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Host and guest are relative
terms, with blurred boundaries

that engender volatility.

Responding fo the theme of
the Liverpool Biennial 2012,
the Hong Kong Museum of

Art first staged the exhibition

‘pPuUBjWDaIQ Ul }SOT

"All Are Guests” associated
with a series of extension
activities in Liverpool, United
Kingdom, showing Hong Kong
contemporary art to visitors
from Europe and around the

world. In 2013, the exhibition

}sens s J|osAN JON Mmou) |

was brought to Taipei as part
of the second "Hong Kong
Week” with "Legacies and Innovations” as
its central themes, fostering interactions
among audiences from
different regions in Asia.
This exhibition will now
return “home” in 2014. Will
audiences in Hong Kong

receive it differently?

During our participation in
the Liverpool Biennial 2012,
we deliberated on how
to introduce Hong Kong
art to the international
art scene. Indeed, art in
Europe and North America
has dominated global art
development. Under this
torrent of art, Hong Kong
art has always been on the brink. In response

to the Liverpool Biennial's theme, "Hospitality”,

we staged the exhibition "All Are Guests”.
Hospitality, understood on the premise of
amicable contact or, in a broader sense,
a host-guest relationship characterised by
power and class, are worth pondering and

confemplating.

The Chinese fitle of the exhibition, “Shen Shi
Ke ( 2% )" is derived from a poem in the
song of Ripples Sifting Sands, written by Li
Yu (937 - 978), the last ruler of the Southern
Tang Kingdom. Using dreams to allude to
his downfall and the loss of his kingdom, he
lamented the fact that he was no longer
king, but instead a "guest” of his captors.
In the present, we have no choice but
fo become global citizens transcending
geography and political borders. Does this
line by Li Yu also clearly portray people in the
contemporary world? In
this regard, the exhibition
“All Are Guests” showcases
three sets of works by Hong
Kong artists and art group,
which examine their own
sense of self in relation to
the city, in the light of the
intricate yet subtle host-
guest dynamics of the

contemporary world.

Leung Mee-ping focused
herself on drifters roaming
the streets of various Asian
cities. Her work Out Of Place,
in a regional perspective,
reveals the hefty social price in terms of wider

wealth gaps and unemployment resulting



from globalisation of frade and extraordinary
economic growth. The drifters in her videos,
having been banished to forgotten nooks
of the city, wander in their "home” as a “host”.
They are unfazed by the city’s bustle, but
meander aimlessly like passers-by, akin to
the ambiguity of reality versus imagination
as reflected in Li Yu's poem. Leung’s work
feﬂecfs the tension between individuals and
collectives in developing cities, and voices
her concerns about a marginalised group
of people in a society. Being an artist based
in an international city, her work addresses
social issues and shows the depth of her
human concern, just as expressed in most

of the works by Hong Kong artists.

On Chow Chun+fai's Reproducing ‘Hong Kong
Our Home Theme Song’, Chow rediscovers the
city where he was born e
and bred and ponders the
meaning of a city’s “real”
portrait. He does so through
the “selling points” of Hong
Kong and *Hong Kong Our
Home Theme Song”, as
they appear in the official
trailer.The reconstruction and
integration of the iconic
image of a city refiects a full
spectrum of dynamics in
expectations of the polificians
and citizens of a city and the

gap between imagination

examines and searches for the cultural identity
of Hong Kong in a satirical mood, echoing
the signs of identity crisis and black humour

prevalent in Hong Kong art.

So...Soap! by CoLAB x SLOW is a cross-
disciplinary collaboration of “a social
enterprise project”, which brings together
creative forces in design, music and video-
making with community-based NGOs.
They intervene in the city and serve
the grassroots with its social enterprise
initiatives. Their work reveals the fact
that, blowing the trumpet for the now
prevalent cross-territorial approach, many
community organisations look to reverse
thinking by focusing on community-based
sustainable development and collaborations.
A social enferprise project and a design

- product make their way
4 to an art exhibition; their
existence helps challenge
established thinking
and conceptions in the
contemporary art world.
We are not sure whether
this "unexpected guest”
would be treated with
“hospitality”, and whether
the contemporary art world
is truly an open place;
time will tell. In any case,
the uniqueness of the

"grassroots vanguard”

and reality. Through the

eyes of a "guest”, Chow

and the concept of self-

fulfilling life shown in this



innovative collaboration are clearly one of

the characteristics of Hong Kong Art.

Before our participation in the Liverpool
Biennial 2012, we invited Hong Kong
poet Ye Si (Leung Ping-kwan, 1949-2013)
to respond to three sets of artwork with
his modern Chinese poetry and playful
juxtapositions of images and texts fo
stimulate viewer imagination. We also invited
local tertiary students and a group of up-
and-coming young Hong Kong writers to
compose poems and writings during our
participation in the Liverpool Biennial 2012
and the Hong Kong Week 2013, enabling
visitors to gain insights from different
perspectives through a lively interplay of
words. All these creative texts and poetry are
presented in the Hong Kong edition of the
exhibition, bringing a new
dimension of narrative
reference and paying
fribute fo the late poet Ye
Si and the talented literary

artists involved.

While neither emphasizing
the local nor capitalising
on oriental exoticism, the
exhibits most poignantly
manifest the cultural
qualities of Hong Kong.
Our heartfelt gratitude
goes out to the Hong Kong
Arts Development Council,

for their tremendous

support during our collaboration for the "All
Are Guests” exhibition held at the Liverpool
Biennial 2012 and as part of the Hong Kong
Week 2013 in Taipei. We are also thankful
to the participating artists, poets and
writers, as well as the event collaborators
and other participating units, for their
unreserved support. We believe the "All Are
Guests - Homecoming” exhibition will be

showered with warm hospitality in our home,

Hong Kong.

Eve Tam

Museum Director,
Hong Kong Museum of Art
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Out of Place

2014 $2{%% % Video installation
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Artist Statement

| pay aftention to the importance of the
“connections” between things, and | try to
use my works to interpret some “uncertainties”.
| do not emphasise revealing or reflecting
anything. Rather, | generate events through
“connections”, and fry to comprehend those
events. | am also aware of the mood of
domination in my works, because that results
in the appearance of some sort of order.
Therefore, | think ambiguity is a very important
part of creativity; it is an artistic act that is

difficult to categorise.

At the same time, | value the context in
which my works are read — the connections
between local and concurrent contexts,
especially those that are related to
community culture. Consequently, the
media or forms | use in my works are not

fixed. Instead, | focus more

the “continuity of events”,

\
|

which concerns the ethics,

‘]}‘ on the characteristic of
\
|

community and memories
of the human condition.That
is closely intertwined with
my concerns about visual

culture and globalisation.
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Leung Mee-ping’s acute observation

enables her to deliver poignant critiques
of the most ordinary situations, producing
works that are pointed but never forceful.
By isolating her subjects from the fabrics
of everyday life, she seeks to encourage

viewers to ponder wider social issues.

Born in Hong Kong in 1961,
Leung received her BFA
from L'Ecole Nationale
Supérieure des Beaux-Arts,
Paris, France, her MFA from
the California Institute of
the Arts, Los Angeles, United
States, and her PhD from
the Department of Cultural
and Religious Studies of
The Chinese University of
Hong Kong. She is now an
Assistant Professor at the
Academy of Visual Arts of

Hong Kong Baptist University.
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step after step, | walk the road

no matter how rushed those around me
| take my own time

whether cars turn left or right

| choose my own direction

big fish glide in the aquariums

food stalls offer whopper fishballs

I'm not lured

some shove handcarts stacked with huge boxes
some pedal bikes

some steer a Rolls

all going somewhere. wind drifts

flowery clothes

into soft kaleidoscopes

| don't have tfo see so clearly

heading slowly toward my heart’s core
what’s outside mists over

don't think | took a wrong turn

don't think I'm walking circles

I no longer follow the paths of others
no longer hurry to catch up

no longer in line for this group or that
joining one camp,
attacking another

my left foot

right foot

meet the pavement
fracing my own mind'’s map
walking slow

if by chance the city glare
blinds me

| glance away,

keeping my own pace

Leung Ping-kwan, trans. © Diana Shi & George O'Connell
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BRREEBTEH
Reproducing 'Hong Kong Our Home Theme Song’

2014 #@&&E KRB Paintings and video
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Artist Statement

In 2014, | reproduced "Hong Kong Our Home Theme Song"

and integrated them into a video.

Replicating a trailer by painting was unwise. It fook me

a long while to complete a flash of images. My intention,

however, was that when the trailer was extracted, frame
by frame, audiences
would stand still in front
of the paintings to get
a clear picture of what
makes up Hong Kong —
old noodle shops at the
Graham Street Market in
Central, stinky tofu stalls in
Mongkok, the night view of
Victoria Harbour from the
Star Ferry, and the smiles
of kids and students, the
young and old, the men
and the women gathered
for feasts and toasting ......
That is how Hong Kong is
portrayed.
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Transformation is the distinguishing
feature of Chow Chun-fai‘s works, be it
translation between the Chinese and

English languages or the transfer of media

from video to paintings and vice versa.

Regardless of how this
transformation manifests
itself, his focus remains on
exploring whether there
is really an unchanging
nature inherent in all

things.

Born in Hong Kong in 1980,
Chow is a BA and MFA
graduate of the Department
of Fine Arts of The Chinese
University of Hong Kong.
He is now Chairman of

Fotanian Artist Village.
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we're making a film of this city

many taxis cross the screen

the city more and more its own movie
with a rotten script

how to make a hit?

the city's full of life — men, women
leaping, soaring —

should we rig flying-wires, mount

a virtual world of computer effects?

best not to film any iliness or labor
— no market!

our imaginary realm:

seagulls, drifftwood, seashore,
skipping stones!

change the camera angle, look now
isn't the city suddenly spectacular?
everyone enjoys tasty food

though it's grown saltier

one of these days you and | will tumble

into the river of love

IS 9A AQ wood asuodsay|

swl|i4 Jo AlD

the scene’s a bit implausible, | admit
replacing the narrative with staged shots

young directors care for nothing
but their own desires

under the grey-blue sky
a bicycle streaks past

a thousand extras paid to look happy
paint the old building fashionable pink
shall we add a rainstorm for drama?

the lead couple can embrace weeping

cut from slow to quick motion

kidnappings, affairs, squabbles
over family estates,

car accidents, murders for love

then in the second half
find you're your enemy's son

life goes on without knowing
what's happened

if reality's too hard,
there’s always soft focus

the world's still out there,
the PR guy’s at the door

with new schemes for
artful promotion

and for the film a new title

Leung Ping-kwan, trans. © Diana Shi & George O'Connell
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So...Soap!

g Video installation

SRS di
& . ColAB

FHeBERE
Studiomama ( % )

S
F A I

Concept : SLOW
Brand Image : CoLAB

Trolley Design :
Studiomama (UK)

Video : Thomas Lee @ F/Zero
Theme Song : Chet Lam
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Art Group Statement

In this exhibition, we are presenting
So...Soap!, a collaboration between
ColAB and SLOW, a design platform and a
small social enterprise. In fact, the project
is a scheme that infroduces women from
different communities to the concept of
a selffulfilling life and the chance to earn
a living by producing
and selling handmade
soap. The fact they can
work flexible hours and
in their own community
allows the women fo look
after their families at the
same fime. All products
are made from organic
ingredients, and they are
packaged in recycled
plastic bofttles.The product
is not only gentle to the
skin, it also reduces the
volume of pollutants in the

environment.

ColAB is responsible for brand image of

the project — from its name, visual identity

&
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and packaging design to marketing.
Moreover, the relationship between
CoLAB and SLOW transcends the usual
client-designer format and turns it into a
profit-sharing partnership. This new form of
collaboration places both parties on an
equal footing and increases the scope for

cooperation and mutual

respect.

We have invited various
creative collectives to
work together on a video
and its theme song. The
video features women
making the organic soap
and pushing a specially
designed cart with a
washbasin and water
reclaim system. Passers-by
are invited to wash their
hands with the soap and

meet its producers.
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So...Soap! was conceived by two partners,

ColLAB and SLOW, who shared a vision of

using design to strengthen ties between
social enterprises and consumers. The
project promotes a greener lifestyle in
ways that the power of business, society
and design are synergised, while also
empowering the women of grassroot

communities.

Designers Hung Lam and Eddy Yu specialise
in visual branding design. In order to

promote social betterment

BB ERRE T
LECEEE S R
HEE -

BHRETEIEEA
REFfEm/ g n
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a
through design, they

subsequently founded
the ColLAB platform in
2010 fo connect designers
with non-profit making
organisations and social

enterprises.

SLOW, set up by Bella Ip, a
soap maker who was a
single mother at the time of
its founding, is a boutique
social enterprise which

advocates organic products

and the sustainable lifestyle.



can a cake of soap change
a world? just stir

fresh plant oil

into lye, cool
, " until firm, though it may not invoke
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to scrub clean the soils of this earth,
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to veil the limbs warped by labor
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after a bath, mother’s scent,

from baby's skin, this breath
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Leung Ping-kwan, trans. © Diana Shi & George O'Connell
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The exhibition "All Are Guests” was made possible at the
Liverpool Biennial 2012 and Hong Kong Week 2013 at
Taipei thanks to the unreserved support of collaborators
and friends in the art community. We would like to give our

heartfelt thanks to ...

S48 Cco-organiser
BBBIMERB Hong Kong Arts Development Council

EBITR Artists

REF FEE  ColABx ifithith
Leung Mee-ping Chow Chun-fai  CoLAB x SLOW

5 A The Poets

thHT (R2FRH) Ye Si (Leung Ping-kwan)
6% (B85 ) Hung Hung (Yen Hung-ya)

SEENE 4 Event Collaborators

EABMPL (RS )
Chinese Arts Centre (Manchester, UK)

(FIED)
Fleurs des Lettres

FYHESFR 2012 AIBRBE TEHEAR

B1EEBEE 2013 BRI AGRi#E

Instructors of Creative Writing Workshop of Liverpool
Biennial 2012 and Local Speakers of Artists and Writers
Sharing Sessions at Hong Kong Week 2013 at Taipei

B {E % Liu Wai-tong

BRIHF Wen Yau

BIE I Cally Yu
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Students of Creative Writing Workshop of Liverpool
Biennial 2012

PRF62 Chan Chi-kin, Matt

( %8R K2 Lingnan Unviersity)

PR%=18 Chan Chin-hae, Nate

( B LK The Chinese University of Hong Kong)
#B#= Cheng Ting

( &%) & K2 Hong Kong Baptist University)

%32 X Fung Ka-man, Carman

( &% A2 The University of Hong Kong)

% Mak Hei-tung, Sophia

( & A2 The Chinese University of Hong Kong)
LA Tam Yee-lok, Enoch

(BERIRAR

The Hong Kong University of Science and Technology)
&% 8 Tsang Kam-yin, Kenneth

( EAHE 27 The Hong Kong institute of Education)

MYHRFER 2012 BEE
Interns of Liverpool Biennial 2012
FRBE /R Chan Hiu-nam, Amy
%I Yeung Sau-ling, Sally

B1tEFEE 2013 BRAXAGAEEE
Taiwanese Speakers of Artists and Writers Sharing Sessions
at Hong Kong Week 2013 at Taipei

FR & & Chen Yu-ming
f&F ¢ Jian Tzu-chieh
M & Mélusine Lin

A1t EBE 2013 Kb BIFA

Local Art Critics of Hong Kong Week 2013 at Taipei
P&t %% Chan Sai-lok

F2E 4 Ching Chin-wai

A Wendy Wo
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