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“Meihuashuwu” (The Plum Blossom Studio) in Running Script 1968
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TEEE X ANEWT
The Lord of the
Plum Blossom Studio
Contemplating Plum
Blossoms and Bamboo

1979

Lin Jen-tong (1911 - 1994) was a native of
Xinhui, Guangdong Province. He was also
known by the alias ‘Methuashuwu Zhuren'.
After graduating from the Canton Municipal
Arts Institute in 1935, Lin followed Huang
Junbi (1898 - 1991) to study art education
in Japan. While in Japan, he also obtained a
degree in Sociology. He later served in the
Army for ten years and then moved to Hong
Kong to start a new chapter in his life as an
artist and teacher. In Hong Kong, he founded
his own studio, "Dadao Huayuan (The Great
Way Studio)". Later on in his life, he also
studied painting under the renowned master

Zhang Dagian (1899 - 1983).

In character, Lin was forthright, outspoken
and committed to the furtherance of artistic
and personal cultivation. He modestly said this
of himself: "What I am striving for is survival
and the freedom to do things that are beneficial
for me and not harmful for others." His

pursuit of freedom is reflected in the flamboyant brushstrokes that

characterise his pictorial compositions. In the search for a personal style, he
is at the same time emulating the spirituality that is the locus of the grand
heritage of the "Northern" and "Southern" schools of traditional Chinese
landscape painting. Lin liked to sketch mountains and sceneries in the
Mainland, Hong Kong and other countries he has travelled to and including

those in Europe and Asia. He also experiments with new techniques and

styles in his paintings. Among the subjects that he paints, he has a special
fondness for plum blossoms to the extent that he calls himself "Mei Chi"
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Landscape of Sichuan Not Dated



(The Plum Blossom
Fanatic). His enthusiasm
for the subject prompted
him to publish his
theories in the art of

painting plum blossoms.

Lin's acute observation of

S %%UEE?% P the‘ natural dispo.sit%on c')f
Distant View of Victoria Harbour this floral motif in his
Not Dated pictorial compositions

tully demonstrates his
sensitivity and appreciation for the loftiness and transcendence of this floral
symbol. Lin was also skilled at using the "Mao Lung" (a coarse rush fibre)

brush to create heroic brushstrokes in the manner of his running-cursive

scripts. He also tried his hand in creating design, sculpture and Western-

style painting.

During his long a
artistic career, Lin actively %‘A ﬁ 4
participated in the local % g: ? % } ;;
artistic community and }\% ot : &
promoted art education fg: « g
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through his teaching.
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Together with a number

of famous artists and
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“Qin Shan Zong Bang” in Running Script
Not Dated

friends, he founded the
Hong Kong Chinese Art
Club, The Ping Sheng
Art Club (referring to the name of the Chinese cyclical year 1956 when
the society was formed) and the Hong Kong Lan Ting (Orchid Pavilion)

Society, etc. Other than painting, his service to the community includes his




Plum Blossoms beside the Snowy Stream 1993

participation in the organizing committee of the Hong Kong Arts Festival,
his teaching at the Department of Extramural Studies of The Chinese
University of Hong Kong and participation in many international art
education conferences. During his lifetime, Lin published a number of

books and articles on Chinese painting.

The seed of artistic development in Hong
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Kong was sown by artists from the Guangdong
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province and especially those from Canton
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who had moved to Hong Kong in the first
half of the twentieth century to take refuge
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from the political chaos that marked the
modern history of China. The achievement
of Mr Lin Jen-tong was recognized by Bao
Shaoyou (1892 - 1985), a pioneering artist
in the early years of the development of Hong
Kong art and the founder of the Lai Ching
Art Institute. After seeing an exhibition of
paintings by Lin and his students in the 1970s,

he wrote the following statement:
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"Many graduates from the Canton
- Municipal Arts Institute are active in the art

circles in southern China. Many of them are

recognized for their achievement as painters.
Some of them apply their knowledge and
BE ATk T skills in art education. Others publish their
Portrait of Zhang Dagian theories and critique of ancient and
1989 contemporary painting in the avocation of a
reform movement to re-invigorate Chinese
painting. In using different approaches, all of

them are striving towards the same goal of
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instituting a renaissance of Chinese art and
culture. I would like to show my deep

gratitude for their effort and contribution.
s P 24 25 =] e 24
After close observation in the past 30 years, FHEET & — R R

i
have found one person who has all of these ARE _
f S g Ll ful i Poem of Burning Incense at
characteristics and has been very successfulin | "¢p . " o P
all these aspects. Who can that be? It can Running Script

only be him - Lin Jen-tong, the ‘Meihuashuwu  Not Dated
Zhuren' (The Lord of the Plum Blossom
Studio)."

The Hong Kong Museum of Art is privileged to have received
donations of 71 representative works and archival materials from the family
of Mr Lin Jen-tong to which we are truly grateful. On behalf of the Leisure
and Cultural Services Department, I would also like to extend the most
sincere thanks to Mr Lin Jen-tong's daughters, Ms Lam Kei-hoi and Ms
Lam Kei-shui, as well as their families and Ms Lam Yee-mui, a student of
Mr Lin, for their kind assistance in providing us with the materials for this
exhibition. My special thanks are also due to Mr Tsang Kwong-choi,
Honorary Adviser (Hong Kong Art) of the Leisure and Cultural Services
Department, for helping us decipher the inscriptions and seals on a number
of paintings. All these gestures of generosity affirm the importance of the
Hong Kong Museum of Art as a centre of preservation, exhibition and
interpretation of Hong Kong's artistic heritage. Our collection has been
greatly enriched by donations from artists and collectors in the past and we
will continue to rely on the goodwill and shared mission of the community
to continue our work of making the Museum a central repository of Hong

Kong art.

Christina Chu
Chief Curator, Hong Kong Museum of Art



