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Preface

In tandem with the World Expo 2010 Shanghai,
the Hong Kong Museum of Art collaborated
with the Shanghai Art Museum and the Museum
of Contemporary Art, Shanghai respectively in
organising two exhibitions to highlight the special
occasion. Under the theme Legacy and Creations,
the first exhibition entitled “Ink Art vs Ink Art" aimed
to provide both a retrospective and a prospective
overview of ink painting traditions in Hong Kong.
The second exhibition, called “Art vs Art”, explored
the culture of globalisation to assess its impact on
contemporary art from a latitudinal perspective.
Following the success in Shanghai, the two
exhibitions are currently being restaged at the Hong
Kong Museum of Art, bringing together a rich variety
of local artistic creations for audiences in Hong Kong

to enjoy.

Ink art is a unique form of representation in Chinese
art and culture. Having developed and evolved over
a period of more than a thousand years, ink art is
a fusion of the essence and accomplishments of
different masters and schools from the past and the
present. It has transcended time and nationality,
inspiring new artistic explorations while playing a vital
role in showcasing the spirit and identity of Chinese
art from an international perspective. “Legacy and
Creations — Ink Art vs Ink Art” shows on the one hand
how our artists and their creations in ink art embody
the tradition and, on the other, how the medium has
blended Oriental and Western elements, together
with local characteristics, to shape a highly modern
ink art scene which features a contemporary flavour
and reflects the unigueness of ink art in Hong Kong

today.

The exhibition starts with various masters of the
1960's and 1970's. The master LU Shoukun initiated
the “New Ink Painting” movement, while another
master LIU Guosong pioneered modern Chinese ink
painting. They had a profound influence on new ink
painting in the decades that followed. In the 1980's
and 1990's, Hong Kong artists started diversifying
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in terms of their artistic exploration of the realm of
ink art, which was characterised by the assimilation
of Chinese and Western aesthetics as well as local
characteristics. Entering the New Millennium,
the younger generation of artists assiduously
experimented and pursued concepts, thematic
representations and techniques that marked new
breakthroughs and pointed to a cross-media, cross-
cultural course of development. The representative
paintings and works of calligraphy by over forty
senior and young ink artists featured in the exhibition
will enable visitors to appreciate the identity and
achievements of ink art in this international city, and
will also provide a golden opportunity for cultural
exchanges between ink artists from Hong Kong and
the Mainland.

The "Ink Art vs Ink Art" exhibition was also featured
at the Guan Shanyue Art Museum in Shenzhen
as a highlight programme forming part of “The
7th International Ink Art Biennale of Shenzhen” in
December 2010. The exhibition owes its success to
the support of the Expert Advisers of the Museum
as well as members of the art community who
have provided valuable advice, writers who have
contributed essays to the catalogue, participating
artists and art critics. Their patronage will contribute

significantly towards promoting contemporary ink art.

In closing, | look forward, with all my heart, to more
opportunities for exchanges and cooperation
between Hong Kong and other cities in China, with
the aim of fostering increased interaction and the
sharing of views between artists from Hong Kong and

the Mainland.

TANG Hoi-chiu
Chief Curator, Hong Kong Museum of Art
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The time and space for new ink painting first took shape in the late 1950's

With no counterpart to speak of, Chinese ink painting has manifested itself in when Hong Kong entered an economically and socially stable phase. In such
multifarious fashions as time and society changed incessantly. The seeds for a Chinese city with a Western outlook, artists newly arrived began to explore
Hong Kong new ink art were sown as early as the first half of the 20th century. Modernism and other Western schools that they had been exposed here. Many
It was a time featuring political and economic vulnerability when China was like-minded joined each other in art associations established in this period,
coveted by the major powers. Sensing the precariousness of the State, many which marked the common exploration of modernism and inspired the new
men of insight prescribed reforms and revolutions as the necessary remedy. In generation of ink artists along the path towards a diversified development.

the context of art and culture, the intelligentsia and artists among them began
to challenge the tradition and turned to the West for inspiration. Many artists
flocked to Hong Kong around this time, thus providing a congenial condition
for the seeds of Hong Kong art to take root.
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Following the progress made by the new ink painting and modern ink painting in the 1960's and 1970's,
Hong Kong ink painting has then entered into another brand-new dimension since the 1980's. Ink painters of
today have managed to create their respective, characterised art forms without being overshadowed by any
one school or style; neither are they sticking to the beaten track of synthesising the Eastern and the Western
approaches. When it comes to mixed media, there can be no ink at all. Demonstrating the latest development

and possibilities of Chinese ink art, new epithets such as ink “installation’, “urban” ink, “digital” ink, ink “writings’,
“virtual”ink and ink “performance”keep coming into the discourse of contemporary ink art.
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Chinese calligraphy and painting share the same origin. Whilst ink art in Hong Kong has stepped into the age
- e of revolution, Chinese calligraphy has also undergone considerable mutation and reinvention. The textual
:”f& structure, composition, brushstroke, ink tone, vocabulary, the revival of subject matters and the use of multi-
media—all these not only display the very unique characters of new calligraphy art but also demonstrate the
potential and future development of ink art.
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Collection of the Artist
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Preface |

In tandem with the World Expo 2010 Shanghai,
the Hong Kong Museum of Art collaborated
with the Shanghai Art Museum and the Museum
of Contemporary Art, Shanghai respectively in
organising two exhibitions to highlight the special
occasion. Under the theme Legacy and Creations,
the first exhibition entitled “Ink Art vs Ink Art” aimed
to provide both a retrospective and a prospective
overview of ink painting traditions in Hong Kong.
The second exhibition, called “Art vs Art”, explored
the culture of globalisation to assess its impact on
contemporary art from a latitudinal perspective.
Following the success in Shanghai, the two
exhibitions are currently being restaged at the Hong
Kong Museum of Art, bringing together a rich variety
of local artistic creations for audiences in Hong Kong

to enjoy.

“Better City, Better Life” was the theme of the World
Expo 2010 Shanghai. In any city that is undergoing
rapid development and where congested living
standards are the norm, conflicts are bound to
emerge from the use of space, and confrontations
between people can be common. The inevitable
result is that the vitality of the city and its quality
of life are both adversely affected. Similar to the
universe, art is, in itself, a complex system of elements
born out of conflicts and chaos. On the other hand,
while different varieties of art have their respective
values and characteristics, diverse as they are but
not averse to compromise, they can also sometimes
complement and enrich each other, sometimes even
creating pleasant surprises out of conflict and discord.
| believe, therefore, that the exhibition “Legacy and
Creations — Art vs Art” will provide a great deal of

inspiration for our edification.

The exhibition features the works of nineteen leading
figures from the fields of art, design, architecture,

literature, music and dance in Hong Kong. Their
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respective fields of expertise are the basis on
which they begin their artistic dialogues with other
disciplines. By using different materials and symbols,
the artists are able to cross boundaries and hence
create new interpretations and interactions in Hong
Kong's contemporary art scene. Not only have they
traversed freely between various realms of creation,
their works also bear the marks of a mixed culture,
disblaying the advantages of a city’s multicultural
background. They employ their individual visions
and sensitivity to probe and investigate Hong Kong,
a unique city with highly mobile and mutable
characteristics. In addition, they examine the city's
metropolitan space, the phenomena of its society,
its popular culture, its vision and world view, as well
as the amalgamation and integration of the city's
humanistic spirit, incorporating the Eastern and
Western elements which co-exist in Hong Kong. In
the end, they have surpassed the pre-determined
rules of the art system and empowered their artistic

creations with the utmost energy and vitality.

The exhibition owes its success to the support of
the Expert Advisers of the Museum and members of
the art community for their valuable advice. | would
also like to express my gratitude to the participating
artists, and to wish them further, continued success in

their creative endeavours.

In closing, | look forward, with all my heart, to more
opportunities for exchanges and cooperation
between Hong Kong and Shanghai, with a view to
fostering closer artistic and cultural ties between the

two cities.

TANG Hoi-chiu
Chief Curator, Hong Kong Museum of Art
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Born 1977 in Fujian, China and immigrated to
Hong Kong in 1984, currently lives and works in
Hong Kong. Pak obtained his bachelor's degree
in Fine Arts and Theology from The Chinese
University of Hong Kong in 2002. One of the
most promising conceptual and performance
artists working today, his practice often deals
with and reflects upon the contradicting
absurdness and ordinariness of everyday life in a
poetic and humourous manner, thus creating a

critical yet poignant sentiment for its viewers.

He was awarded “Overseas Exchange Prize
(Chinese Performance Art)” (Macao Museum
of Art, 2005, 2008),
Fellowship” (Asian Cultural Council, 2006). He

“Lee Hysan Foundation

is columnist of Sunday Ming Pao, the author
of ODD ONE IN: Hong Kong Diary, ODD ONE IN
II: Invisible Travel, and See Walk What on 1 July.

He has participated in numerous international
exhibitions, including “Taipei Biennial 10
(Taiwan, 2010),
2010), “3rd Yokohama Triennial” (Japan, 2008),
“3rd Guangzhou Triennial” (China, 2008), “China
Power Station: Part 2" (Norway, 2007) and “6th
Busan Biennale" (Korea, 2006). He is the core

“Biennale Cuvee 10" (Austria,

member of 2nd Floor 5 Sons Studio. His solo
exhibition “Page 22" is permanently installed
in New York's 58th Street Branch Library. His
artworks are collected by international art
museums such as the Tate Modern in UK and
the Astrup Fearnley Museum of Modern Art
in Norway as well as various international art
museums. He represented Hong Kong at the
“53rd Venice Biennale” in 2009.
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Chow Yun Fat's Fitting Room 2009
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Born in Hong Kong, Shieh received his
Bachelor and Master of Fine Arts from The
Chinese University of Hong Kong in 1994 and
2001 respectively. He works in Chinese fine-
line style figurative painting, with contents
of sexuality, role play, costume play and
cultural symbols presented in a contemporary
approach. In recent years, he has diversified
his practice to include the use of other media
such as printmaking, canvas painting, drawing

and collage.
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Recent project “Fitting Room” was launched
in Osage Soho, Hong Kong and toured to
Singapore and Shanghai in 2009. Selected
exhibitions include “2009 Asian Art Biennial”
(National Taiwan Museum of Fine Arts, Taichung,
Taiwan, 2009) and "The Third Asia-Pacific
Triennial of Contemporary Art” (Queensland Art
Gallery, Brisbane, Australia, 1999).
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The Chinese Connection 1994-2010
Collection of the Artist
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Born in Hong Kong, Chu began his career as a
professional photographer and photo-artist in
1986 after graduating from the Tokyo College
of Photography. He has been invited to exhibit

his work in various countries such as Germany,
Italy, Denmark, Canada, Japan, Russia, China,
Hong Kong, Singapore and New Zealand. His
achievements have earned him considerable
local, regional and international acclaim, and
his works have appeared in publications such
as Fetish, Nude Indexx I, Nude Index | of Germany,
Nude Bible of Belgium, Ecce Homo of Spain,
Graphis Nudes of USA/Swiss, Nude Photography:
the Art and Craft, Contemporary Photographers of
UK, déja-vu of Japan, Photographers International
of Taiwan, Chinese Photography of China and
Photo Asia of Singapore.

In 1993, he was granted "Agfa Fellowship
Young Photographer Award” by Asian Culture
Council to travel to New York. In 2004, he was
invited to be one of the prominent speakers
of the Internationally Literary and Aesthetic
Symposium organised by the Bonn University
and the Art & Exhibition Hall of Deutschland,
Germany. In 2005, he founded the art
photography organisation “pH5 Photo Group”
with aims to promote art photography in Hong
Kong. In 2007, he founded the art photography
magazine pHi and was appointed the editor-in-
chief.

His works are collected by the Hong Kong
Museum of Art, Hong Kong Heritage Museum,
Guangdong Museum of Art, University Museum
and Art Gallery of the University of Hong Kong,
The OCT Art & Design Gallery Shenzhen, Osage
Gallery, Lee Hysan Foundation, Deutsche
Bank, The Peninsula Hong Kong, Cathay Pacific
Airways, Agfa-Gavert (HK) Ltd and private

collectors.
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Copyright and courtesy: Joint Publishing (Hong Kong)
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Pan-Asia Animation Competition & /& [& &
% | ° 2009 G #EER BN 1 A 7B X EERK 3 B2 &Y
YE= [Penguin Lab] °

Also known as Kongkee. Born in 1977 and works

in comic as well as video imaging in Hong Kong.

In 2003, he published his first comic, a dark-
city-fairy tale Imperfect Shoes. In his comic
works, there are senses of humour and crazy
imagination. Kongkee loves to express the ironic
situation of ordinary life. He started to publish
his comic collections Pandaman and Ricegas
in 2010 and 2008 respectively. Kongkee is also
active in the visual art scene in Hong Kong and
loves to use his work to question about the city
life. His video “Name of Wu Mei” received “Special
Mention" by the Hong Kong Independent Short
Film Festival 2005 and was featured in the “Hong
Kong Art Biennial Exhibition 2005". In 2007,
he won “The Regional Champion - ANIMAX
Awards: Pan-Asia Animation Competition 2007".
Kongkee and artist Lawman set up their comic
and animation creation company "Penguin Lab"
in 2009.

HRRERATE 0o SARAMWREA) . A
MESLAEN AR AR R R BT .

(KEH—gEFBXE) 2007

fREREGRE - =MEE (F8)BRAR
Hijacking — Comic Hong Kong Literature 2007
Copyright and courtesy: Joint Publishing (Hong Kong)
Company Limited
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masaeassen

Born in Hong Kong, Chihoi has enjoyed drawing
since he was young. He studied science subjects
and graduated from The Chinese University of
Hong Kong with a bachelor’s degree in Food
and Nutrition Science. Since 1996, Chihoi has
released his works in local press and overseas

anthologies.

His comic albums include The Writer And Her
Story, Piece of Mind, Still Life, The Train (co-author:
Hung Hung), Hijacking - Comic Hong Kong
Literature (co-author: Kongkee) and Fa Fa World.
He also co-edited a collection of interviews
archival Long Long Road - 25 Years of Independent
Comics in Hong Kong with Craig Au Yeung.
Among these, The Train has been translated
into Italian and French, and A L'Horizon, French
version of selected short stories, was published
in 2010. Chihoi has held solo exhibition at
Booday, Taiwan (2008) and “Hochaaa! Chihoi's
Comic, 10-Year Retrospective!” (Hong Kong Arts
Centre, Hulahoop and Johnson Road Branch
of Joint Publishing Ltd., Hong Kong, 2007)
and participated in “Unknown Emotion” (The
Fumetto Festival, Luzern, Switzerland, 2010) as

well as various international exhibitions.

+22°16'14" +114° 08'48" Jt z 428k 2008
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Record: Light From +22° 16'14" +114° 08'48" 2008
Copyright and courtesy: Artist and Osage Gallery
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Born in Hong Kong and moved to Canada in
1994, Ng received his Bachelor of Fine Arts in
New Media Art from the Ryerson University

in Toronto and Post-graduate Diploma in

Contemporary Art from Le Fresnoy - National
Studio of Contemporary Arts in France. He
was a part-time lecturer in the Department
of Communication Studies at the Hong Kong
Baptist University in 2008.

His works have been featured internationally,
such as "Echigo Tsumari Triennial” in Japan,
Hong Kong Museum of Art, Osage Gallery in
Singapore, Ircam at Centre Pompidou in France,
Musee des Beaux-Arts Tourcoing in France, La
Laiterie in France, City Sonics Festival in Belgium,
Fabrica Research Centre in Italy and Interaccess
Electronic Media Arts Centre in Canada. He
received numerous awards, which include “Hong
Kong Contemporary Art Biennial Award" (2009),
“Hong Kong Young Design Talent Award”

(2008), "Hong Kong Independent Short Film
Festival Single Screen Media Gold Award” (2007),
“Canada Council for the Arts Exhibition Travel
Grant” (2006) and “Interaccess Visual Arts Award”
(2003).

FRFTEE XII 2011
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Unfolding the Possible XII 2011
Collection of the Artist
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Graduated from the University of New South
Wales majoring in Architecture, Li then
earned his Doctor of Fine Arts from the Royal
Melbourne Institute of Technology University,
Australia. He has participated in the “Gwangju
Biennale” (Korea, 2002), “Venice Biennale”
(Italy, 2003), "Venice Biennale of Architecture”
(Italy, 2006, 2010) and “Hong Kong - Shenzhen
Architecture Biennale” (2008). He is the Asian
Cultural Council grantee, winner of “40 under
40" award granted by Perspective Magazine
and recipient of “Young Architect Award” by
the Hong Kong Institute of Architect. He has
recently published Dialogue with The Bed on
issues in public art.

(RME R AL
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Crouching Tiger Hidden Dragon, "a true master has
arrived" 2007
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Graduated from the Department of Fine Arts
of The Chinese University of Hong Kong with
Bachelor and Master of Fine Arts. Chow is an
active member of “Fotanian” Artist Village. His
works have been exhibited in Hong Kong,
Beijing, Shanghai, Singapore, Manchester,
Munich, Salzburg, Vienna, Palermo and Verona.
He was the winner of "Hong Kong Arts Centre
30th Anniversary Award Grand Prize” (2008)
and "The Sovereign Asian Art Prize” (2008).
He has held many solo exhibitions including
“Not Fine Art” (Hanart TZ Gallery, Hong Kong,
2009), “Shanghai Tan - Paintings by CHOW
Chun Fai” (Galleria dell'Arco, Shanghai, 2009)
and "VIENNAFAIR - Paintings by CHOW Chun
Fai” (Vienna, 2008) and participated in group
exhibitions such as “Biennale di Alessandria”
(Italy, 2010) and “Charming Experience” (Hong
Kong Museum of Art, 2009).

®ILE  RAat 2008
Faith Moves Mountain 2008

MR
LAM Tung-pang

ERBR BEERBAERXKRBEME
BENBRRL TEERETRIEE -




Artist
Biography

2000 FEERBEBARBRARLIESE
WHBRFTARLE - 2003 F RSB B M3
ERREEE HAREEEFT &M K&t
BREERMEL E2XRKEEEBA
Bl DEIRESHENREL2ERESF
FEMRHE] (2005) K[ BEERBEMEF
221 (2009) - EMABE - EREBZEHKE
R FLA MR ©

Born in Hong Kong and graduated from
the Department of Fine Arts of The Chinese
University of Hong Kong. Currently lives and

works in Hong Kong.

In 2001, Lam founded his studio with his friends
in Fotan, Hong Kong which is open to the
public. In 2003, he received an arts scholarship
from the Hong Kong Arts Development Council
for pursuit of a master’s degree at Central
Saint Martins College of Art in London. After
graduation, he stayed in London as an artist. He
was awarded "Hunting Art Prizes Young Artist
of the Year” (2005) in the UK and “Hong Kong
Contemporary Art Biennial Award” (2009). His
works have been collected by many private
collectors and public organisations in the UK,
the USA and Hong Kong.
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Dao Gives Birth to One 2010
Collection of the Artist
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In 2004, Hung founded “innov+media lab (imhk
lab)" with focuses on new media art and design
research in relation to Chinese philosophy
and interactivity. He graduated from the Swire
School of Design of Hong Kong Polytechnic
University (1992), Department of Fine Arts of
The Chinese University of Hong Kong (1995)
and obtained his Master's Degree in Film and
Video from Central Saint Martins College of
Art and Design, UK (1997). He was a visiting
scholar at the Centre for Art and Media (ZKM),
Germany from 2001 to 2002. Currently, he is a
doctoral student in Philosophy at The Planetary
Collegium, the University of the Arts in Zurich,

Switzerland.

Since 1995, he has been involved in the creative
and research aspects of film, video and new
media art internationally. He received numerous
awards including “Best Short Ambient Video
Award” (BBC British Film Festival), “Best of
European Media Art Festival Germany (EMAF)"
and "Honorable Mention (New Media)" (7th

International Festival of New Film, Croatia) etc.

In addition, he was awarded a highly prestigious
"President’s Awards: Outstanding Performance/
Achievement (Research and Scholarly Activities)"”
(Hong Kong Polytechnic University, 2002),
“Deutscher Akademicscher Austausch Dienst
Scholarship, Germany” (2002) and “Asian Cultural
Council Fellowship, USA” (2005). He was also the
award winner of “Achievement Award” of Hong
Kong Contemporary Art Biennial Awards 2009.

Currently Hung is an Assistant Professor of
School of Design at the Hong Kong Polytechnic
University and the Director and Founder of
imhk lab.
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Graduated from the Hong Kong Technical
Teachers’ College in Design and Technology.
After completing his studies in 1980,
anothermountainman has worked in different
fields, such as graphic design, advertising and
film production. He has participated in the
“51st Venice Biennale” (2005) and numerous
international exhibitions in Japan, Holland,
Germany, UK, Spain, Singapore and China. His
works have won more than 400 awards in Hong
Kong, Asia and other parts of the world. Honours
include “Media Asian Awards Gold Award” (1991
1992, 1994, 1997), “The One Show - Gold Award
(Graphic Design)” (1997, 2006), “D&AD - Silver
Award” (2003), 5 Judge’s Awards and 5 Gold
Awards of "Hong Kong Designers’ Association
Awards” (2007, 2009). His works are collected
by the Victoria & Albert Museum in UK, Guan
Shanyue Art Museum in Shenzhen, the Hong
Kong Museum of Art, the Hong Kong Heritage
Museum and many other overseas museums.
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Collection of the Artist
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Born in Hong Kong, studied architecture in
Cornell University and received his Master of
Fine Arts Degree from Chelsea School of Art
and Design and Doctor of Fine Arts from Royal
Melbourne Institute of Technology University,
Australia. Wong is now an Assistant Professor
at The Hong Kong Polytechnic University's
Environment and Interior Design Department.

He was granted by the Hong Kong Arts
Development Council “Best Artist Award of
2009" and "Rising Artist Award 2003" and
"Outstanding Arts Education Award 2003".

He curated many art exhibitions exploring issues
of space and city, including “Home" (1999),
“Personal Skyscraper” (2000), “City Space” (2001)
and "Drift City” (2001, 2002) and exhibited both
locally and internationally. His experimental
art projects investigate the poetics of space
between men and their living environment.
He started his “Drift City” photo series since
2000, dressing up as a skyscraper traveling from
cities to cities in search for a utopia. His mobile
home tricycle project “Wandering Homes" was
featured at the "Venice Biennale of Architecture”
in Italy in 2008.
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Green on Chair 2011
Collection of the Artist

£ HYES

Freeman LAU

ERFB=1T# CERER=F7H"
REBZRBRI - BABTEIXKREE
i ZFRBEE WREFERAPLES
BEF BARTRENERZTLR
2006 4 HEFE 7B 5 B 1T R R IR 28 % 8 5
ES o

HABMEAIERRENRERERE K%
BEREREBREEEMER  EFU
(BFIRINMERA/AR - [T RS
EREAZMERED - BE[E/\EEE
NEIRERR R ) ( B R R ZE B + 2005)
[H#F - B — 8 RERKGER] (B -
adb -~ B ® &4t = 2005) + [Of Ink and
Chairs — 7398 + B/\REME R E |
EZKM);‘( DDD # B8 & B 7 8% i) 304k & iy
THREEREMERE — B BRE

( %ﬁ B % 5 23 Designhui » “Yksi Expo” »
2008) R[HEEFXLERE | (ZEEHR

BIEMBMEE ) - ZRIIEBERMNBE
& 28 (2005  2007) R B% FE & E YK
B ERERZEREBEYE EEIREE
BieE - MBHEARKENE  FHE
e R BB EMES -

Having worked as a designer for over 30 years,

Lau has won over 300 awards and has become

one of the leading designers in Hong Kong. He
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is a part-time lecturer at the Department of Fine
Arts of The Chinese University of Hong Kong.
He also has leading roles in many non-profit
organisations including Vice-Chairman of the
Board of Directors of the Hong Kong Design
Centre and Director of Beijing Creative Centre. In
2006, he was awarded a Bronze Bauhinia Star by

the Hong Kong SAR Government.

He is most known for his “Chairplay” series
which has been exhibited globally, including
“The 8th International Shoebox Sculpture
Exhibition” (The University of Hawaii Art Gallery,
2005), “Chair « Opera - Tour Exhibition of Works
by Freeman Lau” (Hong Kong, Taipei, Tokyo
and Beijing, 2005), “Of Ink and Chairs — Design
Exhibition of Kan Tai-keung + Freeman Lau”
(DDD Gallery in Osaka and Shizuoka University
of Art and Culture). This series was granted Gold
Award by Hong Kong Designers Association
(2005, 2007) and is collected by the Hamburg
Museum and Brandenburg Gallery in Germany,
Amsterdam Museum of Modern Art, the Hong
Kong Museum of Art and the Hong Kong

Heritage Museum.

Born in Hong Kong, graduated with a bachelor’s
degree in Fine Arts from The Chinese University
of Hong Kong and a master's degree in Fine
Arts from the Royal Melbourne Institute of
Technology University (RMIT), Australia and
is currently a Doctor of Fine Arts candidate at
RMIT. Tse lives and works in Hong Kong.

She is the director of “clayplay. our studio”, an
art and ceramic centre. Tse's works have been
exhibited in many solo exhibitions in Hong Kong
and have been included in numerous group
exhibitions in Hong Kong as well as abroad. She
was the recipient of "Fond Des Artistes” grant
from Alliance Francaise, Hong Kong (2006)
and “Prize of Excellence of the Hong Kong Art
Biennial Exhibition” (2003). She has participated
in many artist-in-residence programmes such
as "The Bagasbas International Eco Art Festival”
(Philippines, 2008), the “America Art Foundation
Project” (Vietnam, 2005) and “The International
Workshops of Ceramic Art, Tokoname” (Japan,
1997). Her works are collected by private and
institutional collectors such as the IWCAT
Foundation in Japan, the Queensland Art Gallery
in Australia, the BIEAF Foundation in Philippines,
the Hong Kong Museum of Art, the Hong Kong
Heritage Museum and the Annie Wong Art
Foundation in Hong Kong.
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My Mother no.1 (Sewing Machine) 2009
My Mother no.2 (Wardrobe) 2009
Collection of Hong Kong Heritage Museum
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A Hong Kong based artist specialising in LED art
and has exhibited to much acclaim in the USA,

Europe, and Asia. Recognised in international art
circles as a pioneering figure in the “Tech-Art"
scene, Lo's best-known works present a fusion of
technological and aesthetic elements. A
graduate of visual communications, he began
his exploration of LED as a mode of artistic
expression while studying advertising design at
the Art Center College of Design in Pasadena,
California. Upon graduation, Lo moved to New
York City, and soon established himself as an
artist, while leading numerous commercial
design and development projects for
technology companies around the world. He
held his first solo art exhibition “Morphology” in
New York City in 2003. Since then, he has held
solo exhibitions in prestigious locations around
the world, including Russell Simmons’ "Art for
Life” in New York, Luminale in Frankfurt and The
Esplanade Singapore. He later obtained his
master's degree in lighting technology from the
Queensland University of Technology in
Australia. He is also the Founder and Chief Vision
Officer of "LEDARTIST", an innovative LED

experience design company.
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Born and educated in Hong Kong, Yim joined
Spence Robinson Group after graduating from
the Department of Architecture of the University
of Hong Kong. He joined the firm of Spence
Robinson for two years before starting his own
practice in 1979, which eventually evolved into
a partnership with Messrs Patrick P W Lee and
Bernard M B Hui in 1982.

Since winning a First Prize Award for the L'Opéra
de la Bastille international competition in 1983,
his works have consistently been awarded both
in Hong Kong and abroad. Awards include
"ARCASIA Gold Medals" (1994, 2003), “The
Chicago Athenaeum Architectural Award” (2006)
and “The Kenneth F. Brown Award” (2007). His
winning designs in international architectural
design competition include Guangdong
Museum (2004) and the HKSAR Government
Headquarters at Tamar (2007).

He has been invited to be guest speaker at
international symposia and seminars, such as
Arcasia Forum, the IAA Symposia, the Harvard
GSD Conference & New Trends Architecture
2005. His works have been featured in regional
and international journals including SD, SPACE,
AR, Zoo, ROOT, Domus, Frames, Art in America and

Architectural Review.

Yim is currently Honorary Professor at the
Department of Architecture of The University of
Hong Kong and a Museum Expert Adviser of the
Leisure and Cultural Services Department. His
work was published in The City in Architecture in
2003 and Being Chinese in Architecture in 2004.
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Multi-media performance: music, poetry and
dance 2011
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Born and grew up in Hong Kong, Kung has been
active as both a composer and performer. He
formed the music and performance group “The
Box” with Peter Suart in 1987. As an individual
composer he has written extensively for
modern dance and theatre productions, as well
as creating his own music theatre works like
Destiny Travels Limited, Floating Bridge, City Inside
a Broken Sky and M Garden.

In his music, Kung focuses on experimentation
with different formats that include pop, classical
and improvisational music and theatre art, and
the exploration of the unconventional sound
possibilities of different acoustic and electronic
instruments. His recordings on CD include BOX
GO HOME, Destiny Travels Limited, THE BOX: FULL
FATHOM FIVE and Blue Silence/Fish Dreams, etc.
He published The Box Book in 2009. Currently
he is the curator for the monthly “Street Music

Series” presented by the Hong Kong Arts Centre.
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Currently teaches literature and film studies
at Lingnan University in Hong Kong. Ye Si
published eleven volumes of poems, including
The Thunderbolt and the Cicada Song, The
Journeys and more recent bilingual editions
such as Travelling with a Bitter Melon and
Shifting Borders. He has three volumes of poems
translated into German, one volume in French

and one volume in Japanese.

He has published a great amount of travel
writings, among which are Walking in Berlin, New
Fruits from Taiwan and New Year Eve in Qunming.
Publications on urban cultures include Ten
Lectures on Hong Kong Culture and Hong Kong
Cultural Space and Literature, etc.

He also writes fiction and has published a novel
and four collections of short stories, among
which /s/
into French and English. His books Postcards

ands and Continents was translated

from Prague received “The Hong Kong Urban

Council's Biennial Award for Fiction” (1991).

Over the years, he has explored different aspects
of urban life using poetry as well as other media
through the collaboration with visual and
performing artists, fashion designers and cultural
workers. In 2002, he presented a collection of
poems Tasting Asia with Asian designers in the
“New Vision Art Festival” (Hong Kong). He has
held poetry and photography exhibitions in
Hong Kong, Frankfurt and Bern.
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Mui started Chinese dance training in Hong
Kong and was with the Hong Kong Dance
Company from 1981 to 1990. She performed in
Yellow Earth, Jade Love and Rouge among other
major productions. In 1985, she won the Hong
Kong Young Choreographer Competition and
received a scholarship to study modern dance
in New York. Upon returning to Hong Kong,
she created solo works Awakenings in a Dream,
Cursive Script and Diary Series, etc.

Mui became an independent choreographer in
the 1990s. Under the auspices of Asian Cultural
Council, she took part in the International
Choreographer's Programme at the “American
Dance Festival”. Her recent works include Season
N, Desperately Seeking Miss Blossom, etc. She
performs in many international arts festivals,
including “Venice Biennial Dance Festival”,
“Dancing-World Festival” and “Images of Asia
Festival” in Copenhagen, “Lyon Biennale de
la Danse” and “Dance Biennale Tokyo”. She
was also invited by Pina Bausch and Folkwang
Tanzstudio to provide choreography and
perform in 1998 and 2008. She was awarded
the "Dance Ambassador” (2000) and the “Hong
Kong Dance Awards 2001" by the Hong Kong
Dance Alliance, and named the “Outstanding
Woman" by Wai Yin Association (2001). She
was elected one of the "Most Successful
Women 2005" by Jessica Magazine and received
the Chief Executive's Commendation for
Community Service in 2007. She is currently
Associate Choreographer of City Contemporary

Dance Company.
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