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Special Gallery (1), 2/F (East Block), Hong Kong Museum of Art
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Contemporary Hong Kong Art Gallery, 2/F (West Block), Hong Kong Museum of Art
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Special Gallery (2), 3/F (Middle Block), Hong Kong Museum of Art
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E%gﬁIﬁ*/wﬁ*E%%ﬁg process, judging criteria and

Christina Chu

resbtn

education. In the past thirty years,
the mechanism of the Biennial
has undergone various changes

in the aspects of adjudication

composition of the adjudication

Chief Curator, Hong Kong Museum of Art panels to keep pace with
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Since 1975, the Hong Kong Museum of Art began to organize
contemporary Hong Kong art exhibitions with the mode of "Biennial
Exhibition". The Biennial received continuous support from artists and
has become a major platform to nurture new artists and to extend
the horizon of Hong Kong art. Many distinguished artists in Hong
Kong had been entrants and award winners of the past Biennials.

They continue to play an active role in the fields of art and

aspirations  from the art

community. The Biennials have
also stimulated discussions and debates from which the Museum
drew useful reference to improve its infrastructure. In recent years,
international biennial or friennial exhibitions with designated themes
were presented in various countries in Asia, including China, Japan,
Korea, Taiwan and others. Whether the "Hong Kong Art Biennial
Exhibition" should change its direction or should another international
biennial or triennial exhibition be organized in Hong Kong has
become a hot issue for consideration within the art community.
Adjudicators of this year’s Biennial also addressed views to this issue.
While they responded to international biennials positively, they also
pose various questions for review. Yet, they share a consensus of
views that the Hong Kong Art Biennial Exhibition has its own distinctive
merit as a local art event fo nurture new talents. We would like to
invite members of the art circle to read the adjudicators’ review
articles as well as messages conveyed by the artworks to open up

further dialogues and discussions for the Museum'’s future reference.

Hong Kong art has developed progressively in the past decades and
the Biennials provide important clues to document this development.
New breakthroughs are evidenced in creative concepts and with
the increasing number of cross-media works, spelling out the
uniqueness and diversity of Hong Kong art. The organization of the
current Hong Kong Art Biennial Exhibition 2003 commenced at a
critical time when Hong Kong begins to recover from the ravages of
the SARS. The painful memories of the experience are evidenced in

many entries.

I am most grateful for the adjudicators thoughtful and provocative
comments in the catalogue articles. Mr Ho Siu-kee, Mr Siu King-
chung and Dr Desmond Hui directed their analyses on the nature,
mechanism and role of the Biennial. They put the Biennial in the
context of the Hong Kong cultural, educational, artistic and social
environment in their summation of the unique function of the Biennial
as an essential local art event in providing a platform for aspiring
artists and channeling them into the international art scene. At the
same time, they also expressed their expectations and suggestions
on the future strategy and direction of this event fo meet aspirations
of different sectors of our community in the new century. Their
opinions would be useful reference for future planning. Ms Choi Yan-
chi analyzed the exhibits from the perspective of historical
development of art in Hong Kong. Dr Gao Minglu pointed out in his
statement "Hong Kong’s contfemporary art scene looks placid and
more diversified, in a way representing more individualistic
cultivations on the part of artists". Mr Yan Shanchun attempted to
compare development in China and Hong Kong. Compared to the
past Biennials, it is observed that artists have turned to pursue more
individualistic aspirations. Their works have become more
introspective. These changes in Hong Kong art reveal changed
sensibilities in the face of new challenges of the contemporary era.
As compared to her neighbouring regions, these distinctive qualities

are unique attributes of contemporary Hong Kong art.

Artistic vision that transcends national and cultural boundaries
began in the twentieth century is a global trend. The global trend
has facilitated new channels in cultural and artistic exchanges and
impart new dynamics in cultural and artistic dialogues. From the start,
the mission of the Hong Kong Art Biennial Exhibition is to act as a
nurturing ground for aspiring artists. It is an exhibition that showcases
artworks selected from an open competition. At the same time, the
Museum forms a partnership with various local art groups and
institutions, universities, galleries and art spaces in organizing a variety
of fringe programs. This community partnership constitutes a series of
territory-wide art events. This year, the Museum also features a
documentary exhibition "Navigating the Dot", the Hong Kong Pavilion
exhibition at "The 50t Venice Biennale", the major showcase of Hong
Kong art on the international platform. Many individuals and
organizations have worked very closely with us fo bring this wonderful
event to realization, | would like to take the opportunity to express my
sincere thanks to all our working partners for contributing programs

and events to enrich the Biennial this year.

In addition, | would also like to express my heartfelt gratitude to the
twelve local and overseas adjudicators. Their professional knowledge
and experience have enhanced the vision of contemporary Hong
Kong art. | am particularly thankful for the six adjudicators who have
kindly contributed articles for the catalogue. Last but not least, |
would also address my thanks to Ms Susannah Hirst who has rendered
valuable assistance to the franslating and editing of the English texts

in the exhibition catalogue.
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The Hong Kong Museum of Art was established in1962. Besides

organizing major exhibitions to feature arts from China and

v other parts of the world, various exhibitions on Hong Kong art

were also organized, including "Hong Kong Art Today" (1962),
four "Exhibition of Contemporary Hong Kong Art", art group
exhibitions and exhibitions of masters and established artists.
The "Hong Kong Art Biennial Exhibition" based on an open

competition was launched in 1975 and now enters the 14th

. one in 2003. The mechanism of the Biennial exhibitions has

been reviewed and adjusted from time to time to cope with

the development of and aspirations from Hong Kong art circle.

() Adjudicators are invited for each of the Biennial exhibitions to

select exhibits. There were only three adjudicators for the 1st

<l Biennial exhibition. The number of adjudicators then increased

gradually. Overseas adjudicators were first invited in 1992 and

the composition of the adjudication panel in 2003 includes 6

(l local adjudicators with 6 overseas adjudicators. Adjudicators

from different disciplines have helped to broaden the artistic
vision of Hong Kong art. Their comments will also be important

references for the future Biennials.
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First round adjudication in progress

WATE 2N G
Briefing session fO!' the second round
adjudication

TEBREEEERMKERE
EETAIE

Adjudicators, Mr Yan Shanchun and
Mr Ho Siu-kee, were reviewing entries

HRTE R EERELW
Intensive discussions in progress for
the selection of award winners

FRTE R RERIER R
Intensive discussions in progress for
the selection of award winners

EfERNCERTE
Press Conference to announce
adjudication results
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Mr Qiu Zhijie Mr Yan Shanchun Dr Desmond Hui (Hui Cheuk-kuen) Mr Jamsen Law (Law Sum-po)

ERZBRTEXLEHEP OBMEE SRR EDERF B EE BEBRBREERBIFIX
Artistic Director, 25000 Cultural Transmission Center, Beijing Assistant President and Director, Associate Professor, Architecture Department, Director, Microwave International Media Art Festival
Research Department, Shenzhen Fine Art Institute University of Hong Kong
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"The ‘Hong Kong Art Biennial Exhibition’ should continue its
"What makes the ‘Hong Kong Art Biennial Exhibition” so tradition to discover budding falents while transforming
important is: there are many infernational Biennial | itself as an opportunity to expose the local talents to an

Exhibitions these years, and they often ties with tourism in international context. Within the limitation of existing

various cities and regions to attract international tourists. resources, this could be done in alternate biennials, i.e.

The Hong Kong Art Biennial does not take the form of every other biennial would be an international festival, with

curated show but open competition. Works cover different perhaps a theme and curatorship. But as an international
media, including calligraphy, Chinese painting, instaliation, biennial, it should refer to the ‘Echigo-Tsumari’ rather than
computer art and new media, efc. ..It is basically a the ‘Venice' model: to integrate art with the city and with
regional exhibition and works are not chosen with life. | would also expect the scope of this biennial to be
designated curatorship. If there is any form of curatorship, " wider to include in particular orchiTéCTure, or at least how
it comes from the society and history of Hong Kong." | art inferacts with architecture. Art for the Hong Kong
(quoted from an inferview on 22.7.2003) International Biennial, like Echigo-Tsumari, should also
connect people to each other and with the environment,
to comment on the various situations of the dynamic Hong

Kong society and to lead us to rethink our position and

i *
FRBTT
| Ms Joanna Lee (Lee Mee-ling) B | role, not only within the physical confines of the rural and
‘ c i the urban, but also beyond in a cosmic way."
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‘Assistant Director, Collections Development, ' from the essay The Prospects of the "Hong Kong Art Biennial”) Dr Gao Minglu
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et . Locturer, University at Buffalo, New York State University, U.S.A.

» Mr Pi Daojian
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Mr Richard Grayson Professor, Art Department, South China Normal University ) - EHMEE TEANES  ERHEAE S
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Artistic Director, "Sydney Biennial 2002"
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"l have been very impressed by the quality, diversity and

"..The contemporary Hong Kong art | see this time is

composed and diversified, revealing personal aspirations

that is perhaps more characteristic of Hong Kong culture.

dynamism of the ‘Hong Kong Art Biennial Exhibition”. The When compared to the Mainland, both in terms of social

: i : meaning or art style, there is no dominant mainstream or
Biennial serves as a unique and important platform to

showcase the arts in Hong Kong. These artworks possess rendy movement, « Hong Kong artists enjoygreater

freedom to interpret the media and convey their arfistic

intense visual attractions and address to various issues and

concepts." (extracts from the essay The Course in "Search” of

phenomena in the global context." (comment after the

Cuiltural Redlity is Just to "Create" Cultural Identity)

adjudication)
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Ms Choi Yan-chi Mr Ho Siu-kee Mr Hung Hoi Mr Siu King-chung

BBRE KPR F R BN R A v alive S o IR EAEIA
Lecturer, Department of Music and Fine Arts, Faculty of Arts, BciglleldileiBiccidilalcmitafte gl g leislot Meiglef 2lg R @I atiec Artist Assistant Professor, Design Department,

Hong Kong Baptist University The Hong Kong Polytechnic University
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".the modern frends in the 1960s and the de-

"The ‘Hong Kong Art Biennial Exhibition’ is a major

competition and exhibition of Hong Kong art. It provides
constructionist artistic mentality in the 1980s should be
. - : the best platform to encourage artistic creation and foster
credited as forerunners of new Asian culture and Chinese
’ ; talents. The Biennial has become a territory-wide art event
art. ..If these historical movements were to be re-
g . o these years. Entrants of the Biennial 2003 include many
examined and given recognition, Hong Kong art would
;. ; outstanding artists. Their works reflect new trends, as well
revive her rich arena. If those new art currents from
different periods were reactivated, confidence of Hong as varied forms and styles of artistic expression. Together,
Kong people in their culture would be restored, and a the works demonstrate the fusion of Chinese and Western

prime foundation stone would definitely have been laid for culiures in Hong Kong.

Hong Kong to keep pace with the new developments in (comment aifertho coluclegrion)
China." (extracts from the essay The City Culture and Hong

Kong Arts)
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Principal Venues :

1. Special Exhibition Gallery (1) ,

2/F (East Block), Hong Kong Museum of Art
2. Contemporary Hong Kong Art Gallery,

2/F (West Block), Hong Kong Museum of Art
3. Special Exhibition Gallery (2),

3/F (Middle Block), Hong Kong Museum of Art

10 Salisbury Road, Tsim Sha Tsui, Kowloon

Enquiries : 2721 0116

Website: http://hk.art.museum

Opening Hours: 10am — 6pm daily

Closed on Thursdays (except public holiday)
and the first two days of the Chinese New Year

Closed at 5pm on Christmas Eve and Chinese New Year's Eve

Admission Fee:

$10 (standard), $5 (people with disabilities, full-time students
and senior citizens aged 60 or above)

30% discount for group of 20 people or more (standard rate)
Free admission for Museum Pass holders

Free admission on Wednesdays

"Hong Kong Art Biennial Exhibition 2003"
Fringe Exhibitions and Programs

Various art venues, universities and institutes,
galleries and art spaces

Please refer to the Programme Guide for details

Presented by the Leisure and Cultural Services Department

Organized by the Hong Kong Museum of Art

Dsigned by Catherine FUNG

BRE X BRE
Leisure and Cultural Services Department
'4 75 HONG ##§ KONG # MUSEUM #i OF ART fif

Produced by the Heng Kang Museum of Art
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"Diamond Sutra is an important
Buddhist scripture about the wisdom
and learning of Buddha and clcriﬁes
its meaning for all mankind. In 2002...
spent over thirty hours to complete
this work."

M (RBIAE) 2002

| KB B
Diamond Sutra in Small Regular Script 2002 :
Ink on paper, hanging scroll :
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: This is an Orange 2003 "This is an orange. ...Why do we think that an orange
% Colour print, a set of 5 is an orange? ..What makes an orange? So here is
: an orange!"
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" Slip' as a common finish for mass
production of ceramics and used
here to investigate the uniqueness
of art. The question of value of
ceramics Is also a question of the
tension between craft and
concept in contemporary art."

% 2002:
HE:

Attire 2002
White porcelain :

B SRS > - HEMERYHE
ERW  BEEAREBRNEE  ARAZH
wgﬁﬂéi MEREDEENES - |
"By focusing on our attitude towards
consumption, my work questions the
relationships between man and nature; the

respect and care among people; and The
pursuit for the meaning of life."

BRRAER 2003
BAEM:

A Tree to be Found 2003:
Mixed media:

HE#ES 2003 ’
AR sk

Twinkle Twinkle Little Star 2003
Wood and silk :

[HHE |/ REEREME RERHNE
HER 5 - ZHEEBREOTEME KA
AE -REHBLREEZNIIL X
EmARNNIR > WEBMEN  XKRAE
FHERZE[H - |
"Instead of heaviness, thickness, strength and
precision, | seek the feasibility of lightness,
pliability and obscurity. | used burning incense
to produce small voids on a few pieces of
silk. The random-made holes link with one
another and create a mysterious realm."

 —
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"The work 'Waywards' is.a guess. of evolution :
of human behaviour or a transformation of :
phenomena, using static photographic :

techniques to depict characteristics and p
situations of the characters."

------ BENERRRT ROMEFR
ERABMELEE  HAAKER
\%f~ﬁ&¥%ﬁﬁﬂ%§t®%
—BERTEMEARAE
ﬁﬁmﬁ ° |

work are a display of my idiosyncratic
y of trying to deal with some of our
weaknesses as humans; our yearning for
ompanionship, our dependence on

machines and the need for materiality.
Nl of which reveal our vulnerabilities as

—ERENTE BEE
FEENESRESE  EEYR
HEGWMZEEETER - |

" ...Moulding, like map drawing,
is cr{ action of interpretation.
..filled with artist's ideas and
thoughts, making a difference
between the original and its
reproduction."

A2 /S8 NE 2003
R - B RKR
Monument / Anagama

In Shigaraki 2003

Pottery casting,

~ porcelain and cement

F
| B
L
[ ﬁﬂwmﬁﬁ—ﬁngg
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:

45%15%%8 2002
KRBRETAERAR - —A/\E
:The Duo Clubs 2002

:Ink and colour on golden cardboard,
‘aset of 8

[1980F X T EEMHE—
BEEF-AEAXNEE REREB -
------ MES FHREERGERRME
BEAEREE - |

" ...In the1980s, there were many
interesting two-man groups formed in
Britain. ...two-man groups are always
controversial as hints/ at ambiguous
sexuality."

E & E%ﬁ Wilson Shieh (Shish Ko-ho)
4
1=

[ BMZE- S5 F
£

S,

EHERRMBEIAHN  Z2BY
BY  MHHBRELB2ND
HFEh FRAXEREMER
BBRERNSH - |

"...material space ...unpredictable
transformations at once evoke and
challenge distinctions between
'inside' and 'outside', between
‘environment' and 'object', and
between 'object 'and 'process'."

>
Yz EHE 2003
437

Res Extensa 2003
Digital moving images




ARMBEFTE  #wex [HEKEE]
Please refer to "Programme Guide"
for details of the activities.
http://hk.art. museum

EWNBEFRAT
Art Map Limited

it 4%

— BERRERENERAR
Playful Mind

— An Exhibition of Artworks with
Comic Elements

1-15.12.2003

N #4045 T LIBHRBERER
Shanghai Street Artspace, Exhibition Hall, G/F,
404 Shanghai Street, Yaumatei, Kowloon

PYERE BEZX
Jiazi Society of
Calligraphy

Friends of Shizhai

BRME —
ERFEBARZER
Distinguished Works by
Hong Kong Calligraphers

8-12.12.2003
BEARERTERREE

Hong Kong City Hall High Block,
Exhibition Gallery

nNners

erritory —wige

EATEREREE
Art Promotion Office

BEMESE RN TS
— REFERR

Artists in the Neighbourhood
Scheme Il : Look for Equilibrium — Works by
Rachel Cheung

11 -30.11.2003
& 8K 4 &35 106%% /5 United Colors of Benetton
United Colors of Benetton, Shop 106, Pacific Place

4 -15.12.2003

B RS E T EB665

ERPREERL - STRERE

Hong Kong Central Library,

Exhibition Galleries No. 4 - 5,

66 Causeway Road, Causeway Bay, Hong Kong

RERKENFRAT
Grotto Fine Art Ltd.

FREM? : REMH
PAE

Where is Hong Kong? :
Colour Works by
Leung Chi Wo

12 -29.11.2003
fJE : BEEMFTRER
Ho Siu Kee : The Visible Form of Intention

3-27.12.2003

BERPREAMIRC - D2ERERRBMERATF
Grotto Fine Art Ltd., 2/F, 31C - D, Wyndham Street,
Central, Hong Kong

FN REREFER R

Navigating the Dot : Collective in Progress
21.11.2003 - 1.2.2004

EHEIR

Hong Kong Museum of Art

. EEPYKRBENRRAE

The Alumni Association of Fine
Arts Department, The Chinese
University of Hong Kong

FEPXKRBENEA

R A& {EMRE2003

Art Works of Alumni of
Fine Arts Department,
The Chinese University
of Hong Kong 2003

22 - 30.11.2003
BRERRHMETRAT B R BEI P OREE
Hong Kong Visual Arts Centre, Exhibition Gallery,
7A Kennedy Road, Central, Hong Kong

EEXRHELEEMR
School of Professional and
Continuing Education,

The University of Hong Kong

B « 2003
SPACE ArtEx 2003

2-17.12.2003
BFAEROERER
Hong Kong Cultural Centre, 4/F Exhibition Gallery

Wt

Hong Kong Design Centre

REHEHA
=
BRLER -
SRMEBREE
Business Of Design Week 2003 —
Designergy 7 : In Search Of Anonymous
Designers

3-9.12.2003
EARRMETHATERBEMNHLORER

Hong Kong Visual Arts Centre, Exhibition Gallery,
7A Kennedy Road, Central, Hong Kong

RREHR

Artists in Fotan

fka

Fotanian

6-7.12.2003

13 - 14.12.2003

W AR EATH

15 - 21 SRR T 3y
Wah Luen Industrial Centre

15 - 21, Wong Chuk Yeung Street, Fo Tan, Sha Tin

DEIEETHE - BEMEP D
Yue Cheung Centre
1 -3, Wong Chuk Yeung Street, Fo Tan, Sha Tin

DEXREREIREF TEH O
Goldfield Industrial Centre
1, Sui Wo Road, Fo Tan, Sha Tin

TR
Hanart T Z Gallery

SR ER
Exhibition of
Liu Kuo Sung

6 - 31.12.2003
BEAPREFABPSWEERE
ZIB202 R KT

Hanart T Z Gallery, 202 Henley Building,
5 Queen’s Road, Central, Hong Kong

FEPAAXBENRREBEHNDLD
Department of Fine Arts,

The Chinese University of Hong
Kong and Hong Kong Arts Centre

WA —
PREHT+E
Cheng Ming

in All Directions :

40 Years Arts at The
Chinese University of
Hong Kong

9-30.12.2003
BB ABE2RELENP OBRER
Hong Kong Arts Centre, Pao Galleries,
2 Harbour Road, Wanchai, Hong Kong

HEBNEGHS
Docents of the Hong Kong
Museum of Art

BHMHEL — FHEBWNE
HEBERR
Pleasurable Pursuits —
Artworks of Docents of
the Hong Kong Museum of Art

3-11.1.2004
BRI R R
Hong Kong Cultural Centre, 4/F Exhibition Gallery

FHEXLEME

Hong Kong Heritage Museum

M BEE —
S8\ 52 M E B
ENRE®
Mapping Asia — ’
18th Asia International Art Exhibition (AIAE)

10.12.2003 - 1.3.2004

R B XM R BB SR

Hong Kong Heritage Museum, 1 Man Lam Road,
Sha Tin, New Territories

[Esemrrnsa
Hong Kong Calligraphy and
Seal-Carving Society
F=ER
=
EERLE22Y
&% 2003

The Hong Kong
Calligraphy and
Seal-Carving Society E
Exhibition 2003

12 -15.12.2003

EAMEEE T RIE66H

EETREERITRERE

Hong Kong Central Library, Exhibition Gallery No. 1,
66 Causeway Road, Causeway Bay, Hong Kong

| Slightly Out of Tune

W ene
Fringe Club

REHF

2-20.1.2004

EEPRTEERE2RENE

E & J Gallo Gallery and The Economist Gallery,

Fringe Club, 2 Lower Albert Road, Central, Hong Kong

B = E e
The Hong Kong Institute of
Education

FEUERRENFR
B R

An Exhibition of
Artworks by Staff and
Students of
Department of Creative Arts,

The Hong Kong Institute of Education

13 - 31.1.2004

ABBRBEI0REEHE BB RRERE
(B2EEFH01E)

Art Gallery, The Creative Arts Department,

The Hong Kong Institute of Education,

10 Lo Ping Road, Tai Po

L 3-UNd
Trifling Skill

13.1-1.2.2004
BFAEERLOERER
Hong Kong Cultural Centre, 4/F Exhibition Gallery

1A Z[H MABEEEEN ?
1 A Space How to See Hong Kong Art?
£ 323
Talk
et | 27.12.2003
B®E. ‘5 4% 31.1.2004
Painting * Unpainting FABMERRE
Hong Kong Museum of Art, Lecture Hall
3-25.1.2004
2B LIRS et LRSS
BT 1458 = 1AZER 2 ;
1 A Space, Unit 14, Hong Kong Baptist University
Cattle Depot Artist Village, e
63 Ma Tau Kok Road, BHRAUEZRG
To Kwa Wan, Kowloon Studio Visit
x 4,11, 18.1.2004
1AZR - FRENEREEIEXS 1.2.2004
HIFASC LAt
1A Space, Hong Kong Museum of Art and ﬁ%m%\t.i
Cultural Literacy Program of Hong Kong Presentations
Baptist University 7,14.2.2004
0. EEERXRERS BEER
Contemporary Ceramic Alisan Fine Arts
Society (H.K.)

KBERELE —
FEENRKEER
Kaleidoscope —
Contemporary Hong Kong Art 2003

15.1 - 7.2.2004
EREPREITBI0RAFAMISZEERRE
Alisan Fine Arts, 315 Prince’s Building,

10 Chater Road, Central, Hong Kong

BEEER

Plum Blossoms (International) Ltd.

ENEREE FEBHRBR
Through the Kaleidoscope :
A Group Exhibition of Hong Kong Artists

6 - 17.1.2004
FAPIRFFEE 1 WERETED O T65R
BEERE

Plum Blossoms (International) Ltd., G6,
1, Hollywood Road, Central, Hong Kong

FERRENRE
Hong Kong Visual Arts Society

VASEN=+
VAS Energetic 30

9 - 24.1.2004

A RS = L B 66%5E
EFAPREER - SRR
Hong Kong Central Library Exhibition Galleries No. 1 - 5,
66 Causeway Road, Causeway Bay, Hong Kong

EENER A SCRREE
Asia Art Archive

| MR

[$5R] MERY (EFE)

; Hong Kong Art Biennial 2003 —

TALK Series (In English)

22,29.11.2003

10.12.2003
BARFIRE1B1E191RETAE208E
CHEYAE 3079°¢ -

2/F, No. 8 Wah Koon Building,
181 - 191 Hollywood Road, Hong Kong

{ WERT

EHTEPR
The Art School

[AEH]
"The Public Art Lecture Series"

20, 27.11.2003
4, 11.12.2003

[ASEH | R

"Forum on Public Art"

18.12.2003

B8 BE 25 BB BN L BT BT
The Art School, Hong Kong Arts Centre,
2 Harbour Road, Wanchai, Hong Kong




