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’Ihe modern metropolis of Hong Kong today represents a stunning transformation from what it was a hundred
years ago when inhabitants were scattered around twenty some fishing villages. Hong Kong has retained little of its
original outlook as a result of rapid and continuing urban development. The natural environment and the cityscape of

present-day Hong Kong proudly pronounces its position as one of the most developed cities in the world with a status
of commanding significance in the global economy.

The administration of Hong Kong was shifted from imperial China to Great Britain in 1842 and the reversal back to
the People’s Republic of China took place in 1997. These political incidents are emblematic of a hybrid of Chinese and
Western life styles and ideas that have branded Hong Kong as a point of congregation as well as dissemination of
Chinese and non-Chinese characteristics. While Chinese habits and customs still permeate all facets of life in Hong
Kong, evidence of infiltration of Western ideas and practices manifest themselves on every level of material and cultural
experience of living in Hong Kong.

Hong Kong's overriding concern in economic development and material progress inadvertently led to the destruction
and disappearance of unaccountable vestiges of indigenous heritage (Figs. 1-5). When cultural consciousness awakens
to these irretrievable losses, much of the damage cannot be undone. The concern for the balance and harmony between
urban progress and heritage preservation is now an overriding issue for those of us who call Hong Kong our home.

This exhibition of about ninety works casts a nostalgic look at Hong Kong in the bygone days by featuring sights and
scenery captured by Hong Kong artists. While some of the pictorial images are more realistic than other, these pictorial
records are reflective of the artistic option that each artist has chosen to visualize the subject of their choice. A rich array
of Chinese and Western materials and techniques chosen as the media of artistic representation is again reflective of the
richness of sources that are available for the artists. Perished and surviving architectural monuments, street scenes,
personages, and crowds drawn, brushed, painted and printed in Chinese brush and ink, water color, oil, acrylic, pen
and Indian ink, etc. make their appearances to rekindle old memories and stir up fresh impressions. This admixture of
modes and manners of artistic representation is exactly the kind of hybridity that both inhabitants and visitors to Hong

Kong would vicariously experience living and moving about in this city. These images are vivid reminders of our past
and the stunning changes that had taken place in the city in the last century.

While Hong Kong's early inhabitants clustered around fishing villages prefaced the idyllic backdrop of the Hong
Kong story, the succeeding chapters of evolution and change have been written by waves of immigrants from
Mainland China. Trickles of Chinese artists from the Mainland and overseas visiting and settling in Hong Kong laid
the foundation for the beginning of a small and informal artistic community in Hong Kong in the 1920s and 1930s
(Figs. 2 & 6). The first major wave of Chinese refugees arrived in Hong Kong to seek shelter from the Japanese
occupation of China that began in 1937. It was followed by another wave of arrivals around 1949 with the founding
of the People’s Republic of China. Political instability in China triggered the successive influx of refugees from China
in the successive decades. The 1960s and the 1970s saw momentous expansions in Hong Kong economy fuelled by
these influxes of labour and talents. Development in art and culture also picked up momentum (Figs. 7-9). The local
residents that had gone overseas to receive training in art have also returned to Hong Kong to develop their career
in art (Fig. 10). Into the nineties, Hong Kong had to prepare itself for the important political and administrative
change that would come with the reversion of the administration of the city back to China. Psychologically, artists
began a process of intense introspective of their cultural identity that involves a reconsideration of history and politics
as well as intimate and personal sentiments and aspirations (Figs. 11-13). In the past ten years that straddled two
milleniums, the common issue of cultural inquisition was the search for a cultural identity that may be unique of Hong
Kong as a cross-road of the east and the west.

The varied expressions presented by works in this exhibition show the artists’ acute observation and at times reveal
their sentimental attachment to people and places that appear in these pictures. Pictures in the exhibition have been
selected from the collections of the Hong Kong Museum of Art and from the Hong Kong Heritage Museum.
Photographs on display along with these pictures are on loan from the Hong Kong Museum of History. The
collaboration and assistance of these institutions has been a contributory factor for the successful organization of this
exhibition. Grateful acknowledgement is registered here for each and every one who partakes in the process in
realizing this exhibition.
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BREAUE (1898—1969) CILHERID

Kowloon Walled City

by LUO Shuzhong (1898 —1969)

(s AL W AT Hong Kong Heritage Muscum Collection)
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BT (1901—1968) (FHEEDE) (H=)
Scenes of Hong Kong (leaf 3)

by WONG Po-yeh (1901 —1968)

® 8 & 6 8 8 8 2 0 0 8 8 s s s e s s s s s e

8 o 0 0 0 o 0 g

)
25 (1903—1994) (MEWSRFT (FFER)) 1951

Hong Kong and Shanghai Bank (Central District] 1951

by LEE Byng, Ben (1903— 1994)
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#5 (1905—1998) (WHERILD
Amah Rock, 511;_1 Tin

by ZHAO Shao ang (1905 —1998)
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ke %  BAE (1917—2) (AJH) 1963
Rickshaws 1963

by Eglau OTTO (1917 —?)
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FAFH (1919—1975) (HEZ RIS 1965
Victoria Harbour 1965

by LUI Shou-kwan (1919—1975)
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BigE (1918—) CKMMIF CKL) ) 1974
Pile Houses at Tai O (Lantau Island) 1974
by CHAN Chik (1918—)

(Fr it AL W4 i #E 5 Hong Kong Heritage Museum Collection)
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BRAER (1920—) 1) 1977
Lion Rock 1977

by CHENG Wei-kwok (1920—)
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T HE (1936 —) GRES) 1993

Rennie’s Mill 1993

by CHUI Tze-hung (1936 —)

(Fr il AL 14 788 5 Hong Kong Heritage Museum Collection)
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B S, (1922—)

(F#1897-19971 ) 1991

Hong Kong 1897-1997 Waterfront 1991
by KWONG Yeu-ting (1922 —)
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16 5 BRERZ (1946—) CEF AU 1995 X BEALSR (1952—) CGEE#E (1)) 1998 : 19 : 20
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