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The constant of the development of
contemporary art is flux. The development of
the electronic media and its impact on artistic
production has infused unprecedented
dynamics to the act of artistic creation to an
ATt - EREBERFENELEh o 5 extent that has reoriented habits of looking,
Tt 42 \35,3@1«)(5{5 e BOs - ERER evaluation and expectation in general.

\ B AERMEREZAIEHES o [EA |5 Much of these changes are being reflected in

Berh ) —EIE BN the Hong Kong Art Biennial 2001. The most
radical change took place on the organization
5 20(;1@%&%?)%5&@9@@;@ T of the event itself. In taking on & proactive role
ﬁ@iﬁﬂﬁﬁtgéﬂﬁﬁﬁtmgg%&@ o % in the promotion of Hoeg Kong Art, the Letsure
; RELRBILFTBENMEFTRESE [ and Cultural Services Department is
B BS T XL BE TSN collaborating with the Hong Kong Arts
VT RIEMTE - AL B Development Council as a major partner in this
EHAREAREEER year's presentation.
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VPPN _ The Hong Kong Art Biennial in the past was
HEZHEAENRER B[ BEEEER | basically an exhibition of works selected from

B IR 2 M A Ve S - an open competition. This year, the scope of
organization has expanded to include a number
of collateral events and activities organized in
conjunction with other local organizations and
institutions. The Hong Kong Art Biennial 2001
£ 2001) & [Bad will open with two exhibitions at the same time:
RRDEESEE an exhibition of works selected from the

TEROFTAERE

AEEFRI [EEEMEE
MEBR - BEE+ERELE

& 3 = e
;J z@/ﬁbm/ﬁ - RESRSREEXLEY exhibition itself and a rerun of the exhibition
E BINEENEER FHHHTAZ  FE2e “Magic at Street Level’ which is a Hong Kong
. SRS tists’ debut at the international exhibition 49th
By R A4 B . ﬁ/%K% - .
BXREERR  BEPXARBEMEXEZRE & Venice Biennale.
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glzﬁﬂiiﬁ?—i/\%iﬁ% BT - 458 A During the exhibitions period, associated art
5 FESZS FREE  —/TEB\ £XB events will be presented by the Hong Kong

HRETEETERSNSHER - &

Heritage Museum, the Art Promotion Office, the
City University of Hong Kong, the Hong Kong
Baptist University, The Polytechnic University of
Hong Kong, The Hong Kong Institute of
Education, School of Professional and
Continuing Education, The University of Hong
Kong, The Alumni Association of Fine Arts
Department, the Chinese University of Hong
Kong, the Hong Kong Arts Center and Art
School, Fringe Club, the Confederation of Hong
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Kong Visual Artists, the ArtMap, the
Videotage, the Jiazi Society of Calligraphy,
the Chun Feng Art Club, the Trigram, the
Pottery Workshop, the Locus Studio and
various colleges, galleries and art groups,
which join as art partners. The participation
of these many local organizations and
institutions provide the residents and visitors
to the city with a feast of art exhibitions and
art activities focused on local art and artists.

| would like to take the opportunity here to
congratulate the award winners and the artists
featured in the Hong Kong Art Biennial 2001.
| would also like to express my sincere
gratitude to the Hong Kong Arts Development
Council for their co-operation and the Bei
Shan Tang Foundation that has graced the
event with their generous sponsorship. Many
institutions and the individuals have come
together to form an alliance with the Hong
Kong Museum of Artto promote of Hong Kong
art. With shared goal and a spirit of
camaraderie, each and everyone in this
partnership have contributed in unigue ways
to make this year’s Hong Kong Art Biennial
an event of the community and for the

community.

Christina Chu
Chief Curator, Hong Kong Museum of Art
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The City Museum and Art Gallery, the former
Hpng Kong Museum of Art, situated at th

City Hall High Block. was founded in 1962
and was restructured into the Hong Kon

Musgum of Art and the Hong Kong Museu .
of History in 1975. In 1991, the new Mus |
gt the Cultural Centre complex vevum
Inaugurated. Far from the beginning ?S
promote local art is one of its missions i

Wnth the experience accumulated and takin
mtg c'onsideration the valuable advice ang
opinions from different Seclors, th
rngchanism of the Hong Kong Art Bier’miale
is @proved from time to time to meet ths
aspirations of the community. \

As the first Biennial of the new millenniu ’

we egplore a new horizon and open up mor:l,
posgbilities. For details of other frin 3
exhibitions and activities , Please refer to tie
Hong Kong Art Biennial 2001 Program Guids

or visit the Museum’s webs;j
Site at http:
lcsd.gov.hk/hkma/ -



Award mners of
the Hong Kong Art ;Biennial 2001
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“Mr Tiger Wong” by KWOK
Ying is a work depicted
with simple media and
pictorial mode. The artist
repeatedly depicted the
texture of the tiger skin on
the pictorial plane to reveal
the image of a tiger in her
mind. With her skilful
manipulation of textural
presentations, the artist
successfully invites
viewers to create their own
distinctive visions of “Mr
Tiger Wong” from their own
imaginations.

Mr Tiger Wong 2001
Pencil and ceramic clay on canvas
168 x 122 cm

=/ R 2001

IWERAERMA
153 x 122 Bk

O Hing-keung

Chinese 1-5  1996-2000
Colour prints, a set of five

l Each 90 x 90 cm

hE A 1-5 1996-2000
HERE - —EAE
£90 x 90 [E K

#ERE (FEA1-5) ABENFER
RPESTEEMNER - FREALSEH

B 5% AN EESIERTY
| s et LS TENT RS E
| BEADROEARSE -

In the photo series “Chinese 1-5", SO
Hing-keung captures images of layman
in China with a rather realistic approach.
With his sensitivity, So captured these
figures with the background elements
carefully selected and locking their own
stories within a designated space and
time frame.



Chéss 2001
Wood, a set of twenty-one
73 x 300 x 300 cm

= 2001
e
73 x 300 x 300 [E X

FIEsER () AREMEF5|EBERL - The work “Chess” by CHOW Shun-keung
PAASE R RS E - R SRR 2| B A X is a group of sculptures inspired by the

FE ik o HrhE S EASE AR - B game and forms of chess and the unique

- . v . feelings of matters and experiences of
VB AE ! = 7 Y ) L » \ s L
BRNMOBE - BRUOREERERAO daily life, a variety of imagination and

REBF  RABHRWEERR visions such as good wish for an Utopia,
impression of social violence, male lust
complex and self reflection etc., showing
the artist’s fond sensation of life in reality.

Equilibrium 11l 2000
Ceramics
26 x 300 x 40 cmi

F& Il 2000
A&
204 300240 T XK EiE IS CEE ) LA In the work “Equilibrium 1117, CHEUNG Wai-

BAEL  BER—hzefEe  Sze assembles thin ceramic slips of different
SEEEE L - FE SR T lengths on brown clay blocks. The curves and
/- = \ = o N =

. . . the seemingly instable placement of the
R ERMESIE - R RN ceramic slips create a tense sense of vibration

TRENRFRE  RKETEEE  as well as dynamism, suggesting the fragile
BB ERTR ABEA 2B human relationship in a city overcasted by
WM EREIE o information technology.
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- 2000
Umbrellas
104 X 207 X 119 cm

- 2000
P03
104 X 207 X 119 Bk

Small Things, Big Issue 2000
Inked stoneware plaque, a set of two
Each 187 x 23 x5 cm

K/NZZF 2000
BAMER - —EHRG
& 187 x 23 x 5 [EK

On the work “Small Things, Big
Issue", TSANG Kin-wah, the
artist mocks the problems and
issues that everyone has to face
in daily life with a comic
approach. The thick and heavy
pottery plaques coated with ink,
the archaic colour tints and the
humorous mundane themes
perfectly match to inspire
viewers to look at the issues of
daily life from different angles

. and perhaps they would find a
| balance between colloquium

and elegance.

AARAEHRRIZTEN - A
BRMERREAENES 8
BTRFAEARINGERTE B
RE—(ETRUNBHEILE - 2
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The work by HUI Chui-hung
‘does not have a designated
thematic title, the artist sewed
umbrellas with floral patterns
together and thus created an
irregular shaped organic form
that fully deviated from the
function and usage of the
original object. The choice of
media and the distinctive artistic
form create an open and free
space for the viewers to interpret
according to their own
imaginations.
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Between 1962, the year the Hong Kong Museum of Art was
set up, and 1972, it had organized all together four
contemporary Hong Kong art exhibitions, which were the
predecessors of the Contemporary Hong Kong Art Biennials.

= 19754 2 AR BB EREERIREALEEHE
| 2B - (FQEEUBN D BAKMES : BE - B
| kR . 2HIKY  REREE - FEEESA
i B AR T ENE - A BD A EER
8t - ABSEREE AT RIEUME A EHAIENSE T
BREBEMORITEE -

The Contemporary Hong Kong Art Exhibition held in February
1975 was the first Biennial. The panel of adjudicators select
outstanding works from each of the six main categories of

Watercolour, Printmaking and Calligraphy for granting awards.
It aims at encouraging local artists for artistic creatives. The
Biennial exhibition also gives the public an opportunity to
appreciate art works by local artists and shows the most recent

|

|

!

|

|
Painting, Sculpture, Chinese Ink Painting, Drawing/
development of Hong Kong art.
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1977

19694 K 1972 o B R BB EITR 1 A E BT
HEHZ—  HERESBESERE N 1977 £RA
TNBRHHE - 5ERERDBHRI T B
o BRLRABLE -

Both the Biennials in 1969 and 1972 were a programme of the
Hong Kong Arts Festival. In 1977, the Biennial became a
programme of the Asian Arts Festival. Its aim was to promote
Hong Kong Art and enhance cultural exchange between Hong
Kong and overseas, with emphasis on both recreational and

NELAEANEBEYEE  educational aspects.
1=l

The former site of Hong
Kong Museum of History
inside Kowloon Park

MR =5 0 1975 F B A B BT
b o E B - EEBIEETA LB
, BATE - WSS OBR 1977 /K
S EEBEEE S5 R R SIE - SR
ERIBREETER - DORTES - SEHRSA—FED
4 -

In 1975, the City Museum and Art Gallery was reorganized
as the Hong Kong Museum of Art and the Hong Kong .

Museum of History. The former being responsible for

REETBEIME promoting local art. Followed by the establishment of the
Hong Kong Museum of At 454 Kong Arts Centre in 1977, the locality and cultural identity
in the City Hall . .
of Hong Kong art became more pronounced. Various artists
also joined hands to form art groups that further
foster the prosperity of Hong Kong art scene.
BHREM L

Hong Kong Arts Centre

o |




BANEREMAB BRI ATFK - BEE 1961

HNESEBIBEBANIENTRIZ « 19158 T T BIMAM - BRE
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Formal art education was introduced into Hong Kong in the
60's. Art courses were opened at the Sir Robert Black College
of Education starting from 1961. In 1964, the Chinese
University of Hong Kong was founded and the Department of
Fine Arts was set up. In 1967, the Hong Kong Polytechnic

founded the Swire School of Design. The University of Hong
Kong and the Chinese University of Hong Kong also began to

offer extramural art courses. These courses nurtured many

artistic talents. After years of hard work, the artists' style
matured in the 70's and they have and show their brilliant talents
on art creation.

ﬁ~t+¢ﬁ$5%ﬁ@ﬁ%%m%§ﬁ%@§%°?ﬁ{fﬂ
HEKBRERERT BHEERORE - X2ET Py W
TR - AR — SRk RIS o el s
SUATSRALENAERS TERBTENE
EREH - FORMILE FPEUCERSE - HBERHK
EVTIN T e D P |

In the 60's and 70's, the New Ink Painting Movement initiated
by LUI Shou-kwan developed vigorously. Many ink painters
combined the essence of traditional Chinese art with western
artistic vocabulary to create unique style of ink works. These
works emphasize the innovative spirit of western modernism,
placing importance on the expression and manipulation of
visual elements. They reflect the fusion of Chinese and western
culture that characterized our community. More Chinese

paintings were also selected for the Biennial.
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"Bioxiilal Behibition
“1981

CHOI Yan-chi was graduated
from The School of Art Institute
of Chicago, USA by the end
of 70’s. She was one of the
artists who infroduced installation
art to Hong Kong art scene.

Oscar HO “The Uneasy
Pleasure of the Bourgeois”
L

Oscar HO was graduated
from University of California,
USA and then he returned to
Hong Kong and became an
active figure in the Hong
Kong art scene.

80FR - REFBEMRWEIMEZEMIIREE « &
BEEBBIAFED - BLEBEMRAZEBXE AR
NEX  BNRRMAE  REFESEMERZ TILHE

BRRAE o CHU Hon-sun “Family”
S T 1980 F {3 A

In the 80's, many Hong Kong-born young artists returned Si Honsun studied

after completion of their art training abroad and brought new  scyipture at the Academy of
Fine Arts, Carrara, Italy in

1980.

nutrients to the Hong Kong art scene. Most of these artists
studied in the United States and a number of them in Canada,
Europe and Taiwan. With these works, Hong Kong art
developed towards a pluralistic, international style.

EE2EERBESATHBEXNRENEN - BRT
BEAEMETREBHLE LNEZRARMREBEMEKA
XHF o REABERTRR T EBRMNN\TFRES .
&7 -

Submissions for the Biennial exhibition this year =ZiF (£pEEL)
LUI Chun-kwong “Backyard
Turns Green Again”

=RH1980F R &

marked a new height, showing that it had won
recognitions from the art community. Entries of the
Biennial also show a more prosperous development

EMABELE - &
of Hong Kong art. o 5

2EK

f

mH

LUI Chun-kwong was
graduated from The National

Taiwan Normal University,
Taipei. He brought back with

Yank WONG “Untitled”
; ZEN19738 794 b
7 A TERKIR

his vivid realistic watercolours,

and founded The Hong Kong
Modern Art Society of

Watercolour for promoting and
encouraging creativities of
WONG studied fine arts in
France. After he returned to
Hong Kong in the early 80’s,
he devoted himself to art

watercolour painting.

creation.

l
|
|
|
|
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HEEHMHR 19834 10 23 A
23rd October 1983, Wah Kiu
Yat Po

BE - TS
(i =)
Merlyn CHESTERMAN
“Macau 1983"

EEEFRERDBEABBFLRE - SREMRELGINGHM
ZREMBBRERNZEMROKE -

In this year's Biennial, the Urban Council Centennial Special
Award was granted and the winner had the opportunity to visit
famous overseas art institutions and meet internationally
renowned artists.

E-EEFRAKIABNATUEMRA—F_EMHE
F ERFERZURFEFEMR - MPIBRBRENRRL
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MEEBRFL SRR
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The Urban Council
Centennial Special Award
was won by TSANG Hung-
yu with his ceramic work
“Exercise”

BB o 2 ) o T
00 Dl =0 W
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ot i——c
L BB MR E - TR

REX(L - BEERMOHES - TRNEEEEETE b

BEARA L BHREQHMFARNS - TBSRESX i
(Etsss -

There were 1,200 entries by 590 artists in this year's Biennial.
Many of these entries were by young artists who strove for
unique forms of expression and pursued their own artistic
ideals. Some artists carried out artistic pursuit back to the
Chinese tradition, while others explored western forms of
expression, and still others sought to break through the
differences between Chinese and western art and assimilate
Chinese and western elements. This could be seen in the
complex and subtle form and content of the works of award
winners in this year's Biennial, including foreign
artists living in Hong Kong and local artists. They
created a dialogue between Chinese and
western culture.

EEHR1983F 2 A 15 H
15th February 1983, Wah Kiu
Yat Po

BHFRE (HRE)
Irene CHOU “Midsummer”



SHEBWE
Hong Kong Pottery Today

2300 e - - 2

In the late 70's, a number of local artists completed their

T+ FERED - ERESUBMIELBINRERE
BRRE - REREHERAIEES - REAE Bk
4h - IBEABEISRM 1981 EFRIFARBRER
BEEFERE - TEE T TOEREEIEE  BBEES
%18 - BEABMEITR1984FRP[ S HEEHE]
R WN19s5FEFRPIERMERE - BREFREAEN
BRABMNRSEER -

ceramics studies overseas and returned to Hong Kong to teach
and work. Apart from the colleges of education, the former

Hong Kong Polytechnic offered evening courses of Advanced
Ceramics Certificate between 1981 and 1991, in which many
ceramics artists have been cultivated. In the prospect of the
popularity of ceramics in Hong Kong, the Hong Kong Museum
of Art organized the exhibition of "Hong Kong Pottery Today"
in 1984. A new category of ceramics was introduced in the
1985 Biennial, demonstrating the simultaneity of the Biennial
and contemporary Hong Kong art.

RERMABEIIE 1985 FREREFF  BFRER
IREFFIR - BREFIEINERBMBHEL2EIIE
RE -

I3 M S D+
W B

The United Nations declared the year 1985 as the
International Youth Year and the Biennial presented

ST 0 SRR 6 -+ -+ i
- M 2 M b

an Urban Council International Youth Year Award for

the occasion, sponsoring the winner to visit famous overseas

. art institutions in order to further pursue interest and widen

the scope of knowledge.




Edmund CHAI “His Day”

BERAE 1087 FEFR
Emm (A - )

Work “Saint « Watch” by
TSENG Hing-kwan, Karen
Wias  selected” in
Contemporary Hong Kong
Art Biennial 1987.

CHENG Woon-tong
“Waiting”






BIENNIAL »
’&

1992 !

1991 4 A TR STk o0 0y B0 3 25 5 A
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The inauguration of the new Hong Kong Museum of Art of the
Cultural Centre complex in Tsim Sha Tsui was a milestone in
the development of Hong Kong art. The large exhibition venue
_gives artists more space to explore and enables them to make
large scale works. The Hong Kong Museum of Art then strode
forward towards professionalism and internationalism. More
artworks were selected and exhibited for the enlarged space
and gave a more complete picture on the development of Hong
Kong art in the Biennial.

WRARTEFRONILIAR - BYBEMOBER
BT [DERY| BB FAERRERER -

2EFE (L29199101)

BoKE (R A new category of photography was added in the Biennial. LAU Ching-ping
SHYA Wing-hong “The  Photographic art went beyond "Salon Photography" and o
Angel”

became more experimental and exploratory.

T REEERAERGBEAeERG  BE0ersEs il
(R B RS FREE - BIEAIERA THRAY - BAR

HEE (SR
NHMEMRBRBOXRBEA - Ef%» o

FUNG Kwok-cheung,
In the mid-80's, installation art gradually became popular. B 0

Female”
However it was not until 1992 that installation art

works won an award for the first time in the
KRBT (R Biennial. This mode of creation combines the art
- CHU Kai-man “Forward”  of ready-made objects, mixed media with

reference to space and environment.

B NE GEY-D)
- Y Kong
“In the Beginning...”




CONTEMPORARY

@ZO0xX @=Z0=x
R W oo Bk OB

ART BIENNIAL =
EXHIBITION =&

BANBEHTE FRRE A RFZERBETE - R
e A EGTAIERIKE - SREP AL MBERD
RERZUH® - MEFLASHALKR2EER
B AFEZH/\AE - REEMEZRPEER -

The Artistic Director of the Venice Biennale, Mr Achille BONITO
OLIVA was invited to Hong Kong as an adjudicator of the
Biennial 1994. His critical attitude towards the level of art
creativity in Hong Kong stimulating a heated discussion in the
community about local identity and international taste. Only
28 entries of western media were selected from over seven
hundred submitted works in the Biennial 1994. And none of
the installation works had been selected.

EFEEERTBUEN RIS BRBEHEE - A ERREINE -
BIMBIB R RIEGRE -

Instead of granting awards by categories, the judging criteria
mainly concentrated on originality, creativity and technical
competence of works without reference to any designated
media this year.




HE FEEEHES A CEREERSTRnE R i
WA - MYFROBHERERR T BHRELE - B
RAZHOARBE -

In 1997, Hong Kong reunion with China. People from all walks
of life had a different ideological towards this issue. Some of
the entries of the Biennial in this year reflected artists’ concern

for the society, national identity and politics.

BEE (R RER
B2V

TANG Ying-chi
“Beauty, Happiness

and Intelligence VI”

B/ R
(TR—FNEFNTR)
LAU Siu-hong, Freeman
“Less Than a Year's
Waiting and Searching”

HRAHN REBBMOS BB RAELD - B ERAR
(B AW BB S BIREZ A -

The proportion of entries and selected works of mixed media
and installation art showed that these two media had become

increasingly popular among artists.

RFX (SBRELE)
YU Tsz-man, Ray
“Enjoy the Fine Menu Tonight”

RELSQEERTEE
BHERA -

The nose of the Victoria

Queen statue at Victoria
Park was damaged and
the statue was splashed
with red paint by artist
PUN Sing-lui.

A JRE (EIESE)
HO Siu-kee
“Gravity Hoop”



1998

BHERCE) (815H)
SO Hing-keung
“Building” (part)

HREFR ST
Pamphlet of Sydney
Biennial '98

AR (=MD

WONG Shun-kit “Space”

Contemporary HONG
KONG
ART
BIENNIAL

EXHIBITION

Tt 2 R @ & HERE T RISFATRABRERIR - ZROET
HEBROEANRE  HEFRAEERTREIEMKEIERNR
AMERRE - HEMEANY) S FHEXNREMROTES - £
AL BREITBR

With the end of the century drawing near and after experiencing

ZXHCER) (BH)
TSUN Ka-kwan “Rich”
the ups and downs in society before and after the reunion (part)

with China, people turned their attention to review the
past and aspires for the future. Works became less |l

political, while social and personal concerns became

the new focus of artists. The local identity also

became a dominant issue for artistic creation.

XEE (BEK 98)
MAN Chi-wah “Self-
portrait '98”"

1998 FE FR:TE v — B EFREMBE R B IR T 1996F
MHREREETERERBELZHETREREEFRE  ©FF
B AERBIREFRE -

The Award Winner of the Contemporary Hong Kong Art Biennial
1996, Mr KUM Chi-keung, was selected by the Artistic Director

of Sydney Biennial, an adjudicator of the 1998 Biennial, HERERREEEFREL
Work of KUM Chi-keung

exhibited at the Sydney

&

representing Hong Kong to participate in the “Sydney Biennial
1998" and marked the appearance of Hong Kong art in

Biennial

International Biennials.

ZILREANR - EETOERND FEH - BRI
TEREMNAT - bl BAREBOZERIELE -

ith the pluralisti initi i .
With the pluralistic development, the definition of the media BER (R 548)
became vague and their distinctions blurred. Apart from | fyNG Chi-wo

focusing solely on the artistic content, artists also tried to  “Domestic Amnesia”

develop different possibilities of media.

NEE (BRE&EZ BEEH)
PUK Yuk-chun

“The Conclusion of an Era
(Post Royal in H.K.)”



i€ninial Exhibition

Adjudicators of the Hong
Kong Art Biennial reviewing

the submitted entries.

Hi =t RS ERE(TENANE - ARA L
EBERERILABTOE - EENEEUAPEEENASE |
§HLRT ARFRENACTEER - BEBMANMIA L
WEERAEHTE  BRGE -

Biennials spreading like wildfire are held in many countries in the
21st century. Hong Kong, first participated in the Venice Biennale,
which had an acclaimed history of hundred years, under the banner
China « Hong Kong to enhance her image as a cosmopolitan city.
The art community also expresses their deep concerns on the future
development of the Hong Kong Art Biennial.
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With reference to the mechanism of international art competitions,
adjustments were made in the Hong Kong Art Biennial 2001 to allow
submissions of entries and entrants for selection. Entries were
judged by slides in the first round selection and then original works
of selected items were collected for final selection. Number of
submission marked a break record this year.
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The Museum joins hands with the Hong Kong Arts Development
Council, Hong Kong Arts Centre, universities, various art institutes
and art groups to organize a variety of fringe exhibitions and
activities during the period of the Hong Kong Art Biennial 2001 for
exploring a new horizon and open up more possibilities. The Biennial
becomes a spectacular event of the city.

tHong Kong participated in

the 49th Menice Biennale
under the banner China
tHong Kong.

Outlook of the Venice « Hong

Kong Pavilien
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Cover of the Programme
Guide of the Hong Kong
Art Biennial 2001
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