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Nocturne in E-flat, Op. 9, No. 2
Nocturne in F-sharp, Op. 15, No. 2
Nocturne in E-flat, Op. 55, No. 2
Nocturne in E, Op. 62, No. 2

Sonata No. 2 in B-flat minor, Op. 35

—— Intermission of 20 minutes ——

Preludes Nos. 1, 2 and 8 (From Nine Preludes, Op. 1)
Two Mazurkas, Op. 50, No. 13 and 14
Variations on a Polish Folk Theme, Op. 10
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The performance will run for about 1 hour and 50 minutes including a 20-minute intermission
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Bach Partita No. 2 in C minor, BWV826
Chopin Sonata No. 3 in B minor, Op. 58

—— Intermission of 20 minutes ——

Szymanowski Preludes Nos. 1, 2 and 8 (From Nine Preludes, Op. 1)
Two Mazurkas, Op. 50, No. 13 and 14
Variations on a Polish Folk Theme, Op. 10
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The performance will run for about 1 hour and 50 minutes including a 20-minute intermission

Dear Patrons,

Mr Zimerman would like to remind you that photography, audio and
video recording are strictly prohibited during the entire performance,
including curtain calls. If such activities are detected, Mr Zimerman
may terminate his performance. Thank you for your attention.
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Krystian Zimerman came to fame when he was awarded First Prize in the Chopin
Competition at the age of 18. He has since enjoyed a world-class career working with
the world’s most prestigious orchestras and giving recitals in the top international
concert halls.

Zimerman is born into a Polish family with a music-making tradition. Musicians met
almost daily in Zimerman’s home to play chamber music, and this experience afforded
him an intimate, natural, everyday contact with live music. He took his first steps in
music under his father’s supervision and, aged seven, began working formally with
Andrzej Jasinski, then a senior lecturer at the conservatoire in Katowice. He returned to
Katowice in 2015 to play the opening concert in the newly built concert hall.

He has collaborated with many pre-eminent musicians — chamber partners such as
Gidon Kremer, Kyung-Wha Chung and Yehudi Menuhin, and conductors such as Leonard
Bernstein, Herbert von Karajan, Seiji Ozawa, Riccardo Muti, Lorin Maazel, André
Previn, Pierre Boulez, Zubin Mehta, Bernard Haitink, Stanistaw Skrowaczewski and
Sir Simon Rattle. As part of the Chopin 200 celebrations in 2010, Zimerman gave the
Chopin birthday recital in London’s International Piano Series on the anniversary of
the composer’s birth. In 2013, to mark the centenary of Lutostawski’s birth, Zimerman
performed the Piano Concerto — which the composer wrote for him — in a number of
cities worldwide. He made his debut in Mainland China with the Shanghai Symphony
Orchestra under Paavo Jarvi; concerts with the Royal Bangkok Symphony Orchestra and
gave performances of Brahms’s Piano Concerto No. 1 and Beethoven’s Piano Concerto
No. 4 with the London Symphony Orchestra and Berliner Philharmoniker under Sir
Simon Rattle.

Zimerman transports his own piano for every recital, a practice which has made
audiences more aware of the complexities and capabilities of the instrument.
Performing on his own familiar instrument, combined with his piano-building
expertise helps him minimise any distractions from purely musical issues. He takes a
comprehensive approach to the music profession, organising his own management and
studying hall acoustics, the latest sound technology and instrument construction.

He has developed a similar approach to recording, a process which he controls at each
stage. During his long collaboration with Deutsche Grammophon his recordings have
earned him many top awards. In 1999 he recorded Chopin’s concertos with an orchestra
specially formed for this project, and with whom he then toured throughout Europe and
America, performing the Concertos to commemorate the 150th anniversary of Chopin’s
death. His recording of Szymanowski’s works has recently won him the Gramophone’s
Piano Award 2023. The pianist has been recognised by the Japanese Praemium
Imperiale and the French Legion of Honour, among many other esteemed accolades.

Zimerman lives with his wife and family in Switzerland. He limits himself to 50 concerts
per season.

Information provided by the artist
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Programme Notes 11.11.2024

Frédéric Chopin (1810-1849)

Nocturne in E-flat, Op. 9, No. 2
Nocturne in F-sharp, Op. 15, No. 2
Nocturne in E-flat, Op. 55, No. 2
Nocturne in E, Op. 62, No. 2

Irishman John Field is generally regarded as the ‘father of the piano nocturne’, even
though the style of keyboard writing associated with his works in this genre can be
found in various pieces written by other composers before he started publishing his
own in the 1810s. He was the first to title pieces written in this style ‘nocturnes’ and to
cultivate the genre over many years, not just by writing them but also by playing them.
Among the admirers of Field the composer and pianist was Chopin, who went on to
become the most important writer of nocturnes himself. Such pieces are lyrical and
elegant, typically with the right hand ‘singing’ a melody resembling that of an Italian bel
canto opera aria, accompanied by a steady series of chords or arpeggios in the left hand.

The Chopin lover who hears for the first time Field’s E-flat-major nocturnes published
in 1812 and 1815 will be struck by the host of elements Chopin has ‘stolen’ for his own
1831 nocturne in the same key (Op. 9, No. 2) — from metre to rhythm, from figuration in
the accompaniment to specific notes in the melody, from general harmonic directions
to the climactic cadenza and the ensuing bell-like close. However, Chopin’s complexity
of harmony, with surprising dissonances already in the first bar, and richness of
ornamentation, which increases over the opening melody’s three recurrences, elevate
his piece well above Field’s efforts. Ornamentation is even more lavish in the coeval
Nocturne in F-sharp, but its fascination comes equally from its intense concentration
on a single note. For all the surface filigree, much of the musical activity in the outer
sections revolves around the note A-sharp with which the piece begins. The passionate
middle section, twice as fast, provides dramatic contrast common in Chopin’s nocturnes
but rare in Field’s.

Besides Italian opera, Chopin had a lifelong interest in the art of counterpoint, fostered
by his early exposure to Bach and his conservatory training. In 1842 he applied himself to
its further study, aided by newly acquired treatises by Cherubini and Kastner, and this had
a significant impact on his later works. In particular, the 1844 Nocturne, Op. 55, No. 2
exhibits extraordinary three-part writing. The bass line supplies the usual unchanging
flow of eighth notes, but such is the span of the arpeggiation that it sometimes overlaps
the upper voices — an ecstatic, long-breathed top melody joined by a middle voice that
moves quite unpredictably. Sharply distinct from one another in character, the three
voices are woven into a texture unique in Chopin’s nocturnes. Intricate counterpoint
is also found in the agitato middle section of the E-major Nocturne from 1846, with
canonic imitation between the outer voices. Yet the classic melody-and-accompaniment
style is employed for the noble and serene principal material of this last nocturne of
Chopin’s, unforgettable for the pianissimo restatements of the opening phrase in
unexpected tonalities.



Sonata No. 2 in B-flat minor, Op. 35

Grave - Doppio movimento
Scherzo

Marche funébre: Lento
Finale: Presto

Chopin’s experimentation with musical genres ranges from the small, such as the
nocturne, to the large, such as the multi-movement sonata. For the latter, the works
of Beethoven were a primary inspiration. Completed in 1839, Chopin’s Sonata No. 2
in B-flat minor, Op. 35 is akin to Beethoven’s Op. 26 in A-flat, a great favourite of
Chopin’s, as regards its unusual types and combination of movements that perhaps
suggest a suite more than they do a traditional sonata.

Its opening gesture in dotted rhythm is similar to that of Beethoven’s final Sonata in
C minor, Op. 111, and both first movements have a portentous slow introduction
that leads to a tempestuous main section. Unlike Beethoven’s storm, Chopin’s does
not subside at the end, and even rages into the E-flat-minor Scherzo, with its fusillade
of repeated octaves, wild leaps and menacing crescend:. Its tranquil middle section
provides extreme contrast to the rest of the movement, as does the nocturne at the
centre of the following Funeral March, which has just as much pathos and dignity
as that in Beethoven’s Op. 26. Although Chopin’s March was composed at least two
years before the other movements, it is connected with them thematically, one of these
connections being especially remarkable: disregarding a grace note, the first five pitches
of its main melody (B-flat — D-flat — C — B-flat — D-flat) are exactly those of the principal
theme of the opening movement (D-flat — B-flat — C — D-flat — B-flat), played backwards
and an octave lower. Like the last movement of the Beethoven, Chopin’s Finale is a
perpetuum mobile, but the former is as playful as the latter is unsettling, even terrifying.
There was nothing new about having both hands playing the same fast unharmonised
melodic line an octave apart. The Allegro of Beethoven’s Op. 111 begins in this manner.
Throughout Chopin’s own Prelude, Op. 28, No. 14 in E-flat minor, which shares the
neurotic quality of that precursor, the two hands play the same zigzag, but that is very
much a compound melody that incorporates quite a clear bass line and thus results in
little harmonic ambiguity. This is not the case with the Second Sonata’s Presto, which
takes chromaticism to an unprecedented level and leaves us wondering what key we
are in for much of its duration of some 90 seconds. The dynamic marking is sotto voce
(‘in an undertone’), until the fortissimo explosion of a B-flat-minor triad at the very last
bar. This phantasmal, enigmatic movement has lost none of its power to shock, and still
sounds strikingly modern to this day.




Karol Szymanowski (1882-1937)
Three Preludes (From Nine Preludes, Op. 1)

Prelude No. 1 in B minor
Prelude No. 2 in D minor
Prelude No. 8 in E-flat minor

The leading Polish composer of the first half of the 20th century, Karol Szymanowski
wrote in many genres and assimilated a variety of styles into his own. When it
comes to piano music, however, Chopin remained the chief influence and model,
and the early works were clearly inspired by Scriabin as well. Completed in 1900,
Szymanowski’s Nine Preludes, Op. 1 — his first publication — wed Chopinesque textures
and Scriabinesque melancholy; there is only one fast piece and one in a major key. The
First Prelude has the melody and accompaniment of a typical nocturne, and the Second
Prelude shares with it the arching contour of the melody and the downward arpeggios
of the accompaniment. By contrast, the Eighth Prelude, believed to have been written
as early as 1896 when the composer was only 14, has more winding lines and greater
contrapuntal interest. In all three pieces, the music rises to an impassioned climax
before eventually dying away.

Two Mazurkas (From 20 Mazurkas, Op. 50)

Mazurka No. 13
Mazurka No. 14

Poland regained its independence near the end of the First World War, and the climate
of nationalism in the following years impelled Polish artists to look for ways to convey
the relevant sentiment. When Szymanowski was introduced to the folk music of the
Tatra Mountains in southern Poland, he was immediately enthralled and was impatient
to integrate it into his own compositions. Indeed, this music of the Highlanders, then
considered representative of Polish culture, would inform much of his subsequent
output. With the 20 Mazurkas, Op. 50, completed in 1925, he succeeded in melding
Highland musical characteristics with Lowland mazurka rhythms, invoking Chopin in a
modernist idiom, and thus establishing a 20th-century Polish style. The lyrical Mazurka
No. 13, in simple ternary form and with a livelier middle section, features a dolce,
legato melody that employs the distinctive Highland scale. The sportive Mazurka No.
14, on the other hand, boasts a tune with repeated staccato notes and conjures up the
rambunctious Highlanders.
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Variations on a Polish Folk Theme, Op. 10

Andante doloroso rubato

1Tema. Andantino semplice
Variation I. Meno mosso
Variation IL. Agitato

Variation IIl. Lento mesto, ma poco agitato
Variation IV. Allegro molto agitato
Variation V. Andantino

Variation VI. Andante dolcissimo
Variation VII. Pitt mosso

Variation VIII. Marcia funebre
Variation IX. Pitt mosso (Allegro)
Variation X. Finale. Allegro vivo

His achievement with the Op. 50 Mazurkas notwithstanding, Szymanowski was not at all a
nationalist in his youth, and the use of folk materials in the early works was the exception
rather than the rule. The presence of a mazurka among the Variations in B-flat minor
for piano (Op. 3) is a rare instance; another is the Variations on a Polish Folk Theme,
Op. 10, which was begun in 1900 but not finished until 1904. The composer took the folk
theme in question from the 1888 book O muzyce podhalanskiej (On Highland Music);
only after he had heard it actually performed in the Tatra Highlands many years later did
he realise that its essential characteristics are expunged in the version found in the book.
Happily, this does not lessen the quality of his piece. At the time of its composition he had
never produced any orchestral work, but the piano writing in these variations is such that
the single instrument often sounds like an entire orchestra.

The work begins with a rubato introduction that suggests an improvisation and
adumbrates the folk theme. After a cadenza, an ascending phrase that ends with a pause
sets up expectation for major-mode music to follow. But no, the theme then stated
semplice (‘simply’), though its opening phrase is unharmonised, is in pensive B minor. In
the First Variation, the theme re-emerges in the left hand, accompanied by scintillating
figuration in the right. It next appears in right-hand chords with fast octave left-hand
accompaniment in the Second Variation. A more chromatic version of it is heard in the
poco agitato (‘slightly agitated’) Third Variation, before the music flies into a temper in
the molto agitato (‘very agitated’) Fourth and eventually calms down in the nocturne-like
Fifth. The calm carries into the dolcissimo (‘very sweet’) Sixth Variation and the étude-
like Seventh, both of which are in B major. Nothing prepares the listener for the gloom of
the ensuing Variation, a funeral march in remote G minor, with its persistent, oppressive
knell deep in the bass — a piece that was performed in an orchestral arrangement at the
composer’s own funeral. The Ninth Variation is effectively a pedal point on the note
F-sharp, a crescendoing and accelerating rush to the outsize Finale. Back in B major,
this last Variation is a full-blown sonata-form movement, its first and second themes —
respectively marked trionfando (‘triumphing’) and dolce cantabile (‘sweetly singing”) —
originating from different phrases in the folk theme. The development starts surprisingly
with a_fugato passage mit Humor (‘with humour’) and poco buffo (‘slightly comical’), but
the rapturous mood soon returns, and it is in this mood and in a flood of almost orchestral
sonority that the work concludes.
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Programme Notes 12.11.2024

Johann Sebastian Bach (1685-1750)
Partita No. 2 in C minor, BWV826

Sinfonia
Allemande
Courante
Sarabande
Rondeaux
Capriccio

What is the greatest Opus 1 in music history? A few outstanding youthful works
spring to mind, but the strongest contender for the title is probably that produced by a
composer while at the height of his powers, one who is often considered the greatest of
all time. The composer is the 46-year-old Johann Sebastian Bach; the work is the First
Part of his Clavier-Ubung (Keyboard Exercise) and comprises six Partitas for keyboard.
He had previously written two other sets of six keyboard suites of dance movements,
the so-called English Suites and French Suites. The Partitas show a greater variety of
both content and style, with the addition of various movement types to the standard four
(allemande, courante or corrente, sarabande and gigue). These were Bach’s very first
keyboard publications, issued singly from 1726 to 1731, and he designated as his ‘Opus
1’: already celebrated as a keyboard player, he showed the world that he was also its
foremost composer.

The Partita in C minor, which appeared in 1727, opens with an unusual tripartite
Sinfonia. It begins like a serious French overture with its imposing chords and dotted
rhythms, but this music lasts only seven bars and is followed by an andante aria with
walking bass, which in turn segues into a two-voice fugue, whose subject starts with
an ascending scale and has great forward momentum. The brooding Allemande,
with its sinuous lines, is very much a continuation of imitative writing for two voices.
Texturally much lusher, the vigorous Courante remains imitative, its opening phrase
also containing a rising scale. While the gently flowing Sarabande recalls the andante
section of the Sinfonia with one voice in each hand, the compound melody in the right
hand often implies more voices than one. The Rondeaux — Bach uses the plural — ‘are’
a sparky duet between the hands, with three couplets or episodes supplying contrast
to the refrain, which is notable for its sequence of falling sevenths. Among Bach’s
keyboard suites, this Second Partita is unique in its lack of a gigue, and the duple-
metre Capriccio that makes up for that is a three-voice fugue, as are four other gigues
in this Clavier-Ubung. The subject here contains wild leaps of a tenth, which pose a fun
challenge to the player, as well as a descending scale. In the second half of the piece,
the scale in the inverted subject becomes an ascending one, bringing the fugue in the
Sinfonia to mind before bringing this highly contrapuntal Partita to a close.



Frédéric Chopin (1810-1849)
Sonata No. 3 in B minor, Op. 58

Allegro maestoso
Scherzo: Molto vivace
Largo

Finale: Presto non tanto

As a pianist, teacher and composer, Chopin loved Bach. He would perform for
audiences some of the 48 preludes and fugues of the latter’s The Well-Tempered Clavier,
use these pieces as pedagogical material, and immerse himself in their study for creative
inspiration. Indeed, these were the only music he brought to the island of Mallorca
where he completed his 24 Preludes, Op. 28, which exhaust all major and minor
keys as Bach’s pieces do. It is Chopin’s ability to synthesise what he learnt from such
polyphonic music — in which multiple independent melodic lines make up the texture
— and Italian bel canto opera — in which characteristically a single melodic line and
its accompaniment make up the texture — that is so remarkable and distinguishes his
style. Written in 1844, the Sonata in B minor represents a striking synthesis of these
seemingly antithetical aesthetics, the fruit of a renewed interest in counterpoint attested
by the composer’s acquisition and study of relevant treatises two years before.

Other than at its endearing melody-and-accompaniment second theme, the opening
movement bristles with contrapuntal activity. Between the stern first theme and the
second, a canonic passage appears against the backdrop of a chromatically rising bass
line. The development begins with what sounds like stretto or overlapping subject
entries in a fugue, and even closer imitative writing is found towards the end of that
section. The fleet Scherzo is in the distant key of E-flat major. While the single line of
its outer sections is a compound melody where multiple voices emerge, the opposite
happens amidst the polyphony of its central section, where out of the multiple voices,
individually not exactly memorable, a single rocking melodic line somehow emerges. A
dramatic bridge, as though extemporised, effects a modulation to the Largo’s B major.
The unending cantabile melody of this contemplative, nocturne-like movement evokes
Bellini’s operatic arias and eventually turns into a duet. The comfortably flowing right-
hand figuration of the lengthy, placid middle section suggests multiple voices, and even
joins the left hand in creating heterophony: the same melodic line is played by both
hands simultaneously but in different rhythms. This heterophony returns in the coda,
where the textures of the movement’s outer and middle sections are merged. Having so
deeply explored texture in three movements, Chopin turns his attention to form and tonal
relationships in the Finale. In this sonata-rondo, the first return of the agitato principal
theme is not in the expected tonic B minor but E minor. And if this is not surprising
enough, it then leads to a reprise of the dazzling subordinate theme in E-flat major, the
key of the Scherzo — a sudden harmonic shift that remains stunning on each hearing.




Karol Szymanowski (1882-1937)

Preludes Nos. 1, 2 and 8 (From Nine Preludes, Op. 1)
Two Mazurkas, Op. 50, No. 13 and 14
Variations on a Polish Folk Theme, Op. 10

For programme notes, please refer to P. 10-11

Programme notes by Ernest Wan
(Ernest Wan is a culture and arts writer and translator who specialises in music criticism.)
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or
light emitting devices before the performance. Eating or drinking is not permitted in the concert
hall. Thank you for your co-operation.

TR/ Concert Etiquette — Some Gentle Reminders
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« Please make sure that all sound-emitting devices, such as alarm watch and mobile phone, are switched off before the
concert.

« Please do not use any light-emitting device during the concert, as the light would distract others from enjoying the
performance.

« Inconsideration of the artists and other members of the audience, please avoid making any sounds during the concert such
as conversing, unwrapping candies or opening plastic bags etc.

« Indue respect of the artists, please do not enter or leave the concert hall during the concert. If, however, there is indeed the
urgency, please do so in between pieces, and only re-enter the concert hall as instructed by the venue staff.

« Please do not applaud between the movements of a piece. If you are not sure whether it is appropriate to applaud, a good
indication is to wait until the artists have put their arms down and turned around to face the audience.
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