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The Way of Landscape

Donation of Chinese Ink Painting by Mr Lau Ping-hang
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Clear Mountains in Summer 1981
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Highway in Hualien 1981
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The Luofu Mountain 1990
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Mountain Pavilion in Summer

1971

Lau Ping-hang (1915-2003), style name Ping-ji, was a veteran Hong
Kong painter and teacher. A native of Panyu in Guangdong province,
he was born into a well-educated family. An uncle, Liu Qingsong, was
a renowned scholar and seal carver. Liu Yulin, a son of his uncle,
studied under accomplished calligrapher Deng Erya. As for Lau
himself, he was initiated into the study of poetry at school at a young
age. During his spare time he studied painting and art theory under
some famous painters, including Pan Zhizhong and Zhang Guchu,
who taught him landscape painting, and Yao Suruo, who taught him

Clearing after Rain
1956
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art theory. From 1933 to 1937, Lau
studied art at the Canton Municipal Arts
Institute.

"The truth is in his heart, hence the
harmony between his brushstrokes and
the ink," said Liu Pingyu in reference to
Lau's work. Lau was an expert at
traditional Chinese painting. He was
proficient in the techniques of the Four
Great Painters of the Yuan dynasty and
the Four Monks of the late Ming
dynasty. He also excelled in portraiture,
and in the depiction of flowers, trees,
birds, insects and fish. He constantly
sought to develop new ideas based on
his profound knowledge of ancient
painting methods. A master of landscape
painting, Lau demonstrated his
sophisticated skills in early works
featuring lush mountains and grand
rivers. His later creations exuded elegance
and displayed the temperament of a



learned scholar. The artist also wrote once in a while, creating literary
works characterized by a graceful and lucid style. As a wordsmith, his
poems were fresh and carried deep meaning. This explains the poetic
style and rich ideas embodied in his paintings.

After moving to Hong Kong in 1948, Lau devoted himself to teaching
aspiring artists. He taught at a number of institutions, including Tak
Ming College, Wah Kiu College and the International College of Fine
Arts. In addition, he established and taught at "Ningyuan Studio". Lau
also played an active role in promoting art in Hong Kong. He took
part in numerous exhibitions and, in 1958, co-founded, with artist
friends, the "Hong Kong Chinese Art Club". He moved to Taiwan in
the 1980s and became a newspaper art columnist. In 1996, he
emigrated to the U.S.A., where he retired.

Traditional Chinese painting emphasizes the combination of poetry,
calligraphy, painting and seal carving in a single piece of work. With
time and cultural changes, the criteria for judging Chinese painting
have evolved. It seems that the significance of paintings has
increased and the elements making up paintings have become richer
than ever. The result is a range of styles created by modern artists.
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Wintry Landscape at Peak Dayu Stream in Dusk
1978 1978
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Waterfall amidst Myriad Mountains ~ Snowy Landscape
1981 1986

Lau was one of a handful of Hong Kong artists gifted at both painting
and poetry. The foundation of his art lay in the techniques of the
ancient Chinese painters, and it was on that basis that he honed his
skills and developed a vast array of new techniques. Lau liked to
instill poetic elements in his paintings. It is for this reason that his
works carry multiple layers of meaning and feature a mixture of
modern and ancient symbols. Lau was a learned gentleman with an
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Tea-tasting Gathering of Ni Zan and His Friends
1981
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The Four Stationery of the Literati's Studio 1993

acute sensibility for art and life as a whole. From his articles on art
and his general writings, we can detect his unique views, a mind open
to others' opinions and an insistence on the importance of practicing
art theory. His writings also demonstrate his love for his country and
its people, his passion for life and his insatiable curiosity. Lau
attached great importance to the intention to create art. "When |
teach my students, I only expect them to focus on self-cultivation,” he
said.

The Hong Kong Museum of Art is honoured to receive many of Lau's
masterpieces, donated by his wife, Mrs Lau Phung Lehong, to the
museum's permanent collections. They include 71 landscape or
flower paintings Lau created from the 1950s to the 1990s. This
exhibition features 52 representative works from the donation. On
behalf of the Leisure and Cultural Services Department, I would like
to express our gratitude to Mrs Lau for her generosity. | would also
like to extend the most sincere thanks to Mrs Lau, Lau's friends Mr
Tong Chik-sing and Mr Law Wai-keung and Lau's students Mr Fung
Yat-fung and Mr Yau Tak-kwong for their kind assistance in the editing
of the exhibition catalogue and providing us with substantial research
materials. Our collection is greatly enriched by this donation and we
will continue to rely on the goodwill and shared mission of the
community to continue our work of making the Museum a central
repository of Hong Kong art.

Christina Chu
Chief Curator, Hong Kong Museum of Art
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Wind and Rain at the Gorges 1989
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Orchid and
Chrysanthemum 1982
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