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Dear Patrons,
To avoid disturbance, please set your mobile phone on silent mode and switch off other

beeping or light emitting devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the audience, photo-taking,
audio or video recording is strictly prohibited when the performance is in progress while
photo-taking without affecting others is allowed at curtain calls. Eating or drinking is
not permitted in the auditorium. Thank you for your co-operation.
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Please ensure that all sound-emitting devices you carry with you,

such as your alarm watch, mobile phone, have been switched off

before the concert.

Please do not use any light-emitting device during the concert, as

the light would distract others from enjoying the performance.

In consideration of the artists and other members of the audience,
please avoid making any sounds during the concert such as

conversing, unwrapping candies or opening plastic bags etc.

* In due respect of the artists, please do not enter or leave the theatre
during the concert. If, however, there is indeed the urgency, please
do so in between pieces, and only re-enter the theatre as instructed

by the venue staff.

* Please do not applaud between the movements of a piece. If you are
not sure whether it is appropriate to applaud, a good indication is to

wait until the artists have put their arms down and turned around

to face the audience.
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Soprano Athene Mok received her Doctor of Musical Arts degree and
Master of Music degree in Vocal Performance and Literature from
the Eastman School of Music, after completing her Bachelor of Music
(Honours) degree at The Hong Kong Academy for Performing Arts. Mok
was a winner of many scholarships and awards, including the first prize
at the Jessie Kneisel Lieder Competition, third prize at the Friends of
Fastman Opera Competition, and the Concerto Competition at the
Eastman School of Music. She was also the semi-finalist of the 2017



Classical Singer Vocal Competition, a national competition held by the
Classical Singer magazine in the United States.

Mok has performed in Hong Kong, Taipei, the United States, Toronto
and Tel Aviv. She made her professional debut in Taipei in 2019 as
Ghost, the main character of the chamber opera Ghost Love by Chan
Hing-yan. She will be premiering Chan'’s new chamber opera Kungfood
in Cantonese in 2022. Her other operatic appearances included Poppea
and Valletto in Lincoronazione di Poppea, La Fée in Cendrillon, Morgana in
Alcina, Sister Constance in Dialogues des Carmélites, and Despina in Cosi
fan tutte. Mok is equally adept in musical theatre, having performed the
title role of the original musical Esther as well as Rizzo in Grease.

On the concert stage, Mok has performed Bach’s Magnificat with the
Rochester Philharmonic Orchestra, Haydn's The Creation and Bach’s
Mass in B Minor with the Eastman Philharmonia and Eastman Rochester
Chorus, Haydn's Nicolaimesse with Bucknell University Choir and
Camerata, and Fauré’s Requiem with The Chinese University of Hong

Kong Chorus.
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Pianist Cherry Tsang has given recitals and performed chamber
music in cities across Asia, Europe and the United States. She made
her Carnegie Hall debut in New York in 2009. Tsang has performed
with many orchestras, including the Eastman Symphony Orchestra,
the Academy Symphony Orchestra of The Hong Kong Academy for
Performing Arts (HKAPA) and Hong Kong Ars Nova Orchestra, under
the baton of Neil Varon, Alan Cumberland, Christoph Campestrini,
among others.

As a chamber musician, Tsang has performed in the Mainland, Spain
and Australia. She regularly performs in the Hong Kong Sinfonietta’s
chamber concert series and Three Garden Road’s classical concert series
“Musica del Cuore”, and has appeared in the Wooster Music Festival
and Sanibel Music Festival in the United States. Some of the renowned
musicians she has shared the concert stage with include trumpeter
Giuliano Sommerhalder and Esteban Batallan Cons, clarinetist Florent
Héau and Michel Arrignon, as well as violinist Piotr Milewski. Her
collaborations with trumpeter James Thompson led to the recording of
arias from Bach’s cantatas, released under the label of the International
Trumpet Guild in 2014. She gave a solo recital in “Our Music Talents”
series presented by the Leisure and Cultural Services Department in
2015.

Tsang received her Master’s degree and Doctorate in Piano Performance
from the Eastman School of Music in the United States. She was
teaching assistant to Barry Snyder from 2008 to 2011. She is currently a
piano teacher at the Hong Kong Baptist University, and teaches chamber
music and piano accompaniment at the HKAPA.
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Voi avete un cor fedele, K. 217 Wolfgang Amadeus Mozart
(1756-1791)

In 1776 Mozart, like his father, the Vice-Kapellmeister Leopold Mozart,
was employed at the court of the Prince-Archbishop in Salzburg.
Mozart himself made his escape from Salzburg the following year,
though compelled to return home when he had failed to find a suitable
position in Mannheim or in Paris. It was in 1781 that he entered on a
final decade of independence in Vienna.

Salzburg lacked the full resources that Munich or Vienna might offer
and when an Italian opera company visited the town it proved necessary
to make adjustments to the plot and casting of Galuppi’s opera, Le nozze
di Dorinda (The Marriage of Dorinda), a comedy that originally involved
two rival lovers (tenors). Based on a play by Goldoni, adaptations were
made, including a new buffa aria, Voi avete un cor fedele, for Dorinda, in
which she casts doubt on the constancy of one of her suitors.



Voi avete un cor fedele,

IREREREL -

You have a faithful heart,

K. 217 K. 217 K. 217

(Text: Anonymous) Gd : k%) (Text: Anonymous)

Voi avete un e —H You have a

cor fedele, IR faithful heart,

Come amante — &gk like one passionately
appassionato: A in love;

Ma mio sposo mEHkEES but once I have promised
dichiarato, AR myself to you,

Che farete? cangerete? ot I ER tell me, what will you do?
Dite, allora che sara? (&I 2 Will you change?
Manterrete fedelta? (RERREE— O —=NE 2 Will you be faithful still?
Ah! non credo. W] » FAEA | Ah, I think not!

Gia prevedo, ERREETHE R T It is already foretold,

Mi potreste corbellar. Ir&iabRgs - you will deceive me.

Non ancora, BEE Not yet,

Non per ora, BB E R not for now

Non mi vuo di voi fidar. FETR - will I trust in you.
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La promessa Gioachino Rossini (1792-1868)
La partenza
La danza

Born into a musical family, Rossini won immense distinction as
a composer, writing opera after opera, until his final such work,
Guillaume Tell (William Tell), staged in Paris in 1829. It was in part
through the accident of history, notably the deposing of the French
king, Charles X, that Rossini turned away from opera, his contract for
further such works in France never to be fulfilled. In the following
years, spent partly in Italy and for a longer final period in France,
Rossini continued his work as a composer, while respected for his
achievement and courted in French society. There were revivals of
earlier operas, a wide variety of compositions, some collected under
the title Péchés de vieillesse (Sins of Old Age) and more substantial
works, including a setting of the Stabat mater and the Petite messe
solennelle.

Between 1830 and 1835 Rossini put together a set of twelve songs,
under the title Les soirées musicales (Musical Evenings), later transcribed
by Liszt. The set opens with La promessa (The Promise) to a text
by Metastasio. The third, again by Metastasio, La partenza (The
Departure) is a lovers’ parting and the eighth here included is La danza
(The Dance) in which the girl joins the moonlight dance, a tarantella,
a lively patter-song, its text by Carlo Pepoli, the librettist of Bellini's I

puritani.

La promessa LU The Promise

(Text: Pietro Metastasio) G| : 15 - MEHTEA P B) (Text: Pietro Metastasio)
Ch'io mai vi possa FA2L Will T ever

Lasciar d'amare, NEARIE 2 not loving you?

No, nol credete, AN AT No, don't ever think that,
Pupille care; AR | Dear eyes!

Neé men per gioco NEEE R Don't joke about it
V'ingannero. PG HER IR o that I will deceive you.
Voi sol e siete IR B You were and are

Le mie faville, HHKTE my sparks,

E voi sarete, R and you will be,

Care pupille, BB AR - dear eyes,

Il mio bel foco BREBRKIE my beautiful fire

Sin ch'io vivro. —H {2 for as long as I live.



La partenza
(Text: Pietro Metastasio)

Ecco quel fiero istante:
Nice, mia Nice, addio.
Come vivro ben mio,
Cosi lontan da te?

lo vivro sempre

in pene,

Io non avro

piu bene:

E tu, chi sa se mai

Ti sovverrai di me!

Sempre nel tuo cammino,
Sempre m' avrai vicino;
E tu, chi sa se mai

Ti sovverai di me!

La danza
(Text: Carlo Pepoli, Conte)

Gia la luna é in mezzo al mare,

mamma mia si saltera,
l'ora ¢ bella per danzare
chi € in amor non
manchera.

Presto in danza a tondo,
donne mie venite qua,

un garzon bello e giocondo
a ciascuna tocchera,

finche in ciel brilla

una stella

e la luna splendera.

11 piu bel con la

piu bella

tutta notte danzera.

Mamma mia, mamma mia,

gia la luna ¢ in mezzo al mare,

mamma mia, mamma mia,
mamma mia si saltera.

Frinche frinche frinche frinche

mamma mia, si saltera,

Salta, salta, gira, gira,
ogni coppia a cerchio va,
gia s'avvanza si ritira
e all' assalto tornera.
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Parting
(Text: Pietro Metastasio)

This is the painful moment:
Nice, my Nice, goodbye.
How can I live my life

so far away from you?

[ will always live

in suffering,

Life will no longer

be good,

And who knows if ever

you will remember me!

Always on your way,

you will have me near.
And who knows if ever
you will remember me!

The Dance
(Text: Count Carlo Pepoli)

The moon is above the sea,

O my, how we'll hop,

This is the hour for dancing
whoever in love should not
miss it.

Quick, come for a round dance,

Dear ladies, come to this
handsome, cheerful fellow.
He is ready to dance with
each one.

As long as a star shines in the sky

and the moon glows brightly,

the most handsome man and the

most beautiful girl
will dance the night away.

O my, O my,

The moon is above the sea,
O my, O my,

O my, how we'll hop!
Frisk, frisk, frisk, frisk,

O my, how we'll hop.

Hop, hop, turn, turn,
each couple goes in a circle.

Coming forward, stepping back,

and returning to the start.



Serra, serra colla bionda HIRA B2 — 1 - Close the circle with the blonde,

colla bruna va AR AikEEE go here and there

quaela, SN E SR with the brunette,

colla rossa va a seconda FRO[RERt AR - next perhaps with the redhead,
colla smorta fermo sta! BB R e T AR ) stop and stay with the fair!
Viva il ballo a tondo a tondo [ P s Long live the round dance.
sono un R¢, sono un Bascia, REFET » RS, I'am a king, I am a pasha,

¢ il piu bel piacer del Sk it is the greatest delight
mondo SN EE in the world

la pit cara volutta. B Bl Ss - the most precious pleasure.
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Auf Fliigeln des Gesanges, Op. 34, No. 2 Felix Mendelssohn
Suleika, Op. 34, No. 4 (1809-1847)
Nachtlied, Op. 71, No. 6
Romanze, Op. 8, No. 10
Hexenlied, Op. 8, No. 8

Felix Mendelssohn enjoyed material comfort, as the son of a banker,
and every advantage that the intellectual and artistic interests and
connections of his family could give. From a distinguished Jewish
ancestry, the Mendelssohn became Christians, a decision that brought
full participation in the cultural life of Berlin, where the family
settled, while retaining liaisons with other relatives abroad. Felix
Mendelssohn showed early precocity as a musician, leading his father
to allow him a career as a musician, success in Diisseldorf followed
by distinction in Leipzig, where he established a new Conservatoire
and brought to fruition the Gewandhaus Orchestra. He did much to
revive interest in J.S. Bach, while travels to Italy, to London and to
Scotland are reflected in his work.

Something of Mendelssohn’s literary tastes can be seen in his choice
of texts for song-settings. These include, among the best known,
the Jewish poet Heinrich Heine’s Auf Fliigeln des Gesanges (On Wings
of Song) in a set of six songs, Op. 34 (1834-1837). From the same
set, completed in the year of Mendelssohn’s marriage, is a setting
of a poem attributed to Goethe, Suleika, but the work of Goethe’s
then inamorata, Marianne von Willemer, included in Goethe’s
orientalising West-ostlicher Divan.

Other Mendelssohn songs here are taken from Op. 71, a set of six
songs published posthumously. Nachtlied (Night Song) is a setting of
a poem by Eichendorff, in which the poet calls to the nightingale,
his companion in the watches of the night. In Op. 8 (1830) Romanze
takes a poem of Spanish origin, otherwise not identified. The songs,
a collaboration with Mendelssohn'’s sister, Fanny, include a setting of
Holty’s Hexenlied (Witches’ Song), its mood reflecting the song’s title.

Auf Fliigeln des Gesanges, e On Wings of Song,

Op. 34, No. 2 Em=tNes G Op. 34, No. 2

(Text: Heinrich Heine) () : NS - BE) (Text: Heinrich Heine)

Auf Fliigeln des Gesanges, T o On wings of song

Herzliebchen, trag ich dich fort, F&r&EfEm - FKATE I'll carry you away, my beloved,
Fort nach den Fluren des Ganges, FRZI{EFHIHE - away to the fields of the Ganges,
Dort weiff ich den FRI IR HLE to the most beautiful place

schonsten Ort. BT - [ know.



Dort liegt ein
rotbliihender Garten

Im stillen Mondenschein;
Die Lotosbumen erwarten
Thr trautes Schwesterlein.

Die Veilchen kichern und kosen,

Und schaun nach den Sternen
empor;

Heimlich erzahlen die Rosen
Sich duftende Mdrchen

ins Ohr.

Es hiipfen herbei und lauschen
Die frommen, klugen Gazelln;
Und in der Ferne rauschen

Des heiligen Stromes Welln.

Dort wollen wir niedersinken
Unter dem Palmenbaum,

Und Liebe und Ruhe trinken,
Und trdumen seligen Traum.

Suleika, Op. 34, No. 4
(Text: Marianne von Willemer)

Ach,

um deine feuchten Schwingen,
West, wie sehr ich dich beneide:
Denn du kannst ihm Kunde
bringen

Was ich in der Trennung leide!

Die Bewegung deiner Fliigel
Weckt im Busen stilles

Sehnen;

Blumen, Auen, Wald und Hiigel
Stehn bei deinem Hauch

in Tranen.

Doch dein mildes sanftes Wehen

Kiihlt die wunden Augenlider;
Ach, fiir Leid miift’ ich
vergehen,

Hofft" ich nicht zu sehn ihn
wieder.

Eile denn zu meinem Lieben,

Spreche sanft zu seinem Herzen;

Doch vermeid’ ihn zu betriiben
Und verbirg ihm meine
Schmerzen.
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There lies a garden

with red blossoms

in the still moonlight,

and the lotus flowers await
their dear sister.

The violets whisper and caress,
and gaze up at the

stars,

secretly the roses whisper
sweet scented fairy tales

to each other.

The docile, innocent gazelles
leap hither and listen,
and faraway murmur
the waters of the holy stream.

There let us lie down
under the palm trees
and drink in love and peace
and dream a dream of bliss.

Suleika, Op. 34, No. 4
(Text: Marianne von Willemer)

Ah,

[ envy you

O west wind, your moist wings;
for you can bring him

the message

of how [ suffer, separated from him.

The movement of your wings
awakens in my bosom a quiet
longing;

flowers, meadows, woods and hills

are damp with tears
at your breath.

But your mild, gentle breeze
cools my sore eyelids;

Ah, I'should have perished
from grief,

had I not hoped

to see him again.

Hurry then to my love,
speak softly to his heart;
but do not distress him,
just hide my pain

from him.



Sag ihm, aber sag’s bescheiden:
Seine Liebe sei mein Leben,
Freudiges Gefiihl von beiden
Wird mir seine Nahe geben.

Nachtlied, Op. 71, No. 6
(Text: Joseph von Eichendorff)

Vergangen ist der lichte Tag,
Von ferne kommt der Glocken
Schlag;

So reist die Zeit die ganze
Nacht,

Nimmt manchen mit,

der’s nicht gedacht.

Wo ist nun hin die bunte Lust,
Des Freundes Trost und treue
Brust,

Der Liebsten stifer
Augenschein?

Will keiner mit mir

munter sein?

Frisch auf denn, liebe Nachtigall,
Du Wasserfall mit hellem Schall!
Gott loben wollen wir vereint,
Bis dafi der lichte Morgen
scheint!

Romanze, Op. 8, No. 10
(Text: Anonymous)

Einmal aus seinen Blicken,
Von seinem siiffen Mund,
Soll Gruf und Kuf$
erquicken

Des Herzens triiben Grund,

Ich kann ihn nicht vergessen,
Ich kann es nicht bereu'n,
Ich stind'ge nicht vermessen,
Der Himmel wird verzeih'n!
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Tell him, but tell him modestly,
that his love is my life,

and what joy both will be

with his closeness to me.

Night Song, Op. 71, No. 6
(Lyrics: Joseph von Eichendorff)

Gone is the light of day,
From afar the

bells toll;

Thus passes Time
through the night,
carrying so many
unwitting souls along.

Where now is the colourful joy,
the comforting bosom

of a faithful friend,

the sweet glances of the dearest
one?

Does no one want to stay awake
with me?

Begin again, dear nightingale,
your cascade of bright sound!
Together we shall praise God,
until the morning light
appears.

Romance, Op. 8, No. 10
(Text: Anonymous)

If only once, from his gazes,
from his sweet lips,

his greeting and

kiss should brighten

the troubled depths of my heart.

I cannot forget him,

[ cannot regret it;

[ do not sin presumptously,
Heaven forgive me!



Hexenlied, Op. 8, No. 8

(Text: Ludwig Christoph Heinrich

Holty)

De Schwalbe fliegt,
Der Friiling siegt,

Und spendet uns Blumen zum

Kranze!

Bald huschen wir

Lies’ aus der Tiir,

Und fliegen zum prachtigen
Tanze!

Ein schwarzer Bock,

Ein Besenstock,

Die Ofengabel, der Wocken,
Reif8t uns geschwind,

Wie Blitz und Wind,

Durch sausende Liifte zum
Brocken!

Um Beelzebub

Tanzt unser Trupp,
Und ki3t ihm die
kralligen Hinde!

Ein Geisterschwarm
Fafit uns beim Arm,
Und schwinget

im Tanzen die Brande!

Und Beelzebub
Verheifit dem Trupp

Der Tanzenden Gaben auf Gaben:

Sie sollen schon

In Seide gehn

Und Topfe voll
Goldes sich graben!

Ein Feuerdrach’
Umflieget das Dach

Und bringet uns Butter und Eier:

Die Nachbarn dann sehn
Die Funken wehn,

Und schlagen ein Kreuz
vor dem Feuer.

Die Schwalbe fliegt

Der Friihling siegt,

Die Blumen erbliihen zum
Kranze.

Bald huschen wir

Leis’ aus der Tiir,

Juchheisa! zum prichtigen Tanze!

T2 TEMAZBNE

(3 + BRTERERy - SCRAHER -

SRR L L))

TR
ARSI el -
S 33

fEfei !
RRHATRE
TFFsRHAT -
FRIFEEREH

SE !

—HEE

— i

BERIAL » Ai0AR -
EPERITRE i
PRANPIRILIE, -

FR AR, -

H E i e -

e T
BSOS -
Bl

F OB T -
—HER
MERMNTFE -
fEgE
S KT !

BT
AT DR 2C R
—F PR -
PR & 2
ERSCHIRRAA
i —
N—HERE S !

—RIE K HRE

fER TR
RS AR AR 2 -
AR L2

KAERLIR

TR

KRANE -

TR

N VEE
S (3

fEfeh !
RRHATRE
TFTFsRHAT -
TRIFTEERR S !

Witches’ Song, Op. 8, No. 8

(Text: Ludwig Christoph Heinrich

Holty)

Swallows are flying,

Spring triumphantly returns,
giving us flowers

for wreaths!

Soon we'll flit

softly out of the door

and fly to the glorious
dance!

A black goat,

a broomstick,

the furnace rake, the distaff,
whisk us on our way,

like lightning and wind,
through roaring winds

to the Brocken.

Around Beelzebub
our coven dances
and Kisses his
claw-like hands.

A throng of ghosts
seizes us by the arm
brandishing torches
in the dance!

And Beelzebub
promises the coven

of dancers gift after gift:
they will be dressed

in beautiful silk

they will dig up

pots of gold!

A dragon with fiery breaths
flies around the roof

and brings us butter and eggs.
The neighbours catch sight
of the flying sparks,

and cross themselves

for fear of the fire.

Swallows are flying,

Spring triumphantly returns,
Flowers are blooming to make
wreaths!

Soon we'll flit

softly out of the door.
Hurray for the glorious dance!



HEpE 2 i K (1892-1974)
BUIE SR
2 LEES
FANE - 362 k1
ARG R !

HBEARZEamFES IS - KsgHrh—Ar o AR
FBE » ARVE T W 2 2 R AR T Bl 7 e BT B2 TR R AR Bl
JEAELE B PR BN PRI R AANE » REE(EFEEEE - FHEHF
BN AEMERIE A G " /N ASEIK 5 - 1940 2RI AR
Bl - B AR BRI RS Ry - TSR RIS
BORLIWR AN GAE LM 785 - $PRZERE - fpsEE E—
fERIEH AR AR - R LIV IR A o - R S E
EKH > RN ERILSCRERE CER 2 —Fik) KEfs - 15
LR L o BRIRORSEBLZI OR R IAS I (ERZ IS 2
BT HEESREKE A NMEPBEERNVBRAE - K
SRR (RIEERE) - SRMIAEC BT A SR
CERFRIR R MAIATA—EZ 5 (58 ) s A —EuERE (Al
HcER) - 22BN EREENE -

1942 4 » REELNEC - CE L EE — a0 AdE (1524-
1585) HIPYERY - Bo B > seMEA0man AR « ARG © AR
AE BN B R GBI ZS » (H 5 R DUE il 8 25 B 22 ¥ 5 A A
Ry NG - B—HE (HWUR ) B 5in bR - IR
tia I I (AR R RS - ik WoAHT — (828 - K
R~ fehd ~ BaiX Bt -

Chansons de Ronsard Darius Milhaud (1892-1974)
A une fontaine
A Cupidon
Tais-toi, babillarde arondelle
Dieu vous gard’

Among the most prolific of French composers, Darius Milhaud was
born into a Jewish family, its roots going back centuries, part of the
Sephardic Diaspora, as distinct from the Jewish ashkenazim of Central
Furope. As a young man in Paris Milhaud was one of the French
composers that came to be known as Les six (The Six). With the defeat
of France by Germany in 1940 and the eventual occupation of the
whole country by Hitler’s armies, it became necessary, in view of the
anti-Semitic policies of the occupying forces, to seek refuge elsewhere.
For Milhaud this meant a perilous journey through neutral Spain and
Portugal and final safety in the United States, where Milhaud found
a welcome and employment at Mills College in California, a liberal
arts college, then for girls. Milhaud continued his association with
the college, after the end of the war, alternating with teaching at the



Paris Conservatoire, at a time when his health had brought continued

difficulties. From his earlier life came Saudades do Brasil, written

during time spent in Brazil as a member of the French legation, led by

his friend, the writer Paul Claudel, and the jazz-influenced ballet La
création du monde (The Creation of the World).

Milhaud set four poems by the leading Pléiade poet Pierre de Ronsard

(1524-1585) in 1942 for the coloratura soprano Lily Pons. Familiar

now in its version for voice and piano, the Quatre Chansons de Ronsard

were originally scored for voice and orchestra. Opening with A une

fontaine (To a Fountain), there follows a poem to Cupid, leading to a

demanding chatter from the swallow, before a final blessing on birds,

flowers and insects in the new season.

A une fontaine
(Text: Pierre de Ronsard)

Ecoute moi, Fontaine vive,

En qui j'ai rebu si

souvent,

Couché tout plat dessus ta rive,
Oisif a la fraicheur du vent,
Quand 1'été ménager moissonne
Le sein de Céres déveétu,

Et l'aire par compas résonne
Gémissant sous le blé battu.
Ainsi toujours puisses-tu étre.
En religion a tous ceux

Qui te boiront ou fairont

paitre

Tes verts rivages a leurs beeufs
Ainsi toujours la lune claire
Voie a minuit au fond d'un val
Les Nymphes pres de ton repaire
A mille bonds mener

le bal!

A Cupidon
(Text: Pierre de Ronsard)

Le jour pousse la nuit
Et la nuit sombre

Pousse le jour qui luit
D'une obscure ombre.

L'Automne suit 1'Eté
Et l'dpre rage

Des vents n'a point été
Apres ['orage.
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To a fountain
(Text: Pierre de Ronsard)

Listen to me, lively fountain,
from whom I oft have quenched
my thirst,

as I lie flat on the shore,

lazing in the fresh breeze,

while the summer harvests,

like the naked breast of Ceres
resonate in the air

beneath the beaten wheat.

So may you always be

a sacred place to all those

who drink from you or

feed in your pastures,

their cattle on your green banks.
So may nymphs

forever dance

around you

under the moon

in the deep of the nights.

To Cupid
(Text: Pierre de Ronsard)

Day pursues the night

and the sombre night
pushes the day which glows
with a dark shadow.

Autumn follows Summer
and the rage of the winds
simply dissipated

once the storm is over.



Mais la fievre d'amours (HERIT R But the fever of love

Qui me tourmente AR 1F sty 5 which torments me

Demeure en moi toujours —H AL stays with me always

Et ne s'alente. AAIER and never lets up.

Ce n'était pas moi, Dieu, T » FAZ I'm not the one

Qu'il fallait poindre; 5B PR E A you should aim at, God;

Ta fleche en d'autre lieu RFEF 2K your arrow

Se devait joindre. FES ) Al o should have hit someplace else.
Poursuis les paresseux SEEA Go after the lazy

Et les amuse, (oo = . and amuse them,

Mais non pas moi, ni ceux (EAHER TR - HEZ T but not me, not those
Qu'aime la Muse... VERABHTI N oo who love the Muse...

Tais-toi, babillarde arondelle FAS » 362 M+ Be Quiet, Chattering Swallow
(Text: Pierre de Ronsard) (] » Ui - 1 i) (Text: Pierre de Ronsard)
Tait-toi, babillarde Arondelle, PAME » L5 e+ Be quiet, chattering swallow,
Ou bien, je plumerai ton aile SARIITIR or let me get my hands on you
Si je t'empoigne, POCIRAEE FrY and I'll tear the feathers

ou d'un couteau NE from your wing

Je te couperai la languette, B PRI B o or cut out your tongue.

Qui matin sans repos RSB In the morning,

caquette IEEAA your endless cackling

Et m'etourdit tout le cerveau. WS SIS - makes my head turn.

Je te preste ma cheminée, fRu] DLH DAt 3t You can sing all day,

Pour chanter toute la journée, FETR e ) 2 all evening, all night,

De soir, de nuit, g in my chimney if you want.
quand tu voudras. (BHREEERS - But in the morning

Mais au matin ne me reveille, s S E R S Vg don’t wake me up

Et ne m'oste quand je sommeille R A B R » when I'm sleeping

Ma Cassandre d'entre mes bras. & A\JGES - with my Cassandra in my arms.
Dieu vous gard' A PR R ! God be with You

(Text: Pierre de Ronsard) (A« LhbRg - . yikgE) (Text: Pierre de Ronsard)

Dieu vous gard), FEERIGIR ! God be with you,

messagers fideles BREENHE faithful messengers

Du Printemps, gentes hirondelles, e+ ~ P ~ FHE of Spring, swallows,

Huppes, coucous, rossignolets, wE ~ BEEFIE B hoopoes, cuckoos, nightingales,
Tourtres, et vous oiseaux sauvages %5 | 5 f [/ uEnE turtledoves and wild birds

Qui de cent sortes de ramages (ol R PR ARG who make the grove

Animez les bois verdelets. 1577 e lively with a hundred sorts of Warbles.
Dieu vous gard', FEF R TR ! God be with you,

belles paquerettes, A B lovely daisies,

Belles roses, A beautiful roses,

belles fleurettes, EBEHIME pretty little flowers,

Et vous boutons jadis connus BETRM » B and you buds, once known



Du sang d'Ajax et de
Narcisse,

Et vous

thym, anis et mélisse,

Vous soyez les bien revenus.

Dieu vous gard',

troupe diaprée

Des papillons, qui par la prée

Les douces herbes sucotez;

Et vous, nouvel essaim d'abeilles,
Qui les fleurs jaunes et vermeilles
De votre bouche baisotez.

Cent mille fois je

resalue

Votre belle et douce venue.

0 que j'aime cette saison

Et ce doux caquet des rivages,
Au prix des vents et des orages
Qui m'enfermaient en la maison!

PR s T e
AR R R AL -
BRI :

HEE - midy - BEk—
el Y

REELRIGIR !
EHE -
UUSEFERERY R
CER B T -
AR BV
ResRIBkRLIfER
HIRE RIS -

HE R RAITH LA
{ET R
2 -

W PR LR E (AR

A AHERR AR
LR FWBTE -
{E 7 _E B ZEIE !

e S IQULEEIRZ g

B

|OTD > PR ELE

=L EVES EYN
SR REBL
FeAll it 75 52
IINATIR

(SR Z UGN wE e R STy

as the blood of Ajax

and Narcissus,

and you

thyme, anise, wild cherry -
Welcome back.

God be with you,

the colourful troop

of butterflies sucking

the sweet vegetation on the fields
and you, the new swarm of bees
kissing the yellow

and red flowers.

A hundred thousand times

[ salute

your sweet return.

Oh, how I love this season,

the sweet murmur on the shore,
after the winds and storms
have confined me to the house!

BEHI T (1897-1945)
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Ferrran Jaumandreu Obradors
(1897-1945)

From Canciones clasicas espaiiolas
Al Amor
(Corazon porqueé pasais?
El majo celoso
Con amores, la mi madre
Del cabello mas sutil
La chiquita la novia

Born in Barcelona, Ferran Obradors made a significant contribution
to Spanish music, notably in his collections and arrangements of
traditional repertoire. Taught at first at home and then by his own
efforts he spent much of his life at Las Palmas as a conductor and
teacher. The first of his four volumes of Spanish song arrangements,
Canciones clasicas espariolas, includes Al Amor (To Love), a setting of a
poem by the sixteenth century Spanish poet Cristobal de Castillejo,
Con amores, la mi madre by the sixteenth century Basque composer
Juan de Anchieta, and other verses, largely from the seventeenth
and eighteenth centuries. In the second song, the poet asks why his
heart lies awake, and EI majo celoso brings a jealous boy to notice. A
mother’s love leads to praise of the beloved’s fine hair and the set
ends with a second folk-song, La qgchiquita la novia (Tiny Is the Bride), a
text by Curro Dulce.

To the Beloved
(Text: Cristobal de Castillejo)

Al amor Mz
(Text: Cristobal de Castillejo) Gr « LT RLRE - = -
RHESE )

Dame, Amor, besos sin cuento Give me, Love, numerous kisses

ik FIVE - T -

Asido de mis cabellos EIRINE R AEESE as you grab my hair,

Y mil y ciento ik —T—aEw and give me eleven hundred
tras ellos 1% after that,

Y tras ellos mil y ciento NE—T—5a1# and eleven hundred more,

Y después... A SBRE N 304 SRR after that... and after those...
De muchos millares, T-T- B Ao many more thousand...

tres! B ={ ! and three more!

Y porque nadie lo sienta P NG 1 R And to make no one know...
Desbaratemos la cuenta FMESHEH let us forget the tally

Y... contemos al revés. BT R B - and begin counting backwards.

(Corazon porqué pasais?

BRI IR A TR

Heart, why do you...?

(Text: Anonymous) (G : B-%4) (Texts: Anonymous)
¢Corazon, HHO My heart,

porqué pasais B RS AE - why do you keep awake
Las noches de amor despierto R EEEEE during the nights of love,
Si vuestro duefio descansa TR AA if your owner rests

En los brazos de otro duefio?

EFE A EE 2

in the arms of another?



El majo celoso
(Text: Anonymous)

Del majo que me enamora
He aprendido la queja

Que una y mil veces

suspira

Noche tras noche en mi reja:
Lindezas, me muero

De amor loco y fiero

Y quisiera olvidarte

Mas quiero y no puedo!

Le han dicho que en

la Pradera

Me han visto con un chispero
Desos de malla de seda

Y chupa de terciopelo.
Majezas, te quiero,

No creas que muero

De amores perdida

Por ese chispero.

Con amores, la mi madre
(Text: Juan de Anchieta)

Con amores, la mi madre,
Con amores me dormi;
Asi dormida sofiaba

Lo que el corazon velaba,
Que el amor me consolaba
Con mas bien que mereci.
Adormeciome el favor
Que amor me di6 con amor;
Di6 descanso a mi dolor
La fe con que le servi

Con amores, la mi madre,
Con amores me dormi!

Del cabello mas sutil
(Text: Traditional)

Del cabello mas sutil

Que tienes en tu trenzado
He de hacer una cadena
Para traerte a mi lado.
Una alcarraza en tu casa,
Chiquilla, quisiera ser,
Para besarte en la boca,
Cuando fueras a beber.
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The Jealous Boy
(Text: Anonymous)

From the boy I love

['ve learned this complaint
which he sighs

a thousand and one times

at my window night after night
“My darling, [ am dying

of a wild and cruel love.

If I could forget you,

'II

[ try, but I cannot!

They told him that

on the meadow

[ have been seen with a dandy
donning a silk shirt

and a velvet vest.

My handsome boy, I love you!
Don't believe that I would die
because I'm madly in love
with that cad.

Because of Your Love, Mother,
(Text: Juan de Anchieta)

Because of your love, mother,
and with this love, [ fell asleep;
while sleeping, I dreamed
what was in my waking heart.
That love consoled me

more than I deserved.

[ was lulled to sleep through the grace

of your love, given to me lovingly;
[ was able to relax from my pain

through the faith that supported me.

Because of your love, mother,
and with this love, I fell asleep!

With the Softest Hair
(Text: Traditional)

With the softest hair
in your tresses

[ would make a chain
so that [ may bring you to my side.
A'jug in your house,

my little one, that’s what I'd like to be,

so that I can kiss your lips
each time you take a drink.



La chiquitita la novia INFTIR Tiny is the Bride

(Text: Curro Dulce) (]« hug - HIE) (Text: Curro Dulce)
Chiquitita la novia, ANANISE Tiny is the bride,
Chiquitito el novio, /IVINEIERER - Tiny is the groom,
Chiquitita la sala, 7NV N Tiny is the living room,
Y el dormitorio, 7V N B2 Tiny is the bedroom.
Por eso yo quiero FERELE That is why [ want
Chiquitita la cama — iR/ IVINTTHE PR AL a tiny bed with a

Y el mosquitero. — (b mosquito net.
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From Newer Every Day Jake Heggie (b. 1961)
Silence
I'm nobody! Who are you?
That I did always love

The American composer Jake Heggie has won a remarkable
reputation particularly in the fields of opera and vocal music, to
both of which genres he has made a significant contribution. His
Newer Every Day ("Songs for Kiri") are settings of poems by Emily
Dickinson, commissioned by the Ravinia Festival and celebrating
the 70th birthday of the soprano Kiri Te Kanawa, who gave the first
performance in 2014, accompanied by the composer.

Silence TR

(Text: Emily Dickinson) (A« SCKF] - %k &/%)
Silence is all we dread. HE BRI
There's Ransom in a Voice -- B G E—

But Silence is Infinity. (B2 IR -

Himself have not a face. i —rR IR A -



I'm nobody!
(Text: Emily Dickinson)

I'm nobody! Who are you?

Are you nobody, too?

Then there's a pair of us - don't tell!
They'd advertise, you know.

How dreary to be somebody!

How public, like a frog

To tell one’s name the livelong June
To an admiring bog!

You know.

That I did always love
(Text: Emily Dickinson)

That I did always love

[ bring thee Proof

That till I loved

[ never lived — Enough —

That I shall love alway —

[ argue thee

That love is life —

And life hath Immortality —

This — dost thou doubt — Sweet —
Then have |

Nothing to show

But Calvary —
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Glitter and be gay Leonard Bernstein (1918-1990)

Based on the novella by Voltaire, Candide was transformed in 1956
into an operetta by Bernstein, the text owing much to a series of
contemporary writers as well as to the composer himself. Candide
travels with his unbelievably optimistic tutor, Pangloss. In the course
of his adventures, Candide finds himself parted from his beloved
Cunigonde - a temporary situation. In the second scene of the
operetta, Cunigonde is in Paris, in her coloratura ‘Glitter and be gay’,
trying out various jewels, as she dances round the room. The song
is in itself technically demanding, a complication increased by the

dramatic situation in which it is performed.

Glitter and be gay

Glitter and be gay,

that’s the part [ play.

Here I am in Paris, France,

forced to bend my soul

to a sordid role

victimized by bitter, bitter circumstance.

Alas for me, had I remained beside my lady mother.
My virtue had remained unstained

until my maiden hand was gained by some grand duke
or other.

Ah, 'twas not to be

harsh necessity,

brought me to this gilded cage.
Born to higher things,

here [ droop my wings,
singing of a sorrow,

nothing can assuage.

And yet, of course, [ rather like to revel, ha, ha!

[ have no strong objection to champagne, ha ha!
My wardrobe is expensive as the devil, ha ha!
Perhaps it is ignoble to complain-

Enough, enough.

Of being basely tearful,

['ll show my noble stuff

by being bright and cheerful!

Ha, ha, ha -

Pearls and ruby rings.

Ah, how can worldly things take the place of honor lost?
Can they compensate for my fallen state

Purchased, as they were, at such an awful cost!

Bracelets, lavalieres, can they dry my tears?

Can they blind my eyes from shame?
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Can the brightest brooch shield me from reproach?
Can the purest diamond purify my name?

And yet, of course, these trinkets are endearing, ha ha!
I'm oh so glad my sapphire is a star,

ha ha.

I rather like a 20 carat earring, ha ha!

If I'm not pure,

at least my jewels are

Enough, enough, I'll take that diamond necklace
And show my noble stuff

By being gay and reckless!

Ha, Ha, Ha!

Observe how bravely I conceal

The dreadful, dreadful shame I feel!

Ha, ha, ha!
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Original lyrics provided by Athene Mok

English Programme notes provided by Keith Anderson

Translation of lyrics and programme notes provided by KCL Language Consultancy Ltd.
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Thanks for attending “Vocal Recital by Athene Mok”. Please fill the e-form at
https://bit.ly/3DzV50N to give us your views on this performance or on the Leisure
and Cultural Services Department cultural programmes in general. You are also
welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at 2721 2019.

AR REREHEE LR BEHNER - GFEEH A -
http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to application for
programme presentation/sponsorship by the Leisure and Cultural Services
Department: http://www.lcsd.gov.hk/en/artist
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The programme as well as the content and information contained in this house
programme do not represent the views of the Leisure and Cultural Services
Department.
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