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The Hong Kong Museum of Art would like to express our
heartfelt regret for the passing of Mr Yang Shen-sum (Yang
Shanshen) on 15 May 2004. The
exhibition is a memorial show of
representative works from the
Museum'’s collection to pay
homage to this master of the
Lingnan School of Chinese
Painting for which he will long
been remembered.

Yang Shen-sum (1913 - 2004) was born at Chiqi, Taishan in
Guangdong Province. He moved to Hong Kong in 1930. In
1933, he started his artistic career and then became
acquainted with Gao Jianfu (1879 — 1951), one of the “Three
Masters of the Lingnan School”. Since that time they
maintained close relationship as teacher and student as
well as friends. In 1936, Yang travelled to Japan and was
enrolled into the Domoto Art Institute, Kyoto and studied
with the well-known painter Domoto Insho (1891 — 1975).
When Hong Kong fell to the Japanese hands in 1941, Yang
moved to Macau where he founded the “Xieshe Art Society”
with Gao Jianfu, Fung Hong-hou (Feng Konghou) (1901 —
1983) and others. In 1945, he returned to settle in Hong
Kong. In 1970, he founded the “Chunfeng Art Club” . In the
same year, he was awarded an honorary degree from the
Chinese Academic Research Institute, Taiwan. In 1988, he
migrated to Vancouver, Canada. From that time he travelled
frequently between his residences in Vancouver and Hong
Kong. In 1999, he was awarded “Fellowship for Achievement
in Visual Arts” by the Hong Kong Arts Development Council.
In his late years, Yang donated a masterpiece ‘Pine and
Moon' to the Great Hall of the People, Beijing, China. For
his accomplishment in and contribution to art, he was
awarded a SBS from the Government of the Hong Kong
Special Administrative Region in 2000. On 15 May 2004,
Yang passed away peacefully at his home in Hong Kong.

Works by Yang have been exhibited extensively in Hong
Kong, China and overseas. In 1981, the Hong Kong Museum
of Art presented his solo exhibition “The Art of Yang
Shanshen” supported by a published catalogue. In 1995,
the Museum presented a major retrospective “Lingnan
Spirit — A Retrospective of Yang Shanshen” supported by a
published catalogue. In recent years, Yang's works have
been frequently exhibited at various institutions in Hong
Kong, Macau and various cities in the Mainland, such as
the City University of Hong Kong, the Macau Museum of
Art and others.

Yang maintained a close relationship with Gao Jianfu, one
of the “Three Masters of the Lingnan School of Chinese
Painting” as his teacher and friend. Yang's works carry on
the legacy of the Lingnan School of Chinese Painting and
he paid particular attention to observation of landscapes,




birds, animals and objects in
nature to capture their
essence with a sense of
modernity. Having studied
with the Japanese painter
Domoto Insho, Yang also
came under the influence of
Seiho Takeuchi (1864 — 1942),
an acclaimed Japanese
painting master. Yang
successfully blended
Chinese, Japanese and
Western painting styles and
techniques by incorporating
elements such as perspective, light and shade and
designated ambience to create his own style. The founding
of his private “Chunfeng Art Club” in Hong Kong in 1970
also contributed much to the continuous development of
the Lingnan School of Chinese Painting as well as modemn
ink painting and art education in the locality.

o

9.8%J% Tigers 1989
KBROEARE 97x 1875 K
Bl LR
Horizontal scroll, ink and colour on paper 97 x 1875 cm
Collection of the Hong Kong Heritage Museum

Among the second generation of Lingnan School masters,
Yang's painting styles and subjects were most versatile. He
achieved profound mastery of various pictorial subjects
such as flowers, plants, insects, landscapes, figures
as well as calligraphy. In his early years, he was
fond of depicting flowers and plants with the
sheunggou (double-outline) technique with a touch
of freshness and delicacy. His work ‘Blooming
Flowers under Moonlight' (1975) (plate 4) depicts
cosmos, flowers commonly found at Japan, which
blooms under moonlight. The work conveys an
ambience of tranquil beauty that was borrowed
from Japanese painting. Another early work
‘Fragrant Flowers and Dragonflies’ (1946) displays
the beauty of nature with the master's manipulation
of double-line calligraphic brushstrokes to portray
flowers and insects in a vivid manner. Other works
such as ‘Chinese Rose and Bird’
(not dated) and ‘Fish and
Hibiscus’ (1952) (plate 1) also
reflect the master’s successful
assimilation of Chinese brush :
techniques and Japanese :~
/+ painting style to create specific ,
{ ambiences thatadd charm tothe f
pictorial subjects. A later work
‘Lotus’ (not dated) (plate 12)
. depicts lotus with spontaneous
.. strokes and free splashes of ink

/ and colours, showing the
master's representative style of
painting flowers in his later years.

Museum of Art

12.6f4€ Lotus
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Filt i

Vertical scroll, ink and colour on
paper 136 x60cm

Collection of the Hong Kong
Heritage Museum

Blooming Flowers under
Moonlight 1975
KBROKATH 1
i 5l L

Hanging scroll, ink and colour on
paper 120x30cm
Collection of the Hong Kong

Yang Shen-sum was
particularly acclaimed for
painting animals and he
captured their essence by
close observations and life
sketches. In the work ‘Cat’
(1961) (plate 2), Yang
painted a reclining cat under
morning glories. The upright
ears, the position of the cat's
head slightly turning
sideway and the two bright
eyes fully suggest the
alertness of the cat as if
hearing something with a sense of vividness. In his work
‘Tiger Staring Back’ (1973) (plate 3), the master depicts the
tiger’s skin and muscular body with
modulating, bold ink strokes. With deep
staring eyes, the fierceness of the tiger is
fully transmitted. Another work ‘Tigers’
(dated 1989) (plate 9) is his monumental
work portraying two tigers hiding amidst
long grasses and their faces and postures
reveal the fierceness of the beasts in a
lively manner. In the work ‘Cock
and Hen' (1975) (plate 5), Yang

!
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. painted the birds in abbreviated cockandten 1975
_ forms and utilized the contrast of /5%,
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black ink, white powder and red
.. _pigments to create attractive visual
effects. In the work ‘Monkey’ (1981},
he has painted a naughty monkey resting on a rock
scratching the itchy leg, thus capturing the
momentary posture of an animal with naturalistic

flavuor. Anotherwork ‘Monkey’ (1994)
. (plate 10) depicts a monkey sitting on
a rock and staring forward, as though
pretending to be a king or a noble. In
an ancient Chinese fable, there is the
story of a monkey who would wash
itself and dress up like the king. Yang
picked this story as the subject and
painted it with a sense of humor. The
works ‘Pig’ (1970s) and ‘Rat’ (1972)
belong to his series of the twelve
celestial animals. In the former, the
pig is suggested just by ink with tonal
gradations, yet the laziness of the
animal is fully revealed. In'the latter,
he painted a rat biting a cabbage with

Hanging scroll, ink and colour
on paper 68x335an
Collection of the Hong Kong
Museum of Art

2030 X

ink washes and simple lines that carry ¥
10. 56 Monkey 1994
a sense of humour. These works " sqnus n
H : 132x325 BX
reveal the accomplishments of a masterin [ 000k,

Hanging scroll,

ink and colour on paper
132%325 cm

Collection of the Hong Kong
Heritage Museum

the realm of animal painting.



Another subject in which the master ...
excelled is figure painting that reflects .
lively resonance and calligraphic
essence. He was particularly noted for
painting nudes and ladies. In the work
‘Playing Qin Zither under Moonlight’
(1977) (plate 6}, Yang created a garden
setting with banana trees and leaves.
The dark blackish-blue colour tone of
the picture suggests a quiet night
scene. The empty areas in the
painting play the role to light up the figure playing Chinese
gin zither in a house and a lady turns her head to listen.
The pictorial composition invites viewers to a tranquil mood
of listening to music. In the work ‘The Poet Lin Hejing' (1981)
(plate 8), Yang depicts a plum blossom tree, a crane and
the exalted scholar and poet Lin Hejing of the Song dynasty
(960 — 1279 A.D.) with angular and dry calligraphic lines.
The purified mood of the painting suggests the imposing
character of this Song dynasty poet who regarded plum
blossoms as his wife and crane as his child whilst living in a
transcended state of scholarly pursuit.

8.if ABAIES The Poet Lin Hejing 1981
REREAATE 685%345 K
7 v IR

Collection of the Hong Kong Museum of Art

In his late years, Yang turned to paint
landscape painting in a free and
spontaneous manner. ‘Landscape’
(1969) depicts a panoramic scene of
rising peaks, mountains and river.
The ink tonal gradations and the i
misty space in the picture convey a
sense of transparency and perspective .
that characterizes Chinese landscape
painting in the xieyi (freehand) style.
‘Landscape of Zhangzhou’ (1995)
(plate 11) was also completed with a similar pictorial style,
though more colours are used to enhance the textural
feeling of rocks and mountains. The contrast of black ink
and void space also convey a strong sense of distance, light
and modernity. ‘Landscape’ (not dated) (plate 13) is a
painting of his private studio, the “Chunfeng Studio” with
an imaginative vision and free play of ink and brush in a
spontaneous manner.

KB OARA MR 69 x 135 X
Bt S 1

Collection of the Hong Kong Heritage Museum

The artistic accomplishment of Yang Shen-sum was derived
from his close observations and life sketches of nature. He

a

Hanging scroll, ink and colour on paper 685 x 345 cm

13454 Landscape fE4 K Not dated

Horizontal scroll, ink and colour on paper 69 x 135 cm

. was fond of touring to famous scenery
spots and ancient historical sites in
Mainland China to draw inspiration for

i en ! artistic cultivation. The fourteen

J sketches features in this exhibition

exemplify such artistic pursuit. These

sketches deal with different subjects
such as figures of ladies of the Tang
dynasty (618 —907 A.D.), grasshoppers
and insects, or mountains and
historical sites (plate 7). He painted
these sketches with pure ink strokes and washes and
complemented them with inscriptions that record the
background stories of these subjects or his thoughts and
feelings during the time of artistic creation. On the other
hand, Yang was also an accomplished calligrapher, who
blended the calligraphic styles and essence of the stelae
of the Southern and Northern Dynasties (420 —589 A.D.) in

China and at times borrowed the calligraphic forms and

stroke treatment of Japanese calligraphy to create a bold

and vigorous personal style that is close to a painting
approach.

Over thirty-four representative works
by this acclaimed Lingnan master in the
collections of the Hong Kong Museum
of Art and Hong Kong Heritage
Museum of the Leisure and Cultural
Services Department are now on show
in this exhibition. They are an assembly
of his works that characterize the
development of his painting styles at
different stages of his artistic career.
The Museums have been focusing on
collecting works by masters of the Lingnan School, including
Mr Yang, since their inception. We hope that these fruits will
provide the viewer with a glimpse of the accomplishments
of this master and pay homage to him.

TANG Hoi-chiu
Curator (Modern Art)
Hong Kong Museum of Art
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Born at Chiqi District in Taishan, Guangdong Province, China.
Moved to Hong Kong.

Started painting. Became acquainted with Gao Jianfu and began
a long friendship.

Works exhibited in Guangzhou for the first time.

Travelled to Japan and studied painting under Domoto Insho at
the Domoto Art Institute in Kyoto.

Returned to Hong Kong and held a solo exhibition at the Nanking
Restaurant in Western District, Hong Kong. Gao Jianfu and Xu
Dishan visited the exhibition.

Exhibited in Singapore and other cities in Southeast Asia. Got
acquainted with Xu Beihong in Singapore and had done a number
of paintings in cooperation with Xu.

Organized a solo exhibition in Hong Kong for raising charity funds.
Participated in an exhibition of Chinese art held in U.S.S.R. and

became a member of the “Association for the Promotion of Chinese
Culture” founded by Jian Youwen.

Hong Kong fell to the Japanese hands. Yang moved to Macau and
founded the “Xieshe Art Society” with Gao Jianfu, Feng Kanghou
and others.

1945

1947

1948

1950

1955

1959

1970

1971

1972

1973
1978
1979

1980

1981

“Xieshe” presented an exhibition at the Town Hall of Macau to
raise charity funds for children.
Returned to Hong Kong after the War.

Formed the “Today Painting Association” with Gao Jianfu, Chen
Shuren, Zhao Shao’ang, Guan Shanyue and Li Gemin in Guangzhou.

Held a solo exhibition at Shigi of Zhongshan county, Guangdong
and joint exhibitions with Zhao Shao'ang in Xinchang and Taishan,
Guangdong.

Held a joint exhibition of rose paintings with Zhao Shao’ang and a
fan painting exhibition with Deng Fen and Zhao Shao’ang in the
New Ying Ming Photo Studio in Central, Hong Kong.

Invited by the Guangdong Provincial Education Centre to
participate in a joint exhibition with Chen Shuren, Gao Jianfu, Zhao
Shao'ang, Guan Shanyue, and Li Gemin at the Guangzhou
Zhongshan Library.

The same exhibition was presented at the St. John's Cathedral,
Hong Kong.

Held a solo exhibition at the Central Hotel, Macau.

Held a joint exhibition with Gao Jianfu and Zhao Shao’ang at the
Chinese Community Hall in New York, U.S.A.

Held a solo exhibition in Singapore.

Paintings of Yang Shen-sum was published in Singapore.

Held a solo exhibition at the Chinese Chamber of Commerce in
Chinatown, New York, U.S.A.

Held a solo exhibition at the Chinese Chamber of Commerce in
San Francisco, U.S.A.

Held a solo exhibition at the Chinese Chamber of Commerce in
Honolulu.

Held a solo exhibition in Vancouver, Canada.

Held a joint exhibition with Feng Kanghou, Chen Jinghong and
Zhao Shao'ang at the City Hall, Hong Kong.

Founded the “Chunfeng Art Club”.

Awarded an honourary degree by the Chinese Academic Research
Institute, Taiwan.

Held a solo exhibition at the National Museum of History, Taiwan.

Travelled to India, Pakistan, Iran, Italy, Switzerland, Austria,
Hungary, Luxemburg, Belgium, Holland, Denmark, Britain, U.S.A.,
Canada, Australia, Korea, Mexico, France and Germany.

Travelled to Shandong, Beijing, Suzhou, Hangzhou, Yan’an and
Gansu in China to do sketching.

Painting by Young Sing Sum, Volume 1l was published in Hong Kong.
Held a solo exhibition at the Chinese Community Hall, Singapore.
Held a solo exhibition at the Hong Kong Arts Centre.

Travelled to Huangshan, Taishan, Qufu, Yangzhou, Jinan, Qingdao,
Shenyang and Changchun in China.

Completed a series of sketches of the scenic spots visited.
Travelled to Chengdu, Baidicheng, Qingchengshan, Guanxian,
Lanzhou, Bingling Cave Temple, Jiuquan, Dunhuang, Yumenguan,

Yangguan, Three Gorges of the Yantse River, Kunming, Yungang
and Yanmenguan in China.

Completed a series of sketches of the places visited.
Travelled to Yanmenguan, Wutaishan, Hengshan, Dunhuang,

Yumenguan and Bingling Cave Temple in China. Completed a
series of sketches of the places visited.



1982

1983

1984

1985

1986

1987

1988
1989

1990

1991

1993

1994

Held a solo exhibition at the Hong Kong Museum of Art, Urban Council
with catalogue The Art of Yang Shen-sum published.

Participated in the “First National Exhibition of Chinese Calligraphy
and Seal Carving”.

Travelled to Qingyanshan in Hunan, China and completed a series
of sketches. ;

Held a solo exhibition at the Taipei Fine Arts Museum, Taiwan.

Held a joint exhibition with Zhao Shao’ang, Guan Shanyue and Li
Xiongcai at the Fung Ping Shan Museum, University of Hong Kong
with a catalogue published.

Appointed member of the adjudication panel for the “Contemporary
Hong Kong Art Biennial Exhibition 1983" organized by the Hong Kong
Museum of Art, Urban Council.

Held a solo exhibition at the Seibu Department Store, Tokyo and
Osaka, Japan with a catalogue published.

Sketches by Yang Shen Sum, Volume 1 published in Hong Kong.

Paintings of Yang Shen Sum published by the Tai Yip Company of Hong
Kong.

Stetches of Yang Shen Sum published by the Seibu Department Store,
Japan.

Participated in the “Exhibition of Contemporary Chinese Painting”
presented by the Chinese University of Hong Kong at City Hall, Hong
Kong.

Participated in the “Oriental Ink Painting” travelling exhibition.

Yang Shen Sum'’s Paintings published by the Tai Yip Company of Hong
Kong.

Emigrated to Vancouver, Canada.

Travelled to Egypt, Jordan and Greece.

Held a solo exhibition at the National Museum Art Gallery, Singapore
and published The Art of Yang Shan-shen. The same exhibition was
then staged at the Hanart (Taipei) Gallery.

Yang Shensum'’s Bird-and-Flower, Animals and Landscape paintings — Rong Bao
Zhai Painting Manual was published in Beijing, China.

Travelled to U.S.S.R. and China.

Travelled to US.A.

Taipei's Gen Ya Tang
Art Gallery, Tung
Lien Arts Center and
Kaohsiung's Spring
and Autumn Arts
Center jointly held an
exhibition of Yang’s
works.

Selected Works of Yang #HERELER [8i%] #{F M SESHER 199 F58
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Shensum was published 1 [HMBR& — BEREME] -
. . Yang Shen-sum and his large painting Tigers' photographed at
in Taiwan by the Gen he exhibition ‘Lingnan Spirit - A Retrospective of Yang Shen-

Ya Tang Art Gallery. sum’, presented by the Hong Kong Museum of Art in 1995

Did sketching in Taiwan.

Calligraphy ‘Poem of Du Fu' carved for and collected by the Forest of
Stone Steles in Jingzhou, Hubei province, China.

Invited by the Taipei Fine Arts Museum to hold a solo exhibition
with catalogue Ink Painting and Calligraphy by Yang Shen-sum published.

Recluse Dwelling — Selected Works of Yang Shen-sum was published in
Taiwan.

Returned to Hong Kong.

Over 80 Works were collected by the National Palace Museum, Taipei,
Taiwan.

1995

1997

1998

1999

2000

2001

2002

2003

2004

Held a solo exhibition “Lingnan Spirt — A Retrospective of Yang Shan
Shen”, at the Hong Kong Museum of Art with a catalogue published.

Created the work ‘Bauhinia’ for the Memorial Publication Hong Kong
Handover Album.

Yang Shan Shen Painting Album published in Hong Kong.

Held a solo exhibition “Yang Shan Shen Painting and Calligraphy” at
the Leal Senado Gallery, sponsored by the Leal Senado of Macao,
with a catalogue published.

Awarded “Fellowship for Achievement in Visual Arts” by the Hong
Kong Arts Development Council.

Donated 232 ink paintings, sketches and works from his private
collection to the Guangzhou Art Museum.
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With his superb achievement in art, Yang Shen-
sum was awarded silver medal “Bauhinia Star*
by the Government of HKSAR in 2000. At his
right is Professor Jao Tsung-yi who was awarded
the “Great Bauhinia Star” and at his left is the
collector Mr Tu Wai.

Awarded the silver medal “Bauhinia Star” by the Government of
HKSAR.

The Guangzhou Art Museum inaugurated the “Yang Shan Shen Special
Exhibition”.

Declared an “Honorary Citizen of Guangzhou” by the Guangzhou
Municipality Government.

Created the work ‘Hundred Flower Scroll’, ‘Pine and Moon’ (twenty-
feet) and various monumental couplets.

Travelled to Angkor Wat, Cambodia.

Held a solo exhibition “Spring Breeze from the Brush-Exhibition of
Ninety Recent Works by Yang Shanshen” in Zhongshan, Guangdong.

Held a solo exhibition “Fresh Breeze from Lingnan Region” at Hong
Kong City Hall.

Donated a large-scale painting ‘Pine and Moon’ and a large-scale
scroll with a couplet to the Great Hall of the People, Beijing.
Published a catalogue of calligraphy.

Yang Shan Shen Exhibition Gallery was opened in the Bao Mo Yuan
in Panyu, Guangdong.

Held a solo exhibition “Calligraphy by Yang Shanshen”, at Shenzhen
Art Museum with a catalogue published.
Published a collection of scrolls with couplets.
Held a solo exhibition “Representing Cosmic
Energy - Eminent Works of Yang Shan Shen”

at the City University of Hong Kong with a
catalogue published.

“Demeanor of Southern China - Exhibition of
Yang Shan Shen” held at the city of Qu Li,
Taiwan with a catalogue published.

The work ‘Bamboo for Peace’ was collected
by Diaoyutai State Guest House (Presidential
suite), Beijing.

Q0034F i L& By B R 2Ll
In 2003, the Yang Shen-sum
Exhibition Gallery was opened
at Panyu District, Guangdong

A couplet of running script was carved on Tai
Mountain.

Held a solo exhibition “Recent Paintings and Calligraphy by Yang
Shan Shen” at the Macao Museum of Art, Macao Civic and Municipal
Affairs Bureau with a catalogue published.

Passed away at home on 15 May.




