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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other
beeping or light emitting devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the audience, photo-taking,
audio or video recording is strictly prohibited when the performance is in progress while
photo-taking without affecting others is allowed at curtain calls. Eating or drinking is
not permitted in the auditorium. Thank you for your co-operation.
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Please make sure that all sound-emitting devices, such as alarm
watch and mobile phone, are switched oft before the concert.
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Please dim the brightness of the electronic screen when reading
electronic house programme during the concert, as the light
would distract others from enjoying the performance.

In consideration of the artists and other members of the audience,
please avoid making any sounds during the concert such as
conversing, unwrapping candies or opening plastic bags etc.

In due respect of the artists, please do not enter or leave the recital
hall during the concert. If, however, there is indeed the urgency,
please do so in between pieces, and only re-enter the recital hall
as instructed by the venue staff.

Please do not applaud between the movements of a piece. If
you are not sure whether it is appropriate to applaud, a good
indication is to wait until the artists have put their arms down and
turned around to face the audience.
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The performance (including the pre-performance introduction and
post-performance talk) will run for about 1 hour and 15 minutes without intermission.
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A gugqin player in Hong Kong, Sou Si-tai learned xiao and dizi from Wong
Kuen in his early years. He later learned gugin from Tsar Teh-yun, and
learned gugin making from Choi Chang-sau. He is now the Chairman
of the Deyin Qin Society. Sou has performed in the Mainland, Hong
Kong, Taiwan, Japan, Europe and the United States. He participated in
recordings of various CD collections including Famous Works of Chinese
Gugqin Masters, Colorful Sounds of Guqin, Treasures of Gugqin, Singing
Poems of Jiang Baishi, Sounding Treasures — Volume Two: A Collection of
Qin Music, Thousand Years of Gugin Music Volume 1 and 2, and Treasures
of Music from the Song Dynasty — Reconstructing the Songs of Jiang
Baishi. In 2007, he published in Switzerland his personal CD recording
China: The Qin, Zither of the Literati. In 2010, he published Echoes
from Antiquity and Pure Tones of Antiquity. China: The Qin, Zither of
the Literati and Pure Tones of Antiquity were awarded in France and the
Mainland respectively.
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Studying the guqin and xiao under Sou Si-tai and practising gugin making
under Choi Chang-sau, Chung Siu-sun has earned the artistic momentum
from the renowned pianist Nancy Loo and Lai Kam-bill as a teen for early
music training. He is currently a Council Member of Deyin Qin Society
and the Choi Chang-sau Qin Making Society. In recent years, Chung has
been devoted in researches related to gugin, reconstruction of old scores
and guqgin making. He also gave performances in Japan, the United States,
Guangdong, Taiwan and conducted talks and demonstrations in major
institutes such as The Chinese University of Hong Kong, The University
of Hong Kong and University of Michigan. He was the adviser on gugin
for Tung Lai-shing’s premiere Drones, Soliloquies and Fragments of Lost
Time in 2015.
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Chan Chi-chun is currently the Executive Director and Postdoctoral
Fellow of the Centre for Chinese Music Studies of The Chinese University
of Hong Kong (CUHK). He also teaches Chinese instrumental ensemble
in the Department of Music at CUHK. He was a part-time lecturer at the
Lingnan University and The Hong Kong Academy for Performing Arts
(HKAPA). Chan graduated from HKAPA and CUHK and was awarded
a doctoral degree in Ethnomusicology. His field of study were Cantonese
music culture as well as wind and percussion music in Hong Kong. He
was invited by Chinese Opera Festival and various organisations to give
lectures and was the host of two music programmes on Radio Television
of Hong Kong, with close to a hundred shows. He was also invited
to serve as an adjudicator for the Chinese Music Section of the Hong
Kong Schools Music Festival. Chan learned dizi and xiao under the
tutelage of Lam Si-kwan and Sun Yongzhi. He was formerly a freelance
musician with the Hong Kong Chinese Orchestra and the Macao Chinese
Orchestra. In recent years, he has forayed into accompaniment for
nanyin, Kunqu excerpts and Cantonese Opera.
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Ken Yuen graduated from SOAS, University of London, where he studied
at the Department of Anthropology. He is currently a radio host of
daily morning programmes as well as medical health programmes. He
therefore has extensive experience in broadcasting. He co-hosted a radio
programme with the Hong Kong Chinese Orchestra, which introduced
the favourite music of celebrities in a bid to delineate the beauty of
Chinese music. Yuen’s hobbies include music, reading, sports, and
flaneuring in various parts of the world.
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Information provided by the artists



g 1 9 &

Programme Notes

(REED SEAH fo ot
WE RS B EkE

A1 5 BARE B AE R FIAT Z (IR X EEERRE) (1614) > IR E
1 > T3S ILR ZEAARGRAE Z — o K P P B A L ol A% [0 R
SR BB >l DAELER ~ BRIE K0 Y o | MR o

Tune for a Pleasant Evening Passed down by
Gugin: Sou Si-tai  Qinxiao: Chung Siu-sun Tsar Teh-yun

This piece first appeared in Songxianguan Qinpu (1614) of the Yushan
School of the Ming Dynasty, and was a representative piece of the School.
The music depicts a breezy starry night with bright moon in the sky, a

splendid environment to play gugin, to drink wine and to write poems.
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Evening Song of a Drunken Fisherman Passed down by
Gugin: Sou Si-tai Tsar Teh-yun

The piece opens with a slow, leisurely introduction before it escalates to
an agitated middle section, as the fisherman bursts into song with total
abandon, then closes with an abrupt end. The fisherman’s high-flung
notes seem to reach the dusky clouds, and he is enjoying the exhilaration

of tipsiness.
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Song of a Mountain Recluse Wuzhizhai Qinpu (1722)
Gugin: Sou Si-tai Reconstructed by Sou Si-tai

The piece is attributed to Mao Minzhong of the Song Dynasty. It

describes the tranquil delight of a recluse living in the mountains.
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Wild Geese Landing on Smooth Sand Passed down by
Gugin: Sou Si-tai Tsar Teh-yun

This popular piece has many versions. This version was originally passed
down by Pei Jieqing and closely related to the Sichuan School. Tianwenge
Qinpu (1876) has a note that says “The autumnal sky is high and the air is
clear; the wind is calm and the sand is smooth; the clouds stretch for ten
thousand miles; the wild geese fly freely in the sky, sharing the thoughts
of this wanderer.” The scene of wild geese soaring across oceans and
vast lands symbolises a state of mind comparable to that of scholars and

hermits.
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Three Variations on the Plum Blossoms Passed down by
Gugin: Sou Si-tai Tsar Teh-yun

This piece was originally for the dizi. In the Eastern Jin Dynasty, Huan Yi
was famous in playing the piece. It was arranged for the gugin afterwards.
It praises the nobility, freshness and delicate scent of the plum blossoms.

A passage of harmonics is stated three times in the piece, hence its title.
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Dialogue between the Fisherman Passed down by

and the Woodcutter Tsar Teh-yun
Gugin: Sou Si-tai

This version is from Qinxue Congshu (1911). A note in Qinxue Chujin of
the 20th century says “..the lofty hills, the vast waters, the sound of the
oars: could all be faintly detected in the music. The section depicting the

‘dialogue’ entices one to retire as a hermit into the mountains””
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The Soaring Dragon Passed down by
Gugin: Sou Si-tai Tsar Teh-yun

The earliest score of this piece can be found in Chengjian Tang Qinpu,
published in 1686. The music is held by an undulating dynamic that runs
throughout its close-knit structure. The intricate features dash past like
the fastest horse, while the inspired moments are like the mythical steed
that would not be restrained by anyone. One gets into an ecstatic state,
transcending the physical form. Played in free tempi, the music seems to
skip over the metres and beats. But structurally it is well contained, with
the distinct central idea connecting the beginning and the end. It is like a

wonderfully written versified prose.
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Song of Loyalty Passed down by
Gugin: Sou Si-tai  Qinxiao: Chung Siu-sun Tsar Teh-yun

This piece first appeared in Selected Qin Etudes of Zhixinzai published in
1744 of the Qing Dynasty, compiled by Wang Shan who set music to All
Red the River, a famous ci poem by General Yue Fei of the Southern Song
Dynasty. The inscription on the original tablature says, “The lyric was by
Yue Fei, a great man with a loyal heart and righteous values. His heroic
verse shows his willingness to lay down his life for his country, a greatness
that will shine like the sun and the moon. I have written this song for the

gin instrument in order to express my utmost admiration for him.”
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Mist and Cloud over Rivers Xiao and Xiang Passed down by
Gugin: Sou Si-tai Tsar Teh-yun

This piece is attributed to gugin master Guo Chuwang of the Southern
Song Dynasty, the earliest extant notation of which is from Shenqgi Mipu
(1425). The piece paints a picture of hills and rivers shimmering in the

misty light.
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Instrument used: lianzhu-style 'Yunhe' lacquered gugin, made during the

Chenghua reign of the Ming Dynasty
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Strings used: Silk strings
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Programme notes provided by the artist
English translation of Evening Song of a Drunken Fisherman, The Soaring Dragon
and Song of Loyalty provided by KCL Language Consultancy Ltd.
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Thanks for attending ‘Calming Melodies - Gugin Recital by E
Sou Si-tai’ Please fill the e-form at http://bit.ly/3lylHnW to give us your views
on this performance or on the Leisure and Cultural Services Department
cultural programmes in general. You are also welcome to write to us by email
at cp2@lcsd.gov.hk, or by fax at 2721 2019.

FHEHRFREARNLEREINNEBENHANER  FEHELRE
http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to application for
programme presentation/sponsorship by the Leisure and Cultural Services
Department: http://www.lcsd.gov.hk/en/artist
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The programme as well as the content and information contained in this
house programme do not represent the views of the Leisure and Cultural
Services Department.
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