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The Farmer and the Fisherman Yinyinshi Qinpu * Lam Siu-mei (gugin)

This song describes how hermits lived a quiet and peaceful life as farmers and fishermen in the past.
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Wild Geese Landing on Smooth Sand (Jiaoan Qinpu version) Yinyinshi Qinpu  Lam Siu-mei (gugin)
This popular piece has many versions. This version originates from Jiaoan Qinpu of Qing Dynasty. Tianwenge
Qinpu (1876) has a note that says : “The autumnal sky is high and the air is clear; the wind is calm and the sand
is smooth; the clouds stretch for ten thousand miles; the wild geese fly freely in the sky, sharing the thoughts of
this wanderer” The scene of wild geese soaring across oceans and vast lands symbolises a state of mind
comparable to that of scholars and hermits.
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Evening Song of a Drunken Fisherman Yinyinshi Qinpu Lam Siu-mei (gugin)
Not caring for the sophisticated life of power struggle and wealth chasing, scholars prefer to live as fishermen in
order to enjoy a life of free indulgence in singing and drinking. Syncopated rhythms and repeated motivic
patterns are used in this lively piece to depict the free life longed for.
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Song of Bliss Meian Qinpu (1931) Lau Chor-wah (gugin) Sou Si-tai (xiao) Chan Chun-miu (vocal)
This short song describes a fisherman enjoying the secluded life in the mountains.
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Waves Washing the Sand

An Anthology of Notated Northern and Southern ci Music in Nine Modes: A Critical Edition with Commentary
Lau Chor-wah (gugin) Sou Si-tai (xiao) Chan Chun-miu (vocal)

The music was edited by Wang Zhenglai based on Suijin Cipu (1844) of Qing Dynasty. The poem by Emperor Li
Yu of the Southern Tang Dynasty describes his sadness in exile after losing his own kingdom.
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Song of Loyalty Yinyinshi Qinpu Lau Chor-wah (gugin) Sou Si-tai (xiao) Chan Chun-miu (vocal)
This piece, composed by Wang Shan of Qing Dynasty, was originally from Zhixinzhai Qinxue Lianyao of Qing
Dynasty. The lyrics is a poem by Yue Fei of the Southern Song Dynasty, which describes his rage and
disappointment in his inability to recover the northern lands lost to the barbarians.
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Lament at Changmen Palace Yinyinshi Qinpu Lau Chor-wah (gugin)
Originally from Meian Qinpu of early 20th Century, the composition is based upon the story of Lady Chen, who
led a sorrowful life in Changmen Palace, before she won back the Emperor’s love in the Han Dynasty.
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The Crow Sings at Night Shengi Mipu (1425) Reconstructed by Yao Bingyan Lau Chor-wah (gugin)
This piece describes the sound of crows cawing in the midst of night. After a moment of turbulence, it returns
to peace and silence, as if one in darkness longs for the first light of the day and a ray of hope to appear. The piece
was reconstructed by the late Yao Bingyan and published in Qinqu Gouchen (2007).
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Spring Dawn over the Jade Pavilion Yinyinshi Qinpu Wong Chi-fong (gugin)
The original title of the piece used in Longyinguan Qinpu of Qing Dynasty was “Sad Lady in Spring”. Later, Meian
Qinpu changed the title to the present one. The music is mild and soft, depicting the gentle feelings of a woman
waking up at a chilly spring morning.
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The Creak of an Oar Tienwenge Qinpu (1867) Wong Chi-fong (gugin)
The title of the piece is based on the following two lines in a poem by Liu Zongyuan: “As the smoke cleared on
daybreak, the oarsman is nowhere to be seen. With a creak of the oar, the boat drifted away and reached the
other side of the green mountain in no time.” The lively and melodious music depicts the life of hermits in the
past. The playing is based on a performance version of Guan Pinghu.
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Parting at Yangguan Yinyinshi Qinpu Wong Chi-fong (gugin)
This song of farewell is based on a four-line poem by Wang Wei of Tang Dynasty entitled “Bidding Farewell to
My Friend Travelling Westward”, the lyrics of which was extended and elaborated by later lyricists. This piece



starts slowly. As feelings get stronger and more intense, the rhythm becomes more unstable. Finally the song
ends in slow harmonics, fully depicting the pains of parting.
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Tune for a pleasant Evening Yinyinshi Qinpu Lau Chor-wah (gugin)

This short piece describes the joy and ease of playing gugin during the quiet hours of the night.
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Water Immortal Yinyinshi Qinpu Lau Chor-wah (gugin)
Based upon the story of how the mythical gugin player Bo Ya as a student was left by his teacher Cheng Lian on

a deserted island and was inspired by the sounds of waves lapping the shore and the wind in the trees to achieve
a true understanding of the music of guqin.
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Dialogue between the Fisherman and the Woodcutter Yinyinshi Qinpu Lau Chor-wah (gugin)
The earliest extant version is from Xingzhuang Taiyin Xupu (1560). According to Qinxue Chujin, it says “...the

lofty hills, the vast waters, the sound of the oars: could all be faintly detected in the music. The section depicting
the ‘dialogue’ entices one to retire as a hermit into the mountains.”
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The performance will run for about 1 hour and 35 minutes including a 15 minute intermission.
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* Yinyinshi Qinpu was compiled by Tsar Teh-yun for her own use and for teaching gugin to students. Most pieces there

were passed down from her teacher Shen Cao-nong. The handbook was published by the Department of Music of the
University of Hong Kong in 2000.
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Strings used : Silk strings are used for all pieces
Instruments used : Lau Chor-wah: Song Dynasty gugin 'Wanhesongfeng

Wong Chi-fong: Un-named undated antique gugin
Lam Siu-mei:  Qing Dynasty guqin 'Shanshan’
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Returning Home Yinyinshi Qinpu * Sou Si-tai (guqin)
This composition appeared for the first time in Taigu Yiyin (1511) compiled by Xie Lin. Afterwards, several
different versions were handed down. The music was inspired by the poem “Returning Home” by the Jin Dynasty
poet Tao Qian. According to Tsar Teh-yun, this work conveys the atmosphere of a serene chant in a peaceful
courtyard.
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Song of a Mountain Recluse Wuzhizhai Qinpu (1722) Reconstructed by Sou Si-tai Sou Si-tai (guqin)
The piece is attributed to Mao Zhongweng of the Song Dynasty. It describes the tranquil delight of a recluse living
in the mountains.
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Thinking of An Old Friend Yinyinshi Qinpu Tang Ye (gugqin)
Passed down by Peng Zhiging of the last Century, the piece describes the sentiments of a solitary scholar who
deeply missed his old friend. The mood is well expressed through the use of clear harmonics and lingering tones.
This has been a favorite piece among gugin players in the past 70 years.
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Wild Geese Landing on Smooth Sand (Pei Jieqing version) Yinyinshi Qinpu Tang Ye (gugin)
This popular piece has many versions. This version was passed down by Pei Jieqing and closely related to the
Sichuan School. Tianwenge Qinpu has a note that says “The autumnal sky is high and the air is clear; the wind is
calm and the sand is smooth; the clouds stretch for ten thousand miles; the wild geese fly freely in the sky, sharing
the thoughts of this wanderer” The scene of wild geese soaring across oceans and vast lands symbolises a state of
mind comparable to that of scholars and hermits.
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Water Immortal Yinyinshi Qinpu Sou Si-tai (gugin)
The notation is from the private collection of Pei Jieqing. According to the note in Yuefu Guti Yaojie, the legendary
guqin master Bo Ya studied gugin from his teacher Cheng Lian. Making little progress after three years, Bo Ya was
not able to concentrate properly nor to integrate his will and emotion into one. Cheng Lian said to him: “My
teacher Fang Zi-chun lives in the Eastern Sea. He is good at helping with one’s emotion.” They thus set sail to the
island of Peng Lai, and, upon arriving, Cheng Lian left Bo Ya there while he set sail again to fetch his teacher Fang.
He was gone for a very long time, during which time Bo Ya found himself completely alone. All he could hear were
lapping of the waves against the shore, whistling of the wind in the trees and mountain, and cries of birds. He
exclaimed with deep feeling: “The Master has touched my emotion!” and thereupon played the gugin and sang. At
the end of his song, Cheng Lian returned and took him back to the mainland. Since then, Bo Ya became an
excellent gugin player.
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Dialogue between the Fisherman and the Woodcutter Yinyinshi Qinpu Sou Si-tai (gugin)
The earliest extant notation is from Xingzhuang Taiyin Xupu (1560). This version is from Qinxue Congshu (1911).
A note in Qinxue Chujin of the 20th century says “..the lofty hills, the vast waters, the sound of the oars: could all

be faintly detected in the music. The section depicting the ‘dialogue’ entices one to retire as a hermit into the
mountains.”
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Incantation of Buddhist Priest Pw’an Yinyinshi Qinpu Sou Si-tai (gugin)
There are several versions of this piece. One version includes a text in Sanskrit supposed to be a vocal reproduction
of the incantation of the zen monk Puan. But the primary function of the text seems to have been to provide a
syllabary for learning how to pronounce Sanskrit. The version played here is purely instrumental, evoking the
Buddhist psalmody and its accompaniment by a bell and wood block muyu.
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White Snow Shengi Mipu (1425) Reconstructed by Sou Si-tai Sou Si-tai (guqin)
According to the note to this piece, the music reflects the crispy sound of the austere and pure bamboo covered with
snow. The music uses a lot of non-pentatonic notes, depicting a tranquil and secluded scene of snow-covered
bamboo in the wilderness far away from worldly matters.
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Tune for a Pleasant Evening Yinyinshi Qinpu Sou Si-tai (gugqin) Cheong Meng-ioi (xia0)
This short piece first appeared in Songxianguan Qinpu of the Yushan School of Ming Dynasty, and was a

representative piece of the School. The music depicts a breezy starry night with bright moon in the sky, a splendid
environment to play guqin, to drink wine and to write poems.
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Pale and Yellow Willows Lyrics & Score by Jiang Kui of Song Dynasty
Sou Si-tai (gugin) Cheong Meng-ioi (xiao) Cheung Lai-chun (vocal)

The poet’s inscription reads as follows: “I was sojourning to Hefei and stayed in a place west of the Bridge with Red
Railings in the southern part of town. The alleyways were deserted, unlike the other side of the river. But the
willow trees that lined the road looked so sweetly sad that my wanderer’s heart was touched, and I wrote this lyric”

Lyrics: In the desolate ity the daybreak horn

Blows through the street of hanging willows. With an effort I carry wine to the house near the small

On horseback in thin clothes, I feel the piercing cold. ~ house by the bridge,

Everywhere I see the pale yellow and tender green [ fear when the last pear blossom falls, all is autumn colour.

All are my old acquaintances here in the River's South,  The flying swallows come, Asking where spring stays

For the moment I am lonely, There is only the green of the pond.

Tomorrow is again the Cold Food Festival
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Spring Dawn over the Jade Pavilion Yinyinshi Qinpu Sou Si-tai (gugin)

As described in Meian Qinpu (1931), “ the tune is relaxed and flowing. The mood is like waking up in spring but
still feeling sleepy. ”
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Mist and Cloud over Rivers Xiao and Xiang Yinyinshi Qinpu Sou Si-tai (guqin)
This piece is attributed to gugin master Guo Chuwang (1127-1279) of the Southern Song Dynasty, the earliest
extant notation of which is from Shengi Mipu (1425). The piece paints a picture of hills and rivers shimmering in
the misty light.
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The performance will run for about 1 hour and 35 minutes including a 15 minute intermission.
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* Yinyinshi Qinpu was compiled by Tsar Teh-yun for her own use and for teaching guqin to students. Most pieces there

were passed down from her teacher Shen Cao-nong. The handbook was published by the Department of Music of the
University of Hong Kong in 2000.
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Instruments used: Sou Si-tai: Song Dynasty guqin 'Taigusheng', and gugin made by Sou Si-tai 'Qingling
Tang Ye:  Song Dynasty guqin 'Bajiyin'
Strings used : Silk strings are used for all pieces.
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