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A world-renowned artist, Wucius Wong has been
very active in the arts circle and has made significant
contributions to art, art criticism and art education
over the past fifty years. By incorporating Chinese
landscape elements and design concepts, his works

unveils a new horizon in ink painting. This is a major retrospective
exhibition to commemorate the accomplishment of Wucius Wong. It
features 77 representative works displayed in 5 chronological sections.
With each section covering a decade of his works, the exhibition will
showcase the stylistic evolution and the superb achievement of Wucius

Wong from the 1950s to date.
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Existentialism has a strong influence on Wucius Wong in his early
years. In its shadow, the young painter had a pessimistic outlook on
life. Anxiety and malaise are found in his early works. They are loaded
with fragmented elements and melancholy. His representative works
of this period, such as Fantasia, Inside the Train and Storm, etc. depict
a nightmarish world. Their vibrant, disordered and irrational use of
colour, brushwork and composition lends them a Surrealist and Fauvist
touch. Sullen, bizarre and chaotic, these works mirror the depressed

mind of a young man entrapped in a stressful city.
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At the age of 24, Wucius Wong was already quite articulate in
his rendition of light and shades as well as the atmospheric effects as
demonstrated in this work of 1960. He was able to capture the tonal
variation with abstract and dramatic brushstrokes, attaining rhythmic
quality with colour and texture in a style close to that of Rembrandt

and Turner

the two Western masters whom Wong admires the
most. Yet this painting also bears the influence of another master.
In 1957, Wong viewed for the first time, works of Zao Wou-ki in his
solo exhibition at the New Asia College. The sense of movement and
dynamism in this painting recalls more of Zao%s style than those of

Turner or Rembrandt.
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{3 #)  Broken Stele 1965
AT R Artist Collection

From 1961 to 1965, Wucius Wong studied art in the United
States and was exposed to the wave of Pop Art. He began to apply
everyday objects, geometric shapes, Chinese characters and design
elements in his work, with a focus on compositional structure and
spatial entirety. In Broken Stele, for instance, an image resembling one
of the trigrams in Yi jing (The Book of Changes) on the lelt juxtaposes
with characters resembling the Chinese words for “birth” and “one” on
the right. These superimposed images, words and lines lend a sense of
ambiguity to the pictorial space, enhancing the symbolic connotations
of this work. His geometric, unconventional representations of ancient
Chinese culture witnessed the emergence of a distinctive style. Such
distinctiveness is also apparent in Autumn Equinox, Remembrance and

Four Squares of the same period.
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(£ B2z —% W) Boundless Thoughts No.1-4 1979
FEZE AL+ B Collection of Ms. Pat Hui
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Oblivion No. 2 exemplifies a series of works inspired
by the color and crackle pattern of ancient jade. But
in fact, apart from being a manifestation of the subtle
beauty of a Song ceramic ware or a piece of ancient
jade, this work embodies Wongs tribute to the moral
courage and the virtues of the literati which has long
been metaphorically associated with jade. This painting is of such
significance that he deliberately bought it back from auction. The
concept of the “jade series” burgeoned in the 1970s, extended through

the 1980s, and found maturity in  Mountain Dream and Mountain

Dream No. 3, both displayed in the next section
to the Source” (1975-1984).

“Tracing Back
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The inspiration of this set came
[rom Wongs trip to the Swiss Alps, but it
is not an onsite painting. A triumphant
manifestation of chiaroscuro, it captures
the gradations of light from oblique angles,
the contrast of the solidity and the void as
well as the atmospheric mood by a skillful
application of ink and wash in the style
of the Lingnan School. Linear strokes
accentuate the silhouette of the mountains;
together with the darkened sky, they reinforce drama and rhythm in
the work.

Based on the 1976 version commissioned by the Hong Kong
Excelsior Hotel which was executed in meticulous brushwork and
soft hues, this set is comparatively subdued in colour, vigorous in

brushwork and monumental in style.
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In 1986, upon his return from a tour to the Three Gorges of
the Yangzi River, Wucius Wong turned the impressions into his first

handscroll, entitled River Journey. Living in the States and feeling

culturally rootless at the time, he identified himself with the river
drifting away from its motherly source, heading for the ocean, much
like a wanderer away from homeland. The irrevocable river is also a
symbol of the passage of time and the transience of life, which echoes
the painter’s concerns in his middle age. His alffliction is abstracted
into a depiction of the changing weather and ambiance along the
banks and the turns. The river theme also represents his search of the
origins on his artistic pursuit and his reappraisal of Chinese artistic

traditions. By adopting the birds-eye perspective a feature he

always favours, and the habitual deliberate omission of people and
objects that denote scale in a landscape, he imbues his work with a

timeless quality.
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Wucius Wong seldom painted the scenery of Hong Kong until
after the 1997 Handover. One of such works is a meaningful series
entitled New Dream, dated 1997, painted to celebrate the return of
Hong Kong to China, charged with his dreams for the future. A
representative example of the series is on display in this exhibition. The
most remarkable work of the same period, bearing the same theme is an
album entitled Scintillating Hong Kong Harbour. In this work of 1999,
he turns the fascinating view of the Victoria Harbour into geometric
fragmentations and Impressionist dabs of colours, and by doing so,
redefines a cityscape as his vision of the new era, making this work a
token of his patriotic fervour. An awesome mural painting (measuring
2m x 16m) currently on display at the lobby of the Regal Hong Kong

Airport Hotel is a magnified version of this album.
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While the New Dream series is about Hong Kong’s Handover,
the New Dawn series, comprising New Dawn No. 1 and New Dawn No.
3 in this exhibition, commemorates the return of Macau to Chinese
sovereignty in 1999. In this reflection of his felicitations for his country
and its people entering a new epoch, Wong offers a reinterpretation

of the Pearl River Delta the sparse islands and vast sea and sky

which often came into his sight during the days he lived in Discovery
Bay as well as on occasional trips to Macau. Similar to the New Dream
series, the New Dawn series has a rich palette; they turn out to be more

buoyant than other works of the same period.
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Wucius Wongs cityscapes are mostly abstract and reflective.
His typical urban scenery such as the City Dream and Window Dream
series reflect the mental fatigue of urban life and the painters own
philosophies. Geometric imagery in City Dream No. 7 are overlapped,
disintegrated and collaged to create a shattered and fragmented
pictorial space, which incarnate the despondent souls of city-dwellers
and their alienation from mother nature. Superimposed colour
dots seem to resemble city illuminations, but may also symbolize

shattered dreams.
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