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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other
beeping or light emitting devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the audience, photo-taking,
audio or video recording is strictly prohibited when the performance is in progress while
photo-taking without affecting others is allowed at curtain calls. Eating or drinking is
not permitted in the auditorium. Thank you for your co-operation.
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Please make sure that all sound-emitting devices, such as alarm
watch and mobile phone, are switched oft before the concert.

A\

Please dim the brightness of the electronic screen when reading
electronic house programme during the concert, as the light
would distract others from enjoying the performance.

In consideration of the artists and other members of the audience,
please avoid making any sounds during the concert such as
conversing, unwrapping candies or opening plastic bags etc.

In due respect of the artists, please do not enter or leave the recital
hall during the concert. If, however, there is indeed the urgency,
please do so in between pieces, and only re-enter the recital hall
as instructed by the venue staff.

Please do not applaud between the movements of a piece. If
you are not sure whether it is appropriate to applaud, a good
indication is to wait until the artists have put their arms down and
turned around to face the audience.
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Programme
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Pipa Solo
P % ED P 3 A
Wild Geese Landing on Smooth Sand  Passed down by Lui Pui-yuen
CHESH) ZE
Dragon Boats Lui Tsun-yuen
(EEKH) M A
Autumn Moon in the Han Palace Arr. by Lin Shicheng
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Song of the Frontier Passed down by Lui Pui-yuen
I-Eii I]im{n%
Pipa and Dongxiao
CHELENR) 5 JE Al
Qinglian Yuefu Passed down by Lui Pui-yuen
(A5 ED ZEH AL
The Moon Rises High Passed down by Lui Pui-yuen
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The performance (including the pre-performance introduction and
post-performance talk) will run for about 1 hour and 15 minutes without intermission.
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Fung Tung started playing the pipa at 12 in the Diocesan Boys™ School
Chinese Orchestra, under the tutelage of the famous pipa virtuoso Lui
Pui-yuen. He had also benefitted from the coaching of Ng Kam-hung
and Wong Shu-kin. Fung joined the faculty of the then Department of
Geography (now Department of Geography and Resource Management)
of The Chinese University of Hong Kong (CUHK) in 1988 and was
Associate Vice-President of the University between 2009 and 2017.
Currently Professor and Department Chairperson, Fung is also Director
of the Institute of Future Cities. Since 2010, he has been actively involved
in bringing together former students of Lui for music gatherings from time
to time. In addition to taking part in the concerts of Lui when he visited
Hong Kong in 2012, 2014 and 2016, Fung also performed at the Midday
Oasis Lunchtime Concert of Chung Chi College, CUHK. In recent years,
Fung has been one of the organisers and performers of the fundraising
concerts at the CUHK, participated by former students of Lui with the
mission of carrying on the pipa artistry of their master, which emphasises
using finger-nails rather than plectrums, and continuing with the almost-
extinct fingering technique of xiachulun tremolo playing (it starts with
the little finger, then followed by the fourth finger, middle finger, and
index finger plucking outwards, and the thumb plucking inwards). With
his penchant for choosing ancient tunes from the ‘civil’ category of pipa,
Fung’s playing has a refreshing and elegant appeal.
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Chan Chi-chun is currently the Executive Director of the Centre for
Chinese Music Studies of The Chinese University of Hong Kong (CUHK).
He also teaches Chinese instrumental ensemble in the Department of
Music at CUHK. He was a part-time lecturer at the Lingnan University
and The Hong Kong Academy for Performing Arts (HKAPA). Chan
graduated from HKAPA and CUHK and was awarded a doctoral degree
in Ethnomusicology. His field of study were Guangdong music culture
as well as wind and percussion music in Hong Kong. He was invited by
Chinese Opera Festival and various organisations to give lectures and was
the host of two music programmes on Radio Television of Hong Kong,
with close to a hundred shows. Chan learned dizi and xiao under the
tutelage of Lam Si-kwan and Sun Yongzhi. He was formerly a freelance
musician with the Hong Kong Chinese Orchestra and the Macao Chinese
Orchestra. In recent years, he has forayed into accompaniment for
nanyin, Kunqu excerpts and Cantonese Opera.
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Ken Yuen graduated from SOAS, University of London, where he studied

at the Department of Anthropology. He is currently a radio host of
daily morning programmes as well as medical health programmes. He
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therefore has extensive experience in broadcasting. He co-hosted a radio
programme with the Hong Kong Chinese Orchestra, which introduced
the favourite music of celebrities in a bid to delineate the beauty of
Chinese music. Yuen’s hobbies include music, reading, sports, and
flaneuring in various parts of the world.
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Wild Geese Landing on Smooth Sand Passed down by
Pipa: Fung Tung Lui Pui-yuen

Wild Geese Landing on Smooth Sand is one of the eight ancient tunes
first published in Pipa Scores compiled by Yisuzi. It was later included
in Hua Qiuping’s Pipa Scores, also known as A True Copy of Esoteric Pipa
Scores of the Northern and Southern Schools, published in 1819. Then
in 1895, in Li Fangyuan’s New Pipa Scores - Thirteen Major Works of the
Northern and Southern Schools, the work was cut up into seven sections:
The Wild Geese’s Formation in the Sky, Wild Geese’s Call on a Frosty
Day, The Flutter of Wings on the Shoal, Soaring to the Highest Skies, The
Long Flight to Hengyang, The Formation Breaks Up into Smaller Units
as They Fly, and The Wild Geese Return. The music therefore charts the
flight of the flocks of wild geese as they return to the warmer south in
late autumn, describing their formation, how they soar high and cover
long distances, all the time undaunted by the difficult journeys ahead
of them. The melody of the piece consists of characteristics of both the
‘civil’ and ‘martial’ categories of pipa music. Passed down by Lui Pui-

yuen, this is a piece full of the charm of ages ago.
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Dragon Boats Lui Tsun-yuen
Pipa: Fung Tung

Dragon Boats is a folk tune popularly found in the region south of the
Yangtze River. It used to be an opening piece in tanci performances in
the past. Pipa is played to imitate the gongs and drums and a few folk
tunes have been selected to be played in turns. The music depicts the
rousing, joyful scene of a dragon boat race during the Dragon Boat
Festival. There are several popular pieces in Chinese Mainland known

by this same title; the present piece was composed by Lui Tsun-yuen.
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Autumn Moon in the Han Palace Arr. By Lin Shicheng
Pipa: Fung Tung

The earliest version of Autumn Moon in the Han Palace appeared
in Ancient Tunes of Yingzhou, compiled by Shen Zhaozhou of the
Chongming School and published in 1916. The music is in four sections
with no sectional titles. The forlorn melody expresses the deep sadness
of palace maids in ancient times, as they lament their inability to control
their fate and are forced to waste their lives away in solitude in the cold
palace grounds. There is also a section containing court performances
of song-and-dance. The version used for this concert is compiled by Lin
Shicheng of the Pudong School.
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Song of the Frontier Passed down by Lui Pui-yuen
Pipa: Fung Tung

The earliest record of Song of the Frontier can be found in New Pipa
Scores of Thirteen Major Works of the Northern and Southern Schools
compiled by Li Fangyuan of the Pinghu School in 1895. The set of five
shorter pieces was picked from the 49 notated scores of Chen Mufu of
the Zhejiang School, which were collected in Pipa Scores compiled by
Hua Qiuping and published in 1819. The five pieces shared the same
expressive strain as well as the melodic flow, and were closely knitted
in the tonal inflexions. Formed by 68 measures, they were later retitled
Pining for Spring, Lament of Lady Zhaojun, Tears of Royal Concubine
Xiang, Autumn Meditation in the Boudoir, and Missing Home on Han
Land. The music content was then attributed to Lady Zhaojun of
the Han Dynasty, who was sent beyond the Great Wall to marry a

Mongolian prince, and described how she missed her homeland.
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Qinglian Yuefu Passed down by Lui Pui-yuen
Pipa: Fung Tung Dongxiao: Chan Chi-chun

Qinglian Yuefu is a song cycle of traditional pipa pieces from the ‘civil’
category. In Hua Qiuping’s Pipa Scores, there are four short tunes with
68 measures which belong to the ‘civil’ and ‘mixed civil and martial’
categories, entitled Qing-Ping-Ci, Feng-Qiu-Huang, San-Tiao-Jian, and
Yu-Lian-Huan. Li Fangyuan combined the four into a set containing
four sections: Qing-Ping-Ci, Raising the Wine Cup to Salute the Moon,
The Wind Rushing through the Pines and The Brook Flowing from the
Rocks, and claimed that the lyrics were by Li Bai, a leading poet of
Tang dynasty. The version by Li Tingsong of the Wang Yuting School
includes Raising the Wine Cup to Salute the Moon, The Rain Lashing on
the Plantain, The Wind Rushing through the Pines and The Brook Flowing
from the Rocks. The notations by Lui Pui-yuen are also similar to that of

Li Tingsong.
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The Moon Rises High Passed down by Lui Pui-yuen
Pipa: Fung Tung Dongxiao: Chan Chi-chun

The Moon Rises High was originally an ancient tune. Its gongchepu,
written for the pipa, hugin, sanxian and more, was first recorded in A
Handbook on String Instruments compiled by Rong Zhai during the
Jiaqing reign (1796-1820) of the Qing Dynasty. Later, when collected
in Pipa Scores by Hua Qiuping, the original set tune was divided into
twelve sections, each with a caption such as An Icy Disc above the Island
on the Sea, Watching the Moon from a Pavilion by the River, Walking on
the Shoal etc. The music describes a tranquil night scene under a bright

moon. The mood is evocative of poetry and romance of long, long ago.
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Chinese programme notes provided by the artist
English translation provided by KCL Language Consultancy Ltd.
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Thanks for attending ‘Charming Melodies - Pipa Recital E' L

by Fung Tung’ Please fill the e-form at http://bit.ly/3jBgG3z to give us
your views on this performance or on the Leisure and Cultural Services
Department cultural programmes in general. You are also welcome to write
to us by email at cp2@lcsd.gov.hk, or by fax at 2721 2019.
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http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to application for
programme presentation/sponsorship by the Leisure and Cultural Services
Department: http://www.lcsd.gov.hk/en/artist
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The programme as well as the content and information contained in this
house programme do not represent the views of the Leisure and Cultural
Services Department.
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