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In June 1966, the Cultural Revolution broke out. Twenty-one-year-
old Wan Qingli became the youngest among the “ox-demons and

snake-spirits” in the “ox-shed”, which was once a temporary studio for
sculpture and printmaking in the CAFA. Wan was incongruously lucky
to be locked away with masters he admired, including Li Kuchan,
Li Keran, Guo Weiqu, Wu Zuoren and Huang Yongyu, becoming their
“little friend of the ox-shed”.
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In memory of this period, Wan Qingli asked his seal carving friend, Wu

Zijiarf, to engrave a seal that reads “|ittle friend of the ox-shed”
for him. Can you find this seal in the exhibition?
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#Little friend of the ox-shed” shared the joy and sorrows with fellow
wold friends of the ox-shed” during the Cultural Revolution, and
became a life-long comrade of the masters. As Wan Qingli says, it's
something good out of his misfortunes! They continued to develop
close relationships as teachers and student for the rest of their lives.
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Wan Qingli met Huang Yongyu, another “old friend of
the ox-shed” during the revolution. In the early 1990s,
Wan Qingli often visited Huang, who taught at The
University of Hong Kong, and received Ow/ Metaphor
from this “old friend of the ox-shed”.
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The five chubby owls in the painting all wear different
expressions, which is so funny. One of them is

missing, please look for it in the exhibition to

finish this painting.
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These five owls show Huang Yongyu'’s flexible approach to life.
He wanted to remind Wan Qingli that he should not stick to one
rule all the time, but should be flexible and look for alternatives.
Like the owls in the painting, when something happens, we
could face it, pay little attention to it, shut our eyes, or simply turn
around or lie down to avoid dealing with the matter. This was
such useful advice for Wan Qingli's whole life!

é;jg,_} N — %\’fg
si { % a g ;i?:/‘

BAE (1924 F4%) Huang Yongyu (born 1924)

oy Owl metaphor
1993 Dated 1993
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In May 1973, Wan Qingli returned to Beijing from Hebei, and became
a painter at the Beijing Fine Art Academy (BFAA). As he did not have
any place to stay, he slept on a painting table in the studio. One day,
Cui Zifan discovered that the “bed” Wan had been sleeping on for
three years was actually the painting table of the late master painter
Qi Baishi, so Wan got the name of “The man on Baishi’s painting table”.
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The then No. 13 Yuer Huton
Qi Baishi Memorial Museum.
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In 1976, thirty-one-year-old Wan Qingli married Zhang Qingchun,

and the couple moved into the dormitory of the BFAA in Baita
Temple, Beijing. :
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S{EA (1908 - 1997) Wu Zuoren (1908 - 1997)
=it Advance with valour

1976 &M Dated 1976
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A (1911-2005)  Xiao Shufang (1911 - 2005)

2% Colourful blossoms
1976 R Dated 1976
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As early as 1964, Xiao Shufang
became Wan Qingli's first painting
teacher when he began studying
at the CAFA. Not until 1973 did he
begin practicing poetry,

writing, calligraphy
and painting under Wu
Zuoren. Advance with
Valour and Colourful
Blossoms were wedding
gifts given to Wan. Wan
remained close to his two
teachers for over three
decades, treating them as
his parents since they had
seen him through different
stages in life including
getting married, learning
painting, studying overseas,
graduating from university
and starting to work.
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[&2H8 (1939 -199% ) Zhou Sicong (1939 - 1996)
GRS = A brief moment in Banna

1977 &R Dated 1977




B (1935-2004) Lu Chen (1935 - 2004)
EXE Chess maniac
1977 2 Dated 1977
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During the days in the dormitory of the BFAA, Wan Qingli and
Zhang Qingchun became neighbours of Lu Chen and Zhou Sicong.
They all lived in a humble house with no washroom, kitchen or
plumbing, enduring hardships and sharing joy together for a long
time. Chess Maniac and A Brief Moment in Banna were wedding
gifts from the couple.




EF8E (1915-2011) Cui Zifan (1915 -2011)
BRI The advent of Spring

1977 &R Dated 1977
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#puring the first two years of my marriage, | received many
works of calligraphy and painting from my teachers and
friends. Now every time | look at the works, | am reminded
of these close acquaintances that have passed away, and
the countless memories We had together. The blessings that
accompany the works stir up emotions in ME, and | really

miss the bygone times!”
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Wan Qingli became a student of Li Keran and Lu Yanshao in 1973 and

1976 respectively, making him a private student of the two masters
who were then known as “Lu of the South and Li of the North”.
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Herd Boy on a Buffalo depicts a harmonious picture of a herd boy

leaning on a buffalo by a willow. In Chinese New Year of 1977, Wan
Qingli visited Li Keran at Shi Niu Tang, and witnessed the teacher

\completing this painting.
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Li Keran (1907 - 1989)
Herd boy on a buffalo
Dated 1977
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asking for any rewarq. This artistjc Spirit deeply
influenceq Wan Qingli.
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In his over twenty years of painting practice under the guidance of Lu
Yanshao, Wan Qingli’s development in art was deeply influenced by
Lu’s landscape painting style and painting theories.

PEERA4 (1909 - 1993)
BLEREXR (88)
1981 R

Lu Yanshao (1909 - 1993)
Shepherd's purses over
the riverbank bloom

in Spring (selection)
Dated 1981

EBEWK\RRE - SEEERI1L - SEBT BRIEROE
NBVBIED @ BIBE—AILIKESR
This album of small landscape paintings demonstrates the extraordinary

creativity of Lu Yanshao, with his one-of-a-kind landscape features of
independent composition and agile technique for every single leaf.
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The paper in this album is made from untreated shengxuan paper,
which is more absorbent to water and delivers a different effect
when compared to normal treated shuxuan paper (compare it to
the Landscapes and Flowers album next to it). Painting on untreated
shengxuan paper leaves results in a moist and expressive picture, as
ink spreads in a alluring fashion, giving an air of moisture coupled
with vivid colours.

Do you know what the painter would like to express
with the blank space in this painting?
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Since ancient times, Chinese painters looked to nature for
inspiration, a fundamental concept in traditional painting,
and Lu Yanshao was no exception.
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“Seventy years have passed in a blink, as an old man | am still in high
spirits; | hope to dedicate my brush and ink to noble ideals, depicting
the landscape of the country in all its most vivid and expressive looks.”
In the poem, Lu mentions that although he was already seventy, his
passion and persistence in pursuing art had not yet burhed out.

Can you write the Chinese characters
“shan chuan (LLIJ1| )" (landscape)? .

=
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Spending all his life honing and improving his art, Lu Yanshao

become a master of landscape painting, dedicating his life to
capturing the essence of mountains and rivers.
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Sixteen years passed in the blink of an eye;
from the CAFA to the BFAA, and from
studying in the United States to working in
Hong Kong, Wan Qingli has encountered
countless friends in art circles.
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8Ak 8l (1945 F4)  Hu Yongkai (born 1945)
BB Under the candle light

1995 £ 1995
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ﬁi@%\( 1949 F%4£)  LuFusheng (born 1949)
St E Scene of “Pond Side” by Meng Jiao
1990 2k Dated 1990
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The “Chinese Painting Exhibition of Beijing Sceneries” held at the
gallery of the CAFA in 1979 was a remarkable occasion. A group photo
was taken, and masters Wu Guanzhong, Luo Ming, Zhang Ding, Li
Keran, Wu Zuoren and Ye Qianyu sat in the front row. This photo is

somewhere inside the gallery. Can you please help to collect it?
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( A8 Place the photo here )

The exhibition opening was a rare occasion for painters
in the photo to gather and chat merrily, but we know
that the turmoil of life was imprinted on everyone's heart
although no one spoke of it.
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Try to create an artwork for one of your beloved family
members or friends. It can be in any form, such as writing,
poetry, painting, calligraphy, or even a seal. Show your
love with this special souvenir for a special person, made
on this very day for them to remember you by.
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~ The Hong Kong Museum of Art is very grateful to Ms Susannah Hirst for editing
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