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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting devices before
the performance. To ensure an undistracted performance by artists and an enjoyable experience for the audience, photo-taking,
audio orvideo recording is strictly prohibited when the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. Eating or drinking is not permitted in the auditorium. Thank you for your co-operation.
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Please make sure that all sound-emitting devices, such as your alarm watch and mobile phone, are switched off before
the concert.
Please do not use any light-emitting device during the concert, as the light would distract others from enjoying the performance.
In consideration of the artists and other members of the audience, please avoid making any sounds during the concert such
as conversing, unwrapping candies or opening plastic bags etc.

« Indue respect of the artists, please do not enter or leave the concert hall during the concert. If, however, there is indeed the
urgency, please do so in between pieces, and only re-enter the concert hall as instructed by the venue staff.
Please do not applaud between the movements of a piece. If you are not sure whether it is appropriate to applaud, a good
indication is to wait until the artists have put their arms down and turned around to face the audience.
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Thanks for attending “Elina Garanca Gala Concert”. Please fill the e-form to give us your views on this
performance or on the Leisure and Cultural Services Department cultural programmes in general. You are
also welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at 2721 2019.

ERHERERXCEZBIHNEMSHENER > F 2 B4 H : http://www.lcsd.gov.hk/tc/artist
Please visit the following website for information related to application for programme presentation/sponsorship by the
Leisure and Cultural Services Department: http://www.lcsd.gov.hk/en/artist
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Glinka Overture to Ruslan and Ludmila
S8 ] R Hr BRIk CEA AR L))
Tchaikovsky Aria of Johanna (from The Maid of Orleans)
F& i 4% AR (28 B KR
Massenet Meéditation (from Thais)
BR (SRR L) BB
Saint-Saéns Excerpts from Samson et Dalila
R0 %5 R P R
Mon coeur souvre a ta voix
W 5%
Bacchanale
W ERBPEAERGED (FELE))
Gounod Plus grand, dans son obscurité (from La Reine de Saba)
R E20408  Intermission of 20 minutes
ZEVPEFMEAAG R EEM  Three pasodobles from Spain
RS2 VEPE 1 4 2 i
Marquina Espana Cani
g i 2 A
Lope Gerona
([NAEDA Lig ]
Penella El Gato Montés
LA (FRM) #Bt Excerpts from Carmen
Bizet

B R H I 5 Camour est un enfant de Bohéme
(5p—% — B — A ActI-First version)

% il Prélude (58 —% Actl)
B 2 Hi 2% #h Habanera (58—% Actl)
He[ gl Entracte (3B=%% ActIIl)
ZEHEH I M Seguidilla (% —% Actl)
Fe[E gl Entrlacte (SBPUBE ActIV)
#5545 En vain, pour éviter (5B =2 ActIll)
#efal #h Entrlacte (%5 % ActIl)
WA K a2 5k Chanson bohéme (45 %% Actll)

B H R A2/ > BE TSR B 2043 8 o

The performance will run for about 2 hours including a 20-minute intermission.
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Mezzo-soprano Elina Garanca has established herself as a major star through her highly
acclaimed performances for the world’s leading opera houses, symphony orchestras and
recital halls.

During the 2023/24 season, Garanca’s opera performances include Aida’s Amneris at the
German State Opera, Don Carlo’s Princess Eboli and Cavalleria Rusticana's Santuzza at the
Teatro alla Scala, Parsifal’s Kundry at the Vienna State Opera and Bluebeard’s Castle’s Judith
for the Teatro di San Carlo. Her many concert performances are to include Bluebeard’s
Castle’s at Carnegie Hall and on tour to Japan and South Korea with the Metropolitan Opera,
Verdi Requiem in Rome with Sir Antonio Pappano and a recital at Teatro alla Scala in Milan
with pianist Malcolm Martineau.

Garanca is particularly famed for her portrayal of Bizet’s Carmen and was described by
the New York Times as “the finest Carmen in 25 years...” following her appearance at the
Metropolitan Opera in a production that was one of the most viewed and successful “The
Met: Live in HD”. She also performed Carmen at the Royal Opera House, Vienna State
Opera, Bavarian State Opera, Teatro alla Scala and Palau de les Arts Reina Sofia, all to

critical acclaim.



As an exclusive artist with Deutsche Grammophon, Garanca has released many albums for
the label and received numerous ECHO Klassik Awards, including ‘Singer of the Year’ for her
first non-core-classical album Sol y Vida. She is also recipient of Musical America’s ‘Vocalist
of the Year’, MIDEM Classical Awards’ ‘Singer of the Year’ and a Grammy nomination.

Garanca was honoured with the title of ‘Kammerséngerin’ by the Vienna State Opera in 2013
for her devotion to the House.

www.elinagaranca.com
Elina Garanca appears by arrangement with Intermusica Ltd.
Elina Garanca records exclusively for Deutsche Grammophon.
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‘E‘ % Eﬁ * ,% }'E * ﬁ‘ I"J“ﬁ Karel Mark ChiChOIl F8¥ Conductor
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Karel Mark Chichon OBE is the Chief Conductor and Artistic Director of Philharmonic
Orchestra of Gran Canaria, a post he has held since the 2017/18 season. He has guest
conducted widely across Europe both in the concert halls and opera houses. He is a regular
Deutsche Grammophon recording artist, having recorded numerous CDs and DVDs for the
renowned record label.

During his tenure as Chief Conductor of the German Radio Philharmonic Orchestra, he
received praise for his profound interpretation of a wide repertoire and transformative
music-making. He also received unanimous critical success for his cycle of the orchestral
works of Dvorak with Hanssler Classic, with critics saying “Chichon scores significantly
over several esteemed rivals” and praising the first release as “the finest version available”.
His disc of music by Prokofiev, Stravinsky and de Falla inspired Fanfare Magazine to
describe Chichon as “commanding, electrifying, utterly individual, with his German Radio
Philharmonic Orchestra playing as those possessed”.

Chichon has conducted the Royal Concertgebouworkest, London Symphony Orchestra,
Berlin Radio Symphony Orchestra, Vienna Symphony Orchestra, NHK Symphony Orchestra
and more. In 2016, Chichon made his debut at the Metropolitan Opera, New York,
conducting Madama Butterfly, which included a live broadcast in 2 000 cinemas across 66
countries throughout the world. Chichon was elected a Fellow of the Royal Academy of
Music in recognition of his achievements within the profession.
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Information provided by the artist

Chinese translation provided by KCL Language Consultancy Ltd
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The Macao Orchestra is Macao’s professional orchestra with a repertoire of Chinese and
Western classics throughout the times.

It is a medium-sized orchestra of outstanding musicians from more than ten countries and
regions. Starting from 2023/24 concert season, Lio Kuokman serves as Music Director and
Principal Conductor of the orchestra.
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The Macao Orchestra collaborates with numerous internationally renowned musicians,

conductors and ensembles including Krystian Zimerman, Leonidas Kavakos, Lang Lang,
Tan Dun, the Teatro Regio Torino, the English National Ballet, the Philadelphia Orchestra,
and more. The orchestra has regularly been invited to perform in Chinese Mainland and
overseas, participating in the International Bruckner Festival in Austria, the music festival
“La Folle Journée” in Japan and “Belt and Road” International Music Festival in Shenzhen,
leaving its footprints in at least 30 cities across Chinese Mainland as well as Austria,
Switzerland, Hungary, Portugal, Spain, the U.S.A,, Japan and Korea, etc.

The Macao Orchestra is the city’s cultural ambassador, it shoulders the important mission of
regularly touring in the Greater Bay Area and promoting Macao both in the home country
and abroad. In addition, the Orchestra will promote music at community level, bringing
music to campuses, communities, and disadvantaged groups, trying to greatly expand the
audience for classical music, and help younger talents to realise their musical dreams.
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Information provided by the Orchestra
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€8 J0i B BN EEOK B2 ) )5 il <k Mikhail Ivanovich Glinka
Overture to Ruslan and Ludmila (1804 - 1857)
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Mikhail Ivanovich Glinka, described as a “dilettante of genius”, can nevertheless make a
justifiable claim to be “the father of modern Russian classical music”. Based on a poem by
Alexander Pushkin, as so many Russian operas are, Ruslan and Ludmila (1842) is the second
of Glinka’s two great operas, coming six years after the very successful A Life for the Tsar.
Ruslan and Ludmila is an epic fairy tale set in the times of Prince Vladimir, a historical
character who ruled the Kievan Rus, a precursor of Russia, from 978 until 1015. It tells the
story of the abduction of Ludmila, Vladimir’s daughter, by the evil wizard Chernomor and
the efforts of the brave knight Ruslan to find and rescue her. The opera draws not just on
Russian folk music but also includes themes based on Russian, Finnish, Tartar and Persian
music, and provided models of melody and orchestration for later Russian composers.

Although the opera itself is rarely performed outside Russia, the rousing overture, often
compared to those by Rossini, features often enough in concert to be Glinka’s most well-
known work. Glinka’s inspiration for the overture was, reportedly, the clattering of knives,
forks and plates at a wedding dinner.
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Aria of Johanna (from The Maid of Orleans)

LER] R HTE Pyotr Ilyich Tchaikovsky
(1840 - 1893)
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Pyotr Ilyich Tchaikovsky wrote The Maid of Orleans in only six months beginning in late
1878 just after the completion of Eugéne Onegin; it was the first of the composer’s operas to
be performed outside of Russia. Based, among other sources, on a play by Friedrich Schiller,
it tells, or rather loosely re-tells, the story of Joan of Arc, the fifteenth-century village girl
called by God to fight for France against the English in the Hundred Years War, adding (this
being the theatre) a love interest in the form of a Burgundian knight.

The opera opens in the French countryside. Joan’s father exhorts her to marry her intended,
but she refuses, declaring that she has been given a mission by God. War grips the country,
but Joan declares her faith in French victory; she feels compelled by inner conviction to
abandon her old life and go to fight. In “Prostite vy, holmy, polja rodnye” (Aria of Johanna),
Joan says goodbye to her home, her familiar landscape and her flocks.

Hk & Lyrics

[Ha, yac HacTan!

JomkHa MOBUHOBaTLCA HebeCHOMY
Be/leHbio loaHHa.

Ho otuero 3akpancsa B gyLuy ctpax?

MyurTenbHO 1 60/bHO HOET cepaLie...

MpocTuTe Bbl, XONMbl, ONA POAHDIE;
MpYIOTHO MUPHbIN, ACHBIA [0,

npoctu!

C VoaHHo1 Bam Y»k 601blLue He BAATbCH,

HaBek oHa, HaBek Bam roBoOpuT: MpocTu!
Jpy3bAa nyra, 4peBa, MOV NATOMLIbI,
Ax, Bam 6€3 MeHs1 1 LIBECTb,

1 oTUBETaTh!

Yes, the hour has come!

I must obey the heavenly command
for Joan.

But why does fear creep into my soul?

My heart is aching and painful...

Forgive me, hills, dear fields;

Forgive me, O peaceful, clear hills,
forgive me!

You'll never see Joan again,

For ever and ever she'll say: Forgive me!
Friends of meadows, trees, my pets,
Oh, you shall blossom and bloom,

without me!
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MNpoxnagHbi rpoT,
MOTOK MO ObICTPOTEYHBI,

Moy ot Bac 1 He npvAy K Bam BeYHO!

Wpy ot Bac 11 He npuAay K BaM BEYHO...

MecTa, roe Bcé 6biBano

MHe ycrnagown,

OTHbIHEe Bbl CO MHOW Pa3/yyeHbl;
Mow ctaga, He 6yay Bam orpagoi,
be3 nacTblps 6poantb

Bbl Cy>KAEHbI.

[ocTtanocb MHe NacTu HOE CTafio

Ha naxkutax youncTBeHHOM BOHBI.

TaK BbilLHee Ha3HauMNo U3bpaHbe,
MeHs Bneuér He cyeTHbIX *enaHbe!
O boxe! Tebe MOE OTKpbITO cepaLie!

OHO TOCKyeT, OHO cTpagaet!

My cool grotto,

my fast-flowing stream,

I go from you to never return!

I go from you to never return...
Where all things have been
pleasures to me,

Now you are no longer with me;
My flocks, | will not be your fence,
You are destined to wander
without a shepherd.

I'm to shepherd a different flock

on the pastures of a murderous war.

So God on high has chosen me,
I am not drawn by vain desires!
O God, my heart is open to Thee!

It yearns, it suffers!
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Méditation (from Thais)

EHRZS Jules Massenet
(1842 -1912)
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Best known for his operas, French composer Jules Massenet wrote more than thirty. His
controversial Thais (1894), although still staged with some regularity, is celebrated mostly for
the instrumental intermezzo known as the “Méditation”. Thais (inspired by an anti-clerical
novel by Anatole France) takes place in Roman-ruled Egypt in the early days of Christianity
and tells the story of a monk Athanaél who loses his faith when he tries to convert the
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eponymous Thais, a sensuous Alexandrian courtesan and devotee of Venus, the goddess of
Love. At the debut at Opéra Garnier in Paris, American soprano Sibyl Sanderson suffered
(a possibly deliberate) wardrobe malfunction when a strap holding up gown slipped and she
finished the Act I seduction scene topless.

In Act II, Athanaél confronts Thais and attempts to persuade her to leave her life of luxury
and pleasure and find salvation through God. After driving him away, she reflects, her
thoughts and emotions presented musically in the “Meditation”, following which Thais
resolves to follow Athanaél into the desert. Although the “Meéditation” — written for solo
violin, orchestra and (when performed in the opera house) backstage chorus — is a common
concert piece played without any of the controversy that has accompanied some productions
of Thais, both the lyricism and some of what has been called “religious eroticism” of the
opera is discernible.

2 17 SR HE b
<< = }? ZN % %*i >> BB Z% Charles-Camille Saint-Saéns
Samson et Dalila (1835 - 1921)
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Perhaps the best-known work of French composer Charles-Camille Saint-Saéns is his opera
Samson and Delilah (1877), based on the iconic tale in the Old Testament Book of Judges in
which the temptress Dalila seduces the Israelite hero Samson to find the source of his great
strength (his hair, for those who might have forgotten). The premiere was given in Weimar
(in German) by Franz Liszt because no French theatre would take it on, perhaps due to its
subject matter. It did not reach the Paris Opera until 1892.

He bty 0> 2 78 7 5 B R

Mon coeur souvre a ta voix
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Having caught Samson’s eye at the end of Act I, Dalila — acting for the Philistines — has in
Act II been successful. In response to Samson’s “Dalila! Dalila! Je t’aime!” (Dalila! Dalila! I
love you!), Dalila sings the opera’s best-known aria: “My heart opens to your voice...”
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Mon coeur souvre a ta voix

My heart opens at your voice

REE RO R IR

comme souvrent les fleurs just as flowers open R IE 52 4% BB JE V) BE
aux baisers de 'aurore! at the kisses of dawn! e R e gl

Mais,  mon bien-aimé, But, my beloved, PN IR

pour mieux sécher mes pleurs, to better dry my tears, AEBREIMNES,
Que ta voix parle encore! let your voice speak again! ENERRA A E B!
Dis-moi qu‘a Tell me that EEGRE

Dalila tu reviens pour jamais!

Redis a ma tendresse les

you'll always return to Dalila!
Repeat the promises

M—EGRZERISE!
BR

serments d'autrefois, from before, BE,

ces serments que j'aimais! the promises | loved! REBENES!
Ah! réponds a ma tendresse! Oh! respond to my tenderness! 5 ! [B] /& F 1Y R 3 !
Verse-moi, verse-moi l'ivresse! intoxicate me! R pEEE!

Ainsi quon voit des blés les As the ears B E 42

épis onduler of wheat sway BIERN

sous la brise légére, in the light breeze, ER

ainsi frémit mon cour,

So quivers my heart,

HHOEERS

prét a se consoler, ready to be comforted, REEENES,
A ta voix qui m'est chére! at your voice, so dear to me! IR R

La fleche est moins rapide The arrow is slower KB RRGE

a porter le trépas to bring death fREVIRIE

que ne l'est ton amante than is your lover EE 71 & 59 R O il

a voler dans tes bras! to fly into your arms! EEIR!

Ah! réponds a ma tendresse! Oh! respond to my tenderness! MH; ! [o] FEE % 1 0R 3 !
Verse-moi, verse-moi l'ivresse! Intoxicate me! EERPGER!

Kz 5%

Bacchanale
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In Act III, a defeated Samson, shorn of his locks, is blind and shackled and brought to
the temple where the Philistines are to commemorate their victory. In the sensual and
energetic “Bacchanale” (an ecstatic dance dedicated to Bacchus, the Roman god of wine and
feast), Dalila leads a wild and provocative dance to taunt Samson. It opens with an exotic,
orientalist oboe solo leading to rhythmic dance music. Saint-Saéns makes liberal use of
woodwinds and brass, as well as percussion in this richly suggestive piece.
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Plus grand, dans son obscurité (from La Reine de Saba)

HEE Charles Gounod
(1818 - 1893)
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Charles Gounod is best known for his operas Faust (1859) and Roméo et Juliette (1867). In
between these two which remain at the forefront of the operatic repertoire, he wrote La Reine
de Saba (1862) — about the biblical Queen of Sheba via a book by Gérard de Nerval called Le
voyage en Orient — which was considerably less successful; some accounts say that Emperor
Napoleon III took a dislike to it.

Here Balkis, the famed Queen of Sheba, promised to King Solomon, arrives in Jerusalem
only to find herself drawn to Solomon’s master architect Adoniram rather than the king.
Adoniram is to cast a huge monumental bronze bowl, but the blast furnace has been
sabotaged and explodes destroying the mold. In the next scene, Balkis sings “Plus grand,
dans son obscurité”, in which she reflects that Adoniram is more majestic than Solomon and

that she wishes she could just be a woman, rather than a queen bound to the king.

#k @ Lyrics

Me voil3, seule enfin! Here | am, alone at last! BRBAEREET!
De quelle ardente flamme That proud stranger’s eyes AR {8 55 5 P & A\ BV BR BB
Brillaient les yeux de ce fier étranger, shone with such an ardent flame, R0 M 2 Vi B B MU
Son orgueil, son courage en face His pride, his courage in the face of B 18 > fih
dudanger, danger, e E R

Ont su toucher mon ame! touched my soul! fEEh T R ERR!

Pour étre reine, hélas! Alas, to be Queen! - BAFE!
Cesse-t-on détre femme? Does one cease to be a woman? MABRERZATE?
Plus grand dans son obscurité, In his obscurity, D —NFE

Qu'un roi paré he’s greater than a king crowned fth EE 3R & F 7 A9
dudiadéme, with a diadem, FEEKX

Il semblait porter en lui-méme Within himself, he seemed to carry B & B8 48 LUE &
Sa grandeur et sa royauté! his greatness and his royalty! fth 89 & R E#E!
Funeste serment qui me lie! I am bound by a fateful oath! BEAE=NESTRE!

Résigne-toi, mon coeur; oublie!
Loublier! f'oublier!

l'oublier lui que j'ai pu voir,

De son bras

My heart, resign yourself; forget!

Forget him! forget him!
forget him that | was able to see,
his arms dominating

HHL - R IE; SECIE!
SIS T !

ST REERERM
uf:SE-3= B2
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dominant l'espace

Du Roi braver le vain pouvoir

Et l'effrayer

par son audace!

Loublier! quand hier encore,

Au caprice de son génie,

Ses mains, dans le porphyre et l'or,
Créaient la forme et I'harmonie!
Aux lueurs d’un ciel embrasé

Je 'admirais domptant la flamme;
A mes pieds je I'ai vu brisé,

Et 'amour envahit mon ame.

Plus grand dans son obscurité
Qu'un roi paré

du diadéme,

Il semblait porter en lui-méme
Sa grandeur et sa royauté!

the space around him

braving the vain power of the King
and frightening him

with his boldness!

Forget him! when only yesterday,
at the whim of his genius,

his hand, from porphyry and gold,
created form and harmony!

In the glow of a blazing sky

| admired him taming the flame;
At my feet | saw it broken,

and love invaded my soul.

In his obscurity

he’s greater than a king crowned
with a diadem,

Within himself, he seemed to carry
his greatness and his royalty!
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MBI KPR RE £
EHOE!
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Three pasodobles from Spain

A+ Jutth A2 > V4 R O A B 8 RO 13 A0 IR 48 T A Sl UK - B AR 28— SR B WIS ] Y 4 - A R
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During the 19th century, Spanish military bands began to play music inspired by traditional
folk music and characterised by a strong, march-like rhythm and a dramatic, emotive
quality, giving rise to the “pasodoble” (literally “double step”) which, over time, evolved
into a distinct (and popular) musical genre and became closely associated with the Spanish
tradition of bullfighting.

V4 BE5F P 2F 2 ith

Espaiia Caiii

EZ4H Pascual Marquina Narro
(1873 — 1948)

Bl #r [Cani] RFWEE > REAEREHRTHEGTWEBABNES > B0
[H M e Esparia Cani iRV H P E IME R - S BB EMNR 1923 F81E »
J& AN $7 A i bl R A A A SR o

“Cani” is a word from Cald, a language spoken by the Spanish and Portuguese Romani, and
means “gypsy’. Espasia Caiii (or “Gypsy Spain”) is an immediately recognisable pasodoble
by Pascual Marquina Narro from around 1923.
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W R 299 7&{f Santiago Lope Gonzalo
Gerona (1871 - 1906)

¥ O VY BIE 57 A8 K > th R B4 Y R T B R BR A 4R 4 o M AR 1904 AE A EERAIME T H
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Santiago Lope Gonzalo was a Spanish composer and conductor of the Municipal Band
of the city of Valencia. He composed the pasodoble march Gerona, named after the city
(known as Girona in Cataldn), for the Band in 1904, followed a few months later by one
called Valencia.

A
¥y 5 {MA$L Manuel Penella Moreno
El Gato Montés (1880 - 1939)

CHF 5 ) R A P9 bt 55 99 4 BIE 2F R B > TR 1916 4 1 i o BRI W — o 9 A e B — A R BE A
T ERAF AL N T R B0 5 A o g B R — i SR R AR A R R A A
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El Gato Montés (“The Wild Cat”) is a zarzuela (Spanish light opera) by Manuel Penella
Moreno. Premiering in 1916, it tells the story of a rivalry, between a bullfighter and a bandit,
over the love of a gypsy woman. One of the highlights is the second Act pasodoble (sometimes
called the “Pasodoble taurino” or “bullfighting pasodoble”).

<< ‘E‘ Flj >> Lt Georges Bizet

Carmen (1838 - 1875)
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Georges Bizet is now essentially synonymous with Carmen; popular music in the best
sense of the word, if any opera belies the notion that this art form is somehow snobby and
elitist, it’s this one. Carmen (1875) is based on an 1845 novella by the French writer Prosper
Mérimée, who claimed the story was told to him by the Countess of Montijo (something
of a story herself: born in Mdlaga to an expatriate Scotsman who was a wine merchant and
American consul, she was mother of Eugénie, who married the French Emperor Napoléon
III). As is often the case, the popularity of the musical adaption relegated the original source
to relative obscurity.

The opera’s premiere at Paris’s Opéra-Comique in 1875 scandalized many, understandably
perhaps given the focus on a woman — a gypsy no less! — of somewhat dubious virtue. As
inexplicable as it seems today, others were apparently bored by it. Bizet was convinced it was
a failure; he tragically died of a heart attack only a few months later, never to know of the
huge success his work became.

Carmen tells the sensual and fiercely dramatic story of the eponymous gypsy, who ensnares
the soldier Don José, despite the attentions of the village girl Micaéla who loves him. After
a fight over Carmen in a bar, José deserts his regiment and joins the band of smugglers of
which Carmen is a part. Carmen, however, is fickle and soon falls for Escamillo, the dashing
and celebrated toreador. Jealousy gets the better of José who stabs Carmen outside the
bullring where Escamillo has just triumphed once again.

Carmen for her part is fiery, thoughtless, superstitious and completely irredeemable with no
regard for anyone but herself, she won’t be pushed around, least of all by men. When Don
José returns to find her — stalks her, some might say — outside the bullring, she tells him

1”

“I was born free and free I shall die!” This is a woman who knows just who she is and who
stands up for herself. And thus, although the opera is 150 years history, it is also entirely
modern. That, and not just the music, is surely why Carmen became, and remains, iconic.

The opera is still popular today, despite its plot not always comfortably.
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Lamour est un enfant de Bohéme (Act I - First version)
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What is now perhaps the most famous of Bizet’s arias, the so-called “Habanera”, had to go
through several (some accounts say as many as thirty) versions — written during rehearsals,
no less — before it met with the approval of the first Carmen, Célestine Galli-Marié.
Emulating these rehearsals to some extent, we start with a version that did not make the cut.
The musical differences are many, including a different tempo, so much so that the piece is
unrecognizable: it’s not very Spanish, for one thing. Attentive listeners will also notice that
the words are somewhat different: it starts with what is the second verse of the better-known

version (“Love is a gypsy child”) and contains lyrics that were evidently cut.

Hk @ Lyrics

L'amour est un enfant de Boheme,
Il na jamais, jamais, connu de loi!
Si tu ne m'aimes pas, je t'aimel!

Et si je t'aime, tant pis pour toil

Hasard et fantaisie,

Ainsi commencent les amours!

Et voila pour la vie,

Ou pour six mois ou pour huit jours!

Un matin sur la route,

On trouve I'amour - il est la!

Il vient sans qu'on s'en doute.
Et sans quon sen doute,

il sen val

Il vous prend, vous enléeve,

Il fait de vous tout ce qu'il veut!
C'est un délire, un réve,

Et ca dure ce que ca peut!

L'amour est un enfant de Bohéme,
Il na jamais, jamais, connu de loi!
Si tu ne m'aimes pas, je t'aime!

Et si je t'aime, tant pis pour toil

Love is a gypsy child,

never to be tamed!

If you don’t love me, then I'll love you!
but if | do love you, too bad for you!

Chance and fantasy,
That's how love begins!
And so for life,

Or six months or a week!

One morning while on your way,
You find love... there it is!

It comes without suspecting it.
And without anyone suspecting it,
it leaves!

It grabs you, takes you away,

It does whatever it wants with you!
It's a delirium, a dream,

and it lasts as long as it can!

Love is a gypsy child,

never to be tamed!

If you don’t love me, then I'll love you!
but if | do love you, too bad for you!
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L'amour est un oiseau rebelle,
Que nul ne peut apprivoiser!

Et c’est bien en vain qu'on 'appelle,

Sil lui convient de refuser.
Rien n'y fait,

menace ou priere;

L'un parle bien, 'autre se tait;
Et c'est I'autre que je préfere,

Il n'a rien dit, mais il me plait!

’amour est un enfant de Bohéme,
Il n'a jamais, jamais, connu de loil
Si tu ne m'aimes pas, je t'aime!

Et si je t'aime, tant pis pour toil

Love is an uncaged bird,

never to be tamed!

One beckons in vain,

if it's not keen.

Nothing works,

neither threat nor prayer

One man talks, the other is silent;
And he’s that one | prefer,

he’s said nothing, but | like him!

Love is a gypsy child,

and has never ever followed the rules!
If you don't love me, then I'll love you!
but if | do love you, too bad for you!
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Jrh (58 —%F)
Prélude (ActI)
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Bizet’s short overture to Carmen contains themes that will reoccur later in the opera,
starting with entry of the bullfighters from Act IV, followed by the refrain of the “Toreador
song” (“Votre toast”) from Act IT and the motif that represents Carmen herself.

e h SR (58— %)
Habanera (ActI)
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It is ironic that some of the best-known “Spanish music” was written by the Frenchman
Bizet, who was not above “borrowing” music from Spanish composers: Carmen’s famous Act
I “Habanera” is a crib from El arreglito by Sebastian Yradier. The first Carmen, Célestine
Galli-Marié, insisted that Bizet write her something “in the line of gypsies” for her entrance.
A request to the Conservatory Library turned up the melody (Bizet wrote the French lyrics
himself) that has become one of opera’s most beloved arias.

The “Habanera”, had its origins in an 18th century origins in an English country dance.
The “contradanse” became internationally popular and the Spanish version passed to Cuba,
music to gain international popularity. Outside Cuba, the Cuban “Contradanza” became
known as the “Habanera” — the dance of Havana.

Carmen sings the “Habanera” surrounded by admirers; she sings that “L'amour est un oiseau
rebelle” (“Love is an uncaged bird”), that love comes when you least expect it. The soldier
Don José, who will later go to jail for her and ultimately kill her outside the bullring, is the
only one on stage who ignores Carmen ... until, that is, she throws a rose right at him as she

finishes the aria.

% @ Lyrics

L'amour est un oiseau rebelle

Que nul ne peut apprivoiser,

Et c’est bien en vain qu'on l'appelle,
S'il lui convient de refuser.

Rien n'y fait,

menace ou priere,

L'un parle bien, l'autre se tait;

Et c'est I'autre que je préfére,

Il n"a rien dit, mais il me plait!

L'amour est un enfant de Boheme,
Il na jamais, jamais connu de loi,
Si tu ne m'aimes pas, je t'aime;

Si je t'aime, prends garde a toi!

Loiseau que tu croyais surprendre
Battit de l'aile et senvola;

L'amour est loin, tu peux I'attendre;
Tu ne l'attends plus, il est la!

Tout autour de toi, vite, vite,

Il vient, s'en va, puis il revient;

Tu crois le tenir, il tévite;

Tu crois ‘éviter,

il te tient!

Love is an uncaged bird

never to be tamed,

One beckons in vain,

if it's not keen.

Nothing works,

neither threat nor prayer,

One man talks, the other is silent;
And he's that one | prefer,

he’s said nothing, but | like him!

Love is a gypsy child,

and has never ever followed the rules,
If you don't love me, then I'll love you;

but if | do love you, you'd best beware!

That bird you thought you'd caught
beat its wings and flew away;

Love's far away; you can but wait for it;
Yet stop waiting, and there it is!

All around you, quickly, quickly,

it comes, goes and returns;

You think you have it, it slips away;
you think you've escaped,

it holds you fast!

EBER—ERENNG
KEAGHWENAR
MRERES
fREBFEhRKe-
MEEEMKE>
WEENRSE

mBE 2z —EHE B AR
HEEEM

fti—= 7% BHRSEM!

ERERRENERT
WRATERRIE
MRMAER BEKRGEM
BMRFENEMR RENDT!

MBS MUBIMET
AMEFARET

BREX RRAESH;
EMTABE cAMEARRS!
Bz E R MR RRME
KT ET XEXRT;
RABIET » EANEE;
RUBBECEBEE:
EXFFEHERAK!

19



whh (5 =%)
Entr’acte (Act III)
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The restful musical interlude (originally intended for a different Bizet opera, L'Arlésienne)
that introduces Act III reflects the mountain setting of the Act after the tumult of the Act II
finale, in which Don José, having come to blows with his commanding officer, is forced to
desert and join Carmen and her fellow smugglers. It opens with harp arpeggios that support
a melody on solo flute. Strings join to accompany a duet between clarinet and flute, joined
in turn by bassoon and English horn. The peaceful music belies the drama that is
about to unfold.

ZEHBH M (%)
Seguidilla (Act I)
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After Carmen has been detained for attacking another worker in the cigarette factory and
placed in the care of Don José (who still has the rose she threw at him), she sings that if he
lets her go, she’ll wait for him “pres des remparts de Séville chez mon ami Lillas Pastia” (“near
the walls of Seville, at the bar of my friend Lillas Pastia...”) where she will dance for him
and they will drink. Don José is besotted, lets her slip her bonds ... and is promptly arrested
himself for his pains.

This aria, called “Seguidilla” after the popular dance from Seville, utilizes the rhythms and

instrumentation associated with flamenco.
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Bk & Lyrics

Prés des remparts de Séville,
Chezmon

ami Lillas Pastia,

Jirai danser la Séguedille

Et boire du Manzanilla.

Jlirai chezmon

ami Lillas Pastia.

Oui, mais toute seule on sennuie,
Et les vrais plaisirs sont a deux;
Donc, pour me tenir compagnie,
Jemmeénerai mon amoureux!
Mon amoureux... ll est au diable...
Je I'ai mise a la porte hier!

Mon pauvre coeur trés consolable,
Mon cceur est libre comme I'air!
J'ai des galants a la douzaine,
Mais ils ne sont pas a mon gré.
Voici la fin de la semaine:

Qui veut m'aimer? Je l'aimerai!

Qui veut mon ame? Elle est a prendre!

Vous arrivez au bon moment!

Je nai guére le temps d'attendre,
Car avec mon nouvel amant
Pres des remparts de Séville,
Chez mon

ami Lillas Pastia,

Nous danserons la Séguedille
Boirons du Manzanilla.

Oui, jirai chez mon

ami Lillas Pastia.

Near the walls of Seville,

atthe bar

of my friend Lillas Pastia,

Il go to dance the seguidilla

and drink manzanilla.

I'l go to the bar

of my friend Lillas Pastia.

Yes, it's dull all alone,

it's much more fun with two;

So, to keep me company;,

I'll take my lover there!

My lover... he went to the devil...

I kicked him out yesterday!

My poor heart can be easily soothed,
my heart is as free as the air!

| have suitors by the dozen,

but they're not to my taste.

It's the weekend:

who wants to love me? I'll love him back!
My heart is for the taking? Who wants it!
You're just in time!

But | have no time to lose,

for with my new lover

near the walls of Seville,

at the bar

of my friend Lillas Pastia,

we'll dance the seguidilla

and drink manzanilla.

Yes, I'll go to the bar of

my friend Lillas Pastia.

75 AfE 7 450 8 B 3T
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EEE2EER!
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Entr’acte (Act IV)
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The “Habanera” is not the only piece of music in Carmen that is derived directly from
Spanish sources. The lively musical introduction to Act IV is based on the Andalusian-style
serenade from an 1804 operetta, El criado fingido, by Manuel Garcia. Filled with local color,
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albeit filtered through Bizet’s musical genius, it provides an entirely Spanish ambience while
prefiguring the festivities which open the final act in the plaza in front of the bullring... and
which precede the fatal dénouement.

€57 48 (38 = %)
En vain pour éviter (Act III)

258 =35 > P B0 A R0 A o i A 0 2 Mg 2 7% A B iy T L - A R A T I i O o
Forp— A & 2] SR E - 55— AR E o RPTIA—& 50 - (5 5 5 i % 4 ik
B> PR B R [SEREBAR  T 8 ] > WM — K N R [k SET ] -

In Act III, Carmen’s two companions Frasquita and Mercédés are reading their fortunes in
the cards: one will find love and adventure, the other wealth. Carmen joins in, but no matter
how many times she turns over her cards — “to avoid bitter answers” — they only predict her

death, over and over: “toujours, la mort” (“each time, Death”).

Hk @ Lyrics

Voyons, Let's see, ERMEERE L

que jessaie & mon tour. what the cards say for me. EEERENo

Carreau! pique! la mort! Diamond! spade! Death! FiRIEBIFET!

Jai bien lu... moi d'abord, That's right... first me, RER REH
Ensuite lui... pour tous les deux la, mort! then him... Death for us both! FYE -~ (KRR K MABISIE!
En vain pour éviter les réponses ameéres, You shuffle in vain, R1E S5 5k R >

en vain tu méleras, to evade the bitter responses, b 36E R T B9 [B] FE »

cela ne sert arien, les cartes It does no good, the cards BER

sont sincéres et ne mentiront pas! are honest and don't lie! REHER A gk
Dans le livre d'en haut If, in that book in the sky, NMBEEREME

si ta page est heureuse, your page is happy, REB—EBREERN
méle et coupe sans peur; shuffle and cut without fear; BB L £ R M YRR ~ ) RS
la carte sous tes doigts your fingers will R FIEE

se tournera joyeuse, turn over joyous cards, 0 B 1R 4 19 AR R -
t'annoncant le bonheur! predicting happiness! EREER!

Mais si tu dois mourir, But if you are to die, BMRIFRIESE

sile mot redoutable if Fate has written MRGEELET

est écrit par le sort,
recommence vingt fois,

la carte impitoyable

répétera: la mort!

Encor ! encor ! Toujours la mort.
Encore! le désespoir!

Toujours la mort!
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that terrible word,

You can deal 20 times,

but the pitiless card

repeats: Death!

Again, again! Always Death.
Again! Despair!

Always Death!
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Entr’acte (Act II)
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Act II takes place in Lilia Pastia’s tavern where Don José will come to see Carmen after his
month in prison for having let her escape. The Act is introduced by a short stately march,
teaturing bassoons and percussion based on the melody “Les Dragons d’Alcala” that José will
sing offstage before his entrance.

WAKREZH(EZR)
Chanson boheme (Act II)
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Act II itself opens with Carmen singing “Les tringles des sistres tintaient...”, otherwise
known as “The Gypsy Song”, to the assembled patrons of the tavern. She sings about gypsy
music and dance. “Dance and song are joined as one,” she sings, seemingly having forgotten
about Don José who was demoted and went to prison for her, “and the gypsy girls let

themselves be carried away.”

% @ Lyrics

Les tringles des sistres tintaient The Zills of the tambourines 2 riEsia

avec un éclat métallique, jingle with a metallic sheen LB E

et sur cette étrange musique and to this strange music BEE = BMheE

les zingarellas se levaient. the gypsy girls got to their feet. HE NELBEEIL
Tambours de basque allaient leur train, The tambourines were in full swing, REBEHRES
et les guitares forcenées and frenzied guitars TE BBV A5 {th
gringaient sous des mains obstinées, squealed under stubborn hands, ERENFTHRRIEE
méme chanson, méme refrain! the same song, same refrain! i h AN IS Er R EE
Tralalalala, Tralalalala, 53] I I M >

Les anneaux de cuivre et d’argent Rings of silver and copper B ER
reluisaient sur les peaux bistrées gleaming on dusky fingers iF iR B A Is E Y
d'orange et de rouge zébrées; orange and red-streaked fabrics; HEAEIRA G
les étoffes flottaient au vent. fluttering in the wind. ERPHE-

La danse au chant se mariait, Dance and song are joined as one, RE TR Y
d'abord indécise et timide, first hesitant, timid, MAES =R

plus vive ensuite et plus rapide... then faster, livelier... SR
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cela montait, montait, montait!
Tralalalala,

Les bohémiens a tour de bras,
de leurs instruments faisaient rage,
et cet éblouissant tapage
ensorcelait les zingaras.

Sous le rythme de la chanson,
ardentes, folles, enfiévrées,
elles se laissaient, enivrées,
emporter par le tourbillon!
Tralalalala.
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higher and higher!

Tralalalala,

The gypsy men in full swing,

as their instruments raged,

and this dazzling din

bewitched the gypsy girls.

Under the rhythm of the song,
ardent, mad, feverish,

they let themselves go, intoxicated,
borne away by the whirlwind!

Tralalalala.
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Programme notes by Peter Gordon

Chinese translation provided by KCL Language Consultancy Ltd
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