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The presentation of "Hong Kong Artists Series lllI" aims to introduce the achievement of prominent
senior artists in Hong Kong, as well as to promote art appreciation among the public. The third exhibition in this

series is "The Way of Pottery - HO Ping-chung".

Mr. HO Ping-chung is a well-known ceramic master in Hong Kong. He was born in 1918, a native of
Nanhai and his alias was "Nanhai Potter". The hometown of Mr. HO is only 7 kilometres away from the historical
pottery centre of Shiwan. Starting from his early age he used to spend his spare time in Shiwan. The art of pottery
in Shiwan attracted his attention and became his life long pursuit. He started to learn pottery-making in Shiwan when
he was 26, and many established Shiwan potters, such as LIAO Jian, LIANG huafu, LIANG Shipei had inspired him.
Mr. HO mastered techniques of pottery through studying these potters, in the mixing of clay, modelling and glazing
techniques, and kiln building and firing. He had also been researching on different aspects of ceramic art, such as
the history and development of Chinese ceramics. In fact, Mr. HO was an expert in almost every aspect of pottery-

making.

Shiwan pottery is known for its lifelike characteristics. This feature can also be found in Mr. HO's
figure sculptures, such as the "Immortals of Harmony". The couple with round faces are smiling cheerfully to each
other, and an invisible linkage is formed from their eye contacts. The classic elegant glazing of the figures also
reflects the styles of Mr. HO. He has always emphasized the harmony of the disposition, the form as well as the
glazing of a figure sculpture. The "Goddess of Mercy" shows her conviction through her eyes - to relieve all sorrows
of human beings. The "18 Luohans" biscuit figures are a superb example of the lifelike quality of Mr. HO's works.
Mr. HO had taken reference from senior potters, ancient paintings as well as Buddhist sutra, yet his Luohans have
human touch about them. For example, the work named the "Luohan Washing Clothes" tells the story of a Luohan
practising Buddhism through a routine job in the daily life. We can also get a glimpse of the philosophy of life of Mr.
HO from this work. Mr. HO saw pottery-making the way of life and a way of practising Daocism. He said that we
should try to cultivate the highest noble character while doing our best in our daily life. "We should not lament over
the damages during the pottery firing. We should not care too much about praises or harsh criticisms. It is an
approach towards the Way and the destination of pottery-making." (Note) Since these biscuit figures of "18 Luohans"
are unglazed, the exquisite workmanship of Mr. HO can be observed. The movement of the folds is very smooth
and fluent. The method of making the wavy sleeves or folded cloth is comparable to the brushwork of Chinese
painting and calligraphy. The wood chisel working on the biscuit clay rotates, presses, pulls and ends forcefully to
form different lines similar to brushstrokes. Mr. HO is well-versed in the art of calligraphy and painting and his styles

are also reflected in his ceramic pieces.




Besides pottery figures, Mr. HO's animals are also highly naturalistic.
The form of the "Toad" is very different from those commonly found in Shiwan pottery.
The crouching toad with a hind leg stretched out at the very moment just before the
jump, reflects Mr. HO's keen and accurate observation of his object. The

vegetables and plants, be they functional vessels or sculptural forms, all possess a

high level of resemblance in terms of shape and texture. On the one hand, Mr. HO
inherited and retained much of the Shiwan tradition, while on the other, he had also
added new elements in his work. Other than pottery, Mr. HO did also photography and calligraphy. His unique hanging
ceramic panels are indeed an attempt to combine the two-dimensional photography, painting and calligraphy with pottery to

become a semi-sculptural ceramic relief.

Apart from his artistic achievement, Mr. HO is always praised for his contribution in teaching and promoting
ceramic art. In the past decades, Mr. HO has been a devoted and untiring teacher to his numerous followers. He shared
unselfishly with others his insight in research through his writings. As a matter of fact, there are more than just ceramics
that Mr. HO's students can learn from him. He was knowledgeable in Chinese art, classical literature, medicine and "the
Classic - the Book of Changes"; and yet he was also a humble and modest man. His extensive knowledge in ceramics has
never stopped him from further investigations; and he never hesitated in sharing his findings with others. His teaching was
indeed a philosophy of life.

This exhibition features about forty selected works by Mr. HO from the 1960s to 1990s. They include human
figures and animal forms, plants and naturalistic objects, photography, calligraphy and ceramic panels. To
acknowledge the outstanding contributions of the master, the Arts Development Council specially granted Mr. HO the
"Lifetime Achievement Award" after he passed away in 1999. Even though this exhibition was not meant to be a
retrospective show when it was first conceived years ago, it now embodies much of our fond memory and respect to Mr.
HO Ping-chung, our former Museum Adviser. It is our wish that the exhibition can bring viewers a deeper and more
comprehensive understanding of the artistic achievements of Mr. HO. Last but not the least, sincere thanks are due to

Mrs. HO Cheng Miu-ling, who has given full support and invaluable assistance to the preparation of the exhibition.

“Farewell to a Monk in Spring” Guan Xiu Tang Dynasty
The Song of Cuckoo accompany the falling petals,

I bid you farewell admist the rain.

Without a twig of willow for you at the river-side,

The evergreen pine and cypress will reflect my heart.

Gerard C. C. TSANG
Chief Curator

Hong Kong Museum of Art
16 October 2000

Note - Introduction to Exhibits by HO Ping-chung for the Pottery Extibition of HO Fing-chung,
HO Tar-kwan and students in 1998, organized by the Shatin Arts Association
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HO Ping-chung (1918 - 1999), also known as the "Nanhai Potter", was a
native of the Nanhai district of the Guangdong province, who settled in Hong Kong since
1949. With deep interest in ceramic art in his young age, Mr. Ho started to learn pottery-
making in Shiwan, drawing inspiration from various established potters. He founded his
own ceramics studio in Hong Kong starting from 1970s and pursued a career as an artist
as well as a teacher. Mr. HO also conducted ceramic courses and lectures at various
cultural institutions in Hong Kong, Macau and Singapore. His works have been widely
exhibited in Hong Kong and overseas. Mr. HO has been the Honorary Adviser of the
Hong Kong Museum of Art. His publications include the book "The Art of Pottery" and

articles contributed to the exhibition catalogues "Shiwan Pottery" and "History, Love and

Legend - Shiwan Pottery Figures Donated by Mr

WOO Kam-chiu", published by the Hong Kong Museum of Art. *P )71’:; %]:f ¥E x ;”,;’ ?45 > #t g
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With his artistic cultivation in ceramic art for over fifty years, Mr. HO ? i%ﬁ?;,: ;;5 )'/‘ji; 2§ ;V&{fi_:

acquired deep knowledge of the history and techniques of Shiwan pottery, in j‘: i fj} ",’;‘\;5_‘ 1 ”szjé _

particular in the study of glazes. His works reveal the true essence of Shiwan ;I";; : al :;;;L’;j 5

pottery art and at the same time reflecting the artist's passion and the spirit of his -

contemporary era. He also mastered the art of photography, Chinese painting i

and calligraphy and ceramics to create his unique style and attained superb i

achievements in pottery art. When Mr. Ho passed away in 1999, The Hong Kong

Arts Development Council granted him the honor "Lifetime Achievement Award"

in recognition of his accomplishments in art and education.
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