


fa air are often in
arresting because they arouse mental association of man and soul, life and death, privacy, vows,

worries, faith, heredity, identity and nationalism, etc. Hair commands special symbolic meanings in
many ethnicities. In the Chinese society hair represents a respect for blood relation, and thus the
saying, "Body, hair and skin are endowments from one's parents". Elsewhere in the world, Red

and weaved hair collected from ciffore
children's shoes, and arranged them to fac

' than ten
e the same direction in pure white space. In the course
of mixing and reconstructing the hair strands, Leung has created a new life that has a common

direction. At the same time, she hopes that while differences are fused, and while territories and

identities become one, the audience can project the positioning and future of their nations and

Indians see hair as a source of power, whereas Hippies express their rebelliousness with long hair, indeed themselves amidst fast progressing globalization,

Artworks using hair as a medium contain complex and contradictory meanings, ones that are
warm yet somewhat disturbing. Whatever its meanings, hair never fails to touch the audience

deep in the heart.

Globalization has brought great changes on all fronts : economy, politics, culture and art, "Hair

Dialogue — An Installation Art Exhibition"

installations are "United Nations Series —

and "Memorize the Future”, an expressive invitation to dialogue by Leung Mee-
Chinese artist Gu Wenda and local artist Leung Mee-ping both chose hair as their
used this physical substance from the human body as a collective symbol to in
concern and response to the everintensifying globalization, and to the future of hu
effect, they have opened Up a space for personal experience and reflection,

Gu Wenda became active in the art circles of China in the late 1980's, He is renowned for his

avant-garde Chinese brush paintings. After moving to the US.A. he continued with his art career

and pursued a truly individualistic art form., From 1993 to 2004, Gu

engaged in the creation of
"United Nations Series"

The entire series — comprising 22 pieces of monuments —
show in more than 20 countries around the world.

&

went on
"United Nations Series" is based on studies
and research on culture, history, politics and races of different countries. Featured in our

exhibition is "United Nations Series — China Monument : Temple of Heaven" which Gu

completed in 1998. By twisting and weaving together hair from people of different nations, races,
age groups and sexes, he created scrolls of Chinese and foreign

"false text" that resemble vertical
ink calligraphy scrolls, While attempting to explore the real m

eaning of words, Gu also raises
perceptual and rational qQuestioning of how social connections, tradition and modern culture co-

exist. In this backdrop, he manifests his search for spiritual space in a changing,

globalize world,
and a dream to see the world in unison or the dawning of Utopia,

Leung Mee-ping studied art in the USA, Spain and France. She returned to Hong Kong to

continue her creative career in 1991 Leung's inspiration often stems from her acute observation

attempts to promote reflection on the development of

globalization through two large scale installation artworks created with hair. The featured

China Monument +Temple of Heaven" by Gu Wenda,
ping. American
material. They
terpret their
man race. In

We can find both similar and varied elements in the works of Gu and Leung. Both have chosen
hair from people of different races as art material yet Gu's interpretation is full of force and !
vigour while Leung's work is frail at first sight but dee

ply enthralling at a closer look. Gu's work
has "false text"

but Leung chooses not to express herself with words, Gu delivers a strong sense
of nationalism yet Leung's work is almost borderless. Standing at extreme ends of the
globalization concept, the two artists interact and respond to each other An invisible bridge is

built between their installations, one that the audience can go back and forth to savour the full
significance.

In the past, a number of local artists did use hair and other bodil

ly substances to create artworks,
they include Wong Chi-hang,

Sara (Fig1) and Fong Wing-yan, Stella (Fig 2). A more recent
example is Chow Wing-sze, Sisi (Fig. 3) who created an art piece by placing students' hair inside a
plastic school uniform. Their creative ideas or aspiration have left deep impressions in our minds, /

Keeping abreast of the latest global trends, the Hong Kong Museum of Art is very concerned
about the development of local culture and art. With this exhibition, we would [ike to open up a
platform for dialogue. The Museurn is actively planning a series of exhibitions in the coming year
to encourage dialogue between the audience and the art community. We sincerely hope this
would promote interaction and exchange between audience, artists and art

galleries, so they can
ruminate on the way forward for Hong Kong art.

Last but not least, | would like to extend my deepest gratitude to Asia Societ

y Hong Kong for //
generously donating "United Nations Series —

China Monument : Temple of Heaven" by Gu /
Wenda to the Museum for permanent collection. [ would also like to thank Mr Gu Wend

a and
Ms Leung Mee-ping for giving assistance and support during the preparation of this exhibitio

n.

Tang Hoi—chiu
Chief Curator; Hong Kong Museum of Art
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Fig. | : Body Fluid 1992

ce, hair of animals, liquid of body : tear, sweat and saliva
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Fig.2 : Gone a Brush, Born a Painting 1998

Chinese brush, hair and acrylic on canvas, a set of two
Collection of Hong Kong Heritage Museum
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Fig.3: And even the very hairs of your head are all numbered 2005

Hair and acrylic
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Biography of Leung Mee-ping

Leung Mee-ping (1961-) was bom in Hong Kong and graduated from the L'Ecole Nationale
rts in Paris, France in 199 She obtained h

e Arts, US.A. in 2000 Leung has received
e of Excellence”
Foundation Fellowship by the Asian
Fellowship, USA. in 2004 and th
AsiaPacific selected her as

selected her as

er Master of Fine Arts at the
several local and intemational
at the Hong Kong Art Biennigl Exhibition 2001, the Stanr
Cultural Council, US.A, in 2002, the Freeman Foundation
e Global Arts Avrtist Fellowship in 2006. In 2003, ART
"Leading Contemporary Asian Artist" and Japan's B
'One of the Leading Contemporary Artists in the World"
currently lives in Hong Kong. She is a full-time artist and teaches for art organiz

awards, including "Priz

jjutsu Techo :
in 2004, Leung

ations,
Leung has participated in numeroys solo and j

Exhibitions included the "Hong Kong Art Bienni
Museum of Art, China), "Hong Kong Contemp
Kaohsuing Fine Art Museum, Taiwan), "Sharjah

of Art, United Arab Emirates), "City_net Asia
Search of Insomnious Sheep —

oint exhibitions in Hong Kong and abroad.

al Exhibition" (1994, 1998, 2001, Hong Kong
orary — Water Tone: Leung Mee Ping" (2003,
International Biennale” (2003, Sharjah Museum
2003" (2003, Seoul Museum of Art, Korea), "In
Multimedia Installation by Leung Mee-ping" (2004, |a Space,
Hong Kong, China), the "Shanghai Biennale" (2004, Shanghai Art Museum, China), "Asian

Traffic" "Past in Reverse: Contemporary Art of East Asig"
San Diego Museum of Art, USA.), "Fascination” (2005, Hanart TZ Gallery,

Hong Kong,
en's Interational Video Festival" (2006,

Dinnerware
SA). Leung's artworks are collected by the Hong Kong

Leung Mee-ping often begins conceivin

g her artistic i
th

€N proceeds to portray her concem fo
world. Her works display her unique s

-

deas by drawing from life experiences, and
r her family, the region, her country and the
ensitivity to specific
details of everyday life, as well as a
personal but common sincerity to

communicate. Leung is an expert
in grasping the natural language



of materials and in mixing them. With
simplistic materials, she creates large-
scale works of great tension and
aura. Exerting a strong yet subtle
force, she conveys the refined,

moving message within.
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" 1976,Gu graduated from Shanghai School of A v

B

the same Academy til 1987. In the same year he received an award from the Canada
Coundil to study in Toronto and after that, he studied at the San Francisco Academy of Art
and emigrated to New York, USA. From 1989 to 1999, he had served as an associate
professor of Continuing Education of Studio Arts at the University of Minnesota, USA. In
1995, Gu was a panel member of the international artists residence of P'S.1 Contemporary
Art Center in New York and the student scholarship committee of the Chicago Art Institute
in 1998. He was a jurist for the Macao Arts Festival for the application of "United Nations
World Heritage" in 2003. He was invited to give speeches by different universities and
museums in US.A, Canada and Australia. Gu is a full-time artist, a guest artist and adjunct
facutty member of Cooper Union in New York. Currently Gu lives in New York, USA.
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Gu's works have been shown worldwide and he participated in numerous international
exhibitions and biennials. His recent solo and group exhibitions include "United Nations
Series" (1993 — 2004,

exhibited in more than
20 countries), "The First

Guangzhou  Triennial
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Reinterpretation @ A
Decade of Experimental
Chinese Art (1990 — 2000)"
(2002,
Museum, Guangzhou, China),

Guangdong  Art

"Translating Visuality: Wenda
Gu Forest of Stone Steles —
Retranslation & Rewriting Tang

Poetry" (2005, OCT- Contemporary Art Terminal, Shenzhen, China), "The Wall: Reshaping
Contemporary Chinese Art" (2005, The Millennium Art Museum and Today Gallery in Beijing,

China. In 1981, he obtained his
Master of Fine Arts from China National Academy of Arts, China and had been teaching in

China), C works ha
been collected by different 2
international  museums  and

private organizations.

Gu Wenda, a contemporary artist
of international acclaim, is rated as
the most influential Chinese artist of
visual art in the 20t century. Since the

mid 1980's, Gu has been on a bold
quest to create new avenues to develop Chinese brush paintings. With text from traditional
Chinese painting poems, books, paintings and seals, he restructured conceptualistic brush
paintings to demonstrate an inclination of near abstract expressionism. Such works drew
wide attention in the art circle. After settling in New York, he experimented on applying the
human body as a medium in his art creations. Gu would go to great lengths to break
conventions. Using traditional Chinese art as a basis for creativity, he invents new ways of
interpretation by adding elements of installation and performance art. Gu's works are often
controversial, experimental and original. Eye-catching yet at the same time causing numerous
vibrations and reflections. Without exception, every art theme adopted by Gu contains his
appreciation of race, culture and spirituality. His works successfully manifest the unlimited

possibilities of contemporary Chinese art.
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