violin Concerto. Wong has also
performed in renowned concert halls around the world such
as Carnegie Hall, Konzerthaus Berlin and Smetana Hall. Wong
has also performed in renowned concert halls around the world

such as Carnegie Hall, Konzerthaus Berlin and Smetana Hall.

Wong received her degrees from Bard Conservatory of Music and
The Hong Kong Academy for Performing Arts. She studied under
the tutelage of lvan Chan, Peter Wiley, Joan Tower and more.
Wong performs on |l Cannone Violin Gold strings, provided by

Larsen Strings.
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Shelley Ng earned her Master’s degrees from the Guildhall School
of Music and Drama with distinction and subsequently from Rice

University’s Shepherd School of Music under full scholarship.

Ng has performed extensively in world renowned venues including
Carnegie Hall, Seiji Ozawa Hall, Harris Hall, and Milton Court as
well as most prestigious festivals such as the Tanglewood Music
Festival, Aspen Music Festival, Santa Fe Chamber Music Festival,
Hong Kong Arts Festival and Taiwan International Festival of Arts.
Her performances and interviews have aired on Radio Television

Hong Kong, Metro Radio and WHRB, Harvard Radio Broadcasting.

Ng is currently an associate musician of Hong Kong New Music
Ensemble. She has recently given solo and lecture recitals in
the Hong Kong Museum of Art and in the HKU MUSE series of

The University of Hong Kong. In addition to solo performances,

she also toured the United States and Canada with the piano
quartet in residence of Lincoln Center Stage. Exploring
intersections of her musical career as well as social and artistic
interests, she organised fundraising concerts for the Sichuan
earthquake in 2008, for people with autism in 2016 and for
the Turkey earthquake in 2023, touching audiences with

her thoughtful programming and expressive performances.

ERHRERRMK

Information provided by the artist




48

D /\ifZ8 — ‘ » BWV 1004 >
%ﬁg—éﬁ ) El -

B ii# (1685-1750)

EMpFmES » BT REMA SIFREE—IR 7RG - tMAVS %
SHERIAM > MUAMEESMIFERES > BESMRAMME
B> R —EREENA  EWmAHEH A UEMAS HEEKE -

EMIR1717 21720 F @RI T —RIEFZ/NEE XIS AR -
B _HBADAERS GRS AERERNEMIER - KRE
P ESE5EH - EEAYT SR © ERFREM RS HEMN > KA —%
SRIRMIREMNENFmZ——(EREEH) - BEREHRE B
BEIXRRNHE  BRENFAMATEZMEN(FREESR
m) B E o FTAR R K FITN1805F L ETiE : T AIRER
IB—UKREIEMES R RAE - HEEB AM B EHER2MRIRRE
5 F -1 FirsE TR#E L > BMafFmRVGEE—FHRABEREZNERE
BERENBEERZA - ER/NEBRIMRZ - BlEHEE S
BHRE > WHEERINERRISHKEMTE - EMTEES MU/
ETEAEREMCAREZNHESH - ITPER T ANIRRRE >
URiEERIBNNERIRE  MELBRRFNERSHUNES
A%

BR/NMNREFREEMZBIERRIF > MFEFANGER - BRILES
PEmBMAEEN > EEEH - TE8 (ERESZEH) P> - A
FHEIERRIDENTETE - AT —BREFI - Bl— R ERE
5 BENRREEERHMERIIEEZARM - ZHL/NEE
x> FE—REARHBFNAR - ZREZNEELS - ZERA0
EMESUALIENNESLEEHM LS » EBREEZ > B
= fth A28 E B TECPRERY — BRI ©




AISG/Vie 2 B 25

FHB - b7 (@ (1945-2024)

MELFHRSER - LB RBEEMNELTHERN SN RN S
o MRI1983FREMAFT IR 'E@E,) - Bt —0OFE
BAE—(IBRESREMER > RMIO71ERESREMEASBTHEET
SN EMABNRTESREHER > R1973F£5% - BFRRA
EREMIBE BRI - AIF T REZHEFm - BREHET
&, Hhm AARMUNE1989FM(iEE =) B1994F N (R
KERD o HNRIE T (B RE) B (LR ) SABSIEFm > UKk
RER1TES  QIREZEHN (HIELENR) B (1512) -

(RIYE) BR1984%F > ZHMR B —EHE - BaB{Fm#a ABNEIE
ZR > WARBRENGRE - #HmB/MEZBRERA > RE—K5THE
Al MREHEMESE -RENEEER  REEARFBIHTEN
IRRMES A LRSS - EMBELRBELR > SRNRELGRE >
B TMeENGR - BafEmhl—EATEEEHRESE




F_NRERIGH > FmT=

G HIER— R —F R IR—Z R
ZER) /AR
EEnyRRk

EF#& (1843-1907)

SMNBNEETWEREE - BmElEEERE  HFRREMER
BEETE - BZRASENEREENE » XkifRk - E25%
R mHREEHBRMCNRE > EEMiREH LB RE
g - AMTHER - (BEHIBE @ ABEFEENR T RER
& AEEE o) BABRERAENEFR > WHEFE ) @S
BHIRH > BtthglfE T AV HRELARNERE - EREREERVHE
EREMMNESERD -

fthE—E/EE R E WM ZEMRZEEHET - EEET
HTXBET 1  BIBRERXE T EE EfE. - EEE/\R
ZERSHMRABR T RITEREZERS - H—SEUENEE M AVE
WEE - BEEARSHNRNR > TER/NMEENHZRBEZIN o 4
EREGHN c BEEENE_TE > THERERESHEKAME
FIEIRER » MM—E M BNERERR - EEESE /NG B8 T
PANEIEERNAITER  PEREBAKR - BRERKEENTR > 2EE[LHA
B E/N - REBN—ZERNERL > mEHERK > PEE
—EBREAMRFE XS FTRIILBNRS  BERSEHIESRIR > £
YRR REEHKE SEE=BHESIREHEenNEfR
— IR REASRE SRS ME > EERERIM T
E—EEME -




BB > SNRZBEEMEF

B=H ' FEEZH WA H
BNE - FF—REM0R
BNE  FEEH

R aet&Hi (1921-1992)

REatgi i ERRE - B/\ERXBRREHLN - iERTEERERX
ARG/ > TIZEREIR TR EMNTH - 19205 > tMAVRRE
EWHE T —SMREFEZLOR > BItROERNFRS 85 %S
1932FBIE T E— B &t ; BEME— A2 BRI
E2EEY SUEMEZEXRMUFAZEXZEMIER - E—
FANREIK %N B E S RENER - RAREE AR
KPEL - BERDRUFEEERL  TMERFABESR > BLO
P-EEERATHSHEFHE - thERRMNTAR8icaER
FZA > WEBBHZERNSH - REERNEERHHEE - S8BT
28 - xREERERFH AR - mER » (BfmERRB
R REMEERLC » MIRXABE - Bit » thEBSIKENE
mo BEAN - BREBS > TEECRmERET I o AR
AHEEERK > HERFRZRFRX - 19555F » MMEILL T AR FEN
DR X1 B - ARMRTIRS IR > AR BRIEHERRIZAZIE -
A EHES T D HEENTR  WEEEFHAHWE > TS T
RTHNENESE > Bis AR —mIFLERS > RFRZAZRRR
PARZ IR LRI BEH 2 H -

EMEEEER R RANEAR/ESE (RIGRE M ) R BMA
H > ERASHERABNERERAGER - EEFfmREAR
HIVNMEEMER » BRHEFHEABRE > NMeERREEES ° 5
=aRma] > BHEWNEEEMR  FERERE - F a8l
BR7EmiES > BERHEZHE - ARE —ERREBEHEOGEZA
IE—EREIEMERBRABEREE




f& E KB/ Z=0GH > fFam+/\

Rk » (EAEXR
REEA : Z0EITTIR
A ITIR—IRR

SR HET (1864-1949)

LRGN ERMEESRR - NEERRRIE > EE1948FE A
Y NEZEBEMENSH ZE(REROER) Bk - L4555
HNELFmEBERNEFRAE - BRARZEMBRGH W0
BEM - MEUES > UKFTHR1887E » BE LRI/ NEERIR
- BARERIERNZ2MRBANRE - EE 7RSI ; LEIME
MA—RIGENREFEHR > EF(ERE)  OXBEZ/ER)
BlL(REN—E) LA/BIAD - VIR EI1F m e &1 B IR AR
R (et B (D) MREBRBEABREZBREEARY
ROCKERBS ) > =AU (FEEH) R4S - tMRBEMRERSSE
SFFEBEEAR -

EEIVREZGHEMRENBBRNAER  B#ENFE—EEW
RIEEN > B _ERBAFUNMMAYRIE  BEREHEBADRERE
BREBEABES  M—ERERNGREIS - PRESRA (BNHE
/) > ME—EFBEHNR > PEREFAZNIEE  KRERIRERE
Iy > SHEZER LT BEREME - RESDUEWRS|FRFA » BB
BAKAFERRVRR - BAA L% 55 S B RpO IS R heE » INAZHYER
5B S VSRS » REA (IKERRVASIRR]) BUBRIR - REBLAENA NRERR
INEEZH

LLEIN B A KEEURIR R
Y ENRE RIS S BRI A R A S iR MH]

10




PROGRAMME NOTES

Violin Partita No. 2 in D minor,
BWV 1004, V. Chaconne

Johann Sebastian Bach (1685-1750)

J.S. Bach’s extraordinary output of compositions covers the full
range of genres of music, except for opera. As his music centres
on the church, he tends to be regarded as a wholly serious
musician. In fact he had a notable sense of humour and of fun,
both of which attributes inform all of his music in some ways.

Between 1717 and 1720, Bach composed a series of sonatas and
partitas for solo violin. The second partita contains five movements,
the beginning was customary, with dance movements, in this case
Allemande, Corrente, Sarabanda and Gigue, but concluding with one of
his most powerful movements, a Chaconne. In stature, complexity and
breadth of expression it is the equivalent of the Goldberg Variations
for harpsichord. J.F. Reichardt wrote of it in 1805 that it is “perhaps
the greatest example in any art of the freedom and certainty with
which a great master can move even when he is in chains.” The chains
in this case are the structure of the piece, meaning that the wealth of
expression must be created within the strict limits of the chaconne
bass and the harmonic frame, with only the four strings of the violin
in use, which means achieving everything within the limits of the
violin technique of the time. During the course of the four-bar theme
and the following 64 variations, Bach makes brilliant use of multiple
stoppings in extended passages, and also of intensely expressive
solo lines. Even these solo lines often suggest part-writing at times.

Works for solo violin had been written before, such as those by
Heinrich Biber, but it was Bach who brought this art to the summit
of perfection. In this Chaconne, form, content and violin technique
are perfectly balanced to produce a great movement which stands
on its own, and takes as much time to play as all the rest of the
movements in the partita together. Mostly in the minor, there
is a wonderful section in the major before the final variations,
back in the minor again. It is not known why Bach wrote such an
extraordinary conclusion to the partita, but it has been suggested
that it was an expression of grief on the death of his first wife.
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Preluminado for Violin and Piano

Terje Bjorklund (1945-2024)

In the early part of his career the Norwegian composer Terje
Bjerklund performed as a jazz pianist, and in 1983 he was awarded
the Norwegian Jazz Association’s Buddy Prize. His ambition was
to be a serious music composer, and he received a Master’s degree
in Musicology from the University of Oslo in 1971, and then studied
composition at the Norwegian Academy of Music, graduating in 1973.
In the same year he began teaching at the Conservatory of Music
in Trondheim. He wrote much music for strings, both chamber and
orchestral, two of the most important being Sarek, from 1989, and
Carmina composed in 1994. Amongst his compositions are Magnificat
and Requiem for soloists, chorus and orchestra, and two works for jazz
soloists, chorus and chamber orchestra - Norwegian Sanctus and The
Wedding. Preluminado (Prelude) was written in 1984, and as the title
suggests is in one movement. The whole work gives the impression
of an extended improvisation, which ends without any kind of firm
resolution. The violin begins the journey on its own and at the end of
the first section both instruments have a short cadenza before a jazz-
influenced quick and somewhat agitated section. Slow music returns
and finally the music gains speed before the still questioning ending.
It's the musical equivalent of someone letting their thoughts run free.




Violin Sonata No. 2, Op. 13

Lento doloroso — Poco allegro — Allegro vivace — Presto

Allegretto tranquillo

Allegro animato

Edvard Grieg (1843-1907)

Edvard Grieg’s music is filled with the spirit of Norway, with both
harmonic and melodic aspects having their roots in the country’s folk
music. His mother was his first piano teacher, starting him off at the
age of six. The famous musician Ole Bull who was a family friend,
noted the young boy’s talent and suggested that he should study at the
Leipzig Conservatory, which he did. After completing his course there,
however, he said that “my individuality was a closed book to me.” His
greatest genius lay in smaller pieces, such as the Lyric Pieces for Piano,
and the many songs, but he wrote a good many fine works in classical
forms, such as the much-loved piano concerto, and the chamber music.

Of his first sonata for violin and piano his teacher, Niels Gade, who
was Danish, said that it was “too Norwegian.” Grieg then vowed
that his next one would be “more Norwegian”. Certainly, the second
sonata is thoroughly imbued with the spirit of Norwegian folk-
song. The first movement begins slowly in an improvisatory manner,
and the Allegro vivace which follows is in the major key, the main
subject being shared by both instruments. In sonata form, there’s
a beautiful second subject, and, after the development, a big, bold
return to the recapitulation, and an exciting conclusion. The second
movement is in E minor and is part song, part dance. The middle
section is in the major — an expressive song - and the first section
returns, in the minor again. The last movement is like a quick waltz
— very Norwegian in manner - with a contemplative section in E flat
major before the dance returns. The second section returns briefly
before the final race to the finish. One of Grieg’s best works, it's a
powerful blend of Norwegian folk music with classical musical formal
structures, and is in fact “more Norwegian” than the first sonata.




Tango Etudes for Solo Violin

No. 3 Molto marcato e energico
No. 4 Lento — Meditativo

No. 6 Avec anxiete

Astor Piazzolla (1921-1992)

Born in Argentina, Astor Piazzolla moved with his parents to New
York when he was very young. At home there he listened to
records of tango orchestras and had the opportunity to hear jazz
and the music of J.S. Bach. He learned the bandoneon after his
father noticed one in a pawn shop and brought it home in 1929. He
composed his first tango in 1932, and a year later had lessons from
a pupil of Rachmaninov, who had him play J.S. Bach’s music on the
bandoneon. When the family returned to his birth-place, Mar del
Plata, he began playing in tango ensembles. Despite his love of the
tango and his expertise on the bandoneon, he aimed to become a
classical composer, and he had lessons for five years from Ginastera
in orchestration and from Raul Spivak on the piano. Later he had
lessons from the conductor Hermann Scherchen, and subsequently
with Nadia Boulanger in Paris, who, however, urged him to focus on
the tango. After this he lived a peripatetic life, living in New York,
Paris and Rome, as well returning frequently to Buenos Aires. Always
founding groups to play tangos, and leading from the bandoneon, he
created the somewhat controversial nuevo tango in 1955 which was
not favoured by the conservative faction, but greeted with acclaim
by those who looked forward. His style incorporates elements of
classical music, such as the use of the passacaglia and counterpoint,
as well as improvisation, from jazz. All these together forged a highly
individual effect, while remaining rooted in the Argentinian tango.

The influence of Bach can clearly be heard in the Etudes for Violin,
which contain elements of baroque-like pattern making. Originally
written for flute or violin, they seem from the range and style to be
more suited to the violin than the flute, perhaps. Number three
is splendidly energetic, while number four is thoughtful, as the
title indicates. Number six is again full of energy and rhythmic
excitement. There is a slower section before the final strong flourish.
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Violin Sonata in E-flat, Op. 18

Allegro, ma non troppo

Improvisation: Andante cantabile

Finale: Andante — Allegro

Richard Strauss (1864-1949)

Richard Strauss had a very long composing career, starting when
he was only six, and lasting till 1948, when he wrote his Four Last
Songs, for soprano and orchestra. The chamber music of Strauss
comes from his earlier years, with sonatas for cello and piano, for
piano, and the piano quartet, then the violin sonata, composed in
1887 and published a year later. He became a great lieder and opera
composer, as well as producing a magnificent series of orchestral
tone poems, of which Don Juan, Till Eulenspiegel and Ein Heldenleben
are perhaps the best known. His operas include the modernistic
Elektra and Salome, and then in more traditional but highly individual
style, Der Rosenkavalier and finally, Capriccio. The lieder cover a
great range of expression and are perfectly written for the voice.

The violin sonata is somewhat like excerpts from a drama of some
sort as the first movement seems to present the story of a hero’s
deeds in the first subject and his love in the second. There’s
an exciting development before a quiet recapitulation. The
movement ends with a final grand flourish. The middle movement,
Improvisation, is like a song, with a somewhat agitated central
section, and with the return to the first part beautifully decorated
in the piano part. The Finale begins with a slow introduction and
is followed by bold and fiery music incorporating a typical long-
breathed melody, and with lots of fun in the Till Eulenspiegel
vein, with lots of merry pranks leading to a fine, strong finish.

Programme Notes provided by Professor David Gwilt
Chinese translation provided by KCL Language Consultancy Ltd.

15




B Y SR B I B FE%FE/J\%E'EE?;E%QJ o HIR¥IEISE N B R K
NAEEBENXEEBEERAER » SBEE =755 - (NI FER
FHEZE cp2@lcsd.gov.hk EEZE 2721 2019 ©

Thanks for attending 'Violin Recital by Nina Wong' Please fill the e-form
to give us your views on this performance or on the Leisure and Cultural
Services Department cultural programmes in general. You are also
welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at 2721
2019.
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http://www.lcsd.gov.hk/tc/artist/

Please visit the following website for information related to application
for programme presentation/sponsorship by the Leisure and Cultural
Services Department: http://www.lcsd.gov.hk/en/artist/
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The programme as well as the content and information contained in

the e-house programme do not represent the views of the Leisure and
Cultural Services Department.
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Janaéek Schubert (trans. Liszi)
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In the Mists Geistliche Lieder, S. 562, No. 1, Litanei auf das Fest Aller Seelen
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Beethoven Mahler (trans. Anson Wong) Schumann
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Piano Sonata No. 28 in A, Op. 101 Symphony No. 5, IV. Adagietto Symphonic Etudes,
Op. 13 (with 5 Posthumous Variations)
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