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The 2005 Venice Biennale Hong Kong
Response Exhibition

Sabrina MY Fung Curator

The Venice Biennale Hong Kong exhibition,
“investigation of a journey to the west by micro +
polo”, consists of two site specific art installations by
anothermountainman and Chan Yuk-keung. The title
is a double pun on the famous Chinese mythological
tale Journey to the West and Marco Polo’s visit to
China in the 13th century. It reflects both the literal
and physical nature of the exhibition through a visit
to the west in the high technology era of the 21st
century by two Hong Kong artists.

The works exhibited at the Hong Kong Museum of
Art have been specially created in consideration of
the Museum space as a “Response” to the Venice
works, while drawing on the similarity of both
locations’ proximity to water. The Response works
capture the spirit of the Venice installations, enabling
the Hong Kong public to share and experience
the Venice exhibition as it is reinterpreted for the
Museum.

anothermountainman’s striking, stylised
“redwhiteblue”” Hong Kong-style tea house in Venice
was a contemplative reference to the absence of any
mention of tea in Marco Polo’s travelogue. The work
made a statement on the importance of face-to-face
communication between people, which is becoming
a lost art in modern society. The red, white and blue
plastic fabric - a low-cost packing material - reflects
the transitory and unsettled nature of Hong Kong.
Perhaps re-establishing human contact (over a cup
of tea) can help society resolve issues and regain its
focus.

The Venetian style window treatment in
anothermountainman’s Response work is a play on
the Chinese style windows in the Venice installation,
revealing his sensibility in approaching each work.
The white paint over the red/white/blue fabric
in the Museum work marks a strong transitional
connection between the two installations. This
subtleness provides insight into the artist’s social and
ideological deliberations on his works.

Chan Yuk-keung’s Venice installation reflected his
fascination with the imaginative nature of travelogue
based on his many travel experiences. The cityscape
installation in the shape of Venice, complete
with a “canal/bridge”, compelled the audience to
physically experience the installation by walking
through it. The abstract elements in the work invite
viewers to recreate their own individual imaginative
experiences.

Chan’s Response work in the shape of the Hong
Kong Museum embodies the essence of the Venice
installation. It draws the Victoria Harbour into
the work through a reflective mirror, conceptually
creating a “floating city” not unlike the Venice
installation. Through the artist’s microvision and his
continuous exploration of imaginary structure and
reconstruction, we have a glimpse of a metaphysically
poetic “city”.

The works in the Hong Kong Museum exhibition
present a rare opportunity to view the artistic
development of two very special Hong Kong artists.
As Response works to the Venice Biennale Hong
Kong Exhibition, these installations not only contain
the elements and spirit of the Venice works, but they
also evince a process of continuous development
through the impressions and experiences
accumulated from the Venice works, adding a
new dimension to the exhibition.

Chan Yuk-keung
Hollow City Inverted ZER

Wood, metal and silver leaf installation A B G R
Size variable NN
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anothermountainman XA

redwhiteblue: tea and chat ALEIBE MRS - (RS
red/white/blue plastic fabric, lamps, tables, FAWAE A = oA S i
chairs, tea sets and computer installation KA

approximately 19.2m L x 6m W x 3.5m H #19.2K R x 6K x 35K
2005 2005
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anothermountainman

redwhiteblue: tea and chat
red/white/blue plastic fabric, lamps,
tables, chairs, tea sets and computer
installation

approximately

192m L x 6m W x 3.5m H

2005

anothermountainman

If T am not redwhiteblue again
red/white/blue plastic fabric, white paint,
lamps, tables, chairs and tea sets

2005

anothermountainman

redwhiteblue: tea and chat

red/white/blue plastic fabric, lamps, tables, chairs,
tea sets and computer installation

approximately 19.2m L x 6m W x 3.5m H

2005
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If I am not redwhiteblue again
anothermountainman

Eight hundred years ago, Marco Polo’s epic adventures in the East lifted the
curtain on the cultural exchanges between East and West...

Evidence One:
Kublai Khan trusted the Western visitor, Marco Polo, put his talents to good
use, and maintained an open attitude.

Evidence Two:

In his Travels, Marco Polo talks about East Asian and Chinese cultures and
gives detailed descriptions of places such as Dunhuang, and discoveries
such as printing and dynamite.

But he says nothing about the Great Wall, calligraphy or tea.

Did people in the Yuan Dynasty not like tea? Didn’t they want Marco Polo
to take the art of tea drinking home with him?

Didn’t Marco Polo care about tea? I shall never know. But our art of tea
drinking has given me much room for thought.

Association 1:

The world is becoming smaller and smaller with the advancements in
transportation and communication, and things are now a far cry from the
way they were in the days of Marco Polo.

The invention of computer interconnection (micro-technology) has cut the
distance between men to zero.

But this zero distance has led to an aversion to face-to-face inter-
communication and contact. People have become even colder than a
computer monitor...Chatting over a cup of tea has become rare and
strange.

Association 2:

Our Hong Kong, our home, since the 1997 handover, has become shrouded
in an atmosphere of mutual distrust, non-communication, and non-
consensus....

This makes me uneasy...

With the premise that things in Hong Kong can be improved, under the alias
of anothermountainman, I shall try to promote the positive spirit of Hong
Kong in both two and three-dimensions.

Redwhiteblue/Tea and Chat

I want to re-create a Chinese tea house using red, white and blue to
symbolise the spirit of Hong Kong. Everyone, whether Hong Kongite,
Chinese, or Italian, is welcome to sit there and think about the 21st Century
(the computer age), intercommunication between men, mutual trust and the
attitude of openness. .

If I am not redwhiteblue again

‘Why Hong Kong is redwhiteblue?’

‘Why redwhiteblue is Hong Kong?’

‘When will it cease to be redwhiteblue?’

These questions have been asked for many times during the course of my
four-year building hong kong/redwhiteblue projects.

The introduction of redwhiteblue, unique yet detached from Hong Kong,
to the international stage has been an encouraging, rewarding endeavour.
(After all, redwhiteblue has long migrated to Europe, America and many
major cities.)

Personally, it seems to be a cross road after the past four years;
I'looked back to Hong Kong from Venice with a new point of view, to
re-examine my role of redwhiteblue — is it to remain or move on?
Undoubtedly a good starting point for me.

If there were a perfect answer to your questions,

let me once again cease to be not-redwhiteblue on the subject of
redwhiteblue,

and bring up the question openly about selfness, openness and deserting
one’s desire and obsession.

And of course, about myself...
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Chan Yuk-keung A

Hollow City Inverted {57 ik

Wood, metal and silver leaf installation A~ GRS
Size variable Rt AR—
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Chan Yuk-keung B 5
Far away so close — Floating cities TR - AR K
encounter A ERAMRHHE
Wood, metal and silver leaf installation RAA

Size variable 2005
2005



Chan Yuk-keung

Hollow City Inverted
Wood, metal and silver leaf
installation

Size variable

2005
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Far away so close — Floating cities encounter
Chan Yuk-keung

It is immaterial to me whether Marco Polo ever set foot on Chinese soil
and saw the many rarities he did during his journey to the East — his
travelogues serve merely as an expedient prologue to Hong Kong’s
participation in the 51st Venice Biennale. But they do serve to ignite
my interest in the concept of ‘place’ — a space where people interact
with one another, bearing all the marks of human activities. Such a place
often evokes a yearning for the ‘good, good life’, reflecting how the
space at its disposal was once being employed.

Though I did not meet Marco Polo in Venice, my head kept spinning
with the many articles and anecdotes I had consumed about this ancient
city. On my first sight of the venue, Fondaco Marcello, I experienced a
tingling sensation down my spine transmitted by the sheer magnitude
and dauntless determination of this 16th century structure, which stands
apart in stark contrast with the serene waterfront and yet has blended
with it in subtle harmony with the passage of time.

Those undulating, irregular roof rafters virtually gave birth to all the
details in my work. The planks were lumbered in a nearby wood which,
along with other commercially viable trees, had long become extinct.
The site exudes the prosperity and violence of its heyday, making it a
complete work of art in itself. I cannot help but wonder if the space was
playing host to my work, or quite the reverse. I dared not go beyond the
limits as I was developing my work.

Venice is built on the verge of the sea; the sea, stretching miles and
miles, also surrounds the place where I was born and grew up. This
city of mine, with a population of over seven million, is gearing itself
to build for the future. Its people envision themselves standing at the
summit of the earth, contending with other world-class metropolises.
This highly competitive city exhibits a vigour that rivals the glory of
Venice in its prime. Finally, the elegant, well-spaced Venetian landscape
has been transplanted into Hong Kong, like a human heart, where it has
gained a new momentum and churned up dazzling images.

Venice and Hong Kong are both cities of immigrants, compact in size
and densely populated. Venice thrived on its openness and enterprising
spirit; fortune favoured the flexible, risk-taking Hong Kongers. Venice
lives in its former glory, while Hong Kong flourishes in a promised
future... The journey from one floating city to another, it seems,
is a mandatory passage from the past to the future, and in-between
reminiscences and expectations. The present is in a fluid state swinging
and jiggling between the magnetic forces of the two poles.
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The Hong Kong Arts Development Council presented
the works of local artists anothermountainman and
Chan Yuk-keung at the 51st Venice Biennale in June
2005. This is the third time for Hong Kong visual
artists to exhibit their works in this international
event under the banner of “Hong Kong, China” .

The theme of the exhibition is “investigation of a

journey to the west by micro + polo” . Under the

curatorial direction of veteran curator Ms Sabrina
M Y Fung, the five-month exhibition has attracted
more than 20,000 audiences.



